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(a) 
MEMORANDUM. 


RESPECT and gratitude having en- 
gaged me to compile a memoir of my 
deceaſed Maſter and Patron Mr. BowYER, 
in the ſame performance included anec- 
dotes of all the eminent perſons any way 
connected with him. A note of about a 
page's length was allotted to HoGARTH. 
While it was printing, Mr. WALPOLE's 
Fourth Volume on the ſubject of Engliſh 
Painters came out, and was followed by 
an immediate rage for collecting every 
ſcrap of our Artiſt's deſigns. Perſever- 
ing in my enquiries among my friends, 
I had now amaſſed ſo much intelligence 
relative to theſe engravings, that it could 
no longer be crowded into the ſituation 
originally meant for it. I was therefore 
adviſed to publith it in the form of a ſix- 
penny pamphlet, This intended publi- 
cation, however, grew up by degrees into 
a three-ſhilling book, and, withia a year 
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2.88 if 
and a half afterwards, was ſwelled into 
almoſt its preſent bulk, at the price of fix 
ſhillings. Such was the origin and pro- 
greſs of the following ſheets, which, with 


many corrections, &. have now reached a 
Third Edition, 


5. N. 


Nov, 10, 1785, 


ADVER- f 
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ADVERTISEMENT 


'TO THE SECOND EDITION. 


THE author of theſe imperfe& ſheets cannot 
preſent them a ſecond time to the world, before he 
has expreſſed his gratitude for the extreme candour 
with which they have been treated by the Monthly 
Reviewers. If J. N. has not availed himſelf of all 
the corrections deſigned for his ſervice, it is becauſe 
the able critic who propoſes them has been deluded 
by intelligence manifeſtly erroneous. J. N. received 
each particular he has mentioned, in reſpect to the 
aſſiſtance beſtowed on Hogarth while his Analy/is was 
preparing, from Dr. Morell, a gentleman who on that 
ſubjcEt could not eaſily miſtake. Implicit confidence 
ought rather to be repoſed in a literary coadjutor to 
the deceaſed, than in any confiſtory of females that 
ever ** mumbled their wiſdom over a goſſip's bowl.“ 
Authors rarely acquaint domeſtic women with the 
progreſs of their writings, or the proportion of aid 
they ſolicit from their friends. If it were needful 
that Dr. More!! ſhould tranſlate a Greek paſſage * for 
Hogarth, how chanced it that our artiſt ſhould want 
to apply what he did not previouſly underſtand ? T 

muſt add, that the ſentiments, publiſhed by the 


* Whereabouts is this tranſlatio of a Greek paſſage to be 
found in the Analyſis? It may have eſcaped my haſty re- 
ſearches. 


a 3 Reviewer . 
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Reviewer concerning theſe Anecdotes, bear no reſem- 
blance to the opinion circulated by the cavillers with 
whom he appears to have had a remote connection. 
The parties who furniſhed every circumſtance on 
which he founds his reiterated charges of error and 
miſinformation, are not unknown. Ever fince this 
little work was edited, the people about Mrs. Ho- 
| garth have paid their court to her by decrying it as 
= low, ſtupid, or falſe,” without the ſlighteſt ac- 
knowledgement for the ſums of money it has con- 
ducted to The Golden Head in Leiceſter Fields, While 
q the talents of the writer alone were queſtioned by 
| ſuch inadequate judges of literary merit, a defence 
on his part was quite unneceſſary. He has waited, 
however, with impatience for an opportunity of 
making ſome reply to their groundleſs reflections on 
his veracity. This purpoſe he flatters himſelf will 
have been completely executed after he has ob- 
ſerved that all credentials relative to his diſputed 
afſertion ſhall be ready (as they are at this moment) 
for the Reviewer's iuſpection. J. N. cannot indeed 
diſmiſs his preſent advertiſement without obſerving, 
that though the amiable partialities of a wife may 
apologize for any contradiction ſuggeſted by Mrs, 
Hogarth herſelf, the Engliſh language is not ſtrong 
enough to expreſs the contempt he feels in regard 
to the accumulated cenſure both of her male and 
her female Paraſites, J. N. 


Nov. 1, 1782. 
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ADVERTISEMENT TO THE FIRST EDITION. 


WHEN this pamphlet was undertaken, the 
Author had no thought of ſwelling it to it's preſent 
bulk; but communicating his deſign to his friends, 
they favoured him with various particulars of in- 
formation. Some of theſe accommodated themſelves 
to his original plan, if he can be ſuppoſed to have 
had any, but others were more intractable. Still 
aware of the value even of disjointed materials, which 
his profeſſion would not afford him leiſure to com- 
paCt into a regular narrative, and conſcious that theſe 
ſheets, rude and imperfect as they are, may ſerve to 
promote a publication leſs unworthy of its ſubject, 
he diſmiſſes his preſent work without any laboured 
apology for the errors that may be detected in it; 
claiming, indeed, ſome merit on account of intelli- 
tence, but not the leaſt on the ſcore of arrangement 
vr compoſition. He takes the ſame opportunity to 
obſerve, that many curious anecdotes of extraordi- 
nary perſons have been unfortunately loſt, becauſe 
the poſſeſſors of thoſe fugitive particulars had not 
the power of communicating them in proper form, 
or poliſhed language, and were unwilling to expoſe 
them in ſuch a ſtate as theſe are offered to the world, 


May q, 1781, 
a 4 The 


The ingenious Mr. CRAvRx of Leipzig hav- 
ing tranſlated the Firſt Edition of theſe Anec- 
dotes, &c. into the German Language, diſ- 
patched a copy of his work to F. N. attended 
by the obliging letter here ſubjoined : 


SIR, 


THOUGH I have not the bei of being 
acquainted with you, I hope your goodneſs will ex- 
cuſe the liberty I take of ſending you a German 
tranſlation of the Biographical Anecdotes of Mr. Ho- 
garth you publiſhed, Being convinced of the merits - 
of your production, and its uſefulneſs to ſuch col- 
lectors of prints and connoiſſeurs in our country as 


don't underſtand the Engliſb language, I undertoo 


this tranſlation, and flatter myſelf you will be 


| pleaſed to accept of it as a me of my real eſteem 


for you. 

You will find, that I did not : always adhere lite- 
rally to the original, but made ſome abridgments, 
alterations, notes, &c, &c, But I hope you will do 


me the juſtice to conſider, that I wrote for my coun- 


trymen, and therefore left out ſuch paſſages, poems, 
F anecdotes, 


(ix ] 
anecdotes, &c. &c, as would have been entirely un- 
intereſting to them, and have ſwelled the volume to 
no purpoſe. | 

As to the typographical 3 I think you 
will be tolerably ſatisfied of it. Though the noble 
art of printing is of German origin, your nation has 
improved and brought it to the higheſt pitch of 


perfection in point of neatneſs, elegance, and cor- 
rectneſs. 4 


I remain, with all poſſible eſteem, 


81 R, 
Yout moſt obedient | 
| and moſt humble ſervant, 
Leipzig in Saxony, A. CRAYEN, 


the 29th Jan. 1783. 
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THE following are Tranſlations, by a Friend, 
from the DepicaTion and -PREFAGE to 
Mr. CRAYEN's performance. 


$0. 
DEDICATION, 


To Mr. GorTenieDd WIxRLER, in Leipzig, 


HonovuRED and WorTayY Falzxp, 


PARDON my preſumption in offering you tbe 
ſlender fruit of a few leiſure hours. Receive it with 
your wonted kindneſs, and judge of it not by the 
trifling value of the work, but by the intention of its 
Author, whoſe moſt zealous wiſh has long been to 
find an opportunity of publickly offering you, how- 
ever ſmall, a memorial of his reſpect and friend- - 
ſhip. 

If my labour in adding a mite towards the diffu- 
fion of the knowledge of the Arts, is honoured with 
the approbation of ſo enlightened a Connoiſſeur, I 
ſhall feel myſelf completely rewarded, 


Receive 


( x ] 

Receive at the ſame time my fincereſt thanks for 
the obliging communication of your Copy of Ho- 
garth's prints, of which, in my tranſlation, I. have 
more than once availed myſelf, 

Live, honoured Sir, many days; ; happy in the 
boſom of your worthy family, in the circle of your 
friends, and in the enjoyment of thoſe treaſures of 


the Arts you have collected with ſuch a 
taſte, Remain alſo a friend of 


a Yours, &c, 


Taz TRANSLATOR. 


PREFACE. 


To the GERMAN Reaper, 


COLLECTORS of the Fine Arts were already 
poſſeſſed of Catalogues and Memorres Ratſonntes of the 
engravings of many great maſters, for which their 
acknowledgements are due to the induſtry of a 
Gerſaint, a Jombert, a Hecquet, a Vertue, a de Winter, 
&c. &c. . 

But a fimilar illuſtration of Hoc aRTHs copper- 
plates was ſtill wanting; though it may be aſked 
what works have a juſter claim to a diſtinguiſhed 
place in a compleat collection, than thoſe of this 
inſtructive moral painter, this creative genius? 

On this account, it is preſumed that the German 
Lover of the Arts will deem himſelf indebted to 
the Tranſlator, for giving him, in his own tongue, 
a conciſe and faithful verſion of a book that has 
lately made its appearance in London, under the 
title of © Biographical Anecdotes of . Hogarth, 
* and a Catalogue of his Works chronologically ar- 
tc range ; WP 

7 | The 
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The Compiler as well as Editor of this work is 
Mr. Jonx Nichols, a Printer and Bookſeller in 
London, who, by much reading, and an intimate ac- 
quaintance with the Arts and Literature of his 
Country, has honourably diſtinguiſhed himſelf a- 
mong his profeſſional brethren. How modeſtly he 
himſelf judges of this his uſeful performance, ap- 
. pears from his preface to the work. 

It is true, Mr. Hox Ac War eoLE, who poſſeſſes 
perhaps the compleateſt collection of the prints of 
this Maſter, ſome years ago publiſhed a Catalogue 
of them ; but this is only to be found in his work, 
intituled, © Anecdotes of Painting in England collected 
« by G. Vertue, and publiſhed by H. Walpole,” a per- 
formance conſiſting of four volumes in 4to, too 
coltly for many collectors, and inconvenient for 
others. Moreover all that is to be found there re- 
lative to Hogarth, is not only included in Mr. 
Nichols's publication, but is alſo improved by confi- 
derable additions, ſo that the curious reader has Wal- 
fole's Catalogue incorporated with the preſent work. 

The liberty of abridgement, as mentioned in the 
title, is ventured only in regard to ſuch diffuſe illuſ- 
trations, repetitions, anecdotes, and local ſtories, as 
would be alone intereſting to an Engliſhman; in a word, 
in ſuch parts as do not immediately contribute to 
the illuſtration of Hogarth's plates, and would have 
tired the patience of the German reader. Of the verſes 
affixed to each copper-plate the firſt and laſt words 
only are given, as thoſe afford ſufficient indication 


for 


[ * ] 
for a collector who wiſhes to become acquainted 


with any particular print. How far ſome remarks 


of the Tranſlator are uſeful, or otherwiſe, is left to 
the indulgent decifion of Judges in the Arts. 

He muſt not however forget it is his duty to ac- 
knowledge the goodneſs of old Mr. Hanszn of 
Leipig. This gentleman's readineſs in permitting 
him to examine his excellent collection of the en- 
gravings of Britiſh artiſts, for the purpoſe of com- 
paring and illuſtrating ſeveral paſſages in the origi- 
nal of this work, claims his warmeſt thanks, and a 
public acknowledgement. 


| Leipſig, February 1783. 
Tat TRANSLATOR. 


* 
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Lift of Gentlemen, Artiſts, &c. who furniſhed in · 
cidental intelligence to the Author of this Work. 


Mr. A4 . Mrs. Lewis. 

Mr. Ba ire, Mr. Liveſay. 

Mr. Baynes. Dr. Lort. 

Mr. Belchier—dead, Mr. Lyon. 

Mr. Bindley, Mr. Mayor. 

Mr. Birch. Mr. Malone. 

Mr. Boxwle. Dr. Monkhouſe. 
Mr. Braithwaite. Dr. Morell dead. 
Mr. Browning, Mr. Morriſon. 
Lord Charlemont. Mr. Pinkerton. 
Mr. Charlton. © Mr. Rayner, 

Mr. Cole - dead. Mr. Need. 

Mr. Colman. Sir Joſhua Reynolds, 
Mr. Coxe. Mr. Richards. 
Mr. Dod/ley. Mr. KRogers—dead, 
Dr. Ducarel—dead, Mr. Rum ſey. 

Mr. Duncombe. Mr. Stec vens. 

Mr. Fdvards. Mr. Thane. 

Mr. Forref{—dead, Mr. Thomas, 

Mr. to/ler—dead. Mr. Tyers. 

Mr. Goodiſon, Mr. Waldron. 
Mrs. Goftling. Mr. Walker. 

Mr. Gorvgh. Mr. J. C. Walker, 
Mr. Hall. Mr. Walpole. 

Sir John Hawkins, Dr. Warton. 

Mr. Henderſon, Mr. Way. 

Mrs. Hogarth. Mr. Welch—dead. 
Dr. Hunter—dead, Mr. Whately. 

Mr. S. Ireland. Mr. B. White. 

Dr. Fohnſon—dead Mr. H. White. 
Mr. Keate. - Mr. Wilkes. 
Biſhop of Nilala. Mr. Williams, 

Mr, Lane, Dr. Wright. 


COL 
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' COLLECTORS of HOGARTH. 


Mr. Avrox *, 

Mr. BE Dronxp. 

Mr. BRLLAMr. 

Mr. CLARE. 

Mr. Cgicktrr. 

Dr. DucAREL A. 
Lord Exk TER. 

Mr. FosrkR f. 

Mr, Goopisox. 
Mr. GvuLsToN. 

Sir Joan Hawxixs, K.. 
Mr. HENDERSOx ||. 
Mr. IRELAND. 

Dr. LoRr. 

Mr. Morr1$0N. 
Mr. Roczss$. 

Mr. STEEVENS. 
Mr. WALPOLE. 


Mr. WIN DHA N. 


* His collection was cut up, and ſold at Dickin/on's, New 


+ Died May 29, 1785. His collection devolves to his Nephew 
and Heir, Mr. DucaxEL, lately returned from The Eaft Indies. 

Died Oct. 3, 1782. His improved collection fold at Bar- 
ford's auction rooms, late Langford's, March 4, 1783, for 
L. 106. Mr. Cxickirr was the Purchaſer. 

Mr. HeNDERsOx fold his collection to Sir Joun ELLIor 
for C. 126. in April 1785. 

$ Died January 2, 1784. His collection remains with his 
Nephew and Heir, Mr. Cor rox, F. S. A. 

q The Right Hon, William Windham, M, . for Norwich. 


Extract 


t 


xtract from the DaiLY ADveRTISER, 
Jenuary 27, 1783. 


« HOGARTH's ORIGINAL WORKS. 


As an opinion generally prevails, that the genuine 
impreſſions of Hogarth's works are very bad, and the 
plates retouched; Mrs. Hogarth is under the neceſſity 
of acquainting the public in general, and the ad- 
mirers of her deceaſed huſband's works in particular, 
that it has been owing to a want of proper attention 
in the conduCting this work for ſome years paſt, that 
the impreſſions in general have not done juſtice to 
the condition of the plates,; and ſhe has requeſted 
ſome gentlemen moſt eminent in the art of engrav- 
ing, to inſpect the plates, who have given the fol- 
lowing opinion : 

Landon, Jan. 21, 1783. 

« We, whoſe names are underwritten, having care- 
fully examined the copper-plates publiſhed by the 
late Mr. Hogarth, are fully convinced that they have 
not been retouched ſince his death. 


FRANCIS BARTOLOZZI. 
WM. WOOLLET . 
WM. WYNNE RYLAND A 
* Died May 23, 1785. 
+ Executed Aug. 29, 1783. 
b N. R. 
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N. B. All * the original works are now properly 
and well printed, and to be had of Mrs. Hogd#th, at 
her houſe at The Golden Head, in Leicefter- Fields.” 


, 


This is one of the moſt extraordinary teſtimonials 
ever laid before the public. Hogarth died in 1764. 
Since that time his plates have been injudictouſly 
and unmercifully worked, ſo as to leave no means 
of aſcertaining, through any obſervation or proceſs 
of art, the exact period when they were laſt repairs 
ed. Notwithſtanding this difficulty, in the year 
1783, we find ſeveral engravers of eminence declar- 
ing their full conviction on the fubje&t. All we can 
do is, to ſuppoſe their confidence was grqunded on 
the veracity of Mrs. Hogarth. 1 believe the parties 
as to the fact; and yet it was impoſſible for Meſſieurs 
B. W. and R. to be adequate judges of the truth to 
which they have ſet their names as witneſſes. 


+ By © al! the original works,” Mrs. Hogarth means only 
ſuch plates as are in her poſſeſſion, See page xx, where a great 
number of others, equally vriginal, are found, 


L* 
Prints publiſhed by Mr. Hoc AR TU: Genuine Inprefſions* of wwbich 
are to be had at Mrs, HocanThn's Houſe inLeiceſter Fields, 1782. 
Size of the Plates - Ls 4. 
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16 Inches by 14 Frontiſpiece © 3 © 

161 by 124 Hartot Progreſs, is prints 1 1 © 

16 by 14 Rake's Progreſs, eight prints 2 2 0 

18 by 15 Marriage a-la-mode, fix prints 1 11 6 

fy by 151 Four Times of the Day, four prints z © © 

164 by 13 Before and After, two prints 0 5 

184 by 194 Midnight Converſation © 5 

16 by 1g Diſtreſs d Poet 0 3 

16 by 14 Enraged Mufician d. 3 

18 by 14 Southwark Fair 9 5 

202 by 164 Garrick in King Richard III. o 7 
18 by 12 Calais, or the Roaſt Beef of Old England o 5 

204 by 16 Paul before Felix S'Y 

Ditto, Ditto, with Alterations o 6 

204 by 16F Moſes brought to Pharaoh's Daughter o 7 

22 by 17 March to Finchley © 10 

Ditto, Strolling Actreſſes dreſfing in a Barn © 5 

Ditts, Four Prints of an Election 2 3 

194 by 12 Biſhop of Mincheſter © 3 

14 by 101 Idleneſs and Induſtry, 12 prints © 12 

14 by Lotd Lovat 8 

10Þ by 84 Sleeping Congregation © 1 

12 by 84 Country-Inn Yard 0 1 

14 by 104 Paul before Felix, Rembrant $: 5g"? 

gby8  —& Vatious Characters of Heads © 2 

64 by 1 Columbus breaking the Egg Oo 1 

12 by 84 The Bench | 0 1 

15 by 13 Beer Street and Gin Lane, two prints o 3 

Ditto, Four Stages of Cruelty, four prints o 6 

is by 121 Two Prints of an Invaſion 0 2 

Ditto, A Cock Match 0 3 

9 by 8 The Five Orders of Periwigs @ 1 

I The Medley 0 

by by gf The Times 0 : 

122 by 9 Wilkes 0-9 

10 by 11 Bruiſer o 1 

gbyjt. His 5 


N. B. Any perſon purchaſing the whole together may have them de- 
livered bound, at the Price of Thirteen Guineas; a ſufficient Margin 
will be left for framing.— The ANALYS1s of BEAUTY, in Quarto, 
may alſo be had, with two explanatory Prints, Price 15 Shillings. 

* 
© #* Genuine impreſſions ] Query, the meaningof ſuch an epithet in this place? 
b 2 Cres 


- Diſcovery. 
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Credite Peſteri ! 


. os [ ' 
In the years 1781, 2782, &c. the following Pieces of Hocartw 
are known to have been fold at the prices annexed, 


Lord Boyne. | 
Charmers of the Age, 
Booth, Wilks, &c. 


Altar-piece. 

Rich's Glory. 

Beaver's Military Pun. 

1 Figures. 
ys peeping, &c. 

1 ng N 

Caſſandra. 

Beer Street with Variat. 

Large Hudibras. 

March to #inebley Aq. 
F. Proof. 

Do. finiſhed, without 
letters. 

Feſtoon. Rt for Rich. III. 

Power of Atty. F. Hoſp. 

Orator Henlgy. 

Huggins, 

Witch. 

Jacobite's Journal. 

Judith and Holophernes. 

Sarah Malcolm. 

Large Maſquerade. 

Small, firſt impreſſion. 

Scots Opera. 

Woman ſwearing, &c. 

Lady Byron. 

Hogarth with Dog 

Do. Serjeant Painter. 

Do. ſcratched over. 

Perſeus and Andromeda. 

Firſt Diſtreſt Poet. 

Do. Enraged Muſician. 

Motraye. 

— . firſt impreſſion. 

Burlington Gate. 
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Sancho at Dinnem 1 
Firſt Election. 8398 8 
Fair. 8 
Farmer's Return. o 10 6 
Gulliver. o 10 ( 
Hen. VIII. and A. Bullen 11 © 
Herring, proof impreſſion. 1 1 © 
Hogarth, Engr, Shop Bill. 1 1 © 
Morell. : 0 10 6 
Pine. © 10 ( 
Coat of Arms, Sir G. 

Page, &c. 2 2 0 
Times, firſt impreſſion. x x © 
Maſter of the Vineyard. 2 2 © 
Turks Head. 6 1 
Harlot's Progreſs, firſt 

impreſſion, red. 10 10 00 
Marriage Alamode. 2" 3-0 
Rake's Progreſs. 6 6 
Four Times. * 10 
Prentices, rſt impreſſion. 4 4 0 
Elections, 1ſt impreſſion. 6 6 © 
Garrick in Rich. INI. 10 
Gate of Calais. © 15 © 
Paul burleſqued. x 1 © 
strolling Attreſſes. 113 6 
Three additional Prints «© 

to Beaver, &c. $8 98 
Milward's Ticket. 4 4 © 
Muſic introduced to 

Ile. ; 1 2 
Martin Folkes, mezzotintoo 10 6 
JI Tiles. + K©Þ<Z 

wo Plates to Milton, 2 2 © 
Frontiſpiece to Leve- 

ridge's Songs, 1 13 6 
Concert. St. Mary's 

Chapel. 5 5 © 

HOGARTH, 
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\ HIS great and original Genius is ſaid by Dr. 
Burn* to have been the deſcendant of a family 
originally from Airkby Thorg, in Weſtmoreland : and I 
am aſſured that his grandfather was a plain yeoman, 
who poſſeſſed a ſmall tenement in the vale of Bamp-. 
ton, a village about 15 miles North of Kendal, in 
that county, He had three fons. The eldeſt aſſiſted 
his father in farming, and ſucceeded to his little free- 
hold. The ſecond ſettled in Trowtbeck, a village 
cight miles North Weſt of Kendal, and was remar- 


kable for his Ine at Provincial poetry +. The 
| third, 


* e Vol. I. p. 479. 

1 1 muſt leave you to the annals of Fame,” fays Mr. 
Walker, the ingenious Lecturer on Natural Philoſophy, who 
favoured me with theſe particulars, ** for the reſt of the 

«+ anecdotes of this great Genius z and ſhall endeavour to | |; 
«© ſhew you, that his family poſſeſſed fimilar talents, but they 

„ were deſtined, like the wild role, 

* To wats their ſweetneſs in the deſart air.“ 

„% Happy ſhould I be to reſcue from oblivion the name of Ad 

„% Hogart, whoſe ſongs and quibbles have ſo often delighted 

% my childhood! Theſe fimple ſtrains of this mountain Theo- 
« critus were fabricated while he held the plough, or was 

„ leading his fewel from the hills. He was as critical an ob- 

© ſerverof nature as his nephew, for the narrow field he had 

« toview her in: not an incident or an abſurdity in the neigh- 
„ bourhood eſcaped. him. If any one was hardy enough to 

G break through any decorum of old and eſtabliſhed 2 
| B | 9 1 
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third, educated at St. Bee's, who had kept a ſchool! 
in-the ſame *. and appears to have a man of 


ſome 


if any one © attempted to 8 his neighbour, or caſt a 
leering eye at his wife; he was ſure to hear himſelf ſung 
over the whole pariſh, nay, to the very boundaries of the 
W:/moreland diale& ! ſo that his ſongs were ſaid to have a 
greater effect on the manners of his neighbourhood, than 
even the ſermons of the parſon himſelf. 

© But his poetical talents were not confined to the incidents 
of his village. 1 myſelf have had the honour to bear a 
part in one of his plays (I fay ene, for there are ſeveral of 
them extant in MS, in the mountains of Weftmoreland at this 
hour), This pley was called * The Deſtruction of Troy.” 
It was written in metre, much in the manner of Lopez de 
Vega, or the ancient French drama; the unities were not 
too ſtrictly obſerved, for the ſiege of ten years was all re- 
preſented; every hero was in the piece ; fo that the Dra- 
watis Perſcnz conſiſted of every lad of genius in the whole 
pariſh. The wooden horſe—7cfor dragged by the heels — 
the fury of Diomed—the flight of AZneas—and the burning 
of the city, were all repreſented. I remember not what 
Fairies had to do in all this; but as I happened to be about 
three feet high at the time of this ſtill-talked-of exhibition, 
I perſonated one of theſe tiny beings. The ſtage was a fa- 
brication of boards placed about ſix feet high, on ſtrong, 
poſts z the green-room was partitioned off with the ſame 
materials; it's cieling was the azure canopy of heaven; 
and the boxes, pit, and galleries, were laid into one by the 
Great Author of Nature, for they were the green flope of 
a five hill. Deſpiſe not, reader, this humble ſtate of the 
proviacial drama; let me tell you, there were more ſpecta- 
tors, for tluee days together, than your three theatres in 
London would hold; and let me add, ſtill more to your 
confuſion, that you never ſaw an audience half fo welt 
pleaſed. 

© The exhibition was begun with a grand proceſſion, from 
the village to a great ſtone (dropt by the Devil about a 
quarter of a mite off, when he tried in vain to erect a 


bridge acroſs Windermere z ſo the people, unlike the reſt of 


the world, have remained a very good ſort of people ever 
„ finces 
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Wt leatving, went early to London; whete he tes 


ſumed his original dccupation of a fchool-maſter in 

5 Ship- 
& fince, I ſay the proceſſion was begun by the thinſitels of 
five Pariſhes, and were followed by a yeorhan on bull · back 
—you ſtate !—ſtop then till I inform you that this adept - 
had ſo far clviliſed his bull, that he would ſuffer the yeoman 
to moutit his back, and even to play upon his fiddle there. 
The managers beſought him to join the proceſſion; but the 
bull, not being accuſtomed to much company, and parti- 
« cularly fo much applauſe ; whether he was intoxicated with 
& praiſe z thought himſelf iffrotited; and made game of ; or 
„ whether a favourite cow came acroſs his imagination ; cer- 
© tain it was, that he broke out of the proceſſion ; erefted his 


T 
10 
i« 
10 


tail, and, like another Europa, carried off the affrighted 


&« yeomati and his fiddle, over hedge and ditch; till he arrived 
„at his owti field. This accident rather inflamed than de- 
<« preſſed the good humout ariſing from tlie prbceffion ; and, 
„the clown, or jack-pudding of the piece, avalled himſelf 
© ſo well of the incident, that the lungs and ribs of the ſpec- 
„ tators were in manifeſt danger. This cHaracker was the 
© moſt important perſonage iti the whole play : for His office 
was to turn the moſt ſerious parts of the drama into bur- 
% leſque and tidieule: he was a compound of Hatlequin and 
© the Merry Atidrew, of rather the Arch-fool of our ancient 
© kings, His drefs was a white jacket, covered with bulls, 
4% bears, birds, fiſh; &c. cut in various coloured cloth. Hig 
0 trowſers were decotited in like manner, and hung round 
&© with ſmall bells; and his cap was that of Folly; decorated 
*« with bells, and an otter's bruſh impending. The lath ſword 
% muſt be of great antiquity in this iſtand; for it has been 
& the appendage of a jack-pudding in the mountains of V 
« moreland time out of mind. 13 | | 
The play was opened by this character with 4 fong, 
«© which anſwered the double pufpoſe of a play-bill and a 
& prologue; for his ditty gave the audience a foretaſte of the 
% rueful incidents they were about to behold ; and it called 
© out the actors, one. by one, to make the ſpectators ac- 
&« quainted with their names and chatacters, walking round 
„and round till the whole Dramatis Perſonæ made one great 
« eircle on the ſtage. The audience being thus become ac+ 
Z 1 % quainted 


ns 


. 
Ship. Court in The Old Bailey, and was occaſionally 
employed as a corrector of the preſs. A Latin let- 
ter, from Mr. Richard Hogarth, in 1697 (preſerved 


among the MSS. in The Britiſh Muſeum, No 4277. 


50.) relates to a book which had. been printed 
with great expedition, But the letter ſhall ſpeak for 


| itſelf *, 2 


A Dictio- 
quainted with the actors, the play opened with Paris run- 
ning away with Helen, and Menelaus ſcampering after them; 
© then followed the death of Patroclus, the rage of Achilles, 
the perſuaſions of Ulyſſes, &c. &c. and the whole interlarded 
with apt ſongs, both ſerious and comic, all the production 
* of Ald Hogart, The bard, however, at this time had been 
dead ſome years, and I believe this Fete was a Jubilee to 
his memory; but let it not detract from the invention of 
Mr. Garrick, to ſay that his at Stratford was but a copy of 
one forty years ago on the banks of Windermere, Was it 
any improvement, think you, to introduce ſeveral bulls into 
the proceſſion inſtead of one? But I love not compariſons, 
* and fo conclude, Yours, &c. ADam WALKER,” 

However Ald Hogard might have ſucceeded in the dramatic 
line, and before a ruſtic audience, his poems of a different 
form are every way contemptible. Want of grammar, metre, 
ſenſe, and decency, are their invariable characteriſtics. This 
opinion is founded on a thorough examination of a whole 
bundle of them, tranſmitted by a friend ſince the firſt publi- 
cation of this work. 

* Vir Clariſſime, Excuſſo Malpighio intra ſex vel pluri- 
„ mum ſeptem ſeptimanas te tamen per totum inconſulto, culpa 
« eſt in Bibliopolam conferenda, qui adeo feſtinanter urgebat 
opus ut moras nectere nequivimus. Utut ſit, tamen mihimet 
„ adulor me ſatis recte authoris & verba & mentem cepiſſe 
„ (diligenter enim noctes atque dies opere incubui ne tibi vel 
ulli regiorum tuorum ſodalium moleſtus forem). Rudiora 
„ tamen [quorum ſpecimen infra exhibere placuit) & Talis - 
« Latina, juxta præceptum tuum, fmilia eci, aliter fi feeiſ- 
& ſem, totus fere liber mutationem ſul iiſſet. Authorem tam 
pueriliter & bai bare loquentem nunquam antehac evolvi quod 

* meminerim z 


„„ 
A Dictionary in Latin and Engliſh, which he 
compoſed for the uſe of ſchools *, till exiſts in MS. 
He married in London ; and our Hero, and his fiſters 


Mary and Anne, are believed to have been the only 
product of the marriage. 


W1LL1am HoGARTA Þ is faid (under the article 
THroRNnHilL in the Biographia Britannica) to have 
been 


© meminerim z faciat ergo lector, ut ſolent nautæ, qui dum 
6 fcetet aqua, nares piliſſando comprimunt, ſpretis enim verbis 
© ſenſum, fi quis eſt, attendat. Multa (infinita pœnè dixerim) 
% authoris errata emendavi, quzdam tamen non animadverſa 
© vereor; Augeæ enim ſtabulum non niſi Hercules repurgavit. 
«© Partem Talico ſermone conſcriptam prætermitto, iſtam enim 
«© provinciam adornare ſuſcepit Doctor Prageftee Italus; quam 
ebene rem geſſit, ipſe viderit. Menda Typographica, ſpero, 
&* aut nulla, aut levia apparebunt. Tuam tamen & Regiz 
« Societatis cenſuram exoptat facilem, Tibi omni ſtudio ad- 
& dictiſſimus, 
© RicHaRDUs HoGARTH, ..... Preli Curator,” 

* He publiſhed © Grammar Diſputations; or, an Exami- 
&© nation of the eight parts of ſpeech by way of queſtion and 
% anſwer, Engliſh and Latin, whereby children in a very little 
„ time will learn, not only the knowledge of grammar, but 
% likewiſe to ſpeak and write Latin; as I have found by good 
„ experience. At the end is added a ſhort Chronological in- 
« dex of men and things of the greateſt note, alphabetically 
« digeſted, chiefly relating to the Sacred and Roman Hiſtory, 
« from the beginning of the World to the Year of Chriſt 
«© 1640, and downwards. Written for the uſe of ſchools of 
% Great-Britain, by Richard Hogarth Schoolmaſter, 1512,” 
This little book has alſo a Latin title-page to the ſame pur- 

ſe, © Diſputationes Grammaticales, &c.” and is dedicated, 
„ Scholarchis, Ludimagiſtris, et Hypodidaſcalis Magne Britax= 
© nie.” 

+ Hogart was the family name, probably a corruption of 
Hogherd, for the latter is more like the local pronunciation 
than the firſt. This name diſguſted Mrs. Hogart; and before 
the birth of her ton, ſhe prevailed upon her huſband to liquify 
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been barn in 1698, in the pariſh of Sz Berthols 
mew *, London, to which parith, it is added, be 
was afterwards a benefactor. The outſet of his life, 

however, was unpromifing. Li He was boynd,” ke 
Mr. Walpole, ** to a mean engrayer of arms on plate.” 

Hegarth probably choſe this occupation, as it re- 
quired ſome {kill in drawing, to which his genius 
was particularly turned, and which he contrived 
aſſiduouſly to cultivate. His maſter, it ſince ap: 
pears, was Mr. Ellis Gamble, a filverſmith of emi- 
nence, who refided i in Cranbcurn: ſireet, Leicefter-; fields, 

In this profeſſion it is not unuſual to bind appren- 
tices to the fingle branch of engraving arms and 
eyphers on every ſpecies of metal; and in that pars 
ticular department of the buſineſs young Hogarth 
was placed +; * but, before his time was expired, 


it into Hogarth. This circumſtance was told to me by Mr. Wal- 
zer, who is a native of eſemoreland. By Dr. Morell, I was 
informed that his real name was Haggard, or Hogard, which 
bimſelf altered, by changing d into d, the Saxon th, 

* On what authority this is ſaid, I am yet to learn. The 
regiſters of S:. Bartholomew the Great, and of St. Bartbolomevo 
the Leſs, haye both been ſearched for the ſame information 
with fruitleſs ſolicitude, The ſchool of Hogarth's father, in 
1712, was in the pariſh of St, Martin's Ludgate. In the regitter 
of that pariſh, therefore, the births of his children, and hig 
own death, may probably be found k. 

+ This circumſtance has, ſince it was firſt written, been 
— by a gentleman who has often heard a ſimilar account 

rom one of the laſt Head Afſay-Maſters at Goldſmiths-Hall, who 
was apprentice to a fily erſmith in the ſame ſtreet with Hegartb, 
and intimate with him during the greateſt part of his life, 


* 


t The 8 of St, Martin 5 Ludggte, | has alſo been ſearched to 
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te he felt the impulſe of genius, and that it directed 
«© him to painting.” 

During his apprenticeſhip, he ſet out one Sunday, 
with two or three companions, on an excurſion to 
Highgate, The weather being hot, they went into 
a public-houſe, where they had not been long, be- 
fore a quarrel aroſe between ſome perſons in the 
ſame room. One of the diſputants ſtruck the other 
on the head with a quart pot, and cut him very 
much, The blood running down the man's face, 
together with the agony of the wound, which had 
diſtorted his features into a moſt hideous grin, pre- 
ſented Hogarth, who ſhewed himſelf thus early 
« appriſed of the mode Nature had intended he 
5 ſhould purſue,” with too laughable a ſubje& to 
be overlooked. He drew out his pencil, and pro- 
duced on the ſpot one of the moſt ludicrous figures 
that ever was ſeen, What rendered this piece the 
more valuable was, that it exhibited an exact like- 
neſs of the man, with the portrait of his antagoniſt, 
and the figures in caricature of the principal perſons 
gathered round him. This anecdote was furniſhed 
by one of his fellow apprentices then preſent, a 
perſon of indiſputable character, and who continued 
his intimacy with Hogarth long after they both grew 
up into manhood. 

His apprenticeſhip was no ſooner expired, ” ſays 
Mr. Walpole, © than he entered into the academy in 
* St. Martin's Lane, and ſtudied drawing from the 
« life, in which he never attained to great excel- 
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WIS 
e lence, It was character, the paſſions, the ſoul, 
« that his genius was given him to copy. In co- 
© louring he proved no greater a maſter: his force 
& lay in expreſſion, not in tints and chiaro ſcuro.“ 
To a man who by indefatigable induſtry and un- 
common ſtrength of genius has been the artificer of 
his own fame and fortune, it can be no reproach to 
have it ſaid that at one period he was not rich. It 
has been aſſerted, and we believe with good founda- 
tion, that the ſkill and aſſiduity of Hogarth. were, 
even in his ſervitude, a ſingular aſſiſtance to his own 
family, and to that of his maſter. It happened, 
however, that when he was firſt out of his time, he 
certainly was poor. The ambition of indigence is 
ever productive of diſtreſs. So it fared with Ho- 
garib, who, while he was furniſhing himſelf with 
materials for ſubſequent perfection, felt all the con- 
tempt which penury could produce. Being one day 
diſtroſſed to raiſe fo trifling a ſum as twenty ſhillings, 
in order to be revenged of his landlady, who ſtrove 
to compel him to payment, he drew her as ugly as 
poſſible, and in that ſingle portrait gave marks of 
the dawn of ſuperior genius . This ſtory I had 
once ſuppoſed to be founded on certainty ; but fince, 
on other authority, have been aſſured, that had ſuch 
an accident ever happened to him, he would not 
have failed to talk of it afterwards, as he was always 
* Univerſal Mufeum, 1764, p. 549. The ſame kind of 
revenge, however, was taken by Ferrio, who, on the cieling of 


St. George's Tall at Windſor, borrowed the face of Mrs, Marriot, 
the houſekeeper, for one oi the Furies. 
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fond of contraſting the neceſſities of his youth with 
the affluence of his maturer age. He has been heard 
to ſay of himſelf, I remember the time when 1 
e have gone moping into the city with ſcarce a ſhil- 
ling in my pocket; but as ſoon as I had received 
ce ten guineas there for a plate, I have returned 
* home, put on my ſword, and fallied out again, 
&« with all the confidence of a man who had ten 
ce thouſand pounds in his pocket,” Let me add, 
that my firſt authority may be to the full as goes 
as my ſecond, 

How long he continued in obſcurity we cannot 
exactly learn; bur the firſt piece in which he diftin- 
'guiſhed himſelf as a painter, is ſuppoſed to have been 
a repreſentation of Wanſtead Aſſembly *. In this are 
introduced portraits of the firſt earl Tyiney, his lady, 
their children, tenants, &c. The faces were ſaid 
to be extremely like, and the colouring is rather bet- 


ter than in ſome of his late and more highly finiſhed 
performances. 


From the date of the earlieſt plate that can be aſ- 
certained to be the work of Hogarth, it may be pre- 


* This picture is noticed in the article Dhornhill, in the Bio- 
grapbia Britannica, where, inſtead of Wanftead, it is called 
the Wandſworth aſſembly. There ſeems to be a referense to 
it in ** A Poetical Epiſtle to Mr. Hogarth, an eminent Hiſtory 
„and Converſation Painter,” written in June 1730, and pub- 
liſhed by the author (Mr. Mitchell), with two other epiſtles, 
in 1731, 4to. 
„Large families obey your hand; 
«© Aſemblies riſe at your command.” 
Mr. Hogarth deſigned that year the frontiſpiece to Mr. Mi- 
cell's Opera, The Highland Clans, | 
' ſumed 
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ſumed that he began buſineſs, on his own aecount, 
at leaſt as early as the year 1720. 

His firſt employment ſeems to have been the en- 
graving of arms and ſhop-bills. The next ſtep was 
to deſign and furniſh plates for bookſellers; and 
here we are fortunately ſupplied with dates . Thir- 
teen folio prints, with his name to each, appeared 
in ©. Aubry de la Motraye's Travels, in 17233 
ſeven ſmaller prints for Apuleins' Golden Aſs“ 
in 1724 ; fifteen head-pieces to Beaver's Military 
& Puniſhments of the Ancients,” and five frontiſ.. 
pieces for the tranſlation of Caſſandra, in five volumes, 
12, 1725 ; ſeventeen cuts for, a duodecimo edition 
of Hudibras (with Butler's head) in 1726; two for 
$ Perſeus and Andromeda,” in 1730; two for Milton 
[the date uncertain]; and a variety of others be- 


tween 1726 and 1733, 
&© No ſymptom of genius,” fays Mr. Walpole, 


* dawned in thoſe plates. His Hudibras was the firſt | 


& of his works that marked him as a man above the 


% common; yet, what made him then noticed, now 


5 ſurpriſes us, to find fo little humour in an under- 
ce taking ſo congenial to his talents.” —lt is certain 
that he often lamented to his friends the having parted 
with his property in the prints of the large Hudibras, 
without ever having had an opportunity to improve 
them. They were purchaſed by Mr. Philip Overton }, 

| at 


* Of all theſe a more particular account will be given in 
the Catalogue annexed, 
+ Brother to Henry Overton, the well-known publiſher of 


ordinary prints, who lived | over againſt St. Sep hre Church, 
and 


tn 1 
at Fhe Golden Buck, near St. Dunſtan': Church in Fleet- 
Street; and ſtill remain in the poſſeſſion of his ſuc- 
ceſſor Mr. Sayer. 

Mr. Bowles at the Black Horſe in Cornbill was one 
of his earlieſt patrons, I had been told that he 
bought many a plate from Hozarth by the weight of 
the copper; hut am only certain that this occurrence 
happened in a fingle (inſtance, when the elder Mr, 
Bowles of St. Paul's Church-yard offered, over a 
bottle, half a crown a pound for a plate juſt then 
completed. Fhis circumſtange was within the know- 
ledge of Dr. Ducarel.—Our artiſt's next friend in that 
line was Mr. Philip Overton, who paid him a ſome- 
what better price for his labour and ingenuity, 

When Mr. Walpole ſpeaks of Hogarth's early per- 
formances, he phſerves, that they roſe not above the 
labours of the people who are generally employed 
by bookſellers. Left any reader ſhould inadvertently 
ſuppoſe this candid writer defigned the minuteſt re- 
flection on thoſe artiſts ta whom the decoration of 
modern volumes is confided, it is neceſſary to ob- 
ſerve, that his account of Hogarth, &c. was printed 
off above ten years ago, before the names of Cipriani, 
Angelica, Bartolozzi, Sherwin, and Mortimer were 
found ar the bottom of any plates defigned for the 
ornament of poems, or dramatic pieces, | 

& On the ſucceſs, however, of thoſe plates,” Mr. 
Walpole ſays, “ he commenced painter, a painter of 


and ſold many of Hogar!/'s early pieces coarſely copied, as hag 
fince been done by Dicey in Bow Church-yard, 
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&© portraits ; the moſt ill- ſuited employment imagi- 
ic nable to a man whoſe turn certainly was not flat- 
&« rery, nor his talent adapted to look on vanity 
& without a ſneer. Yet his facility in catching a 
« likeneſs, and the method he choſe of painting fa- 
& milies and converſations in ſmall; then a novelty, 
&« drew him prodigious bufineſs for ſome time. It 


did not laſt, either from his applying to the real 


& bent of his diſpoſition, or from his cuſtomers ap- 
* prehending that a ſatiriſt was too formidable a 
&« confeſſor for the devotees of ſelf-love.“ There 


are ſtill many family pictures by Mr. Hogarth exiſt- 
ing, in the ſtyle of ſerious converſation- pieces. He 


was not however lucky in all his reſemblances, and 
has ſometimes failed where a crowd of other artiſts 
have ſucceeded. The whole- length of Mr. Garrick 
fitting at a table, with his wife behind him taking 


the pen out of his hand *, confers no honour on the 
painter or the perſons repreſented +, He has cer- 


tainly miſſed the character of our late Roſcius's coun- 
tenance while undiſturbed by paſſion ; but was more 
lucky in ſeizing his features when aggravated by 
terror, as in the tent ſcene of King Richard III. It 
is by no means aſtoniſhing, that the elegant ſymmetry 
of Mrs, Garrick's form ſhould have evaded the efforts 


* This conceit is borrowed from Yanloo's picture of Colley 
Ciiber, whoſe daughter has the ſame employment. 

+ It appears that Mr. G. was diſſatisfied with his likeneſs, 
or that ſome diſpute aroſe between him and the painter, who 
then ſtruck his pencil acroſs the face, and damaged it. The 
picture was unpaid for at the time of his death, His widow 
then ſent it home to,Mr, Garrick, without any demand. 

of 
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of one to whoſe ideas Ja 'baſſe nature was more fami- 
liar than the grace inſeparable from thoſe who have 
been educated in higher life. His talents, therefore, 
could do little juſtice to a pupil of Lady Burlington. 

What the prices of his portraits were, I have 
ſtrove in vain to diſcover ; but ſuſpe& they were ori- 
ginally very low, as the people who are beſt ac- 
quainted with them chuſe to be filent on that ſubject, 

In the Bee, vol. V. p. 552. and alſo in the Gen- 
tleman's Magazine, vol. IV. p. 269. are the following 
verſeg to Mr. Hogarth, on Miſs F's picture, 1734. 

To Chloe's picture you ſuch likeneſs give, 
The animated canvas ſeems to live ; 

The tender breaſts with wanton heavings move, 
And the ſoft ſparkling eyes inſpire with love : ! 
While J ſurvey each feature o'er and o'er, 

I turn Idolater, and paint adore : 

Fondly I here can gaze without a fear, 

That, Chloe, to my love you'd grow ſevere ; 

That in your P:Fure, as in Life, you'd turn 

Your eyes away, and kill me with your ſcorn ; 

No, here at leaſt with tranſport I can ſee 

Your eyes with ſoftneſs languiſhing on me. 

While, Chloe, this ] boaſt, with ſcornful heart 

Nor raſhly cenſure Hogarth, or his art, 

Who all your Charn:s in ſtrongeſt Light has laid, 
And kindly thrown your Pride and Scorn in ſhade.” 

At Rivenball, in Eſſex, the ſeat of Mr. Meſtern, 
is a family picture, by Hogarth, of Mr. Weſtern 
and his mother (who was a daughter of Sir Anthony 

: Stirley), 
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| Shirley), Chancellor Hoadly, Archdeacon Chatle# 


Plumptre, the Rev. Mr. Cole of Milton near Cam- 


bridge, and Mr: Henry Taylor the eurate there *, 1736. 


In the gallery of the late Mt. Cole of Milton, was 
alſo a ſmall whole-length picture of Mr, Meſtern , by 
Hegarth, a ſtriking reſemblance. He is drawn fitting; 
in his Fellow-Commoner's habit, and ſquare cap 
with a gold taſſel, in his chamber at Clare Hall, 
over the arch towards the river; and our artift, as the 
chimney could not be expreſſed, has draun a cat 
fitting near it; agreeable to his humour, to ſhew the 
ſituation. | 1 

When I ſat to him,” ſays Mr. Cole, “ near fifty 


years ago, the cuſtom of giving vails to ſervants 


« was not diſcontinued. On my taking leave of our 
& painter at the door, and his ſervant's opening it 
& or the coach door, I cannot tell which, I offered 
© him a ſmall gratuity ; but the man very politely 
« refuſed it, telling me it would be as much as the 
&« loſs of his place, if his mafter knew it. This was 
© ſo uncommon, and ſo liberal in a man of Mr. He- 
“ garth's profeſſion at that time of day, that it much 
e ſtruck me, as nothing of the ſort had happened 
“ to me before.“ 


* Afterwards rect of Crazwley in Hampſbire; author of 
& Ben Mordeca;”s Letters,” « Confuſion worſe confounded, * 
and many other celebrated works. 

1 He died of the ſmall-pox, Aug. 12, 1729, and is ſaid, 
in the“ Political State,” to have poſſeſſed 5000 l. a year, 
He married a ſiſter of lord Bateman, by whom he left a fon 
and two daughters, 


I 
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It was likewiſe Mr. Hogarth's cuſtom to etch out 
on the ſpot any remarkable face which particularly 
ſtruck bim, and of which he wiſhed to preſerve the 
remembrance, A gentleman ſtill living informs me, 
that being once with our painter at the Bedford 
Coffee-bouſe, he obſerved him to draw ſomething 
with a pencil on his nail. Enquiring what had been 
his employment, he was ſhewn the countenance (a 
whimfical one) of a perſon who was then at a ſmall 
diſtance. | 
It happened in the early part of Hogartb's liſe, 
that a nobleman, who was uncommonly ugly and 
deformed, came to fit to him for his picture. It was 
executed with a ſkill that did honour to the artiſt's 
abilities; but the likeneſs was rigidly obſerved, with- 
out even the neceſſary attention to compliment or 
flattery. The peer, diſguſted at this counterpart of 
his dear ſelf, never once thought of paying for a re- 
flector that would only inſult him with his deformities- 
Some time was ſuffered to elapſe before the artiſt ap- 
plied for his money; but afterwards many applica» 
tions were made by him (who had then no need of & 
banker) for payment, without ſucceſs. The painter, 
however, at laſt hit upon an expedient, which he 
knew muſt alarm the nobleman's pride, and by that 
means anſwer his purpoſe, It was couched in the 
following card : 1 
« Mr. Hogarth's dutiful reſpects to Lord ; 
finding that he does not mean to have the picture 
* which was drawn for him, is informed again of 
« Mr. 
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& Mr. H's neceſſity for the money; if, therefore, 
ce his lordſhip does not ſend for it in three days, it 
„ will be diſpoſed of, with the addition of a tail, 
© and ſome other little appendages, to Mr. Hare, 
the famous wild-beaſt man; Mr. H. having given 
that gentleman a conditional promiſe of it for an 
ec exhibition- picture, on his lordſhip's refuſal.” 

This intimation had the defired effect, The pic- 
ture was ſent home, and committed to the flames. 

To the other anecdotes of this comic Painter may / 
be added the following, Its authenticity muſt apo- 
logize for its want of other merit. 

A certain old Nobleman, not remarkably gene- 
rous, having ſent for Hogarth, defired he would re- 
preſent, in one of the compartments on a ſtaircaſe, 
Pharaoh and his Hoſt drowned in the Red Sea; but 
at the ſame time gave our artiſt to underſtand, that 
no great price would be given for his performance. 
Hogarth agreed. Soon after, he waited on his em- 
ployer for payment, who ſeeing that the ſpace al- 
lotted for the picture had only been daubed over 
with red, declared he had no idea of paying a pain- 
ter when he had proceeded no further than to lay- 
his ground. Ground! ſaid Hogarth, there is no 
ground in the caſe, my lord. The red you perceive, 
is the Red Sea. Pharach and his Hoſt are drowned 
as you defired, and cannot be made objects of fight, 
for the ocean covers them all.” 

Mr. Walpole has remarked, that if our artiſt © in- 
c dulged his ſpirit of ridicule in perſonalities, it 
« never proceeded beyond ſketches and drawings,” 


and 


cal 
and wonders © that he never, without intention, de- 
r livered the very features of any identical perſon,” 
But this elegant writer, who may be ſaid to have re- 
ceived: his education in a Court, perhaps had few 
opportunities of acquaintance among the low popular 
characters with which Hcgarth occafionally peopled 
bis ſcenes *. The Friend to whom I owe this re- 
mark was affured by an ancient gentleman of unqueſ- 
tionable veracity and acuteneſs of obſervation, that al- 
moſt all the perſonages who attend the levee of the 
Rake were undoubted portraits; and that, in South+ 
wark Fair and the Modern Midnight Converſation, as 
many more were. diſcoverable. In the former plate 
he pointed out Efex the dancing -- maker; and in the 
latter, as well as in the ſecond plate to the Rake's 
P. ogreſs, Figg the prize fighter 7. He mentioned 
ſeveral others by came, from his immediate know- 
ledge both of the painter's defign and the characters 
repreſented ; but the reſt of the particulars, by which 
he ſupported his affertions, have eſcaped the memory 
of my informant. I am alſo aſſured, that while Ho- 
garth was painting the Rake's Progreſs, he had a 
ſummer reſidence at J//eworth ; and never failed to 
queſtion the company who came to ſee theſe pic- 
tures, if they knew for whom one or another figure 
* have heard that he continually took ſketches from na- 
ture as he met with them, and put them into his works ; and 
it is natural to ſuppoſe he did fo, 
+ See the Catalogue at the end of theſe Anecdotes. A 


very conſiderable number of perſonalities are there pointed 
out under the account of each plate in which they are found. 
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was deſigned. When they gueſſed wrong, he ſet 
them right. 

Mr. Walpole has a ſketch in oil, given to him by 
Hogarth, who intended to engrave it. It was done 
at the time when the Houſe of Commons appointed 
a committee to inquire into the cruelties exerciſed on 
priſoners in the The Fleet, to extort money from them. 
« The ſcene,” he ſays, © is the committee; on the 
table are the inſtruments of torture. A priſoner 
&« in rags, half. ſtarved, appears before them; the 
© poor man has a good countenance, that adds to 
* the intereſt, On the other hand is the inhuman 
% gaoler. It is the very figure that Salvator Roſa 
* would have drawn for [ago in the moment of de- 
tc tection. Villainy, fear, and conſcience, are mixed 
“ in yellow and livid on his countenance ; his lips 
tc are contracted by tremor, his face advances as 
« eager to lie, his legs ſtep back as thinking to 
© make his eſcape; one hand is thruſt precipitately 
&« into his boſom, the fingers of the other are catch- 
„ing uncertainly at his button-holes, If this was a 
«& portrait, it is the moſt ſtriking that ever was 
« drawn ; if it was not, it is ſtill finer.” The por- 
trait was that of Bambridge * the warden of The 

Fleet; 


* The late Mr Cole, of Milton, in his copy of theſe Me- 
moirs, had written againſt the name of Bambridge, ** Father 
to the late attorney of that name, a worthy ſon of ſuch a 
% tather. He lived at Cambridge.” And in a copy of the 
firſt edition. on occafion of a note (afterwards withdrawn) 
which mentioned “ Mr. Baker's having quarrelled with 
„ Hearne;” Mr, Cole wrote, Mr, Baker quarrelled with no 

# % man: 


* 


, tel 


Fleet ; and the ſketch was taken in the beginning of 


the year 1729, when Bambridge and Huggins. (his 
predeceſſor &) were under examination. Both were 
declared © notoriouſly guilty of great breaches of 
e truſt, extortions, cruelties, and other high crimes 
* and miſdemeanors ;” both were ſent to Newgate ; 
and Bambridge was diſqualified by act of parliament t. 
The ſon 4 of Huggins was poſſeſſed of a valuable 
man: he might coolly debate with Mr. Hearne on a diſpu- 

table point. It is, therefore, a miſrepreſentation of Mr. 
„% Bakers private character, agreeable to the petulance of 
© this age. 

* The wardenſhip of The Fleet, a patent office, was pur- 
thaſed of the earl of Clarendon, for 5000 J. by Fobn Huggins, 
eſq. who was in high favour with Sznderlaxd and Craggs, and 
conſequently obnoxious to their ſucceſſors. Hugginss term in 
the patent was for his own life and his ſon's. But, in Auguft 
1728, being far advanced in years, and his ſon not caring to 
take upon him ſo troubleſome an office, he fold their term in 
the patent for the ſame ſum it had coſt him, to Thomas Bam- 

bridge and Dougal Cuthbert. Huggins lived to the age of go. 

+ Mr. Rayner, in his reading on Stat. 2 Geo, II. chap. 32. 
whereby Bambridge was incapacitated to enjoy the office of 
warden of The Fleet, has given the reader a very circumſtantial 
account, with remarks, on the notorious breaches of truſt, &c. 
committed by Bambridge and other keepers of The Fleet-Priſon. 
For this publication, ſce Worra?”s Bibliotheca Legum by Brooke, 
1777, p. 16. 

«A report from the Committee appointed to enquire i into 
* the State of the Gaols of this Kingdom, relating to the 
+ Marſhalſea priſon ; with the Reſolutions of the Houſe of 
„ Commons thereupon,” was publiſhed in 4to. 1729; and 
reprinted in vo, at Dubliz the ſame year. It appears by a 
MS. note of Olays, cited in Britiſh Topography, vol. I. p. 636, 
that Bambridge cut his throat 20 years after. 

t William Huggins, eſq. of He:dly Park, Hants, well-known 
by his tranſlation of the Orlando Furioſo of Ariofio, Being in- 
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painting from this ſketch, and alſo of a ſcene in the 
Beggar's Opera; both of them full of real portraits. 
On the diſperſion of his effects, the latter was pur- 
chaſed by the Rev. Dr. Monkhouſe of Queen's College, 
Oxford. It is in a gilt frame, with a buſt of Gay at 
the top. It's companion, whoſe preſent poſſeſſor I 
have not been able to trace out, had, in like man- 
ner, that of Sir Francis Page, one of the judges, re. 
markable for his ſeverity *; with a halter round his 
neck. | 


The 


tended for holy orders, he was ſent to Magdalen College, Ox- 
ford, where he took the degree of M. A. April 30, 1761; 
but, on the death of his elder brother in 17 36, declined all 
thoughts of entering into the church. He died Fuly 2, 17613 
and left in MS. a tragedy, a farce, and a tranſlation of Dante, 
of which a ſpecimen was publiſhed in the Briti/h Maga- 
zine, 1760, Some flattering verſes were addreſſed to him 
in 1757, on his verſion of Arioffo; which are preſerved in 
the Gentleman's Magazine, vol. XXVII. p. 180; but are not 
worth copying, The laſt Mr. Huggins left an eſtate of 20001. 
a year to his two ſons-in-law Thomas Gatebouſe, Eſq; and Dr. 
Muſgrave of ( hinnor, 
. * Sir Francis Page: Character,“ by Savage, thus gibbets 
him to public deteſtation : 
„% Fair Truth, in courts where Juſtice ſhould preſide, 
« Alike the Judge and Advocate would guide ; 
* And theſe would vie each dubious point to clear, 
* To ſtop the widow's and the orphan's tear; 
„% Were all, like Yorke *, of delicate addreſs, 
„ Strength to diſcern, and ſweetneſs to expreſs, 
© Learn'd, juſt, polite, born every heart to gain, 
„% Like Comyns 4 mild; like Forteſcue : humane, 


* Sir Philip Yorke, chief juſtice of the King's Bench, afterwards lord- 
chancellor and earl Hard wicle. | 

+ Sir Jobn Compns, chief baron ef the Exchequer, 

1 Hon. Villiam Forteſcxe, then one of the juſtices of the court of Com- 


mon Pleas, afterwards maſter of the Rolls, 


* 


« All- 
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The Duke of Leeds has alſo an original ſcene in 
the Beggar's Opera, painted by Hogarth. It is that in 
which 


« All. eloquent of truth, divinely known, 
« So deep, ſo clear, all Science is his own. 
Of heart impure, and impotent of head, 
« Tn hiſtory, rhetoric, ethics, law, unread ; 
% How far unlike ſuch worthies, once a drudge, 
«© From floundering in low caſes, roſe a Judge. 
% Form'd to make pleaders laugh, his nonſenſe thunders, 
« And on low juries breathes contagious blunders. 
« His brothers bluſh, becauſe no bluſh he knows, 
« Nor &'er one uncorrupted finger ſhows *. 
„ See, drunk with power, the circuit-lord expreſt! 
„Full, in his eye, his betters ſtand confeſt ; 
% Whoſe wealth, birth, virtue, from a tongue ſo looſe, 
« *Zcape not provincial, vile, buffoon abuſe. 
« Still to what circuit is afſignefd his name, 
«« There, ſwift before him, flies the warner— Fame. 
« Conteſt ſtops ſhort, Conſent yields every cauſe 
„To Coſt; Delay endures them, and withdraws. 
« But how *ſcape priſoners ? To their trial chain'd, 
« All, all ſhall ſtand condemn'd, who ſtand arraign'd, 
« Dire guilt, which elſe would deteſtation cauſe, 
« Prejudg'd with inſult, wondrous pity draws. 
« But 'ſcapes een Innocence his harſh harangue ? 
« Alas !—e'en Innocence itſelf muſt hang; 
« Muſt hang to pleaſe him, when of ſpleen poſſeſt, 
« Muſt hang to bring forth an abortive jeſt. 
„Why liv'd he not ere Star-chambers had fail'd, 
«© When fine, tax, cenſure, all but law prevail'd ; 
« Or law, ſubſervient to ſome murderous will, 
% Became a precedent to murder till ? 
« Yet e'en when portraits did for traitors bleed, 
„% Was e'er the jobb to ſuch a ſlave decreed, 
« Whoſe ſavage mind wants ſophiſt- art to draw, 
« O'fer murder'd virtue, ſpecious veils of Jaw ? 
1. „% Why, Student, when the bench your youth admits, 
Where, though.the worſt, with the beſt rank'd he fits ; 


* « When Page one uncorrupted finger ſhows,” D. of WRHARTox. 
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which Lucy and Polly are on their knees, before 


their reſpective fathers, to intercede for the life 
of the hero of the piece. All the figures are either 
known or ſuppoſed to be portraits. If I am not miſ- 
informed, the late Sir Thomas Robinſon (as well 
known by the name of Long Sir Thomas) is ſtanding 
in one of the fide-boxes. Macheath, unlike his 
ſpruce repreſentative on our preſent ſtage, is a 
ſlouching bully ; and Polly appears happily diſen- 
cumbered of ſuch a hoop as the daughter of Peachum 


© Where ſound opinions you attentive write, 

&« As once a Raymond, now a Lee to cite, 

« Why pauſe you ſcornful when he dins the court ? 
«© Note well his cruel quirks, and well report. 

% Let his own words againſt himſelf point clear, 

&« Satire more ſharp than verſe when moſt ſevere,” 

Nor was Savage leſs ſevere in his proſe. On the trial of 
this unfortunate poet, for the murder of James Sinclair in 
1727, Judge Page, who was then on the bench, treated him 
with his uſual inſolence and ſeverity ; and, when he had 
ſummed up the evidence, endeavoured to exaſperate the jury, 
ns Mr, Savage uſed to relate it, with this eloquent harangue : 
Gentlemen of the Jury, you are to conſider that Mr, Savage 
« is a very great man, a much greater man than you, or I, 
« gentlemen of the jury; that he wears very fine cloaths, 
much finer cloaths than you or 1, gentlemen of the jury; 
„ that he has abundance of money in his pocket, much more 
* money than you or I, gentlemen of the jury: but, gentle- 
„ men of the jury, is it not a very hard caſe, gentlemen of 


. « the jury, that Mr. Savage ſhould therefore kill you or me, 


* 


© gentlemen of the jury?“ 
Pope alſo, Horace, B. II. Sat. 1, has the following line : 
„Hard words or hanging, if your judge be Page,” 

And Fielding, in Tom Foner, makes Partridge ſay, with great 
2aivete, after premiſing that judge Page was a very brave man, 
and a man of great wit. It is indeed charming ſport to hear 
+ trials on lite and death!“ 
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within our younger memories has worn. His Grace 
gave 35 J. for this picture at Mr, Rich's auction. A- 
nother copy of the ſame ſcene was bought by the 
late Sir William Saunderſon; and is now in the poſ- 
ſeffion of Sir Henry Gougb. Mr. Walpole has a paint- 
ing of a ſcene in the fame piece, where Macheath 
is going to execution. In this alſo the likeneſſes of 
Walker, and Miſs Fenton afterwards Dutcheſs of Bol- 
ton (the original Macheath and Polly), are preſerved: . 

In the year 1726, when the affair of Mary Tofrs, 
the rabbit-breeder of Godalming, engaged the public 
attention, a few of our principal ſurgeons ſubſcribed 
their guinea a- piece to Hogarth, for an engraving 
from a ludicrous ſketch he had made on that very 
popular ſubject. This plate, amongſt other portraits, 
contains that of the notorious S?. Andre, the anato- 
miſt to the royal houſehold, and in high credit as a 
ſurgeon. The additional celebrity of this man aroſe 
cither from fraud or ignorance, perhaps from a due 
mixture of both. It was ſupported, however, after- 
wards, by the reputation of a dreadful crime. His 
imaginary wealth, in ſpite of theſe diſadvantages, to 


the laſt inſured him a circle of flatterers, even 


though, at the age of fourſcore, his converſation 
was offenſive to modeſt ears, and his grey hairs were 
rendered till more irreverend by repeated acts of 
untimely lewdneſs *, A particular deſcription of 
| __ this 

The truth and propriety of theſe ſtrictures having been 


diſputed by an ingenious correſpondent in the Pudiic Advert;/or, 
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this plate will be given in che future catalogue of 
Hegarth's works. 

In 1727, Hogarth agreed with Morris, an uphol- 
ſterer, to furniſh him with a deſign on canvas, repre- 
ſenting the element of I arth, as a pattern for tapeſtry: 
The work not being performed to the ſatisfaction of 
Morris, he refuſed to pay for it; and our artiſt ſued 
him for the money. This ſuit (which was tried be- 
fore Lord Chief Juſtice Eyre at Weſtminfler, May 28, 
1728) was determined in favour of Hegarth. The 
brief for the defendant in the cauſe, is preſerved 


below . 
In 


his letter, with remarks on it, is ſubjoined by way of appendix 
to the preſent work, In this place performances of ſuch a 
length would have interrupted the narrative reſpeding Hogarth 
and his productions, See Appendix I, 


+ In cõi Banco, | 
W1Ltiam Hoax TA Plaintiff, Jos uuA Monis, Defendant, 
Middleſex The Plaintiff declares, that on the 2oth of December, 
11727, at Weftminfler aforeſaid, Defendant was in- 
debted to him 30/7, for painter's work, and for divers mate- 
rials laid out for the ſaid work; which Detendant faithfully 
promiſed to pay when demanded. 

Plaintiff alſo declares, that Defendant promiſed to pay for the 
ſaid work and other materials, as much as the ſame was worth; 
and Plaintift in fact ſays the ſame was worth other zol. 

Plaintiff alſo declares for another ſum of 30 J. for money 
laid out and ex; ended for Defendant's uſe, which he promiſed 
to pays 

The ſaid Defendant not performing his ſeveral promiſes, the 
Plaintiff hath brought this action to his damage 30 J. for which 
this action is brought. 

To which the Defendant hath pleaded 2 aſunpfr, and 
thereupon iſſue is joined. 

C ASE 

The Defendant is an upholſterer and tapeſtry-worker, and 

was 


2s J 
In 17306, Mr. Hogarth married the only daughter 
8 of 


was recommended to Plaintiff as a perſon ſkilful in painting 
patterns for that purpoſe ; the Plaintiff accordingly came to 
Defendant, who informing him that he had occafion for a ta- 
peſtry deſign of the Element of Earth, to be painted on can- 
vas, Plaintiff told Defendant he was well ſkilled in painting 
that way, and promiſed to perform it in a workmanlike man- 
ner; Which if he did, Defendant undertook to pay him for it 
twenty guineas, 

- Defendant, ſoon after, hearing that Plaintiff was an engraver, 
and no painter, was very uneaſy about the work, and ordered 
his ſervant to go and acquaint Plaintiff what he had heard ; 
and Plaintiff then told the ſaid ſervant, that it was a bold 
* undertaking, for that he never did any thing of that kind 
* before; and that, if his maſter did not like- it, he ſhould not 
© pay for it.“ 

That ſeveral times ſending after Plaintiff to bring the ſame 
to Defendant's houſe, he did not think fit ſo to do; but car- 
ried the ſame to a private place where Defendant keeps ſome 
people at work, and there left it. As ſoon as Defendant was 
informed of it, he ſent for it home, and conſulted with his 
workmen whether the deſign was ſo painted as they could 
work tapeſtry by it, and they were all unanimous that it was 
not finiſhed in a workmanlike manner, and that it was impoſ- 
ſible for them to work tapeſtry by it. 

Upon this, Defendant tent the painting back to Plaintiff by 
his ſervant, who acquainted him, * that the ſame did not anſwer 
the Defendant's purpoſe, and that it was of no uſe to him; 
but if he would finiſh it in a proper manner, Defendant would 
* take it, and pay for it. 

Defendant employs ſome of the fineſt hands in Zerope in 
working tapeſtry, who are moſt of them foreigners, and have 
worked abroad as well as here, and are perfect judges of per- 
formances of this kind. 

The Plaintiff undertook to finiſh ſaid piece in a month, but 
it was near three months before he ſent to the Defendant to 
view it; who, when he ſaw it, told him that he could not make 
any uſe of it, and was ſo diſappointed for want of it, that he 
was forced to put his workmen upon working other tapeſtry 
that was not beſpok-, to the value of 200 l. which now lies 


by 
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of Sir James Thornhill *, by whom he had no child. 


þ 5 
by him, and another painter is now painting another proper 
pattern for the ſaid piece of tapeſtry. x 

To prove the caſe as above ſet forth, call Mr. Wikies Brad- 
ſhaw, 

To prove the painting not to be performed in a workman - 
like manner, and that it was impoſſible to make tapeſtry by it, 
and that it was of no uſe to Plaintiff, call Mr. Bernard Dorrider, 
Mr. Phillips, Mr. De Friend, Mr. Danten, and Mr. Pajon,” 

[By the counſel's memoranda on this brief it appears; that 
the witneſſes examined for the Plaintiff were Thomas King, Van- 
derbank, Le Gard, Thornhill, and Cullumpton,” 

* James Thornhill, eſq. ſerjeant- painter and hiſtory- painter 
to King George I, In Fane 1715, he agreed to paint the cupola 
of St. Paul's church for 40001. and was knighted in April 1720, 
In a flattering account given of him immediately after his death, 
which happened May 13, 1734, in his 57th year, he is ſaid to 
have been the greateſt hiſtory-painter this kingdom ever 
produced, witneis his elaborate works in — - Hoſpital, 
the cupola of &. Pau;'s, the altar pieces of All- Souls College 
« in Oxford, and in the church of Weymouth, where he was 
born; a cieling in the palace of Hamp!on-Ceurt, by order of 
« the late Earl of Halifax: his other works ſhine in divers 
„ noblemens' and gentlemens' houſes. His later years were 
employed in copying the rich cartoons of Raphael 4n the 
4% gallery of Hampton - Court, which, though in decay, will be 
& revived by his curious pencil, not only in their full propor- 
&« tions, but in many other fizes and ſhapes, he in a courſe of 
« years had drawn them, He was choſen repreſentative in 
*« the two laſt parliaments for Weymonth, and having, by his 
© own induſtry, acquired a conſiderable eſtate, re-purchaſed 
« the ſeat of his anceſtors, which he re-edified and embelliſhed, 
* He was not only by patents appointed hiſtory-painter to 
& their late and preſent majeſties, hut ſerjeant- painter, by 
„ which he was to paint all the royal palaces, coaches, barges, 
* and the royal navy. This late patent he ſurrendered in fa- 
« your of his only ſon John Thornhil!, Eſq; He left no other 
<« ;jfſne but one daughter, now the wife of Mr Wn. Hogarth, 
« admired for his curious miniature converſation paintings. 
% Sir James has left a moſt valuable Collection of pictures and 


This 


4 other curioſities.“ 
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This union, indeed, was à ftolen one, and conſe- 
quently without the approbation of Sir James, who, 
confidering the youth of his daughter, then' barely 
eighteen, and the flender finances of her huſband, 
as yet an obſcure artiſt *, was not eaſily reconciled to 
the match. Soon after this period, however, he be- 
gan his Harlot's Progreſs (the coffin in the laſt plate 
is inſcribed September 2, 1731); and was adviſed by 
Lady Thornhill to have ſome of the ſcenes in it placed 
in the way of his father-in-law. Accordingly, one 
morning early, Mrs. Hogarth undertook to convey 
ſeveral of them into his dining-room. When he 
aroſe, he enquired from whence they came; and 
being told by whom they were introduced, he cried 
out, Very well; the man who can furniſh repre- 
ec ſentations like theſe, can alſo maintain a wife 
tc without a portion.” He defigned this remark as 
an excuſe for keeping his purſe-ſfrings cloſe ; but, 
ſoon after, became both reconciled and generous to 
the young couple. J 

Our artiſt's reputation was ſo far eſtabliſhed in 
1731, that it drew forth a poetical compliment 1 
Mr. Mitchell, in the epiſtle already quoted. 

An allegorical cieling by Sir James Thornhill is at 
the houſe of the late Mr. Huggins, at Headley Park, 
Hants. The ſubject of it is the ſtory of Zephyrus 
and Flora; and the figure of a Satyr and ſome Woes 
were painted by Hogarth. 


* He was called on this occaſion, in the Craftſman, % Mr, 
« Hogarih, an ingenious deſigner and engraver,” 
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In 1732 (the year in which he was one of 8 
party who made A Tour by land and Water, which 
will be duly noticed in the Catalogue) he ventured 
to attack Mr. Pope, in a plate called The Man 
« of Taſte ;” containing a view of the Gate of Bur- 
lington- houſe ; with Pope whitewaſhing it, and be- 
ſpattering the Duke of Chandos's coach *. This plate 
was intended as a ſatire on the tranſlator of Homer, 
Mr. Kent the architect, and the Earl of Burlington. 


* Pope publimed in 1731 a poem called Falſe Tafte, in 
« which he very particularly and ſeverely criticiſes the-houſe, 
«< the furniture, the gardens, and the entertainments of Timon, 
« a man of great wealth and little taſte. By Timon he was 
« univerſally ſuppoſed, and by the Earl of Burlington, to 
« whom the poem is addreſſed, was privately ſaid to mean 
ce the Duke of Chandos; a man perhaps too much delighted 


with pomp and ſhew, but of a temper kind and beneficent, 


and who had conſequently the voice of the publick in his 
« favour. A violent outcry was therefore raiſed againſt the 
« ingratitude and treachery of Pope, who was ſaid to have 
* been indebted to the patronage of Chandos for a preſent of 
* a thouſand pounds, and who gained the opportunity of 
« inſulting him by the kindneſs of his invitation. The receipt 
© of the thouſand pounds Pope publick'y denied; but from the 
« reproach which the attack on a character fo amiable brought 
% upon him, he tried all means of eſcaping. The name of 
„ Cleland was employed in an apology, by which no man was 
« fatisfied ;z and he was at laſt reduced to ſhelter his temerity 
c behind diſſimulation, and endeavour to make that diſbelieved 
« which he never had confidence openly to deny, He wrote 
« an exculpatory letter to the Duke, which was anſwered 


„with great magnanimity, as by a man who accepted his 


« excuſe without believing his profeſſions. He ſaid, that to 
4% have ridiculed his taſte, or his buildings, had been an indif- 
« ferent action in another man; but that in Pope, after the 
1 reciprocal kindneſs that had been exchanged between them, 


„it had been leſs eaſily excuſed.” Dr. Jobnſon, in his Life of 
27 ope. : 
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Tt was fortunate for Hogarth that he eſcaped the laſh 
of the former. Either Hogarth's obſcurity at that 
timo was his protection, or the bard was too prudent 
to exaſperate a painter who had already given ſuch 
proof of his abilities for ſatire, What muſt he have 
felt who could complain of the © pictured ſhape” 
prefixed to Gulliveriana, Pope Alexander's Supremacy 
and Infallibility examined, &c. by Ducket, and other 
pieces, had our artiſt undertaken to expreſs in colours 
a certain tranſaction recorded by Cibber ? 

Soon after his marriage, Hogarth had ſummer- 
lodgings at Soutb-Lambeth ; and being intimate with 
Mr. Tyers, contributed to the improvement of The 
Spring Gardens at Vauxhall, by the hint of embelliſh- 
ing them with paintings, ſome of which were the 
ſuggeſtions of his own truly comic pencil. Among 
theſe were the © Four parts of the Day,” copied 
by Hayman from the deſigns of our artiſt, The 
ſcenes of © Evening” and Night” are till there; 
and portraits of Henry VIII. and Anne Bullen once 
adorned the old great room on the right hand of the 
entry into the gardens, For his affiſtance, Mr. Tyers 
gratefully preſented him with a gold ticket of ad- 
miſhon for himſelf and his friends, inſcribed 

IN PERPETUAM BENEFIC1I MEMOR1AM. 
This ticket, now in the poſſeſſion of his widow, is 
ſtill occaſionally made uſe of, | 

In 1733 his genius became conſpicuouſly known, 
The third ſcene 'of his © Harlot's Progreſs” intro- 
duced him to the notice of the great. At a board \ 

of . 


SM 4 
of Treaſury which was held a day or two, after the 
appearance of that print, a copy of it was ſhewn by 


one of the lords, as containing, among other 1 
lencies, a ſtriking likeneſs of Sir John _ *. 
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* That Sir Jobn Gerſon took a very ad part. e 
Ladies of Pleaſure, is recorded by more thao, one of theit 
votaries: In . A View of the Town, 1735, by Mr. T. Git 
bert, a fellow of Peter Houſe Cambridge, and an intimate com- 
panion of Loveling t, I meet with theſe lines: 

Though laws ſevere to puniſh guilt were made, 
«© What honeſt man is of theſe laws afraid? 
194 « All felons againſt judges will exclaim, 
448 « As harlots ſtartle at a Gon/oz's name.“ 

The magiſtrate entering with his myrmidons was deſigned 
as the repreſentative of this gentleman, whoſe vigilance on 
1 like occaſions is recorded in the following elegant Sapphic 
= Ode, by Mr. Loveling. This. gentleman was educated at Ma- 
0 chefter-ſchool, became a commoner of Trinity College, Oxford, 
was ordained deacon, lived gaily, and died young. His ſtyle, 
however, appears to have been formed on a general acquain - 
tance with the language of Roman poetry ; nor do any, of his 
_ effuſions betray that poverty of expreſſion ſo conſpicnous in 
the poems of Nicholas Hardinge, eſq. who writes as if Horace 

was the only elaſſic author he had ever read. 
Ad Fohannem Gonſonum, Equitem, 

Pellicum, Goꝝſone, animoſus hoſtis, 
Per minus caſtas Drariæ tabernas 
Lenis incedens, abeas Diones 

Equus alumnis ! 
Nuper (ah dictu miſerum !) Olivera 
Flevit ereptas viduata mœchas, 
Quas tuum vidit genibus minores 

Ante tribunal. 
Dure, cur tanta in Veneris miniſtras 
Aſtuas ira ? poſito furore 


4 In the collection of Loweling's Poems, 1741, are two by Gilbert. 
Loveling alſo addreſſed a poem, not printed in his works, © Gilberto ſuo,” 
and in Gilbert Poems, publiſhed 1747, is A familiar Epiſtla to my 
friend Ben Loveling.” 


Huc 
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gave univerſal ſatisfaction; from the Treaſury each 


þ lord 
5 Hue aden, malt! & prece te vocantem. al esu 
6} -_ - Gratior audi! a 
Nonne ſat mœchas mal? feriatas g 
Urget infeſtis fera ſors procellis? 
Adderis quid tu ulterior puellis 


| Cauſa doloris? 
Incolunt, eheu! thalamos ſupernos, 
Nota quæ ſedes fuerat Poetis ; 
Nec domum argento gravis, ut ſolebat, 
Dextra revertit. 
Nympha quæ nuper nituit theatro, 
Nune ſtat obſcuro miſera angiportu, 
Supplici vellens tunicam rogatque - 
Voce Lyæum. 
Te voco rebus Drariæ ruentis; 
Voci communi Britonum Juventus 
Te ocat, nunc 6! dare te benignum 1 81 
Incipe votis. | 
Singulum tunc dona feret lupanar : 
Liberum mittet Roa Lufitanum, 
Gallici Haywarda et generoſa mittet 
Munera Bacch:, 
Sive te forſan moveat libido, ' 
Aridis pellex requieſcet ulnis, 
Callida effœtas renovare lento 
Verbere vires. 

The ſame poet, ſpeaking of the exhilarating effects of Gin, | 
which had juſt been an object of Parliamentary notice, has 
the following ſtanza : s 

* Utilis meœchæ fuit & Poetæ; 
Sprevit hinc Vates Dolopum catervas, a 
Mececha Gonſonum tetrica minantem "io 
Fronte laborem. 

Thus, between the poet and the painter, the fame of our 
harlot-hunting Juſtice is preſerved. But as a ſlave anciently 
rode in the ſame chariot with the conqueror, the memory of 
a celebrated ſtreet · robber and highwayman will deſcend with 
that of the magiſtrate to poſterity, James Dalton's wig-box 
being placed on the teſter of the Harlot's bed. I learn from 

the 
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lord repaired to the print-ſhop for a copy of it, and 
Hogarth roſe completely into fame. This anecdote 
was related to Mr. Huggins by Chriſtopher Tilſon, eſq. 
one of the four chief clerks in the Treaſury, and at 
that period under- ſecretary of ſtate. He died Af 
25, 1742, after having enjoyed the former of theſe 
offices fifty-eight years. I ſhould add, however, 
that Sir John Gonſon is not here introduced to be 
made ridiculous, but is only to be conſidered as the 
image of an active magiſtrate identiſied. ; 

The familiarity of the ſubject, and the propriety 
of it's execution, made the Harlot's Progreſs” 
taſted by all ranks of people. Above twelve hundred 


the Grebſfircet Journal, that he was executed on the 12th of 
May, 1730. Sir Fohn Gonſon died January q, 1765. He was 
remarkable for the charges which he uſed to deliver to the 
grand juries, which are ſaid to have been written by Orator 
Henley, The following puffs, or ſneers, concerning them, 
are found in the firſt number of the Gru)ſtreet Journal, dated 
Fanuary 8, 1730. ** Yeſterday began the General Quarter 
„ Seffions, &c, when Sir John Gonſon, being in the chair, give 
© a moſt incomparable, learned, and fine charge to the Grand 
% Jury.” Daily Poſt. 
* The. Morning Poſt calls Sir Fobn's charge excellent, learned 
„% and loyal. The Evening Poſt calls it an excellent lecture and 
% veful charge,” R | 
Three of theſe performances had been publiſhed in 1728 “. 
Sir John's name is alſo preſerved in Mr Pope's works: 
„ Talkers I've learn'd to bear; Mortewx 1 knew; 
« Henley himſelf I've heard, and Badgell too. 
« The Doctor's wormwood ſtyle, the haſh of fongues 
te pedant makes, the ſtorm of Gon/on's lungs,” 
Fourth Sat. of Dr. Done verſiſied. 


One charge by Sir John Gonſon is in the Political State, vol. XXXV. | 
p. 303 and two others in vol. XXXVI. pp 314. 333+ 
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names were entered in our artiſt's ſubſeription · book. 
It was made into a pantomime by Theophilus Cibber z 
and again repreſented on the ſtage, under the title 
of The Jet decoyed, or a Harlot's Progreſs, in a 
Ballad Opera. Fan-mounts were likewiſe engraved, 
containing miniature repreſentations of all the fix 
plates. Theſe were uſually printed off with red ink, 
three compartments on one ſide, and three on the 
other *, 

The ingenious Abbe Du Bos has often complained, 
that no hiſtory-painter of his time went through a 
ſeries of actions, and thus, like an hiſtorian, painted 
the ſucceſſive fortune of an hero, from the cradle to 
the grave, What Du Bos wiſhed to ſee done, Ho- 
garth performed, He launches out his young ad- 
venturer a ſimple girl upon the town, and conducts 
her through all the viciſſitudes of wretchedneſs to a 
premature death. This was painting to the under. 
ſtanding and to the heart; none had ever before 
made the pencil ſubſervient to the purpoſes of mo- 
rality and inſtruction; a book like this is fitted to 
every ſoil and every obſerver, and he that runs may 
read, Nor was the ſucceſs of Hogarth confined to 
his perſons. One of his excellencies confiſted in 
what may be termed the furniture Þ of his pieces; for 

as 


* It was cuſtomary in Hogartl's family to give theſe fans to 
the maids. 

+ Among the ſmall articles of furniture in the ſcenes of Ho- 
garth, a few objects may ſpeedily become unintelligible, be- 
cauſe their archetypes, being out of uſe, and of periſhable na- 
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as in ſublime and hiſtorical repreſentations the fewer 
trivial circumſtances are permitted to divide the ſpec- 
tator's attention from the principal figures, the greater 
is their force; ſo in ſcenes copied from familiar life, 
a proper variety of little domeſtic images contributes 
to throw a degree of veriſimilitude on the whole. 
6 The Rake's levee-room,” ſays Mr. Walpole, ** the 
c nobleman's dining-room, the apartments of the 
e huſband and wife in Marriage Alamode, the Al- 
« derman's parlour, the bed-chamber, and many 
te others, are the hiſtory of the manners of the age.” 

It may alſo be obſerved, that Hogarth, both in the 
third and laſt plate of the Harlot's Progreſs, has ap- 
propriated a name to his heroine which belonged to 
a well-known wanton then upon the town. The 
Grub/treet Journal for Auguſt 6, 1730, giving an ac- 
count of ſeveral proftitutes-who were taken up, in- 
forms us that © the fourth was Kate Hackabout 
& (whoſe brother was lately hanged at Tyburn), a 
«© woman noted in and about the hundreds of 
% Drury, &c.” 

In 1735 our artiſt loſt his mother, as appears by 
the following extract from an old Magazine: June 


tures, can no longer be found. Such is the Dare for Larks (a 
circular board with pieces of looking-glaſs inſerted in it), hung 
up over the chimney- piece of the Dir Poet; and the Ju. 
Cake (a dry taſteleſs. biſcuit perforated with many holes, and 
formerly given away in great quantities at the Feaſt of Paſſover), 
generally uſed only as a fly-trap, and hung up as ſuch againſt 
the wall in the ſixth plate of the Harlot's Progreſs, I have 
frequently met with both theſe articles in mean houſes, 
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« 11, 1735. Died Mrs. Hogarth, mother to the 
ec celebrated painter, of a fright from the fire which 
« happened on the gth, in Cecil Court, St. Martin's 
c Lane, and burat thirteen houſes ® ; amongſt others, 
te one belonging to Jobn Huggins, eſq. late Warden 
te of The Fleet, was greatly damaged.“ | 

The “ Rake's Progreſs” (publiſhed in the ſame 
year, and fold at Hogarth's houſe, the Golden Head 
in Leiceſter Fields), though © perhaps ſupecior, had 
tc not,” as Mr. Walpole obſerves, © ſo much ſucceſs, 
« from want of novelty ; nor is the print of the 
« arreſt equal in merit to the others +, 

« The curtain, however,” ſays he, „was now 
ce drawn afide, and his genius ſtood diſplayed in its 
c full luſtre. From time to time our artiſt continued 
ce to give thoſe works that ſhould be immortal, if 
© the nature of his art will allow it. Even the re- 
« ceipts for his ſubſcriptions had wit in them. Many 
c of his plates he engraved himſelf, and often ex- 
© punged faces etched by his aſſiſtants, when they 
& had not done juſtice to his ideas. Not content 
« with ſhining in a path untrodden before, he was 
© ambitious of diſtinguiſhing himſelf as a painter pf 

* The fire began at the houſe of Mrs. Calloway, who 
kept a brandy-ſhop. This woman was committed to Newgate, 
it appearing, among other circumſtances, that ſhe had threat - 
ened to be even with the landlord for having given her 
* warning, and that ſhe would have a bonfire on the 2oth of 
% June, that ſhould warm all her raſcally neighbours.” 


Hogarth attempted to improve it, but without much 
ſucceſs, The additional figures are quite epiſodical. See 


the Catalogue, 
D 2 « hiſtory ; 
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& hiſtory; and in 1736 preſented to the hoſpital of 
St. Bartholomew, of which he had beeri appointed 
& a governor *, a painting of the Pool of Betheſda, 
and another of the Good Samaritan. But the ge- 
te nius that had entered fo feelingly into the calami- 
« ties and crimes of familiar life, deſerted him in 4 
ce walk that called for dignity and grace. The 


0 burleſque turn of his mind mixed itſelf with the 


te“ moſt ſerious ſubjects. In the Pool of Betheſda, à 
&« ſervant of a rich ulcerated lady beats back a poot 
& man that ſought the ſame celeſtial remedy ; and 
c in his Danae [for which the Duke of Ancafler 
& paid 60 guineas] the old nurſe tries a coin of the 
* golden ſhower with her teeth, to ſee if it is true 
& gold. Both circumſtances are juſtly thought, but 
& rather too ludicrous. It is a much more capital 
cc fault that Danae herſelf is a mere nymph of 
& Drury, He ſeems to have conceived no higher 
& degree of beauty.” Dr. Parſons alſo, in his Lec- 
tures on Phyſiognomy, 4to. p. 58, ſays, „ Thus 
« yielded Danae to the Golden Shower, and thus 
c was her paſhon painted by the ingenious Mr, 
« Hogarth.” | 

The novelty and excellence of Hagarth's perfor- 
mances ſoon tempted the needy artiſt and print- 


* In Seymonr's hiſtory of London, vol, II. p. 883. is the 
following notice of our artiſt : 

„% Among the Governors of &. Bartholomew's Hoſpital, was 
ce lately choſen Mr. Villiam Hogarth the celebrated printer, 


d who, we are told, defigns to paint the ſtair-caſe of the ſaid 


t hoſpital, and thereby become a benefactor to it, by giving 
4 his labour gratis,” 
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dealer to avail themſelves of his deſigns ®, and rob 
bim of the advantages which he was entitled to de- 
rive from them. This was particularly the caſe with 
the © Midnight Converſation,” the © Harlot's” and 
«© Rake's” Progreſſes , and the reſt of his early 
works. To put a ſtop to depredations like theſe on 
the property of himſelf and others, and to ſecure 
the emoluments reſulting from his own labours, as 
Mr. Walpole obſerves, he applied to the legiſlature, 
and obtained an act of parliament, 8 George II. 
chap. 38, to veſt an excluſive right in deſigners and 
engravers, and to reſtrain the mulriplying of copies 
of their works without the conſent of the artiſt . 

This 


* He bought up great quantities of the copies of his works; 
and they ſlill remain in poſſeſſion of his widow, The Har- 
* lot's” and the“ Rake's” Progreſs, in a ſmaller ſize than 
the original, were publiſhed, with his permiſſion, by Thomas 
Bakewell, a printſeller, near the Horn Tavern, Fleet-ſtreet. 

+ Of the Harlo!”s Progreſs I have ſeen no leſs than eight 
piratical imitations. 

Lord Gardenſion, one of the lords of ſeſſion in Scotlang, 
on delivering his opinion in the court of ſeſſion upon the que- 
ſtion of literary property, in the cauſe of Hinton and Donalaſon 
and others, all bookſellers, in Fuly 1773, thus introduced the 
works of Hogarth: ** There is nothing can be more ſimilar 
e than the work of engraving is to literary compoſition. I 
„will illuſtrate this propoſition by the works of Mr, Hogarth, 
& who, in my humble opinion, is the only true original author 
& which this age has produced in Exgland. There is hardly 
„ any character of an excellent author, which is not juſtly ap- 
„ plicable to his works. What compoſition, what variety, 
* what ſentiment, what fancy, invention, and bumour, we 
« diſcover in all his performances! In every one of them an 
entertaining hiſtory, a natural deſcription of characters, and 
* an excellent moral, I can read his works over and over; 

D 3 Horace a 
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This ſtatute was drawn by his friend Mr. Hupgins , 
who took for his model the eighth of Queen Anne, 
in favour of literary property; but it was not ſo ac- 
curately executed as entirely to remedy the evil; for, 
in a cauſe founded on it, which came before Lord 
Hardwicke in Chancery, that excellent Lawyer deter- 


& Horace characteriſtie of excellency in writing, decies repetita 
« placebit; and every time I peruſe them, 1 diicover new 
« beauties, and feel freſh entertainment: can I ſay more in 
« commendation of the literary compolitions of a Hutler or a 
« Swift? There is great authority for this parallel; the le- 
* giſlature has conſidered the works of authors and engravers 
« in the ſame light; they have granted the ſame protection to 


both; and it is remarkable, that the act of parliament for the 


6 protection of thoſe who invent new engravings, or prints, 
4% js almoſt in the ſame words with the act for the protection 


„ and encouragement of literary compoſitions,” This is taken 


from a 4to pamphlet, publiſhed in 1974 by James Boſwell, eſq. 
advocate, one of the counſel in the cauſe. 

* «© That Higgins penned the ſtatute, I waz told by Mr. Ho. 
« -arth himſelf. The determination of Lord Hardwicke was 
„thus occafivned. Fefferys, the printſeller at the corner of 
4 $8, Martin's Lane, had employed an artiſt to draw and en- 
& grave a print repreſenting the Britich Herring Fiſhery; and, 
„having paid him for it, took an aſſignment of the right to 
& the property in it accruing to the artiſt by the act of parlia- 
% ment. The proprieturs of one of the magazines pirated 
«it in a ſimilar fize, and F-Ferys brought his bill for an in- 
„junction, to which the defendants demurred: and, upon 
% argument of the demurrer, the ſame was allowed, for the 
« reaſon abovementioned, and the bill diſmiſſed. Hogarth 
© attended the heating; and lamented to me that he had em- 
« ployed Huggins to draw the act, adiling, that, when he firſt 
„ nrojet-d it, he hoped it would be ſuch an encouragement 
* to engraving and printſelling, that printſellers' would ſoon 
* becone 4s numerous as bakers? ſhops; which hope, not- 
«ww ithilanding the above check, does at this time ſeem to be 
pretty nearly gratified,” Por this note my readers are indebted 
to Sir John Hawkins, - 
mined 
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mined that no aſſignee, claiming under an affign« 
ment from the original inventor, could take any be- 
nefit by it. Hogarth, immediately after the paſſing 
the act, publiſhed a ſmall print, with emblematical 
devices, and the following inſcription expreſſing his 
gratitude to the three branches of the legiſlature ; 


„In humble and grateful acknowledgment 
Of the grace and goodneſs of the LEGISLATURE, 
Manifeſted 
In the ACT of PARLIAMENT for the Encouragement 
Of the Arts of Deſigning, Engraving, &c. 
N Obtained p 
By the Endeavours, and almoſt at the ſole Expence, 
Of the Deſigner of this Print in the Year 1735 
By which 
Not only the Profeſſors of thoſe Arts were reſcued 
From the Tyranny, Frauds, and Piracies 
Of Monopolizing Dealers, 
And legally entitled to the Fruits of their own Labours ; 
But Genius and Induftry were alſo prompted 
By the moſt noble and generous Inducements toexert themſelves z 
Emulation was excited, 
Ornamental Compoſitions were better underſtood ; 
And every Manufacture, where Fancy has any concern, 
Was gradually raiſed to a Pitch of Perfection before unknown; 
Inſomuch, that thoſe of GAEAT-BRITAIx 
Are at preſent the moſt Elegant 
And the moſt in Eſteem of any in Euxorz.“ 


This plate he afterwards made to ſerve for a receipt 
for ſubſcriptions, firſt to a print of an Election 
« Entertainment ;” and afterwards for three prints 

D 4 more, 
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more, repreſenting the“ polling for members for 
« parliament, canvaſſing for votes, and chairing the 
c members.” The royal crown at the top of this 
receipt is darting its rays on mitres, coronets, the 
Chancellor's great ſeal, the Speaker's hat, &c. &c, 
and on a ſcroll is written, © An Act for the Encou- 
c ragement of the Arts of Defigning, Engraving, 
c and Etching, by veſting the Properties thereof in 
cc the Inventors and Engravers, during the Time 
c therein mentioned.“ It was“ Deſigned, etched, 
& 4nd publiſhed as the Act directs, by W. Hogarth, 
& March 20, 1754. After Hogarth's death, the 
legiſlature, by Stat. 7 Geo. III. chap. 38. granted to 
his widow a further exclufive term of twenty years 
in the property of her huſband's works. / 

In 1736 he had the honour of being diſtinguiſhed 
in a maſterly poem of a congenial Humouriſt, The 
Dean of St. Patrick's, in his“ Deſcription of the 
Legion Club,” after pourtraying many characters 
with all the ſeverity of the moſt pointed ſatire, ex- 
claims, 

% How I want thee, humorous Hogarth ! 
«© Thou, I hear, a pleaſant rogue art! 

& Were but you and I acquainted, 

« Every monſter ſhould be painted : 

& You ſhould try your graving tools 
On this odious group of fools ; 

“ Draw the beaſts as I deſcribe them; 
Form their features, while I gibe them; 


; cc Draw 


IS 


aw 


E I 


« Draw them like, for I aſſure ye, 
« You will need no caricatura. 

C Draw them ſo, that we may trace 
« All the foul in every face.“ 


An elegant compliment was ſoon after paid to Ho- 
garth by Somervile, the author of The Chace, who 
dedicates his Hobbinol to him as to © the greateft 


« maſter in the burleſque way.“ Yet Fielding, in 


the Preface to Joſeph Andrews, ſays, © He who 
c ſhould call the ingenious Hogarth a burleſque 
* painter, would, in my opinion, do him very little 
& honour, for ſure it is much eaſier, much leſs the 
C ſubject of admiration, to paint a man with a noſe, 
e or any other feature of a prepoſterous ſize, or to 
* expoſe him in ſome abſurd or monſtrous attitude, 
ce than to expreſs the affections of men on canvas. 
cc Tt hath been thought a vaſt commendation of a 
ce painter, to ſay his figures ſeem to breathe ; but 
« ſurcly it is a much greater and nobler applauſe, 
& that they appear to think *.“ 


* « What Caricatura is in painting, ſays Fielding, Burleſque 
is in writing; and in the ſame manner the comic writer and 
painter correlate to each other. And here I ſhall obſerve, 
that as in the former the painter ſeems to have the advantage; 
ſo it is in the latter infinitely on the fide of the writer: for 
the Monſtrous is much eaſier to paint than deſcribe, and the 
Ridiculous to deſcribe than paint. And though perhaps this 
latter ſpecies doth not in either ſcience ſo ſtrongly affect and 
agitate the muſcles as the other ; yet it will be owned, I be- 
lieve, that a more rational and uſeful pleaſure ariſes to us 
from it.“ 


Vincent 
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Vincent Bourne, that claſſical ornament of Weſt 


minſter School, addreſſed the following copy of hen» 
decaſyllables 


« Ad GULIELMUM HoGARTH, Tlapauve|ixave 


46 Q mores hominum improbos, ineptos, 


c«c 


cc 
66 
cc 
cc 
cc 
cc 
cc 
40 
cc 
cc 
60 
cc 
cc 
cc 


«c 


Incidis, nec ineleganter, ri, 

Deriſor lepidus, fed & ſeverus, 
Corrector gravis, at nec invenuſtus; 
Seu pingis meretricios amores, a 
Et ſcenas miſeræ viceſque vitæ; 

Ut tentat pretio rudem puellam 
Corruptrix anus, impudens, obeſa; 
Ut ſe vix reprimit libidinoſus 
Scortator, veneri paratus omni: 

Seu deſcribere vis, facete cenſor, 
Bacchanalia ſera protrahentes | 
Ad confinia craſtinæ diei, 

Fractos cum cyathis tubos, matellam 
Non plenam modo ſed ſuperfluentem, 
Et fortem validumque combibonem 
Lætantem ſuper amphora repleta ; 
Jucundiſſimus omnium fereris, 
Nullique artiſicum ſecundus, ætas 
Quos præſens dedit, aut dabit futura. 
Macte 0, eja age, macte ſis amicus 
Virtuti: vitiique quod notaris, 
Pergas pingere, & exhibere coràm. 
Cenſura utilior tua æquiorque 

Omni vel ſatirarum acerbitate, 

Omni vel rigidiſſimo cachinno.“ 


1 By 


Cwl 


By printed propoſals, dated Zan. 25, 1744-5, Ho- 
garth offered to the higheſt bidder the fix pictures 
« called The Harlt's Progreſs, the eight pictures 
te called Tbe Rate“ Progreſs, the four pictures re- 
cc preſenting Morning, Noon, Evening, and Night, 
ce and that of A Company of Strolling Actreſſes dreſſing 
© ina Barn; all of them his own original paintings, 
& from which no other copies than the prints have 
« ever been taken.” The biddings were to remain 
open from the firſt to the laſt day of February, on 
theſe conditions: 1. That every bidder ſhall have 
cc an entire leaf numbered in the book of ſale, on 
cc the top of which will be entered the name and 
cc place of abode, the ſum paid by him, the time 
& when, and for which picture.—2. That, on the 
« laſt day of ſale, a clock (ſtriking every five mi- 
6 nutes) ſhall be placed in the room; and when it 
ce hath ſtruck five minutes after twelve, the firſt 
« picture mentioned in the ſale-· book will be deemed 
& as ſold ; the ſecond picture when the clock hath 
& ſtruck the next five minutes after twelve; and 
5 ſo on ſucceſſively till the whole nineteen pictures 
« are fold, 3. That none advance leſs than gold 
« at each bidding. 4. No perſon to bid on the laſt 
« day, except thoſe whoſe names were before en- 
ce tered in the book. — As Mr. Hogarih's room is but 
&« ſmall, he begs the favour that no perſons, except 
tc thoſe whoſe names are entered in the book, will 


e come to view his paintings on the laſt day of ſale.” 
The 
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The pictures were ſold for the following ien 


Six Harlot's Progreſs, at 14 guineas each C. 88 4 O 
Eight Rake's Progreſs, at 22 guineas each 184 16 © 
Morning, 20 guineas 210 
Noon, 37 guineas 38 17. © 
Evening, 38 guineas 239 18 0 
Night, 26 guineas 5 27 6 o 
Strolling Players, 26 guineas 27 6 o 
9 


— — 


At the ſame time the ſix pictures of Marriage: d- la- 
mode were announced as intended for ſale as ſoon 
as the plates then taking from them ſhould 
be completed. This ſet of Prints may be regarded 
as the ground - work of a novel called The Marriage 
« Act,“ by Dr. Shebbeare, and of The Clandeſtine 
& Marriage.” In the prologue to that excellent 
comedy, Mr. Garrick thus handſomely expreſſed his 
regard for the memory of his friend : 


& Poets and painters, who from nature draw 

cc Their beſt and richeſt ſtores, have made this law: 

& That each ſhould neighbourly affiſt his brother, 
« And ſteal with decency from one another. 

« To- night, your matchleſs Hogarth gives the 

thought, 

Which from his canvas to the ſtage is . 
And who ſo fit to warm the poet's mind, 
* As he who pictur'd morals and mankind ? 

But 


„ 
- © But not the ſame their characters and ſeenes; 
« Both labour for one end, by different means: 
„Each, as it ſuits him, takes a ſeparate road, 
6 Their one great object, Marriage @ la Made! 
Where titles deign with cits to have and hold, 
„And change rich blood for more ſubſtantial gold! 
4 And honour'd trade from intereſt turns afide, 
To hazard happineſs for titled pride. 
The painter dead, yet ſtill he charms the eye; 
« While England lives, his fame can never die: 
« But he, who ſtruts his hour upon the ſtage,* 
Can ſcarce extend his fame for half an age; 
«© Nor pen nor pencil can the actor ſave, 
The art, and artiſt, ſhare one common grave®,” . 


* This idea originally occurred in Colley Cibber's Apology. 
From thence it was tranſplanted by Lloyd into his celebrated 
poem intituled The Afor, Lying thus in the way of Garrick, 
he took it up for the uſe of the prologue already quoted. 
Laſtly, Mr. Sheridan, in his beautiful Monody, condeſcended to 
borrow it, only becauſe it ſpared him the labour of unlocking 
the richer ſtorehouſe of his own imagination. 

I may however remark that Cibber, when he ſuggeſted this 
mortifying reflection, had more reaſon on his fide than ſome 
of his ſucceſſors who have indulged themſelves in the ſame do- 
lorous ſtrain of complaint. To whatever oblivion the cele- 
brated actors of the laſt age have been reſigned, the pencil of 
Hogarth, Dance, Zoffani, and Reynolds, had left Mr. Garrick 
not the ſlighteſt reaſon to be apprehenſive that, in his own 
particular caſe, the art and the artiſt would alike be forgotten. 
Meanwhile, let our heroes of the ſtage be taught to moderate 
their anxiety for poſthumous renown, by a recollection that 
their peculiar modes of excellence will, at leaſt, be as well 
preſerved to futurity as thoſe of the lords Chatham and Manſ- 
field, whoſe talents, perhaps, might ſupport an equal claim to 
perpetuation. 


6 Hogarth 
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Hogarth had projected « Happy Marriage, by way 
of counterpart to his Marriage d la Mode. A defign 
for the firſt of his intended ſix plates he had ſketched 
out in colours; and the following is as accurate an 
account of it as could be furniſhed by a gentleman 
who, long ago enjoyed only a few minutes fight of 
ſo imperfect a curioſity, 

The time ſuppoſed was immediately after the re- 
turn of the parties from church. The ſcene lay in 
the hall of an antiquated country manſion. On one 
fide, the married couple were repreſented fitting. 
Behind them was a group of their young friends of 
both ſexes, in the act of breaking bride cake over 
their heads. In front appeared the father of the 
young: lady, graſping a bumper, and drinking, with 
a ſeeming roar of exultation, to the future happineſs 
of her and her huſband. By his fide was a table 
covered with refreſhments. Jollity rather than po- 
liteneſs was the deſignation of his character. Under 
the ſcreen of the hall, ſeveral ruſtic muſicians in 
groteſque attitudes, together with ſervants, tenants, 
&c. were arranged. Through the arch by which 
the room was entered, the eye was led along a paſ- 
ſage into the kitchen, which afforded a glimpſe of 
ſacerdotal luxury. Before the dripping-pan ſtood a 
well-fed divine, in his gown and caſſock, with his 
watch in his hand, giving directions to a cook, dreſt 
all in white, who was employed in baſting a haunch 
of veniſon, 

Among the faces of the principal figures, none 

but 


(4) 


but that of the young lady was completely finiſhed. 
Hogarth had been often reproached for his inability 
to impart grace and dignity to his heroines. The 
bride was therefore meant to. vindicate his pencil 
from ſo degrading an imputation. The effort, how- 
ever, was unſucceſsful. The girl] was certainly 
pretty; but her features, if I may uſe the term, 
were uneducated. She might have attracted notice 
as. a chambermaid, but would have failed to extort 
applauſe as a woman of faſhion. The parſon, and 
his culinary aſſociate, were more laboured than any 
other parts of the picture. It is natural for us to 
dwell longeſt on that diviſion of a ſubject which is 
moſt congenial to our private feelings. The painter - 
ſat down with a reſolution to delineate beauty im- 
proved by art; but ſeems, as uſual, to have deviated 
into meanneſs ; or could not help neglecting his ori- 
ginal purpoſe, to luxuriate in ſuch ideas as his firua- 
tion in early life had fitted him to expreſs. He 
found, himſelf, in ſhort, out of his element in the 
parlour, and therefore haſtened, in queſt of eaſe and 
amuſement, to the kitchen fire. Churchill, with 
more force than delicacy, once obſerved of him, 
that he only painted the back/ide of nature. It muſt 
be allowed, that ſuch an artiſt, however excellent 
in his walk, was better qualified to repreſent the low- 
born parent, than the royal preſerver of a foundling. 
The ſketch already deſcribed (which I believe is 
in Mrs. Garrick's poſſeſſion) was made after the ap- 
pearance of Marriage d la Mode, and many years be- 
| fore 
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fore the artiſt's death, Why he did not perſevere in 
his plan, during ſuch an interval of time, we can 
only gueſs. It is probable that his undertaking re- 
quired a longer ſucceſſion of images relative to do- 
meſtic happineſs, than had fallen within his notice, 
or courted his participation. Hogarth had no chil- 


dren; and though the nuptial union may be happy 


without them, yet ſuch happineſs will have nothing 
pictureſque in it ; and we may obſerve of this truly 
natural and faithful painter, that he rarely ventured 
to exhibir ſcenes with which he was not perfectly 
well acquainted. 


Let us, however, more completely obviate an 


objection that may be raiſed againſt the propriety of _ 


the foregoing criticiſm. Some reader may urge, that 


perhaps, all circumſtances conſidered, a wedding ce» 


lebrated at an old manfion-houſe did not require the 
appearance of conſummate beauty, refined by the 
powers of education. The remark has ſeeming juſ- 
tice on its fide; but Hogarth had previouſly avowed 
his intent to exhibit a perfect face, diveſted of vul- 
garity ; and ſucceeded fo well, at leaſt in his own 
opinion, that he carried the canvas, of which we 
are now ſpeaking, in triumph to Mr. Garrick, whoſe 
private ſtrictures on it coincided with thoſe of the 
perſon who furniſhes this additional confirmation of 
our painter's notorious ignorance in what is ſtyled— 
THE GRACEFUL, From the account I have received 
concerning a deſign for a previous compartment be- 
longing to the ſame ſtory, there is little reaſon to la- 

; ment 
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ment the loſs of it. It conmined, no, appeal either. 
to the fancy or to the heart. An artiſt, who, re- 
preſenting the marriage ceremony in a chapel, ren · 
ders the clerk, who lays the haſſocks, the principal 
figure in it, may at 1 be taxed yuh want . 
judgement. 

Soon after the [peace of tix la Chapelle, bs. wet 
over to Fraiice, and was taken into cuſtody at Calais, 
while he was drawing the gate of that town, a cir- 
cumſtance which he has recorded in his picture, in- 
tituled, © O the Roaſt Beef of Old England !” pub- 
liſhed March 26, 1749. He was actually carried 
before the governor as a ſpy, and, after a very ſtrict 
examination, committed a priſoner to Grandfire, his 
landlord, on his promiſing that Hogarth ſhould not 
go out of his houſe till it was to embark for England. 
This account, I have good authority for ſaying, he 
himſelf gave to his friend Mr, Gaſtling at Canterbury, 
at whoſe houſe he lay the night after his arrival, 

The ſame accident, however, has been more cir- 


cumſtantially related by an eminent Engliſh engraver, ; | 


who was abroad when it happened. Hayman, and 
Cheere the ſtatuary, were of the ſame party, 
While Hogarth was in France, wherever he went, 


he was ſure to be diflatisfied with all he ſaw. If an 


elegant circumſtance either in furniture, or the or- 
naments of a room, was pointed out as deſerving 
approbation, his narrow and conſtant . reply was, 
„ What then? but it is French! Their houſes 
« are all gilt and b—t.” In the ſtreets he was 

| E often 
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often clamourouſly- rude. A tatter'd bag, or a pair 
of filk ſtockings with holes in them, drew a tor. 
rent of imprudent language from him. In vain 
did my informant (who knew that many Scotch and 
Iriſh were often within hearing of theſe reproaches, 
and would rejoice at leaſt in an opportunity of get- 
ting our painter mobbed) adviſe him to be more 
cautious in his public remarks. He laughed at all 
ſuch admonition, and treated the offerer of it as a 
puſillanimous wretch, unworthy of a refidence in a 
free country, making him the butt of his ridicule 
for ſeveral evenings afterwards. This unreaſonable 
pleaſantry was at length completely extinguiſhed by 
what happened while he was drawing the Gate at 
Calais; for though the innocence of his deſign was 
rendered perfectly apparent on the teſtimony of other 
ſketches he had about him, which were by no means 
ſuch as could ſerve the purpoſe of an engineer, he 
was told by the Commandant, that, had not the 
peace been actually ſigned, he ſhould have been 
obliged to have hung him up immediately on the 
ramparts. Two guards were then provided to con- 
vey him on ſhipboard; nor did they quit him till he 
was three miles from the ſhore. . 'They then ſpun him 
round like a top, on the deck; and told him he was 
at liberty to proceed on his voyage without farther 
attendance or moleſtation. With the lighteſt allu- 
ſion to the ludicrous particulars of this affair, poor 
Hogarth was by no means pleaſed. The leading cir- 
cumſtance in it his own pencil has recorded, 


Soon 


wood 
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* after this period be e little houſe 
at Chiſtviet; where he uſunly paſſed the greateſt 
part of the ſummer ſeaſon, yet not without occa- 
fional viſits to his dwelling in Leiceſter Fields, | 
In 173, he appeared to the world in the charac- 
ter of an author, and publiſhed a quarto volume, 
intituled, The Analyfis of Beauty, written with a 
« view of fixing the fluctuating Ideas of Taſte.“ 
In this performance he ſhews, by a variety of ex- 
amples, that a curve is the line of beauty, and that 
round ſwelling figures are moſt pleaſing to the eye; 
and the truth of his opinion has been countenanced 
by ſubſequent writers on the ſubject. 

Among the letters of Dr. Birch is the following 
ſhort one, ſent with the * Analyfis of Beauty, and 
dated Nov. 25, 1753: © Sir, I beg the favour of you 
« to preſent to the Royal Society the encloſed work, 
* which will receive great honour by their accept- 
cc ance af it. I am, Sir, your moſt obedient hum- 
« ble ſervant, Wh. Hocarrta.” 
In this book, the leading idea of which was 
hieroglyphically thrown out in a frontiſpiece to his 
works in 1745, he acknowledges himſelf indebted 
to his friends for affiſtance, and particularly to one 
gentleman for his corrections and amendments of at 
leaſt a third part of the wording. This friend, I am 
aſſured, was Dr. Benjamin Hoadly the phyſician, who - 
carried on the work to about a third part, Chap. IX. 
and then, through indiſpofition, declined the friendly 
office with regret. Mr. Hogarth applied to his neigh- 

E 2 bour, 
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bour, Mr. Ralph ; but it was impoſſible for two ſuch 
perſons to agree, both alike vain and poſitive, He 
proceeded no farther than about a ſheet, and they 
then parted friends, and ſeem to have continued ſuch. 
In the Eſtimate. of the Manners and Principles of the 
Times, vol. I. p. 47, publiſhed in 1757 by Dr. Brown, 
that author pays a compliment to Mr. Hogarth's ge- . 
nius. Mr. Ralph, animadverting on the work, 
amongſt other things, ſays, “ It is happy for Mr. 
* Hogarth, in my humble opinion, that he is brought 
« upon the ſtage in ſuch company, rather for the 
c fake of faſtening ſome additional abuſe upon the 
ce public, than of beſtowing any ſpecial grace upon 
* him. Neither the comic pencil, nor the ſerious 
* pen of our ingenious countrymen (ſo the Eſti- 
© mator or Appraiſer's Patent of Allowance runs) 
ce have been able to keep alive the taſte of Nature 
<« or of Beauty.” For where he has choſen to be a 
« niggard of his acknowledgements, every other 
© man would chuſe to be a prodigal : Nature had 
& played the Proteus with us, had invited us to 
*+ purſue her in every ſhape, but had never ſuffered 
ce us to overtake her: Beauty all had been ſmitten ' 
« with, but nobody had been able to aſſign us a 
& rule by which it might be defined : This was Mr. 
&« Togarth's taſk ; this is what he has ſucceeded in; 
„ compoſition is at laſt become a ſcience; the ſtu- 
ce dent knows what he is in ſearch of; the connoiſ- 
cc ſcur what to praiſe; and fancy or faſhion, or 
* preſeription, will 8 the hacknied name of taſte 
«c no 
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«© no more. 80 that, whatever may be faid in diſ- 
« -paragement of the age on other accounts, it has 
more merit and honour to claim on this, than any 
* which preceded it. And I will venture for once 
« to propheſy, from the improvements already ma- 
et nifeſted, that we ſhall have the arts of defigning 
& to value ourſelves upon, when all our ancient vir- 
* tues are worn out.“ 

The office of finiſhing the work, and ſuperintend- 
ing the publication, was laſtly taken up by Dr. Mo- 
rell, who went through the remainder of the book *. 
The preface was in like manner corrected by the 
Rev. Mr. Townley. The family of Hogarth rejoiced 
when the laſt ſheet of the Analyſis was printed off; 
as the frequent diſputes he had with his coadjutors, 
in the progreſs of the work, did not much harmonize 
his diſpoſition, | 

This work was tranſlated into Germen by Mr. 
Mylins, when in England, under the author's inſpec- 
tion; and the tranſlation, containing twenty-two 
ſheets in quarto, and two large plates, was printed in 
London, price five dollars, 

Of the ſame performance a new and correct edition 


* Dr. M. once obſerved to J. N. in a letter on this ſubject, 
In the 13th chapter I was ſomewhat puzzled with the flat 
* and round, or the concave and convex, appearing t the reyerſe ; 
4 till the ſun happily ſhining in upon the cornice, I had a fair 
example of what he intended to expreſs. The next chap- 
6 ter, with regard to colouring, did not go on quite ſo ſmooth ; 
* for, if I ſatisfied him, I was not ſatisfied my/eff with his 
6 peculiar principles; nor could ITeliſh his wing the blame 
«© on the colourmen, &c.“ 
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was 0 Fuly 1, 1754) propoſed for publication at Ber- 
lin, by Ch. Fr. Job, with an explanation of Mr. Ho- 
garth's ſatirical prints, tranſlated from the French; 
the whole to ſubſcribers for one dollar, but after fix 
weeks to be raiſed to two dollars. 

An Italian tranſlation was alſa publiſhed at er 
in 1761, 8vo, dedicated“ All illuſtriſſime nnd 
« Diana Molincus, Dama Ingleſe.” 

This book,” Mr. #a/pole obſerves, ** had many 
& ſenſible hints and obſervations; hut it did not 
« carry the conviction, nor meet the univerſal ac- 
« quieſcence he expected. As he treated his con- 
ci temporaries with ſcorn, they triumphed over this 
publication *, and irritated him to expoſe him. 

| «6 Many 


* One exception to this remark occurs in the Gentleman's 
Magazine for 1154, p. 14 3 where the reviewer of the Analyks 
obſerves, that it is © a book written with that precifion and 
4e perſpicuity which can only reſult from a perfect knowledge 
$ of his ſubject in all its extent. His rules are illuſtrated by 
© near two hundred figures, engraved by himſelf; the know- 
„ ledge which it contains is univerſally uſeful, and as all terms 
& of art are avoided, the language will be univerſally under- 
& ſtood, The player and the dancing-maiſter, whom others 
* conſider as patterns of juſt action and genteel deportment, 
& are not leſs inſtructed than the ſtatuary and the painter ; 
© nor is there any ſpecies of beauty or elegance that is not 
„here inveſtigated and analyſed, 

+ A book, by which the author has diſcovered ſuch ſupe- 
4b riority, could ſcarce fail of creating many enemies ; thoſe 
* who admit his Analyſis to be juſt, are diſpoſed to deny that 
« jt is new. Though in the year 1745, having drawn a ſer- 
„ pentine line on a painter's pallet, with theſe words under 
* it, * the line of beauty, as a frontiſpiece to his prints, no 
** Egyptian bieroglyphic ever produced greater variety of ſpe- 
tt culation ; both painters and ſculptors then came to enquire 

« the. 
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* Many wretched burleſque, prints came out to dab 


« dicule his ſyſtem. There was a better anſwer to 


« it in one of the two prints that he gave to illuſ- 
© trate his hypotheſis. In the ball, had he confined 
« himſelf to ſuch outlines as compoſe awkardneſs 
and deformity, he would have proved half his 
« affertioh z but he has added two ſamples of grace 
« in a young lord and lady, that are ſtrikingly ſtiff 
4 and aſſected. 5 are a Bath beau and a county 
« Beauty.” 

Hogarth had. one failing in common with moſt 
people who attain wealth and eminence without the 
aid of liberal education. He affected to deſpiſe 
every kind of knowledge which he did not poſleſs. 
Having eſtabliſhed his fame with little or no obliga- 
tion to literature, he either conceived it to be need- 
leſs, or decried it becauſe it lay out of his reach. 
His ſentiments, in ſhort, reſembled thoſe of Fack 
Cade, who pronounced ſentence on the clerk of 


« the meaning of a ſymbol, which they ſoon brbtended to 
„ have been their old acquaintance ; though the account 
„they could give of its properties were ſcarce ſo ſatisfactory 
« as that of a day-labourer, who conſtantly uſes the lever, 
„could give of that inſtrument, as a mechanical power. The 
«© work, however, will live when theſe cavils are forgotten; 
© and except the originals, of which it is pretended to be a 
1% copy, are produced, there is no queſtion but that the name 
&« of the author will deſcend to poſterity with that honour 
„ which competitors only can wiſh to withhold,” 

It ſhould be obſerved, however, that the general deciſion on 
Hogarth's performance may be juſt, Certain we are, that it 
has not been reverſed by the opinion of the Firſt of our Mo- 


dern Painters, | | 
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Chatham, becauſe he could write and read. Till, 
in evil hout, this celebrated artiſt commenced an 
author, and was obliged to employ the friends al- 
ready mentioned to correct his Analyfis of Beauty *, 
he did not ſeem to have diſcovered that even ſpelling 
-was a neceſlary qualification ; ; 'and yet he had ven- 
tured to ridicule f the late Mr. Rich's deficiency as 
to this particular. in a note which lies before the 
Rake whoſe play is refuſed while he remains in con- 
finement for debt. Previous to the time of which | 
we are now ſpeaking, one of our artiſt's common 
topicks of declamation was the uſelefſneſs of books 
to a man of his profeſſion. In Beer-flreet, among 
other volumes conſigned by him to the paſtty cook, 
we find Turnbull on ancient Painting, a treatiſe which 
'Hegarth ſhould have been able to underſtand, before 
he ventured to condemn, Garrick himſelf, however, 
was not more ductile to flattery. A word in favour 
of Sigiſmunds, might have commanded a proof print, 
or forced an original ſketch out of our artiſt's hands, 
The furniſher of this remark owes one of his ſcarceſt 
performances to the ſucceſs of a compliment, which 
might have ſtuck even in Sir Gedfrey Kneller*s throat. 


*The Ara: itſelf however affords ſufficient ſpecimens of 
inaccuracy in ſpelling. Thus we have (pref. p. xix.) Selamen 
ivitead of Cyclamen; (p. 44.) calcidonian for Chalcedonian ; 
(p. 65.) nuckles for knuckles ; (p. 97.) Iriſh-ſtitch for Iris» 
ſtitch, &c. Kc. In the ſhects that contain theſe errors, it is 
eaſy to conceive that Hogarth muſt have been his own corrector 
of the preſs, 

+ It is ſo extraordinary for an illiterate perſon to ridicule 
;naccuracy of ſpelling, that this might probably be a real 
bluuder, 


The 
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Ik be following authenticated tory of our. artiſt 
will alſo ſerve to ſhew how much more eaſy it is to 
detect ill- placed or hyperbalical adulation reſpecting 
others, than when applied to ourſelves. Hogarth 
being at dinner with the great Cheſelden, and ſome 
other company, was told that Mr. John Freke, ſur- 
geon of St. Bartholomew's Hoſpital, a few evenings. 
before at Dic#'s Coffee-borſe, had aſſerted, that Greene 
was as eminent in compoſition as Handel. That 
« fellow Freke,” replied Hogarth, ** is always ſhooting 
< his bolt abſurdly one way yr another! Handel is a 
giant in muſic; Greene only a light Horimel kind of 
© a compoſer,” —“ Ay,” ſays our artiſt's informant, 
ce but at the ſame time Mr. Freke declared you were 
« as good a portrait-painter as Vandyck.”—* There he 
& was in the right,” adds Hogarth ; * and ſo by G1 
« am, give me my time, and let me chooſe my ſub- 
t ze& ! 5 | 
With Dr. Hoadly, the late Chancellor of Wincheſter, 
Mr. Hogarth was always on tetms of the ſtricteſt 
friendſhip, and frequently vifited him at Wincheſter, 
St. Croſs, and Alresford. It is well known, that Dr. 
Hoeadly's fondneſs for theatrical exhibitions was ſo 
great, that few viſitors were ever long in his houſe 
before they were ſolicited to accept a part in ſome 
interlude or other. He himſelf, with Garrick and 
Hogarth, once performed a laughable parody on the 
ſcene in Julius C2/ar, where the Ghoſt appears to 
Brutus. Hogarth perſonated the ſpectre; but ſo un- 
retentive was his memory, that, although his ſpeech 
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conſiſted only of two lines, he was unable to get 
them by heart. At laſt they hit on the followi 
expedient in his favour, The verſes he was to de- 
liver were written in ſuch large letters, on the outſide 
of an illuminated paper-lanthorn, that he could read 
them when he entered with it in his hand on the 
tags. 'Hogarth painted a ſcene on this occafion, re- 
preſenting a ſutling booth, with the Duck of Cumber- 
lands head by way of ſign. He alſo prepared the 
_ play-bill, with characteriſtic ornaments. The ori- 
ginal drawing is ſtill preſerved, and we could with it 
were engraved; as the lighteſt ſketch from the 
defign of ſo groteſque a painter would be welcome 
to the numerous collectors of his works. 

Hogarth was alſo the moſt abſent of men. At 
table he would ſometimes turn round his chair as. if 
he had finiſhed eating, and as ſuddenly would return 
it, and fall to his meal again. I may add, that he 
once directed a letter to Dr. Hoadly, thus, —“ To 
te the Doctor at Chelſea.” This epiſtle, however, 
by good luck, did not miſcarry; and was preſerved 
by the late Chancellor of Wincheſter, as a pleaſant 
memorial of his friend's extraordinary inattention. 

Another remarkable inſtance of Hegarth's abſence 
was told me, after the firſt edition of this work, by one 
of his intimate friends. Soon after he ſet up his 
carriage, he had occaſion to pay a viſit to the lord- 
mayor (I believe it was Mr. Beckford). When he 
went, the weather was fine; but buſineſs detained 
him till a violent ſhower of rain came on. He was 
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let out of the Mapfion-houſe by a different door from 
that at which he entered; and, ſeeing the rain, be- 
gan immediately to call for a hackney-coach. Not 
one was to be met with on any of the neighbouring 
ſtands ; and our artiſt ſallied forth to brave the 
ſtorm, and actually reached Leicęſter: felds without 
beſtowing a thought on his own carriage, till Mrs. 
Hogarth (ſurprized to ſee him ſo wet and n 
aſked where he had left it. 

Mr. Walpole, in the following note, p. 69, is 
willing to expoſe the indelicacy of the Flemiſh pain- 
ters, by camparing it with the purity of Hogarth. 
ce When they attempt humour,” ſays our author, 
e it is by making a drunkard vomit; they take eva» 
te cuations for jokes; and when they make us ſick, 
** think they make us laugh. A boor hugging a 
5 frightful frow is a frequent incident, even in the 
c works of Teniers.” Shall we proceed to examine 
whether the ſcenes painted by our countryman are 
whally free from the ſame indelicacies ? In one plate 
of Hudibras, where he encounters a Stimmington, a 
man is making water againſt the end of a houſe, | 
while a taylor's wife is moſt fignificantly attending 
to the dirty proceſs. In another plate to the ſame 
work, a boy is piſſing into the ſhoe of Ralpho, while 
the widow is ſtanding by. Another boy in the En-. 
raged Muſician is eaſing nature by the ſame mode; 
and a little miſs is looking earneſtly on the operation, 
In the March to Fincþley, a diſeaſed ſoldier has no 
better employment; and a woman 1s likewiſe ſtaring 

at 
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at him out of a window, This circumſtance did not 
eſcape the obſervation of Rouguet the enameller, 
whoſe remarks * on the plates of our artiſt I ſhall have 
more than once occafion to introduce. II y a,” 
ſays he, © dans quelques endroits de cet excellent ta- 
* pbleau, des objets peut <tre plus propres à peindre 
« qu'a decrire. Dou vient que les oreilles ſont plus 
4 chaſte que les yeux? Ne ſeroit ce pas parce qu'on 
„ peut regarder certains objets dans un tableau, et 
« feindre de ne pas les voir; et qu'il n'eſt pas fi 
« aise d'entendre une obſcenits, et de feindre de ne 
ce Ventendre pas! Lobjet, dont je veux parler, eſt 
e toutefois peu conſiderable il Sagit ſeulement d'un 
4 ſoldat 3 qui le voyage de Montpelier conviendroit 
mieux que celui d'Eceſſe. L'amour lui a fait une 
e bleiſure, &c.“ Was this occurrence delicate or pre- 
cious enough to deſerve ſuch frequency of repetition? 
In the burleſque Paul before Felix, when the High 
Prieſt applies his fingers to his noſe, we have reaſon 
to imagine that his manceuvre was in conſequence of 
ſome offenſive eſcape during the terrors of the pro- 
conſul of Judea, who, as he is here repreſented, 
conveys no imperfect image of a late Lord Mayor, 
at the time of the riots in London. In this laſt in- 
ſtance, indeed, I ought to have obſerved that Hogarth 
mean to ſatirize, not to imitate, the painters of Hol- 
land and Flanders. But I forbear to dwell any longer 
on ſuch diſguſting circumſtances; begging leave only 
to aſk, whether the canvas of Temicrs exhibits naſtier 

* Some account of this work will be given in a future page, 
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objects than thoſe of the woman cracking a louſe 
between her nails in the fourth plate of the Harler's 


Progreſs ; a Scotch bag-piper catching another in his 


neck while he is performing at the Election feaſt ;. 
Aurora doing the ſame kind office for a Syren or Nereid, 


in the Strollers, &c. ; the old toothleſs French. bel- 


dans, ſlobbering ( Venus forbid we ſhould call it kiſ 
ſing) each other in the comic print entitled Noon; 


the chamber-pot emptied on the Free Maſon's head, 
in the Rejoicing Night ; or the Lilliputians giving a 
clyſter to Gulliver? In ſome of theſe inſtances, how. 
ever, the humour may compenſate for the indelicacy» 
which is rarely the caſe with ſuch Dutch pictures as 
have juſtly incurred the cenſure. of Mr. Malpole. 
Let us now try how far ſome of the compoſitions of 
Hogartb have befriended the cauſe of modeſty. 


the Harlot's Progreſs, Piate VI. we meet with a hand 


by no means buſied in manner fuitable to the pu- 
rity of its owner's function. Hogarth indeed, in 
three different works, has delineated three clergy- 
men; the one as a drunkard ; the ſecond as a glut- 
ton; and the third as a whoremaſter, who (I borrow 
Rouquet's words) © eſt plus occupe de fa voiſine que 
de ſon vin, qu'il repand par une diſtraction qu 


« elle lui cauſe,” He who, in the eyes of the yul- 


gar, would degrade our profeſſors of religion, de- 


ſerves few thanks from ſociety. In the Rake's Pro- 


greſs, Plate the laſt, how is the hand of the ideal 
potentate employed, while he is gazing with no very 
modeſt aſpect on a couple of roung women who paſg 
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before his cell numbered 55 ? and to what particu- 
lar object are the eyes of the ſaid females ſuppoſed to 
be directed * ? Nay, in what purſuit is the grenadier 
engaged who ſtands with his face toward the wall in 
Plate 9. of Induſtry and 1dleneſs? May we addreſs an- 
other queſtion to the reader? Is the © ſmile of Socrates,” 
or the © benevolence of the deſigner,“ very diſtinguiſh- 
able in the half dozen laſt inſtances ? It has been ob- 
ſerved indeed by phyſiognomiſts, that the /n:ile of 
the real Socrates reſembled the grin of a ſatyr; and 
perhaps a few of the particulars here alluded to, as 
well as the prints entitled BEroxE and AFTER, ought 
to be conſidered as a benevolence to ſpeculative old 
maids, or miſſes not yet enfranchiſed from a boarding 
ſchool, Had this truly ſenfible critic, .and elegant 
writer, been content to obſerve, that ſuch groſs cir- 
cumſtances as form the chief ſubject of Flemiſh 
pictures, are only incidental and ſubordinate in thoſe 
of our artiſt, the remark might have cſcaped repre- 
| henfion. But perhaps he who has told us that * $7, 
« Paul's hand was once improperly placed before the 
« wife of Felix,” ſhould not have ſuffered more 
glaring inſults on decency to paſs without a cenſure, 
On this occafion, though I may be found to differ 
from Mr. Walpole, I am ready to confeſs how much 


* See a note on Marriage-a-la-Mode (under the veat 1745); 
from whence it ſufficiently appears, that ?#ndelicacies, &c. had 
been imputed to Hogarth's performances, and that, therefore, 
when he advertiſed the fix plates of Marriage - a · la- Noe, he 
thought it neceſſary to aſſure the public that no #nd:/iracy, in- 
decency, or perſonality, would be found in any of theſe repre- 
ſentations. 
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regard is due to the opinions of à gentleman whoſe 
mind has been long exerciſed on a ſubject which is 
almoſt new. to me; eſpecially when I recolle& that 
my preſent reſearches would have had no guide, but 
for the lights held out in the laſt volume of the 
Anecdotes of Painting in England. 

| Hogarth boaſted that he could draw A Setjeant with 
his pike, going into an alehouſe, and his Dog fol- 
lowing him, with only three ſtrokes — he ex- 
ecuted thus: 


«i 
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A. The perſpective line of the door. 
B. The end of the Serjeant's pike, who is gone in. 
C. The end of the Dog's tail, who is following him. 
There are ſimilar whims of the Caracci. | 

A ſpecimen of Hogarth's propenſity to merriment, 
on the moſt trivial occafions, is obſervable in one of 
his cards requeſting the company of Dr. Arnold King 


to dine with him at the Mitre *. Within a circle, to 


The exiſtence of this card having been doubted, it is 
engraved in our title-page, from the original now in Charles 
Street, Groſvenor Square, in the poſſeſſion of Dr, Wright. 


which 
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which a knife and fork are the ſupporters, the 
written part is contained. In the center is drawn a 
pye; with a mitre on the top of it; and the invita- 
tion of our artiſt concludes with the following ſport 

on three of the Greek letters to Eta Beta Pi*, The 
reſt of the inſcription is not very accurately ſpelt. 
A quibble by Hogarth is ſurely as reſpettable as 2, 
conundrum by Swift. | 

5, Some nicer virtuoſi have remarked, chat! in the , 
« ſerious pieces, into which Hagarth his deviated 
c from the natural biaſs of his genius, there are 
& ſome ſtrokes of the ridiculous diſcernible, which 
&« ſuit not with the dignity of his ſubject. In his 
© PREACHING OF ST. PAUL, a dog ſnarling at a eat ; 
“ and in his PuaRaon's DavcnrTEx, the figure of 
ee the infant Mes, who expreſſes rather archneſs 
« than timidity ; are alledged as inſtances, that this 
« artiſt, unrivalled in his own walk, could not refiſt 
ce the impulſe of his imagination towards drollery. 
« His picture, however, of Richard III is pure and 
„ unmixed, without any ridiculous circumſtances, 


This pun reminds us of a ſimilar one from Garth to 
Rowe, who making repeated uſe of his ſnuff- box, the Doctor 
at laſt ſent it to him with the two Greek letters written on the 
lid, p, e, (Ph, Ro). At this the ſour Dennis was ſo provoked, 
as to declare, that“ a man who could make ſuch a vile pun, 
« would not ſeruple to pick a pocket.“ 

+ The cat ſpitting at the dog is a circumſtance in the fourth 
plate of Induſtry and Iulengſ, where it is naturally introduced. 
The dog attends on a porter who is bringing in goods; and 
the warehouſe cat. who conſiders this animal as an - ohe 
preparing to defend her perſon and premiſes, 
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te RY WS We PR amazement” As 
" theſe obſervations are extracted from the rf edition 
of Dr. Warton's 4 Eſſay on the Genius and Writings 
« of Pope,” it wauld be uncandid if we did not AC» 
company them with the following note from a ſubſe- 
quent © edition of that yaluable performance: The 
* author gladly, lays; bold of the opportunity of this 
« third edition of his work. to confeſs a miſtake he had 
oy oommitted with reſpect to two admirable paintings 
of Mr. Hogarth, his Parr PaBAcainG, and his 
60 INFANT Mosss ; which, on a cloſer examination, 
« are not chargeable with the blemiſhes. imputed to 
* them. Juſtice obliges him to declare the high 
opinion he entertains of the abilities of this ini- 
4 mitable artiſt, who. ſhines in ſo many. different 
4e lights, and on ſuch, very diſſimilar ſubjects; and 
tc whoſe wor ks bave more of what the ancients 
10 called the HO in them, than the compoſitions 
« of any other Modern. For the reſt; the author 
* begs leave to add, that be is ſo far from being 
« aſhamed of retracting his error, that he bad ra- 


40 ther appear a Man or CanDous, than the Sage 25 


2 Crarte that ever lived.” 16 % 11 
* | 13 

* When this ample, 1 _ Wee n n Fo 
pb Marton firſt made its appearance, Hogarth was highly oo 
lighted 1 with as much of it as be underſtood. hut, not know- 
ing the import of the word her he haſtened to his friends 
for inſormation. All, in their turn, ſported with his want of 
fill in the learned languages ; firſt telling him it was Greek 
for one ſtrange thing, and then for _ fo that his mind 
remained 98 aught he knew to the 
a | | contrary, 
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im one orf the early exhibitions at Sr GAA 
a very pleaſing ſmall picture by Hogarth 252 10 
firſt appearance. It was painted for the earl "of 
-- Charlemont; in whoſe collection it remains v. 111 was 
- intituled; ' Picquet, or Virtue" in Danger, Alid Herve 
us a young lady, who, during a tele. Lite, Rad juſt 
- loſt all Her money to a handfome _y_ of her Vos 
age. He is repreſented in the act of rech iti 
a bendfuf of bank bills, with the hope of KA Ln 
ing them for a ſofter acquifition, and more delicate 
plunder. On the chimney. piece is a watch · daſe and 
a figure of Time over it, with this motto NUNc. 
| Hegarth has caught bis heroine during this moment 
of hefitati6h; this Airbggle with herſelf, und bas 
marked her feelings with uncommon ſucceſs. Wa- 
vering chaſtity, as in this inſtance, he was qualified 
to diſplay ; but the graceful reſerve of ſteady and 
| exalted virtue he would certainly have failed to ex- 
preſs. He might have conveyed a perfect idea of 
ſuch an Iphigenia as is deſeribed by Mr. Hajley, in 
one of che 'cantoes of his beautiful pot on the 
 Triumpbs'of Temper ; but the dignity of the'farhe fe- 

male at the Tauric altar would have baffled che moſt 
vigorous efforts of his pencil. 


- contrary, ſome ſuch meaning might lie under theſe crooked 
letters, as would overſet the compliments paid him in the for- 
mer parts of the paragraph. No ſhort time, therefore, had 
paſſed before he could determine whether he ought to retract 
or continue his charge againſt his adverſary: but it was at laſt 
obliterated. For ſeveral months afterwards, however, 
Hogarth never praiſed his proviſion or his wine, without being 
aſked what proportion of the nhooꝝ he ſuppoſed to be in either, 
| = An engraving from this picture may be expected from 


Mr, Liveſay. 
Hogarth's , 


(6 
Heri Viequer, of Virtue in Danger, Shen er- 
hibited at Spring Gardens, in Au, 1761, produced 
the following explanation ; : 
Te fairy | be warn'd, and ſhun hols art, 
That Faithleſs men 4 uſe for hearts : 
Weigh o*tr and o'er che deſtin'd man, 
And oft this little lefſan ſcan ; 3 | 
If he his character don fear, 
For yours he very 1 
With ſcorn repulſe the wretch b ol, 
Nor pau your virtue for his gold! 
Of gaming (cards or not) beware, , 
Tis very bften*found a ara: 

But, leſt my precept fill ſhould fail, 
Indulge me—whilft I tell a tale: 27 
Dorinda, chearful, 1 and gay, 

Oft ſhone at Balls, at Park, and Play; 
E gs 
In ſhort, throughout quite debonnair; 
(Excuſe $84 x I tell the truth?) 
That bant of miſled, heedleſs youth, 
Gaming—had quite poſſeſs d her mind, 
To this (no other vice) inclin'd : 

She oft would melancholy fit, 

No partner near for dear Picquet! 

« At laſt a cruel ſpoiler came,” 

And deeply learn'd in all the game ; 

A ſon of Mars, with iron face, 
Adorn'd with impudence and lace ! 
Acquaintance with her Toon he gains, 

He thinks her virtue worth his pains: 

"P*Y | Cards 


RR 


* 
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, 


Cards (after nonſenſe) carne in courſe,, _ 
ca * ſap adyarices, not by force. 
The table ſet, © the cards are laid, 


Dorinda dreams not the's betray d; : 155 | * 


ny 


The cards run croſs, the fumes 9 6 4 


Her brilliant necklace ſoon ſhe betts, 
She fears her watch, but can't reſiſt, _ 
A miniature can ſcarte be miſt | _ 
At laſt both watch and trinkets go, 
A prey to the devouring foe: 

Nay more (if fame but tells us true), 
She loſt her di mond buckles tool 
Her bracelets next became his prize, 


And in his hat the treaſure lies. „ 


Upon her Virtue next he treats, 

And Honour's ſacred name repeats: 
Tenders the trinkets, ſwears and lies, 
And vows her perſon is a prize! 0 


Then ſwears (with hand upon his breaſt) C 


That he without her can't be bleſt ! 
Then plies her with redoubled pains, | 
T' exchange her virtue for his gains: 


Shame's purple wings o'erſhade her face, 


He triumphs over her diſgrace ; 
Soon turns to jeſt her ſcruples nice, 
In ſhort, the falls !—a ſacrificel 
Spoil'd of her virtue in her prime, 


And, knowing Heaven deteſts the crime, 


Is urg'd, perhaps, to dare his rod, 
And ruſh unſummon'd to her God l. 


* 1 . . 
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Te füt, if bappiceſs ye prize, | 
Woe Be timely wiſe,” 3 


In the Miſet's Feaſt,” Mr. Hogarth thought 
proper to pillory Sir Tfaac Shard, a gentleman pro- 
yerbially avaricious. Hearing this, the ſon of Sie 
Tjaac, the late Iſaac Pacatus 8hard e, eſq, a young 
man of ſpirit, juſt returned from his travels, called 
at the painter's to ſee the picture; and, among the 
reſt, aſking the Cicerone whether that odd figure 
« was intended for any particular perſon ;” on his 
replying, © that it was thought to be very ke one 
s« Sir [aac Sbard; he immediately drew his ſword, 
and flaſhed the canvas. Hogarth appeared inftantly 
in great wrath ; to whom Mr, Shard calmly juſtified 
what he had done, ſaying, that this was a very 
« unwarrantable licence; that he was the (injured 
« party's ſon, and that he was ready to defend any 
« ſuit at law;” which, W was never inſti- 
tuted. 


© * 


About 1757, his brother-in-law, Mr. Thornbill, | 


reſigned the place of king's ſerjeant-painter in favour 
of Mr. Hogarth ; who ſoon ink made an experi- 
ment in painting, which involved him in ſome diſ- 
grace, The celebrated collection of pictures be- 
longing to Sir Luke Schaub was in 1758 ſold by pub- 

* A polite geatleman, of great learning, and much 
eſteemed, He had ſome good pictures, and a very fine li- 
brary, in the great houſe at Peckham (formerly inhabited by 


Lord Trevor), which, together with a conſiderable” eſtate 
there, was bequeathed to him by his aunt Mrs, Hill. 
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lic auction * and the admired pie . of & 
(purchaſed by Sir Them Sehright for. 494: . oy 
excited Mr. Hogarth's emulation. 
„ From a contempt of the ignorant virtuoſi of 
tc the age, ſays Mr. Wal pole, M and tum indigna · 
55 tien zt the impudent tricks af fabure daakn 
« whom he ſaw continyally recommending and 

« vending vile copies to hubble collectors, and from 

« 228 never ſtudied, indeed baving ſeen,” few 
- pd pictures of the great [alian maſters, he per: 
aded himſelf that the praiſes - beſiqwed on thoſe 
« glorious works were nothing but the eſſects of 
4 prejudice, He talked this language till he be: 
« lieyed it; and having heard it often aſſerted, as ig 
« true, that time gives 2 mellowneſy to colours and 
te improves them, he not only denied the propofi- 
1 tion, but maintained that pictures only grew 
i black and worſe by age, not diſtinguiſhing be: 
te tween the degrees in which the propoſition might 
© be true or falſe. He went farther : he determined 
* to rival the ancients—and unfortunately ghoſe one 
© of the fineſt pictures in England as the object of 
$ his competition. This was the celebrated Sigif- 
% munda of Sir Luke Scbaub, now in the poſſeſſion 
* of the Duke of Newca/le, ſaid to be painted by 
1 Correggio, probably by Furino, but no matter hy 
* whom. It is impoſſible to ſee the picture, or fead 
« Didem. inimitable tale, and not feel that the ſame 


dee the names of the purchaſers, and prices of this eol- 
leQzon, En 1758, p. 225» 


# foul 


r 
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« ul animated both. After many eſſays, Hogarth 
« at laſt praduced nis Sigi/munda—but no more like 
« Sigi/muuda, than I to Hercules, Not to mention 
« the, wretchedneſs, of the colouring, it was the re- 
40 preſentation of a maudlin ſtrumpet juſt turned out 
of keeping, and, with eyes red with rage and 
1 uſquebaugh, tearing off the ornaments her keeper 
« had giyen her. To add to the diſguſt raiſed by 
« ſuch vulgar expreſſion, her fingers were bloodied 


40 * her lover's heart *, that lay * her, like 
ba 1 „% 4521/6 nt; 


He painted the heart from in injected one provided for 
him by Ceſar Heawhkizs the ſurgeon ; and, on the authority of 
repeated inſpection, I venture to affirm, that. the fingers of 
Stgi/nnnids are unſtained with blood, and that neither of her 
hands is employed in -rending ornaments from her head, or 
any other part of her perſon. In this inſtance Mr. Walpole's 
memory muſt have failed him, as'T am confident that his miſ- 
repreſentation was undeſigned. It is whiſpered (ve know not 
with how much truth) that Mrs, H. was hurt by this deſcrip- 
tion of the picture, and that ſhe returned no thanks for the 
volume that contains it, when it was ſent to her as a preſent 
by its author. It ſhould ſeem that the fill deſigns to diſpoſe 
of this ill-fated performance, and thinks tha its reputation 
required no additional blaſt. 

I have reprinted this note, without eden that I might 
thereby obtain the fairer opportunity of doing juſtice to Mr. 
Walpole, concerning the faithfulneſs of whoſe memory I had 
ventured to expreſs a doubt. Genuine information is not al- 

ways to be had ; nor ſhall I hefitate a moment to apologize 
for the fallacjouſneſs of mine. The fingers of Sigi/menda were 
originally ſtained with blood. This indelicate and offenſive cir- 
cumſtance was pointed out by ſome intelligent friend to Ho- 
zarth, who reluctantly effaced it. 

A correſpondent, however, on reading this work, has fur- 
niſhed an additional reaſon; "why the lady already' mentioned 
may be offended by the ſeverity of Mr. Wahpol/e ſtrictures on 
Sigi/munda, ** It has been whiſpered that Count Gurſcard"s 
** widow was a copy from the daughter of Sir James _—_— 
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te that of a ſheep), for "her dinner . None of the 
«1 ſober grief, no dignity of ſuppreſſed; anguiſh, nao 
4 involuntary tear, no ſettled meditation on the fate 
c ſhe meant to meet, no amorous warmth turned 
holy by deſpair; in ſhort; all was wanting that 
* ſhould have been there, all was there that ſuch a 
4 ſtory would have baniſhed from a mind capable of 
c conceiving ſuch complicated woe z woe ſo ſternly 
felt, and yet ſo tenderly.” Hogarth's performance 
was more ridiculous than any thing he had ever 
ridiculed, He ſet the price of 400 J. on it, and 
© had it returned on his hands by the perſon for 
& whom it was painted. He took ſubſeri criptions for 
t a plate of it; but had the ſenſe, at laſt, to ſup- 
& preſs ir. I make no more apology for this account 
5 than for the encomiums I have beſtowed on him, 
&« Both are dictated by truth, and are the hiſtory of 
< a great man's excellencies and errors, Milton, it 


6 Tf this circumſtance be true, the very accompliſhed Critick 
& of Strawberry Hill will own at leaſt that her wrath and Just 
« had the ſame provocation, Judicium Paridis, ſpretaque 
T injuria formæ.“. Impartiality, however, obliges us to add, 
& that Mrs. Hogarth, though in years, is till a very fine wo« 
% man; and that Mr. Walpole's idea of what a picture of Si. 
«© 2;/munda ought to expreſs, is poetically conceived, and de- 
% livered with uncommon elegance and force of language. 
© The ſober grief, the dignity of ſuppreſſed anguiſh, the involun- 
© tary tear, the ſettled meditation on the fate ſhe meant to meet, 
and the amorozs warmth turned holy iy deſpair, are words that 
6 fill the place of colours, ſupply all the imperfeftions of 
6 Hogarth's s deſign, and ſucceed even where a Furiao or a Core 
«6 reggio may have failed” 

* This circumſtance was ridiculed in a groteſque print, 


called A Harlot blubbering over 4 bullock's heart. By William 
Hogar to 


tn) 

1 is faid, preferred his Paradiſe Regained to his ime 
bat bd. fe 

- Hegarth, however, gave directions before his death 
chat the Sjgi/murda ſhould not be fold under 500 J. 
and, greatly as he might have been mortified by 
ChurchilPs invective, and the coldneſs with which 


the picture was received by the reſt of the world f, 


he 

* «© Many cauſes may vitiate a writer's judgement of hig own 
works, On that which has coſt him much labour he ſets a 
high value, becauſe he is unwilling to think that be has been 
Gligent in vain ; what has heen produced without toilſome ef. 
forts is conſidered with delight, as a proof of vigorous faculties 
and fertile invention; and the laſt work, whatever it be, has ne- 


ceſſarily moſt of the grace of novelty. Milton, howeyer it hap» - 


pened had this prejudice, and had it to himſelf.” Dr, JIonxsox. 
' + Sigi/muntde, however, though ſhe miſſed of judicious ad- 
mirers, had, at leaf, the good fortune to meet with a flatterer 
in the late Mr, Robert Lloyd, whole poem intituled Genius, 


Envy, and Time, addreſſed to William Hogarth, eſq. has the 


following lines. Time is the ſpeaker, 
E While Sigi/munda's deep diſtreſs 
Which looks the ſoul of wretchedneſs, 
% When I, with flow and ſoftening pen, 
* Have gone o'er all the tints agen, 
e Shall urge a bold and proper claim, 
To level half the ancient fame; 
While future ages, yet unknown, 
* With critic air ſhall proudly own 
* Thy Hogarth firſt of every clime 
„% For humour keen, or ſtrong ſublime, xc.“ 
It is but juſtice, on one hand, to add, that when Lleyd wrote 
this eulogium, he was not yet enliſted under the banners of 
faction; but impartiality, on the other hand, requires we 
d obſerve that, having, like Hogarth, ſeen few pictures 
dy the beſt maſters, be was treating of an art he did not un- 
gerſtand, 4 


The authors of the Monthly Review are of opinion, that 


Mr. Walpole ſpeaks too contemptuouſiy of &giſunda, and that 
there is no ground for the inſinuation that the perſon for 


whom 


F741} 
he never wholly abandoned. his deſign of having a, 
plate prepated from it, Finding bundant conſola : 


whom it was, painted thought meanly of it. " & Wo hos in 
« our poſſeſſion (ſay they) a letter to ge 
50 perſon referred to, in which he expreſſes binde in the fol- 
% low ing terms; I really think the N h Prriking and 
« Fas eng; frm. that the conflant having it before one's eyes, would 


10 be often U 22 * to ariſe i in one's ming, which, 
* a curtain being 2 would not diminiſh in thy leaſt. 


Surely this epiltle, if I was ironical, Or ſhall we ſup- 
poſe that, afterwards, his lordſhip only ſaw the picture through 
the diſguſting medium of the price? Mr. Viltess opinion of, 
the piece will be beſt conveyed i in his own words, which are 
therefore copied] in p. 81. 

Dr. Morell, an intimate friend of Mr. Hogarth, who was applied 
to for information, returned for anſwer : © His excellencies, 
* as well as his foibles, are ſo univerſally known, that I can- 
„not add to the former, and would not, if I could, to the 
« latter. I ſhould tbink we lived in a very-ill-natured world, 
« jf the whims and follies in a man's life were to be expoſed, 
« and his oddities and miſtakes, ab; plura nitent, ſeriouſly cony 
« dewned, But the unhappy affair of Sigi/mmunda requires ani- 
« madverfion.. And I will venture to ſay that even this Sigs/- 
© nunda would not have deſerved ſo many hard things as 
« have been ſaid of it, if Mr, Hogarth had timely and pro- 
« perly obſerved the caution— Manum de Tabula, But it was 
« ſo altered, upon the criticiſm of one Connoiſſeur or ano- 
« ther; and eſpecially when, relying no longer upon ſtrength 
of genius, he had recourſe to the feigned tears and ffitious 
« woe of a female friend ; ; that, when it appeared at the ex- 
„ bibition, I ſcarce knew it again myſelf, and from a paſſable 
picture it became little bettet than the wretched figure 
© here repreſented. In my opinion, I never ſaw a, finer re- 
6 ſemblance of fleſh and blood, while tte canvas was warm, 
4 J mean wer; but, like that 'of real fleſh, as ſoon as it was 
« chilled, the beauty wore off. And this, he ſaid, could not 
«® he helped, as no colours, but 'thoſe of pure nature, as 
10 ultramarine, & c. would keep their natural brightneſs, But 
« jt is granted that colouring was not Mr. Hegarib's forte; 


40 and the Na we are upon is a diſagreeable one,” 


tion 
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tian in;the-flattery of; lelf;lave, he appealed from the; 
public judgement to his own, and had actually talked 
with che celbzated Mrs Hall about the price of the 
engraving, which was to have been executed from a 
ſmaller, painting *, copied: by himſelf from the large 
ane. Death alone ſecured him from the contempt; 
ſuch obſtinacy would have riveted on his name. To 
expreſs a ſorrow like that of Tancred's daughter, few 
modern axtiſts are fully qualified. We muſt except 
indeed Sir Joſbua Reynolds, with whoſe pencil Beauty 
in all hex forms, and the Dues, MOVE es 
ties, are equally familiar. 

Since the preceding paragraph. was written, the 
compiler of this volume has ſeen an unfiniſhed 
plate of Sigiſmunda, attempted after the manner of 
Edelinck, etched by Mr. Baſire, but not bit-in, and 
from which conſequently no proof can have been 
taken. The fize of the plate is 18 inches by 16+. 
The outlines in general, and particularly of the 
face, were completed under the immediate direction 
of Mr, Hegarth +. It was intended to be publiſhed 


The firſt ſketch in oil for Siſnunda, and a drawing from 
the finiſhed picture, are in the puſſeſſion of Mr. Samuel Ireland. 

+ At the Club of Artiſts, it was not unuſual to reproach 
Hogarth with want of due attention to the Ancients, whom he 
always affected to deſpiſe. It accidentally happened that Mr. 
Bafire, whilſt this plate was in hand, was employed likewiſe 
jn engraving, for the Saciety of Antiquaries, two plates of an 
antique bronze from the collection of Mr. Hollis, ſo remarkably 
groteſque, that Mr. Hogarth very readily conſented that his 
plate ſnould be poſtponed, and declared, * he conld not have 
#* jmagined-that the Ancients had poſſeſſed ſo humour,” 


by 
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by ſubſcription . The ow itfelf is ſtill in the 
hands of Mr. Bafre. LA . 

This unfortunate picture, which was 40 ſource of 
ſo much vexation to Mr. Hogarth, at leaſt made a 
verſiſier of him, and furniſhed vent to his anger in 
the follewing lines ; which, as I know of no other 
ſpecimen of his poetry , may ſerve to gratify the 
curioſity of the reader, The old adage facit indig- 
natio verſum, ſeems ſcarcely to have been realized in 
this ſplenetic effuſion, which is intituled & An Epiſtle 
6 to a Friend,” occafioned by Sir Richard Groſvenor 
(now lord) returning the picture of Sigiſnunda on 
our artiſt's hands; 


| 


Some ſubſcriptions were actually received, and the money 
returned, The munificient Mr. Hollis, who was one of the 
ſubſcribers, refuſed to take back what he had paid; and it 
was given by Mr. Befire to a public charity. 

+ Two other little pieces are aſcribed to him ; the diſtich 
under the ſubſcription-ticket for his Sigiſmunda, 1701, 

„% To Nature and Yourſelf appeal; 
% Nor learn of others how to feel, 

And the following well-known Epigram: 

« Your ſervant, Sir,” ſays ſurly Si; 
« Sir, I am yours,” replies Macklin, 
« Why, you're the very Few you play, 
« Your face performs the taſk well.“ 
« And you are Sir Jobn Brute, they ſay, 
And an accompliſhed Mau ell.“ 
Says Rich, who heard the ſneering elves, - 
And knew their horrid hearts; 
* Acting too much your very ſelves, 
« You overdo your parts g.“ 


t The cenſure contained in theſe poor lines is eminently unjuſt. 


Macklin is khan to have been an anxious and aſfectionate pafent, and 
Quin a = and liberal'friend. 
Fc Tg 
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To your charge, the other da 

ac About my picture and my. pay, 

c In metre I've a mind to try, 24 

« One word by way of a reply. 

4 .« To riſque, yow'll own, *twas moſt Ad, 
« Such labour on a rich man's word; + 

« To loſe at leaſt an hundred days - 

1 Of certain gain, for doubtful praiſe z 

« Since living artiſts ne er were paid; | 


„ But then, you know, it was agreed, 
I ſhould be deem'd an artiſt dead. 
« Like Rapbael, Rubens, Guido Rene, 
« This promiſe fairly drew me in; 
« And having laid my pencil by , 
« What painter was more dead than I? 
« But dead as Guido let me be, | 
« Then judge, my friend, *wixt him and me. 
« If merit crowns alike the piece, 4 
« What treaſon to be like in price; 
cc Becauſe no copied line you trace, 
The picture can't be right, you re ſure: 
« But ſay, my critic connoiſſeur, 
% Moves it the heart as much or more 
Than picture ever did before? 
« This is the painter's trueſt teſt, 
1 And this Sir Richard's ſelf confeſs'd. 
« Nay, tis ſo moving, that the knight 
& Can't even bear it in his fight ; 


* On what account I know not, but he had hen forbora 
painting for more than a year, 
« Then 


T7 
e Then'who Wo eats fo death buy, = 
t As give fogw:hurared po, to er ” 
&« J own, he choſe the iprudent part, 

4 Rather to break his Word than heat; 
1nd yet, methinks, tis ct, 
« Wich one fo 'Uelicate—iin feelfng. 

« However, tet the picture ruſt, 
« Pethaps times cee ade. 

C As ſtatues moulder ito earth, 

« When I'm nο — ttt ; 
« Ant-future'cotnndiMevts a en, 5 
« Honeſt as ours, and full as wiſe, 
« To puff the piere and — 
& And make me then What Cu s now”, 

« The daſt memorable event in our artiſt's life,” 
as Mr. Walpole obſerves, & was his quarrel with Mr. 
<6:]Flkes, in which, if Mr. 'Hogarth did not com- 
« mence direct hoſtilities on the latter, he at leaſt 
e obliquely gave the firſt offence, by an attack on 
the friends and party of that gentleman. This 
© conduct was the more ſurprizing, as he had all 
* his life avoided dipping his pencil in political 
cc contefts, and had early refuſed a very lucrative 
« offer that was made to engage him in a ſet of 
« prints againſt the head of a court-party. Without 
<« entering into the merits of the cauſe, I ſhall only 
« ſtate the fuct. In September 1762, Mr. Hogarth pu- 
e bliſhed his print of The Times. It was anſwered 
« by Mr. Wilkes in a ſevere North Briton . On this 
Sec hereafter, p. 81. 
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be the 5 painter r exhibited the earicatura of the writer: 
Mr. Church, the poet, then engaged i in the war, 
und wrote his epiſtle to Hogarth, not the brighteſt 
of his works e, and in. which the ſevereſt ſtrokes 
« fell on. a detect that the painter had neither cauſed 
4 5 nor r could amend—his age T; and which, how - 
"« ever, was neither remarkable nor decrepir ; 75 
Ky: "leſs had 1 it impaired his talents, as appeared by his 

« having compoſed but fix months before one of 
f « his moſt capital works, the fatire on the Metho- 
"« difts: In f revenge for this epiſtle, Hogarth cltica- 


* 4 


& tur Churchill, under the form of a canonical bear, 
_ « with a club and a pot of potter et vituli in dig- 
"ec nus & hie never did two angry men | of their abi- 
« lities throw mud with leſs dexte 2 
J The concluding obſervation of Mr. bra leis) mor- 
” rifyingly true. It may be amuſing to compare the 
account gives. of this ſquabble, \ which long engroſſed 
the attention of the town, with the narrative of it 
| printed by "Mr. Wilkes ; who ftates the circumſtances 
of it in the following manner : | 
ce Mr. Hogarth was one of the firſt RE in the 
per war begun by lord Bute on his acceffion to 
1 10 the Treaſury, facrificed Private friendſhip at the 
A altar of party madneſs. In 1762, the Koteb mi- 


XN Io6 the Beauties of all the Magazines, 1773; 440, is 2 
| droll , Epiſtle from Jacob Henfiques, born anno Domini, &c, 
* to ide eurs Hogarth and Churchill greeting.“ 

For this the Satiriſt unmereifully apologizes in the con- 
cluſion of his poem. which may — ſeen in the Catalogue, 
| under the year 1763, in a note on N* 2, 

7 «© niſter 


J 


& niſter took a * of hirelings into, his pay, 
c ſome of whom were gratified with penſions, others 
10 with places and penfions. Mr. Hogart Was only 
ct made ſerjeant- painter to his majeſty, as it it was 
* meant to inſinuate to him, that he was not allowed 
'©& to paint any thing but the wainſcot of the royal 
i apartments. The term means no more than — 
40 painter, and the nature of the poſt coafined him 
44 to that buſineſs, He was not employed in any 
= other way. A circumſtance | can ſcarcely be ima- 
| « gined more humiliating to a man of ſpirit and 


« genius, who really thought that he more particu- | 


0 larly excelled in portrait: painting. 

The new miniſter had been attacked in a variety 
ce of political papers. The North Briton in particu» 
ec lar, which commenced the week after The Briton, 
_ © waged open war with him. Some of the numbers 
| © had been aſcribed to Mr. Witkes, others to Mr. 
&« Churchill, and Mr. Lloyd, Mr. Hogarth had for 
tc ſeveral years lived on terms of friendſhip and in- 
cc timacy with Mr. Churchill and Mr, Wilkes. As the 
c Buckinghamſhire .militia, which this gentleman had 


cc the honour of commanding, had been for ſome 


re months at Winchefter guarding the French priſo- 
C ners, the Colonel was there on that duty. A friend 


4 wrote to him, that Mr. Hogarth intended ſoon to 


ec publiſh a political print of The Times, in which 


ec Mr. Pitt, Lord Temple, Mr. Churchill, and himſelf, 


« ere held out to the public as objects of ridicule. 


4. Mr. *. on this notice, gemonſtrated by two of 
e their 


EY” NP” ER, 
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te theit common friends to Mr. Hogarth, that ſuch a 
76 proceeding would not only be unfriendly in the 
« higheſt degree, but extremely injudicious; for 
s ſuch a pencil ought to be univerſal and moral, to 
te ſpeak to all ages, and to all nations, not to be dipt 
« in the dirt of the faction of a day, of an inſigni- 
« ficant part of the country, when it might command 
ce the admiration of the whole. An anſwer was ſent, 
« that neither Mr. Wilkes nor Mr. Churchill were at- 
e tacked in The Times, though Lord Temple and Mr. 
« Pitt were, and that the print ſhould ſoon appear. 
« A ſecond meſſage ſoon after told Mr. Hogarth, that 
« Mr. Wilkes ſhould never believe it worth his while 
e to take notice of any reflections on himſelf ; but 
ce if his friends were attacked, he ſhould then think 
« he was wounded in the moſt ſenfible part, and 
« would, as well as he was able, revenge their cauſe ; 

t adding, that if he thought the North Briton would 
«inſert what he ſent, he would make an appeal to 
< the public on the very Saturday following the pub- 
« lication of the print. The Times ſoon after ap- 
« peared; and on the Saturday following ¶ Sept. 25, 
* 1762,] Ne 17, of the North Briton, which is a di- 
6 ret attack on the king's ſerjeant-painter b. If 
« Mr. 


* As much of this LITE as relates to our artiſt is here 
ſubjoined ; 

% The n Mr. Hogarth, the ſuppoſed author of the 
* Analyſis of Beauty, has at laſt entered the liſt of politicians, 
% and given us a print of The Times, Nord art man's proviuce,” 
© ſays Pope; but they are not Mr. Hogarth's province, ' He 
* ſomewhere mentions his _ indebted to a friend _y 

5 


( a 

«© Mr. Wiſtes did write that paper, he kept his word 
e peter with Mr. Hogarth, than the painter had 
te done with him. | * HÞg 
h : . thts * «of cc It 
« third part of the wording : that is his phraſe, We all titter 
« the inſtant he takes up a pen, but we tremble when we ſee 
« the pexcil in bis hand. 1 will do him the. juſtice to fay, that 
ie poſſeſſes the rare talent of gibbetting in colours, and 
a that in moſt of his works he has been a very good moral ſa- 
« tiriſt. His forte is there, and he ſhould have kept it, When 
& he has at any time deviated from his own peculiar walk, he 
« has never failed to male hiitiſelf perfectiy ridiculous, I 
« need only make my appeal to any one of his" biforical or 
© portrait pieces, which are now conſidered as almoſt beneath 
« all criticiſm. The favourite S giſnundu, the labour of fo 
* many years, the boaſted effort of his art, was not human. 
6 If the figure had a reſemblance of any thing ever on earth, 
„or had the leaſt pretence to meaning or expreſſion, it was 
« what he had ſeen, or perhaps made, in real life, his own 
« wife in an agony of paſſion; but of what paſſion no con- 
e noiſſeur could gueſs," All his friends remember what tire- 
* ſome diſcourſes were held by him day after day about the 
i tranſcendent merit of it, and how the great names of Ra- 
« phael, YVandyke, and others, were made to yield the palm of 
„ beauty, grace, expreſſion, &c, to him, for this long la- 
* houred, yer ſtill, zninterefing, ſingle figure, The value he 
& himfelf ſet on this, as well as on ſome other of his works, 
« almoſt exceeds belief; yet from politeneſs or fear, or ſome 
* other motives, he has actually been paid the moſt aſtoniſhing 
© ſums, as the price, not of his merit, but of his unbounded 
6 vanity. Aj Ll : | 

„The darling paſſion of Mr. Hogarth is to ſhew the faulty 
& and dark fide of every object. He never gives us in perfec- 
„ tion the fair face of nature, but admirably well holds out 
© her deformities to ridicule. The reaſon is plain. All ob- 
&« jects are painted on his retina in a groteſque manner, and 
<« he has never felt the force of what the French call le belle 
„nature. He never caught a fingle idea of beauty, grace, or 
« elegance; but, on the other hand, he never miſſed the leaſt 


i flaw in almoſt any production of nature or of art, This is 
« his 


4 
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* is pethaps 1 worth remarking, that the painter 
tc propoſed to give a ſeries of political prints, and 
* that 


C his true harter. He has breed very happily in the 
*« way of humour, and has miſearried in every other attempt. 
This has ariſen in ſome meaſure from his head, but much 
1 more from his heart. After Marriage d la Mode, the public 
% wiſhed for a ſeries of prints of a happy marriage, arth 
+ made the attempt, but the rancour and malevolente” of his 
mind made him very ſoon turn with envy and diſguſt from 
t objects of ſo pleaſing contemplation, to dwell and feaſt a 
bad heart on others of a hateful caſt, which he purſued, 
© for he found them congenial, with the moſt unabating zeal, 
and unrelenting gall. 

«+ I have. obſerved ſome time hie Ferie. fa, He has long 

been very dim, and almoſt horn of bis beams, He ſeems 
** conſcious of this, that he now, glimmers with borrowed light. 
** Fobn Bull's houſe in flames has been hackney'd in fifty diffe- 
rent prints; and if there is any merit in the figure on flilts, 
tand the mob prancing around, it is not to be aſeribed to 
„ Hogarth, but to Calles. That ſpirited Jtalien, whom the 

% Engliſh painter has ſo carefully ſtudied, has given us in the 
„Balli di Sfeſſania di Facomo Callot, the very ſame ideas, = 
* jnfinitely+ more ludicrons in the execution, The 
„ Smaraolo cornuto. Ratſa di Boio. The Times muſt be OY 
_ ** feſſed deſtitute of every kind of original merit. The print 

<< at firſt view appears too much crouded with figures; and is 
in every part confuſed, perplexed, and embarraſſed, The 
© fory is not wwell told to the eye; nor can we any where diſcover 
4 the fainteſt ray of that genius, which with 4 few ſtrokes of 
* the. pencil enabled us to penetrate into the deepeſt receſſes 
of thought, and even caprice, in a rate, a harlot, and a pro- 
© figate young man of quality. 

Ion too that I am grieved to ſee the genius of Hogarth, 
„% which ſhould take in all ages and countries, funk to a level 
with the miſerable tribe of party-etchers, and now, in his 
rapid decline, entering into the poor politics of the faction 
of the day, and deſcending into low perſonal abuſe, inſtead 
« of inſtructing the world, as he could once, by manly moral 
*« ſatire... Whence can proceed ſo ſurprizing a change? ls it 
4 the frowardneſs of old age? Or is it that envy and impa- 
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« that The Times were marked Plate I. No farther 
0 a e was ee, ad in that deſigu. The 
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1 tience of reſplendent merit 1 in every way, at which he has 
% always ſickened ? How often has he been remarked to droop 
C at the fair and honeſt applauſe given even to à friend, 

„though he had particular obligations to the very fame gen- 
« tleman ! . What wonder then that ſome of the moſt reſpec- 
e table characters of the age become the objects of his ridi- 
« cule? It is ſufficient that the reſt of mankind applaud ; 
* from that moment he begins the attack, and you never can 
„be well with him, till he hears an univerſal outcry againſt 
« you, and till all your friends have given you up. There is 
*+ beſides/a filly affectation of ſingularity, joined to a ſtrong | 
«« defire of leading the reſt of the world: when that is once 
found impracticable, the ſpleen engendered on ſuch an oc- 
% cafion is diſcharged at a particular object, or ends in a ge- 

& neral miſanthropy, The public never had the leaſt ſhare of 
1% Hogarth's regard, or even good-will, Gain and vanity have 
* ſteered his little bark quite through life. He has never 

been conſiſtent but with reſpe& to thoſe two principles, 
* What a deſpicable part has he acted with regard to the ſo- 
©« ciety of Arts and Sciences! How ſhuffling has his conduct 
«© been to the whole. body of Artis: Both theſe uſeful focie- 
<« ties have experienced the moſt ungenteel and offenſive beha- 
« viour from him. There is at this hour ſcarcely a ſingle 
„ man of any degree of. merit in his own profeſſion, with 
«© whom he does not hold a profeſſed enmity. Is is impoſſible 
the leaſt degree of friendſhip could ever ſubſiſt in this in- 
© tercourſe of the arts with him; for his inſufferable vanity 
4% ill never allow the leaſt merit in another, and no man of 
* a liberal turn of mind will ever condeſcend to feed his pride 
<« with the groſs and fulſome praiſe he expects, or to burn the 
„ incenſe he claims, and indeed ſnuffs like a moſt gracious 
„god. To this he joins no ſmall ſhare of jealouſy ; in con- 
8 2 of which, he has all his life endeavoured to ſuppreſs 
* my merit, and has been very expert in every mean under- 
* hand endeavour, to extinguiſh the leaſt ſpark of genuine 


% fire, But all genius was not born, nor will die, with Mr. 
** Hogarth : and notwithſtanding all his ungenerous efforts to 


% damp or chill it in another, 1 will truſt to a diſcerning and 
« hberal 


| 1 55 3 285 
6 public beheld 85 firſt "feeble efforts with execra - 
&« tions, and it is ſaid that the caricaturiſt was too 

« much 


« liberal ſpirit in the Eagliſh nation, to patronize and reward 
« all real merit, It will in the end riſe ſuperior to the idle 
laugh of the hour, which theſe triflers think it the higheſt 
«« praiſe to be able to raiſe, For my part, I ſcarcely know a 
„more profligate principle, than the indiſeriminately facri- 
* ficing every thing, however great or good, to the dangerous 
© talent of ridicule ; and a man, whoſe ſole object is dummodo 
* riſum-excutiat, ought to be avoided as the worlt peſt of ſo- 
« ciety,, as the enemy moſt to be feared, I'mean a treacherous 

* friend, Such a man will go all lengths to raiſe a laugh at 

« your expence, and your whole life will be made miſerable 
« from his ambition of diverting the company for half an 
4% hour. 

J love to trace the ideas of a Genius, and to mark the 
« progreſs of every art. Mr. Hogarth has heard much of 
«© the cobwebs of the law, and the ſpinning fine ſdider-webs, We, 
This is thrown on paper, and the idea carefully treaſured, 
* Lord Hardwicke being at the head of the law, and deſervedly 
© in as high. eſteem with his countrymen as any man who 
„ever held the ſeals, unſpotted in life, and equally revered 
« by prince and people, becomes an excellent ſubje& for the 
« ſatirical pencil of a malevolent painter. He is accordingly 
*© emblematically repreſented by Mr. Hogarth as a great ſpider 
4% ina large, thick web, with myriads of the carcaſes of ies 
« clients 1 ſuppoſe, ſucked to death by the gloomy . | 
% Mr. Hogarth had heard of Mr, Pitt's being above all his 
fellow - citizens, and of his ſuperior virtue having rai/ed him 
« to an envied and dangerous height of grandeur, Now this 
© he has taken literally, and, with the bind aid of Callot, has 
© put Mr. Pitt on ſtilts, and. made the people look wp to him; 
« which, after all this infipid ridicule, they will continue to 
« do, as a kind of tutelar deity, from whom they expect 
« that ſecurity and thoſe bleflings they deſpair of from others. 
« As to the conceit of the bellows, to ſignify, I ſuppoſe, Mr. 
« Pitt's endeavours to blow up the flames of war and diſcord, 


* it is at once very poor and very falſe, His whole conduct 
«© the. laſt ſeſſion in parliament, - and out of the houſe ever 
. kince, has demonſtrated the contrary ; * vero hoc ora - 
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ET 
ce much hurt by the general opinion of mankind, tg 
« poſſeſs himſelf afterwards ſufficiently for the exe- 
« cution of ſuch a work. 


When 
« tione /olum, /ed multo, magii vita et moribus camprobevit. 
4 Cic. de Fin, whip | 

1% Lord Temple is a nobleman of fine parts and unſullied ho- 
nur, who has ſhewn a thorough difintereſtedneſs, a great 
4 love of liberty, and a ſteady attachment to the public, in 
« every part of his conduct through life. It was impoſſible 
« ſych a character could be miſſed by the poiſonous ſhafts of 
1 envy, which we ſee pointed at all ſuperior virtue 
* Mr. Hogarth's wit op this noble lord is confined to tho 


„ retched conceits of the Temple Coffee-houſe, and a ſquirt to 


« fipnify the playing en the miniſtry, I really belieye this vn 
« js all Mr, Hogarth's o n. | '; 
When a man of parts dedicates his talents to the ſervice 
1c of his country, he deſeryes the higheſt rewards ; when he 


d makes them ſubſervient to baſe purpoſes, be merits execra · 
«& tion and'puniſhment, * Among the $ar/axs, muſic and poe+ 


try were made to ſerve the nobleſt purpoſes of the Lacede. 
« monian ſtate, A manly courage and great contempt of 
« death were inſpired by them; and the poet, muſician, ſol- 


» dier, and patriot, were often the ſame good citizen, who 


1 deſpiſed the low mechapic lucre of the profeſſion, and was 
$ zealous only for the glory of his country, In the year 
4 1746, when the Guards were ordered to march to Finchley, 
« on the moſt important ſeryice they could be employed in, 
8 the extinguiſhing a Scottiſh rebellion, which threatened. the 
* intire ruin of the illuſtrious family on the throne, and, in 
« conſequence, of our liberties, Mr. Hegarth came out with 
$ a print to make them ridiculous to their countrymen and to 
c all Exrope; or perhaps it rather was to tell the Scots in his 
* way how little the Guards were to be feared, and that they 


„ might ſafely adyance, That the ridicule might not ſtop 


„ here, and that it might be as offenſive as poſſible to his own 
te /avcreign,, he dedicated the print to the king of Pre[5]ia *, 
ai an encourager of arts, Is this patriotiſm! In old Rome, 
tt or in any of the Grecian, ſtates, he would have, been pu- 


P This is the orthography of Mr. Hegerth, Sce the print; 
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When Mr. Wilkes was the ſecond time brought 
« from the Tower to We/ftminfter-ball, Mr. Hogarth 
e ſkulked behind in a corner of the gallery of the 
« Court of Common Pleas; and while the Chief Juf- 
* tice Pratt &, with the eloquence and courage of oll 
- . | [ , 


% In England he is rewarded, and made /erjeant painter to 
« that very king's grandſon. I think the term means 


* niſhed as a profligate citizen, totally devoid of all principle, 


% ſame as what is vulgarly called boy/#painter; and indeed 


4 he has not been ſuffered to caricature the royal family. The 
0 poſt of portrait-painter is given to a Sot/man, one Ramſay. 
*« Mr. Hegarth is only to paint the wainſcot of the rooms, or, 
in the phraſe of the art, may be called their pannel-painter. 
« But how have the Guard: offended Mr. Hogarth, for he js 
i again-attacking them in The Times Lord Harrington's ſe- 
s cond troop of grenadier guards is allowed to be very perfect 
in every part of military diſcipline; and Hogerth's friend, 


the king of Priſta. could have ſhewn him the real impbor- 


** tance of it, He had beard: them much applauded, and 
© thereſore, muſt abuſe them, The ridicule ends however in 


% airs ' compoſed by Harrington, and in à piece of clock-work ; * 


* but he ought to have known, that though homme machint 
6 is. not ſound philoſophy, it is the true doctrine of taftics.* > 
„The Militia bas received ſo many juſt teſtimonies of * 
* plauſe, both from their king and country, chat the attac 
6 of envy and malevolence was long expected, But I date ſay 


this poor jeſter will have Mr. George Tow free conſent | 


*'to vent his ſpleen upon him and the gentlemen of Norfolk. 
„ believe he may ever go on in this way almoſt unhoticed'; 
** at one time ridiculiag the Card, for à diſerdurhy, and at 
« another the Militia for an exact and orderly, march, Mr, 
« Townſend will ſtill have the warm applauſe of his'country, 
1 and the trueſt ſatisfaction, that of an boneſt heart, for his 


6 patriot labours in eſtabliſhing this great Mu of internal de- 


„ fence, a Militia, which has delivered us from the ignominy 
«© of foreign hirelings, and the ridiculous fears of invaſion, by 
a brave and well-iipliaed body of kerle, a: all times 
1 ready and zealous for the defence of their country, and of 
its laws and. conſtitution.“ 3 3 


® The preſent Lord Camden, 
64 « Rome, 
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. © Name, was: enforcing the great principles of Magna 
Charta, and the Engliſh conſtitution, while every 
& breaſt from him caught the holy flame of liberty, 
e the painter was wholly employed in caricaturing 
it the perſon of the man; while all the reſt of his 
& fellow citizens were animated in his cauſe, for they 
& knew it to be their own cauſe, that of their coun- 
« try, and of its laws. It was declared to be ſo x 
& few hours after by the unanimous ſentence of the 
« judges of that court, and they were all preſent... 
The print of Mr. Wilkes was ſoon after pub- 
ce liſhed, drawn from the life by William Hogarth. It 
<« muſt be allowed to be an excellent compound cari- 
ce catura, or a caricatura of what nature had already 
& caricatured. I know but one ſhort apology can be 
« made for this gentleman, or, to ſpeak: more pro- 
« perly, for the perſon of Mr. Wilkes. It is, that 
& he did not make himſelf, and that he never was 
& ſolicitous about the ca/e of his ſoul, as Shakſpeare 
« calls it, only ſo far as to keep it clean and in 
« health. I never heard that he once hung over the 
&« glaſſy ſtream, like another Narciſſus, admiring the 
c image in it, nor that he ever ſtole an amorous 
look at his counterfeit in a fide mirrour. His 
&« form, ſuch as it is, ought to give him no. pain, 
E becauſe it is capable of giving pleaſure to others. 
&« I fancy he finds himſelf tolerably happy in the 
& clay-cottage, to which he is tenant for life, becauſe 
« he has learnt to keep it in good order. While 
* the ſhare of health and animal ſpirits, which hea- 
«K yen 


„ 
sven has given him, ſhall hold out, I can ſearcely 
&« imagine he will be one moment peeviſh about the 
* outfide of ſo precarious, ſo temporary a habitation, 
&« or will even be brought to own, ingenium Galb.e 
&. male habitat. Monfieur eft mal log. 

Mr. Churchill was exaſperated at this perſonal 

c attack on his friend, He ſoon after publiſhed the 
« Epiſtle to Milliam Hogarth *, and took for the motto, 
« ut pifura poefis. Mr. Hogarth's revenge againſt 
te the poet terminated in vamping up an old print of 
« a pug-dog and a bear, which he publiſhed under 
& the title of The Bruiſer C. Churchill (once the 
« Revd.!) in the nn of a KRelſian Hercu- 
« Jes, &c.“ 

The Editor of the Monthly Review for November; 
1769, in an account of Mr. Miltes's correſpondence, 
remarks, © The writer of this article had in ſub- 
te ſtance the ſame relation from the mouth of Mr. 
& Hogarth himſelf, but a very little while before his 
« death +; and the leading facts appeared, from his 
&« candid repreſentation, in nearly the ſame light as 
« in this acount which our readers WY 
« peruſing.” 


* This gave riſe to a catchpenny, intituled. &« Pug's Reply 
4 to Parſon Bruin; or, a Political Conference, occahoned by 
« an Epiſtle to William Hogarth, Eſq; 4to. 

1 Which was probably accelerated by this unlucky (we 
had almoſt ſaid unnatural) event; for Wilkes, Churchill, and 
« Hogarth, had been intimate friends, and. might have coati- 
„ nued ſuch as long as they lived, had not the demon of po- 
« litics and party ſown diſcord among them, and diſſolved 
« their union,” 


6 I have 


- + &< 
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I have been aſſured by: the friend o who fiſt carried 
and read the invective of Churchill to Hogarth, that 
he ſeemed. quite inſenſible to the moſt ſarcaſtical 
parts of it. He was ſo thoroughly wounded before 
by the North Briton, eſpecially with regard to what 
related to domeſtic happineſs, that he lay no where 
open to a freſh ſtroke, Some readers, however, may 
entertain à doubt on this ſubject. A man feels moſt 
exquiſitely when the merit of which he is proudeſt is 
denied him; and it might be urged, that Hogarth 


| good painter, than of a tender huſband, 


One quotation, however, from Churchill's 4 
the warmeſt admirers of our matchleſs artiſt muſt be 
pleaſed with: 


60 In walks of humour, in that caſt of ſtyle, 


< Which, probing to the quick, yet makes us {mile z 


© In Comedy, his natural road to fame, 
Nor let me call it by a meaner name, 


« Where a beginning, middle, and an end, 

Are aptly join'd.z where parts on parts depend, 
Each made for each, as bodies for their ſoul, 
** So as to form ane true and perfect whole, 


E the e Dr. Morell. The oonduẽt of this gen · 
tleman cannot fail to put the reader in mind of Sir Fretful 


Plagiary's complaint i in Mr. Sheridan's Critic : if it is abuſe, 


+ why one is always ſure to hear of it from one damn'd good- 
natured. friend or another.“ 


« Where 
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44 Wigpaplin ſtory to the eye is told, 

6c Which we conceive the moment we behald ; 

« Hogarth v unrival'd ſtands, and ſhall engage 
| « Unrival'd praiſe to the moſt diſtant age.” | 

Hogarth having been ſaid to be in his dotage when 
he produced his print of the Bear, it ſhould ſeem as 
if he had been provoked to make the following ad- 
ditions to this print, in order to give a further ſpe- 
cimen of his ſtill exiſting genius. | 
In the form of a framed picture on the painter's 
palette, he has repreſented an Egyptian pyramid +, on 
the hide of _—_— deere ee and round it 

| 230004 


* « While thinking figures from the canvas ſtart, 
And Hogarth is the Garrick of his art,” 
is a couplet in Smart's Hilliad F. 

+. The pyramid, &c, This ſtroke of ſatire was retorted on 
Hogarth, and employed to expreſs his advanced age and de- 
- clining abilities; while the Cheſbire cheeſe, with 40007. on it, 
ſeemed to imply that he himſolf merited an annual penfion. 

t I received this explanation from an ingenious friend. 
The late Mr. Rogers explained it thus : ** Mr. Pitt is repre- 
„ ſented in it fitting at his eaſe [in the poſition of the great 
* Sir Jaac Newton in Weftminfter-Abbey], with a mill-ſtorie 
* hanging over bis head, on which is written 30001, in alluſion 
* to his ſaying, that Hanover was a mill-ſtone round the neck 
of England, on account of the expences attending it; and his 


— 


Las N adding himſelf to the public expences by ac- 


«+ cepting a penſion of 3000/, a year. He is firing a mortar- 
piece levelled at a Dove bearing an olive branch (the ſymbol 
of peace) perched on 2 and is ſup- 


$ The compliment from the Hilliad to Mr. arth, Mr. Smart 
obſerves, © is reciprocal, and reflects a luſtre on Mr. Garrick, both 
% of them having milar talents, equally capable of the higheſt ele- 
vation, and of ä the ordinary ſcenes of life with the moſt 


66 exquiſite humour,” 
ported 
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3000 l. per annum; and at the foot a' Roman Ve- 
teran in a reclining poſture, deſigned as an alluſion 
to Mr. Pitt's reſignation. The cheeſe is meant to 
allude to a former ſpeech of his, wherein he ſaid 
that he would rather ſubſiſt a week on a Cheſhire 
cheeſe and a ſnoulder of mutton, than ſubmit to! Ws 
implacable enemies of his country. eee 

But to ridicule this character ſtill more, be i is, as 
he lies down, firing a piece of ordnance at the ſtan- 
dard of Britain, on which is a dove with an olive - 
branch, the emblem of peace. On one ſide of the 
pyramid is the City of London, repreſented by the 
figure of one of the Guildhall giants, going to crown 
the reclining hero. On the other fide is the king of 
Pruſſia, in the character of one of the Cz/ars, but 
ſmoking his pipe. In the center ſtands Hogarth 
himſelf, whipping a Dancing Bear (Churchill) which 
he holds in a firing. At the fide of the Bear is a 
Monkey, defigned for Mr. Wilkes. Between the legs 
of the little animal is a mop-ſtick, on which he 
ſeems to ride, as children do on a hobby-korſe : at 
the top of the mop-ſtick is the cap of liberty, The 
Monkey is undergoing the ſame diſcipline as the 
Bear. Behind the Monkey is the figure of a man, 


* ported by the City of London, denoted by the two Giants in 
„ Guildhall, Hogarth 1s flogging Wilkes and Churchill, and 
© making them dance to the ſcrapings of a fidler; deſigned 
„to repreſent a Nobleman [Earl Temple}, who patronized 
them in 1763, and who, for his unmeaning face, has ever 
* heen deſcribed without a feature, See Trw/ler*s Preface, 
« p. vii,” e 


but 
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fiddle, This was defigned- for Earl Temple. 
At the time theſe hoſtilities were carrying on in a 


manner ſo virulent and diſgraceful 1 to all the parties, 
Hogarth was viſibly declining, in his health. Ja 
1762, he complained of an inward. pain, which, 
continuing, brought on a general decay that proved 
Pete r. This laſt year of his liſe he employed 
in retouching his plates with the aſfſtance of ſeveral 
.engravers. whom he took: with him to GMiſtwict. On 
the 25th of OFober, 1764, he was conveyed from 


thence to Leicefler-fields, in a. very weak condition, 
ye remarkably chearful; and, receiving an agreeable 


It may be worth obſerving, that in Independence,“ a 
poem which was not publiſhed by Charchil] till the laſt week of 
ember, 1764, he conſiders his antagoniſt as a departed 
nius : 
„% Hogarth would draw him (Envy muſt allow) - 

% Fen to the life, was HoGantTH LIVING Now,” 
How little did the ſportive Satiriſt imagine that the power of 
pleafing was ſo ſoon to ceaſe in both! Hogarth died in four 
weeks after the publication of this poem; and Charchill ſur- 
vived him but nine days. In ſome lines which were printed in 
November 1764, the compiler of theſe Anecdotes took occaſiou 
to lament that 

* Scarce had the friendly tear, 
« For Hogarth ſhed, eſcap'd the generous eye 
« Of feeling Pity, when again it flow'd -»/ 
« For Churchill's fate, Ill can we bear the loſs 
« Of Fancy's twin-born offspring, cloſe ally'd 
„In energy of thought, though different paths : 
« They ſought for fame! Though jarring paſſions re 
The living artiſts, let the funeral wreath 
Unite their memory!“ | 


A 


[8 | 
letter froth the Aneritan Dr. Fravtln, dtew up 4 
rough draught of an anſwer to it z "bur bing to bed, 
he was ſeized with a vomiting, upon which Ae fm 
his bell with ſuch violence that he broke ft, 
expired about two hours aftetwards in the arms of 
Mrs. Mary Lewir, who was called up 6h bis bein 
taken ſuddenly Nl, To this lady, for her faithfi 
ſervices; he bequeathed 160 1. Aftet the death of 
Hogarth"; fiſter, Mrs. Lewis ſueceeded to the care of 
his prints; and, without violation 6f truth, it may 
be obſerved, that her povd nature and affability re- 
comtnend theſe performances which ſhe continues to 
diſpoſe of at Mrs. Hogarth's houfe in Leitefter-quare. 
Before our artiſt went to bed, he boaſted of having 
eaten a pound of beef-ſteaks for his dinner , and 
was to all appearance heartier than he had bern for 
a long time before. His diſorder was an aneuriſm ; 
and his corpſe was interred in the church-yard at 
- Chiſwick, where @ monument is erected to his 
memory, with this inſcription, under his s family 
arms : 


Here lieth the body 
Of William Hogarth, Eſq. 
Who died October the 26th, 1764, 


Aged 67 years,” 


*The Monthly Reviewer unintentionally reads ſupper, in- 
ſtead of dinner. As to this article of minute intelligence, 
whether it be true or falſe, it was communicated by Mrs. 
Lewis. 


| 


On 
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"On Under kide, which” is ; rninitnted with * 
maſque, a laurel wreath, a palette, pencils, and a 
book, inſcribed « Analyſis of Beauty,” are the fol- 
lowing verſes by bis friend Mr. Garrick: bs 


Farewell, great painter of tn: mankind, =_ 
Who reach'd the nobleſt point of on” vole 
Whoſe pidtur'd morils charm the mind, 
And through the eye cotre& the heart, | 
If genius fire thee, reader, ſtay, Res 
If narure touch thee, Top & a tear; 8 
If neither move thee, turn away, I 
For Hogarth's honcür u duſt ies here. 


On a 10 bde i is this inſcription : j 
Here lieth the body. _ 
: Of Dame Judith Thornhill, - 
Relidt of Sir James Thornhill, knight, 
Of Thornhill in the county of Dorſet. 
She died November the 12th, 1757, 


Aged 84 years.” 


And on the fourth fide: 
« Here lieth the body 
Of Mrs. Anne Hogarth, ſiſter 
to William Hogarth, Eſq. 
She died Auguft the 13th, 1771, 


Aged 70 years.” 


Mr. 


PIE 


Mr. Hayley, in his july admired Epifle to an 
Eminent Painter (Mr. Romney), has fince expreſſed 
himſelf concerning our artiſt in terms that confer 
yet higher honours on his comic excellence: 3 b 


« Nor, if her favour'd hand may hope to ſhed 
« The flowers of glory o'er the ſkilful dead, 
«© Thy talents, Hogarth ! will the leave unſung ; 
* Charm of all eyes, and Theme of every tongue ! 
« A ſeparate province 'twas thy praiſe to rule; 
« Self-form'd thy Pencil ! yet thy works a School, 
„Where ſtrongly painted, i in gradations nice, 
«© The Pomp of Folly, and the Shame of Vice, 
© Reach'd thro' the laughing Eye the mended Mind, 
And moral Humour ſportive Art refin'd. 
' « While fleeting Manners, as minutely ſhown 
ce As the clear proſpect on the mirror thrown ; 
„While Truth of Character, exactly hit, 
« And dreft in all the dyes of comic wit; | 
« While theſe, in Nelding's page, delights ſupply, 
. « So long thy Pencil with his Pen. ſhall vie. | 
Science with grief beheld thy drooping age 
Fall the fad victim of a Poet's rage: 
« But Wit's vindictive ſpleen, that mocks eontrdul, | 
«« Nature's high tax on luxury of ſoul! 
This, both in Bards and Painters, Fame forgives ; 
Their Frailty's buried, but their Genius lives.. 

Thus far the encomiaſt, who ſeeks only for oppor- 
tunities of beſtowing praiſe. A more impartial nar- 
rative will be expected from the biographer, 


It 
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It may be truly abſerved of Hogarth, that all his 
powers, of delighting were reſtrained to his pencil . 
Having tarely been admitted into polite circles, none 
of his ſharp corners had been rubbed off, fo that he 
continued ta the laſt) a groſs uncultivated man. 
The ſlighteſt contradiftion tranſported him into rage. 
To be member of a Club confiſting of mechanics, or 
thoſe not many removes above them, ſeems to have 
been the utmoſt of his ſocial ambition; but even in 
theſe aſſemblies he was oftener ſent to Coventry for miſ- 
behaviour, than any other perſon: who frequented 
them, To ſame confidence in himfelf he was cer- 
tainly entitled; for, as a comic painter, he could have 
claimed no honour that would not moſt readily have 
been allowed him ; but he was at once unprinci- 
pled and variable in his political conduct and attach- 
ments. He is alſo. ſaid to have beheld the riſing 
eminence and popularity of Sir Jeſbua Reynolds with 
a degree of envy ; and, if I am not mifinformed, 
frequently ſpoke with aſperity both of him and his 
performances, Juſtice, however, obliges me to add 
that our artiſt was liberal, hoſpitable, and the mo 
punctual of pay-maſters; ſa that, in ſpite of the emo» 
luments his works had procured to him, he left but an 

* Mr. Walpole once invited Gray the Poet and Hogarth to 
dine with him; but what with the reſerve of the one, and a 
want of colloquial talents in the other, he never paſſed a duller 


time than between theſe repreſentatives of Tragedy and Comedy, 
being obliged to rely entirely on his own efforts to ſupport 
converſation. 

+ The moſt ſolid praiſe, perhaps, that ever was given to our 
artiſt, was a legacy of 1007. ** for the great pleaſure the teſta - 
tor had received from his works,” 


H incoofderable 
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inconſiderable fortune to his widow, His plates U- 
deed are ſuch reſources as may not ſpeedily be ex- 
hauſted, Some of his domeſtics had lived many 
years in his ſervice, a circumſtance that always re- 
flects credit on a maſter, Of moſt of theſe he 
painted ſtrong likeneſſes on a canvas ſtill in Mrs. 
Aren poſſeſſion. 

His widow has alſo a portrait of her huſband, 

and an cxcellent buſt of him by Roubilliac, a ſtrong 
reſemblance; and one of his brother-in-law Mr. 
Wornbill, much reſembling the countenance of Mrs. 
Hogarth. Several of his portraits alſo remain in her 
poſſeſſion ; viz. a finiſhed portait of Mrs. Mary Lewis; 
Thomas Coombes of Dor/etſhire, aged 108; Lady _ 
Bill; Mrs. Hogarth herſelf, &c. &c. 
A portrait of Hogarth with bis hat on, aaa be 
the late Rev. Mr. Townley by Welidon, and ſaid to 
be finiſhed by himſelf, is in the poſſeſſion of Mr. 
James Townley, proctor in Doctors Commons. A mez- 
zotinto print from it will be mentioned under the 
year 1781 in the Catalogue. 

Mr. Edwards, of Beaufort Buildings, has the por- 

trait of Sir George Hay, The Savoyard Girl, - The 
Bench, and Mary Queen of Scots *, by Hogarth. 

A converſation-piece by him is likewiſe- at Man- 
fead in Effex, the ſeat of Earl Tylney . And Mrs. 
Hoeadly has a ſcene of Ranger and Clarinda in The 
| Suſpicious Huſband ; and the late Chancellor Hoadly 

* Originally begun for a portrait of Mrs. Cholmondzley, but 
altered, after one or two littings, to the Queen. a 

+ See p. 9. : 

3 repeating 
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repeatiog a ſong t to Dr. Greene, for him to * ; 
both by Hogarth, The: firſt of theſe is an indifferent 
picture, and contains very GE 6f 
the perſons repreſented. 

One of the beſt portraits l ever Wied 
is at Lichfield, It is of a gentleman with whom 
he was very intimate, and at whoſe houſes at 
Mortlake and in lronmongers-Lane he ſpent much of 
his time Mr. 7o/eph Porter, of Londen, merchant, 
who died April 7, 1749. Mrs. Porter the ſiſter of this 
gentleman (who was daughter of Dr. Jobn/on's wife 
by a former huſband). is in poſſeſſion of the pic- 
ture. John Steers, eſq. (of The Paper Buildings in 
The Temple) has an auction by Hogarth, in which Dr. 
Chauncey, Dr. Snagg, and others, are introduced ; 
and the Earl of Exeter has a butcher's ſhop, with 
Slack fighting, &c. 

Of Hogartb's leſſer plates many were deſtroyed. 
When he wanted a piece of copper on a ſudden, he 
would take any from which he had already worked 
off ſuch a number of impreſſions as he ſuppoſed he 
ſhould fell. He then ſent it to be effaced, beat out, 
or otherwiſe altered to his preſent purpoſe, 

The plates which remained in his poſſeſſion were 
ſecured to Mrs. Hoparth by his will, dated Auguft 12, 
1764, chargeable with an annuity of 80 J. to his 
fiſter Anne , who ſurvived him. When, on the 


* To whom, in caſe of Mrs. Hogart}'s marrying again, be 
pave the plates of Marriage ala Mode, and of the Harlot's 


and Rake's Progreſs, 
H 2 death 
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death of his other filter, the left off the buſineſs in 


which the was engaged (fee, in the Catalogue, the 
firſt article atnong the * Prints of uncertain date,) 


he kindly, took her home, and generouſly ſupported: 
her, making her, at the fame time, uſeful in the 
diſpoſal of his prints. Want of tenderneſs and li- 
berality to his relations was not N he —_ 
of Hogarth. 

Of Hogarth's drawings and ecu en 5 


the works of others, perhaps a number, on enquiry, 


might be found. An acquaintance of his, the late 
worthy Mr. John Sanderſon, architect, who repaired 
Woburn Abbey, as well as Bedford Houſe in Bloomſbury- 
ſquare, poſſeſſed ſeveral of his curioſities. One 
was a ſketch in black-lead of a celebrated young en- 
graver (long fince dead) in a ſalivation. The beſt 
that can be ſaid of it is, that it was moſt diſguſtingly 
natural, Even the coarſe ornaments on the corners 
of the blankets which enwrapped him, were -charac- 
teriſtically expreſſed. Our artiſt ſeems to have re- 
peated the ſame idea, though with leſs force, and 
fewer adjuncts, in the third of his Election prints, 
where a figure ſwaddled up in flannel is conveyed to 
the huſtings. Two other works, viz. a drawing in 
Indian ink, and u painting in oil colours, exhibited 
Bedford Houſe in different points of view the figures 
only by Hogarth. Another repreſented the corner of 


| a ſtreet, with a man drinking under the ſpout of a 


pump, and heartily angry with the water, which, 
by ifluing out too faſt, and in too great quantities, 
had 


( 102 } 


had deluged his face. Our great painter had obliged 


Mr. Sanderſon with ſeveral other comic ſketches, &c. 
but moſt of them had; been either begged or ſtolen, 
bejare the eee e eee 
« acquainted with him. 

In the yea. 1745, —_————_—_— ap- 
pointed naval officer at Deal. Hogarth had ſeen him 
by accident; and on a piece of paper, previouſly 


impreſſed by a plain copper-plate, drew his figure 


with a pen, in imitation of a coarſe etching. He was 
repreſented on a lean Canterbury hack, with a bottle 
ſticking out of his pocket; and underneath was an 
inſcription, - intimating that he was going down to 
take poſſeſſion of his place. This was incloſed to 
him in a letter; and ſome of his friends, who were in 
the ſecret, proteſted the drawing to be a print which 
they had ſeen expoſed to ſale at the ſhops in London; 
a circumſtance that put him in a violent paſſion, du» 
ring which he wrote an abuſive letter to Hogarth, 
whoſe name was ſubſcribed to the work. But, after 
poor Burton's tormentors had kept him in ſuſpence 
throughout an uneaſy three weeks, they proved to 
him that it was no engraving, but a ſketch with a 
pen and ink. He then became ſo perfectly recon- 
ciled to his reſemblance, that he ſhewed it with ex- 
ultation. to Admiral Vernon, and all the reſt of his 
friends. 

In 1753, Hogarth returning with Dr. Morell from 
2 viſit to Mr. Rich at Cowley, ſtopped his chariot, and 
got out, being ſtruck by a large drawing (with a 

| H 3 coal) 
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coal) on the wall of an alehouſe. He immediately 
made a ſketch of it with triumph; 55 was 4 . 
George and the Dragon, all in ſtrait lines. 42 
HFogartb made one eſſay in ſculpture. He wanted 
a ſign to diſtinguiſh his houſe in Leicefter-fields ; and 
thinking none more proper than the "Golden ' Head, 
he, out of a maſs of cork made up of ſeveral thick, 
neſſes oompacted together, carved a buſt of Vandyct, 
which he gilt and placed over his door. It is long 
fince decayed, and was ſucceeded by a head iti 
plaſter, which has alſo periſhed; and is ſupplied 
by a head of Sir Iſaac Newton. Hogarth modelled 
another reſemblance of Fandyct in clays which is 
likewiſe deſtroyed, ; 
It is very , obſerved by Mr. Walpole, ein 
« If ever an author wanted a commentary, that none 
« of his beauties might be loſt, it is Hogarth ; not 
from being obſcure (for he never was that but in 
« two or three of his firſt prints, where tranſient na- 
« tional follies, as Lotteries, Free-maſonry, and the 
4% South Sea, were his topics) but for the uſe of fo- 
« reigners, and from a multiplicity of little inci- 
e dents, not effential to, but always heightening the 
« principal action. Such is the ſpider's web ex- 
* tended over the poor's box in a pariſh church; 
„ the blunders in architecture in the nobleman's ſear, 
« ſeen through the window, in the firſt print of 
% Marriage d la Mode; and a thouſand in the Strollers 
« drefling in a barn, which, for wit and imagination, 
* without' any other aid, is perhaps the beſt of all 
« his 


103 
ce his works; as, for uſeful and deep ſatire, that on 
<« the Methodiſts is the moſt ſublime. Rougust, the 
« enameller, publiſhed a French explanation, though 
ce ſuperficial one, of many of his prints, which, 
« it was ſaid, he had drawn up for the uſe of Mar- 
«© ſhal Hellezſle, then a priſoner in England.” 
However great the deficiencies in this work may 
be, it was certainly ſuggeſted by Hogarth, and 
drawn up at his immediate requeſt. I receive this 
information from undoubted authority. Some of 


the circumſtances explanatory of the plates, he com- 92 


municated; the reſt he left to be ſupplied by Rouguet 
his near neighbour, who lived in the houſe at which 

.Gardelle the enameller afterwards lodged, and mur- 
 dered his landlady Mrs. King. Rougquet, who (as I 
learn from Mr. Walpole) was a Swiſs of French ex- 
traction, had formerly publiſhed a ſmall tract on the 
ſtate of the Arts 'in England, and another, intituled 
© LArtdepeintureen fromage ouen ramequin, 1755; 
12mo. (V. © La France litteraire, ou Dictionaire des 
* Auteurs Frangors vivans, par M. Formey, 1737.) On 


the preſent occaſion he was liberally paid by Hogarth, 


for having cloathed his ſentiments and illuſtrations in 
a foreign dreſs. This pamphlet was defigned, and 
continues to be employed, as a conſtant companion to 
all ſuch ſets of his prints as go abroad. Only the let 
ter deſcriptive of the March to Finchley was particu- 
larly meant for the inſtruQtion of Marſhal Belleifle *. 
8 1 

* Whilſt the Marſhal was a priſoner in Zxglend, Monficur 
Coetlogon opened a ſubſcription — two guineas, one to be paid 
4 vn 
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ings, and a ſmall library of French books, 


T 2043) | 
It was added after the three former epiſtles had been 
Printed off, and before the plate was publiſhed.” The 
entire performance, however, in my opinion, exhi- 


bits very ſtrong marks of the vivacious compiler's 


taſte, country, and prejudices. - Indeed many paſs 
ſages muſt have been inſerted without the privity of 
his employer, who had no ſkill in the French lan- 
guage, That our clergy always ect to ride on white 
horſes, and other remarks of a fimilar turn, &c. &c. 
could never have fallen from nme 


any other Engli/hman. 


This epiſtle bears alſo internal evidence to the 


ſuggeſtions Rouguet received from Hogarth. Are not 


the ſelf-congratulations and prejudices of 'our artiſt 
ſufficiently viſible in the following, paflage ? , 

Ce Tableau dis. je a le defaut d'etre encore tout 
« brillant de cette ignoble fraicheur quꝰ on decouvre 


dans la nature, et qu'on ne voit jamais dans les ca- 


« binets bien ctlebres. Le tems ne Pa point encore ob- 
& ſcurci de cette decte fumte, de ce uſage ſacre," qui le 
ce cachera quelque jour aux yeux profanes du vulgaire, 
& pour ne laiſſer voir ſes beautes qu aux inities.” 

on ſubſcribing, the other on the delivery of © A Dictionary 
« of Arts and Sciences,” in two large folio volumes, Many 
of the nobility, as well as gentry ſubſcribed ; but very few of 


them made good their ſecond payments, or had the work; 
and the author dedicated it (in gratitude, it is ſuppoſed, for 


the generous patronage he received from the Englih) to 
Marſhal Beliejfle ; whoſe place of confinement was in The 
| Round Tower at Windſor Caſtle ; where the large dining-room 


is ſtill ornamented with a variety of humourous French engrav- 


The 
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The title of this performance is, Lettres de 
6 Monfeur *: * .z un de ſes Amis à Paris, pour lui 
c expliquer les Eſtampes de Monfieur Hogarth. 
« [rhprun& à Londres: et ſe vend chez R. Dodfbey, 
« dans Pall” Mall ; et chez M. Cooper, , dans Pater. 
« noſfter Row, 1746. (Le prix eſt de douze ſols.) 

I ſhould here obſerve, that this pamphlet affords 
only deſcriptions: of the: Harlet and Rat-, Progreſs, 
Marriage d la Mode, and the Marth ts Finchley. Niue 
the Diftrefſed Poet, the Enraged Muſician, the Fair, 
Strolling Aftreſſes dreſſing in a Barn, and the Four 

Times of the Day, are enumerated without enn 
| explanation. 

„ eee e 9 Hogarth, not did 
belle bis death, had determined, in compliance 
with the repeated. ſolicitations of his cuſtomers; to 
have this work enlarged and rendered into Engliſb, 
with the addition of ample comments on all his per. 
formances undeſcribed by Rouguet. 
&* Hogarth Moraliſed *” will however in ſome ſmall 

degree (a very ſmall one) contribute to preſerve the 
| memory 


* In the year 1968 was publiſhed a work, intituled, He- 
„% garth Moraliſed. Being a complete Edition of Hogarth's 
« Works. | Containing near Fourſcore Copper-Plates, moſt 
« elegantly engraved, With an Explanation, pointing out 
« the many Beauties that may have hicherto eſcaped Notice, 
% and a Comment on their Moral Tendency, &c. With the 
% Approbation of Jane Hogarth, Widow of the late Mr, Ho- 
66 garth,” : | 

The hiſtory of the work is as follows: The Rev. John 
| _ engaged with ſome engravers in this dehgn, after Ho- 
garth's 
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memory of thaſe temporary circumſtances which Mr. 
Walpole is ſo juſtly apprehenſive will be loſt to poſte- 
rity. Such an undertaking indeed requires | a more 
intimate acquaintance with fleeting cuſtoms, and paſt 
occurrences, than the compiler of this work can 
pretend to. Yet enough has been done by him to 
awaken a ſpirit of enquiry, and point out the means 
by which it may be farther gratiſied. | 

The works of Hogarth, as his elegant biographer | 
has well obſerved, are his hiſtory &; and the curious 


gertbs death, when they conld carry it into execution with 
impunity, Mrs. Hogarth, finding her property would be much 
aſſected by it, was glad to accept an offer they made her, of 
entering into partnerſhip with them ; and they were very glad 
to receive her, knowing her name would give credit to the 
publication, and that ſhe would certainly ſupply many anec- 
dotes to explain the plates, Such as are found in the work 
are probably all hers. The other ſtuff was introduced by the 
editor to eke out the book. We are informed, that, when 
the undertaking was completed, in order to get rid of her 
partners, ſhe was glad to buy out their ſhares, ſo that the 
whole expence which fell on her amounted to at leaſt 5007. 
„They abound,” ſays an excellent judge, © in true hu- 
% monr; and ſatire, which is generally well-direted : they 
« are admirable moral leſſons, and afford a fund of entertain- 
„ ment ſuited to every taſte: a circumſtance, which ſhews 
them to be juſt copies of nature. We may conſider them | 
too as valuable repoſitories of the manners, cuſtoms, and 
«« dreſſes of the preſent age. What aruſement would a col. 
_« leftion of this kind afford, drawn from every period of the 
«© hiſtory of Britain / — How far the works of Hogarth will 
«4 bear a critical examination, may be the ſubject of a little 
more enquiry. In deſign Hogarth was ſeldom at a loſs. © His 
« invention was fertile, and his judgement accurate. An im- 
proper incident is rarely — a proper one rarely 
| omitted. 


ti? 
are highly indebted to Mr. }alpole for 2 catalogue 
of prints, drawn up from his own valuable collection, 
L FE, in 


omitted. No one could tell a ſtory better; of make it, in 
all its circumſtances, more intelligible. His genius, hows 
* ever, it muſt be owned, was ſuited only to low, or familiar 
«« ſubjects. It never ſoared above common life: to ſubjecta 


4% naturally ſublime, or which from antiquity, or other acci- 


„ dents, borrowed dignity, he could not riſe,” In compoſi- 
« tion we ſee little in him to admire, In many of his prints, 
* the deficiency is ſo great, as plainly to imply a want of all 
« principle; which makes us ready to believe, that when we 
% do meet with a beautiful group, it is the effett of chance. 
* In one of his minor works, the Idle Prentice, we ſeldom 
t ſee a crowd more beautifully managed, than in the laſt 
« print, If the ſheriff*s officers had not been placed in a line, 
1% and had been brought a little lower in the picture, ſo as to 
« have formed a pyramid with the cart, the compoſition had 
© been unexceptionable : and yet the firſt print of this work 
« is ſo ſtriking an inſtance of diſagreeable compoſition, that 
« jt is amazing, how an artiſt, who had any idea of beauti- 
«* ful forms, could ſuffer ſo unmaſterly a performance to leave 
„ his hands. Of the diſtribution of light Hogarth had as 
„little knowledge as of compoſition, In ſome of his pieces 
« we ſee a good effect as in the execution juſt mentioned: 
« in which, if the figures at the right and left corners had 
« been kept down a little, the Tight would have been beauti- 
% fully diſtributed on the fore-ground, and a little fine ſe- 
% condary light ſpread over part of the crowd: but at the 
*« ſame time there is ſo obvious a deficiency in point of effect, 
« jn moſt of his prints, that it is very evident he had no prin- 
1% ciples. Neither was Hogarth a maſter in drawing. Of the 
« muſcles and anatomy of the head and hands he had perfect 
„ knowledge ; but his trunks are often badly moulded, and 
« his limbs ill ſet ou. I tax him with plain bad drawing; 1 
*« ſpeak not of the niceties of anatomy, and elegance of out- 
* line: of theſe indeed he knew nothing; nor were they of 
« uſe in that mode of defign which he cultivated : and yet his 
« figures, upon the whole, are inſpired with ſo much life 


* and meaning, that the eye is kept in good humour, in To 
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in 1771. But as neither that catalogue, nor his ap- 
. to it in 1780, have given the whole of Mr. 


8 * 


Hegarth's 


of its inclination to find fault, The author of the Analyſis 
of Beauty, it might be ſuppoſed, would have giren us more 
inſtances of grace, than we find in the works of Hogarth; 
which ſhews ſtrongly that theory and practice are not always 
united. Many opportunities his ſuhjects naturally afford of 
introducing graceful attitudes; and yet we have very feu 
examples of them. With inſtances of pictureſque grace 
his works abound, Of his expreſſion, in which the force 
of his genius lay, we cannot ſpeak in terms too high. In 
every mode of it he was truly excellent. The paffions he 
thoroughly underſtood, and all the effects which they pro- 
duce in every part of the human frame: he had the happy 


« art alſo of conveying his ideas with the ſame preciſion with 
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which be conceived them. — He was excellent top in ex - 


preſfſing any humorous oddity, which we often ſee ſtamped 


upon the human face. All his beads are caſt in the very 
mould of nature. Hence that endleſs variety, which is diſ- 
played through his works : and hence it is, that the differ- 
ence ariſes between his heads, and the affected caricaturas 
of thoſe maſters, who have ſometimes amuſed themſelves 
with patching together an aſſemblage of features from their 
own ideas, Such are Spagniolet's ; which, though admirably 
executed, appear plainly to have no archetypes i in nature. 
Hogarth's, on the other hand, are collections of natural cu- 
rioſities. The Oxford-heads, the phyficians-arms, and ſome 
of his other pieces, are expreſsly of this humorous kind. 
They are truly comic; though ill-natured effuſions of 
mirth: more entertaining than Spagniolet? , as they are pure 
nature; but leſs innocent, as they contain ill -· directed ridi- 
cule.— hut the ſpecies of expreſſion, in which this maſter 
perhaps moſt excels, is that happy art of catching thoſe pe- 
culiarities of air, and geſture, which the ridiculous — of 
every profeſſion contract; and which, for that reaſon, be- 

come characteriſtics of the whole. His counſellors, his un- 
dertakers, his lawyers, his uſurers, are all conſpicuous at 
ſight. In a word, almoſt every profeſſion may ſee, in his 


woe that particular ſpecies of affectation which they 
% ſhould 
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HegortVs laboure, J hope that I ſhall not be blamed 
if, dy including Mr. Walpol's catalogue, I have en- 
deavoured from later diſcoveries of our artiſt's prints 
in other coſtections, to arrange them in chronologi- 
cal order. re n eee 
and progrefs of x Genius {6 firikingly original. | 

Hogarth gave firſt impreffions of all his plates to 
his late friends the Rev. Mr. Townley and Dr. Iſaac 
Schombery . "Both ſets were fold fince the death of 
theſe gentlemen.” That which" was Dr. Schombery's 


« ſhould moſt endeayour to avoid. The execution of this 
« maſters well-ſuited to his fubjects, and manner of treating 
them. Ne etches. with great ſpirit ; and never gives one 
„ unneceflary ſtroke. . For 2 I greatly more value the 
« works of his own needle, than thoſe high-finiſhed prints on 
«© which he employed other engravers. For as the production 
<< of an eſſfeck is not his talent; and as this is the chief excel- 

| © lence of high. finiſhing ; his own rough manner is certainly 
« preferable ; in which we have moſt of the force and ſpirit 
4% of his exprefion, The manner in none of his works 
4 pleaſes me ſo well as in a ſmall print of a corner of a play- 
© houſe. There is more ſpirit in a work of this kind, firuck 
« off at once, warm from the imagination, than in all the 
1 cold coxrectneſe of an elaborate engraving. If all his works | 
<« had been executed in this ſtyle, with a few improvements iu | 
« the compoſitions, and the management of light, they would | | 
* have been « much more valuable collection of | 
« prints than they are. The Rake's Progreſs, and ſome of 
4% his other works, are both etched and engraved by himſelf: 
<6 they ate well done ; but it is plain he meant them as furni- 
« ture. As works defigned for 'a critick's eye, they would 
« certainly have been better without the engraving, except A 
<< few touches in a very few places. The want of effe& too 
« would have been leſs confpicuous, which in his higheſt- 
4 finiſhed prints is diſagreeably faking,” Giſpin, Eſſay on 
Prints, p. 165. 


* To whow Aren bequeathed ten guineas for a ring. 
6 became 
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became the property of the late Sir Jabn Chapman, ba- 
ronet; and paſſed after his death into the hands of his 
brother, the late Sir William Chapman. I ſhould add, 
indeed, that our artiſt never ſorted his impreſſions, 
ſelecting the ſlight from. the ſtrong, ones: ſo that 
they who wiſh to poſſeſs any equal ſeries of his 
prints, muſt pick it out of different ſets. | 
A portrait of Samuel Martin, eſq. e 
Mr. Wilkes, which Mr. Hogarth had painted for his 
own uſe, he gave as a legacy to Mr. Martin. 
Mrs. Baynes, of Kneeton-Hall, near Richmond, York- 

Hire, has an original picture by Hogarth, four feet 
two inches long, by two feet four inches wide. It is 
a landſcape, with ſeveral figures; a man driving 
ſheep ; a boat upon a piece of water, and a diſtant 
view of a town. This picture was bought in Londen, 
by her father, many years ago. 
At Lord Efex's ſale, in January 1777, Mr. Garrick 
bought a picture by Hogarth, being the examination 
of the recruits before the juſtices Shallow and Silence. 
For this, it was ſaid in the news-papers, he gave 350 
Fuineas. I have fince been told, that remove. the 
figure 3, and the true price paid by the purchaſer 
remains. In private he allowed that he never gave 
the former of theſe ſums, though in the public 
prints he did not think ſuch a confeſſion neceſſary. 
It was in reality an indifferent performance, as thoſe 
of Hogarth commonly were, when he ſtrove to paint 
up to the ideas of others. 
Mr. Browning, of King's College, Cambridge, has a 

ſmall picture by Hogarth, repreſenting Clare-Market. 
| It 


(mJ 
r our 5 
formances. 

There are a Na Dautes by Higurth; over 
the altar in the church of St. Mary Redcliff at Briftol ; 
the ſealing of the ſacred Sepulchre, the Aſcenſion, 
and the three Marien, c. A ſum of money was 
left to defray. the expence of theſe ornaments, and 
it found its way into Hogarth's pocket. The original 
ketches+in oil for theſe performances, are nom at 
Mrs. Hegarths houſe in Leiceſter- feld. 
In Lord Groſvenor's houſe, at Milbank, Weſtminſter, 
is a ſmall painting by our artiſt on the following 
ſubje&. ' A boy's paper-kite in falling become en- 
tangled with furze : the boy arrives juſt as a crow is 
tearing it in pieces. The ae in er e 

| e of Hogarth. 

Hogarth was alſo ſuppoſed to have had ſome hand 
in the exhibition of ſigns , projected above 20 years 
ago by Bonnel Thornton, of feſtive memory; but! ff 
am informed, that he contributed no otherwiſe to- 1 
wards this diſplay, than by a few touches of chalk. | 
Among the heads of diſtinguiſhed perſonages, ſindiug | 

» Tt having been requeſted in the Catalogue of this exhibi- 

tion (which was in Bow-ftreet, Covent-Garden) that all remarks 
on the artiſts, or their performances, might be ſent to The &. 
Fomes's Chronicle ; the compiler of theſe Anecdotes tranſmitted 
a few haſty lines, which were printed in that paper April 29, 
1762. They are not worth tranſcribing : but a ſhort extra&t 
u ill preſerve the ass8UmED names of ſome of the artiſts— 
„% And Maſmore, Leffers, Ward",, and Fiſtbourne name, 
With thine, Yandyck, ſhall live to endleſs fame; 
In your collection Wit and Skill combine, 
And Humour flows in every well-choſe Sign. 0 
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thoſe of che King of \Pruſia..apd. the Empteſi of. 
Hungary, he changed the caſt of their eyes ſo as tg. 
make them leer figpiicamly-at each Sher. This i is 
related on the authority of Mr. Cann. 
Mr, Richardſon ( now as Dr, Jobyfon- fays, | 
better known by his books. than his pictures, 
though his colouring is Allowed to be maſterly) hav- 
ing accounted for ſome claſſical quotations in his 
notes on Milton, unlearned as he was; by his ſon's 
aſſiſting him as a teleſcope does the eye in aſtrono- 
- my ;. Hogarth ſhewed him with a teleſcope looking 
through his ſon (in no very decent attitude) at a 
Virgil aloſt on a ſhelf, but afterwards. deſtroyed the 
plate, and recalled the prints. Qu. if any remain, and 
what date? much queſtion whether this ſubject was 
ever thrown upon copper, or meant for the public eye. 
In the © Nouveau Dictionnaire Hiſtorique, Caen, 
& 1784,” our artiſt is thus characterized: Ses 
* compoſitions ſont mal deſſinẽes & foiblement colo- 
ce ries; mais ce ſont des tableaux parlans de-diverſes 
cc ſcenes comiques ou morales de la vie. Il ayoit | 
te neglige le meEchaniſme de ſon art, c'eſt a-dire, les 
* traits du pinceau, le rapport des parties entr'elles, 
tc Feffet du clare obſcure, l' harmonie du coloris, &c. 
« pour glever juſquà la perfection de ce mecha- 
&« niſme, c'eſt à· dire, au poẽtique & au moral de la 
& peinture. * Je reconnois, ' diſoit - il, tout le monde 

c pour juge compẽtent de mes tableaux, except les 
& connoiſſeurs de proteſſion. Un ſeul exemple prou- 
vera combien rẽuſſit. II avoit fait graver une 
eſtampe, 
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i Ine dans laquelle i avolt efprinic avec 
** energie les diffetens toutmens qu'on! fait Eprouver 
* aut animaux. Un elhrtief fotfetroit ut jour ſes 
te chevaux avec beabecup de duretẽ ; th bon homme; 
tc toüellé de pitis; lu dir, * Miſerable ! tt n'as done 
te pas vd Ieltainipe'd'Hhgarth 7, II tferdit pas ſeule- 
% ment peintte, il fut Erivaiti. II publid en 1750 
4 un traits e Adglair, inlftfuls, * Analyſe de 14 Brau. 
L autetif preteſid que les formes atfondits' conſti- 

et" tuent la bedute du corps : principe vrai x cercains 
% &ards, faux 1 plufibors autres. Veh. Tur ter ar- 
4 tiſte, ld ſetbrid' volutte du „Mebeure de Frince, | 
e Janbief, 17756“ Jr e 

Air. Pett# Dupont, i mite bad hs dtawing 
of Paiil biforr Felix, which be utchiafed fot 26 gui⸗ 
neas,” ar bound up with a fet of Hogarth"; prints; 
Thie whole fet was aftetwdrds fold by auction, at 
Hale, fot 17 l. to ME Ba f Liu Britain, in 
whoſe catalogue it ftood ſome time marked at 25 ,. 
and was parted with for Tefs than that ſum. 

Tue followthg originat Ftawings, by Hogarth; | are | 
now in the collection of the Rev. De. Lore 

A colouted ſketeh of 4 Famity Picture, with ten 
whole-length' figutes, moſt infipidly employed. A 
Head ef 4 Sleepitng Child, in colours, af latge ar 
life, &c. Kc. Ke. 

When Hogarth defigtied the print tral Mining; 
his idea of an Old Maid appears to have been adopted. 
from one of that forlorn ſiſterhood, whth' ethatiated 
by corroding appetites, or; Cn more 

1 forcible 
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forcible langyage, by ;* agony ot ä 
« laye,” Rut there is in being, and perhapsin Leiceflers = 


Feld, 3 3 ſecond portrait by our artiſt, exhibiting the 
influence of the ſame misfortune on a, more. fleſhy 


carcaſe- The ancient virgin *, nom treated, of, is | 
carpulent evento ſhapeleſſneſo. Her neck; reſembles 


a collar of brayn; and bad her arms been admitted 
on the. canvas, they muſt, have rivalled i in magnitude 


the thighs. of the: Farngfgn god. Her boſom, 


tuckily for the ſpectator, js covered; 29 à diſplay, of 
it would have ſerved only, to, provoke abhorrence, 
But what words can paint the, exceſs, of - malice, and 
vulgatity predominant in her. viſage I _ inflated 


hide, that, ſeergs byrfling... with. venoms brow 


wrinkled by a Sargonic grin that, threatens | all the 
vengeance an affronted Fury woyld rejoice to exe: 
cute. Such ideas alſo of warmth does this moun» 
tain, of quaggy fleſh communicate, that, without 


| hyperbole,. one might ſcar, ſhe would patch the 


earth ſhe trod, on, thay. a frozen, poſt-boy, or oyer- 


heat a glaſshouſe, * How dreadful,” ſaid a, by- 


Rader, * would be this creature's haxred f. © « How 
% much, more.. formidable,” replied his companion, 


* would be, ber love !”-;Sych, however, was the 


Gill of Heportþ, rh he could, impreſs, gle war 
cations of . ſtate virginity on features, s, direct); con. 


traſted, - anch force ys 10 Fa one 4 


tive of ivy 70 water fools. gelbe 10 mont 


* Sheècis. ſtill. ling, und: has: heen; _ in able of this 
York,.a circumſiance to which ſhe owes a niche in ity 
Mr. 
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M. 8. elan 15 Hie wiſe 4 Keich 15 att; 6 on 
blue puper, of Falfaf and his com anions; two 
ketches intended for the Happy e A 
tketch for 4 picture to ſhew the perhicious effects of 
maſhuetading'; ; ſkereh of King George It: and t this 
royal family; ketch of his preſent Majeſty, taken 


haſtily on feeing the new eoitage of 17643 rat 


of Hogerth by himſelf, with à palette z of Juſtice 


ape ＋ 1 ' of his Friend George Lambert, the land- 
ſcape-painter; of a boy; of a 'gitl's head, in the 
character of Diana, United according to Hogqrh's 
idea of beauty; of 2 black girl z and dr Governor 
Rogerr und his family, a Converſation- piece; eleven 
ſketches from Nature, deſigned for Mr. Lambert ; 
fout drawings of converſations at Buttons Coffees 


hbafe | ; Cynion and Pbtgexia; two black chalk draw- 


ings, (landſcapes) given to Mr. Kirby in 1762 three 
heads, lightly drawn with a pen by Hogarth, to ex- 
emplify his diſtinction between Charafer. and Curi- 
cature) done at tlie defire of Mr. Townley, whole ſon 
gave them to Dr. Scbomberg : a, landſcape in oil; 
with ſeveral other ſketehes in oil. 

The late Mt. Forreft, of York Buildi Inge, was in 
poſſeſſion « of a ſketch in oil of our Saviour (deſigned 


* Among the compliments Hogarth was diſpoſed to pay his 
ow! gemus, he aſſerted his ability to take a complete liketieſs 
in three quarters of an hour. This head 6f Mr. Welſh was 
painted wichiti the compaſs of the time preſcribed, but had 
afterwards the advantage of a ſecond ſittin 


+ Mr. Waſpole is now poſſeſſed « the he porta of his brother 


Sir Edward. 
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ebe; of Sir James Thoxnbill ; of Sir Edward 


* 
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#3 4 pattern for painted glaſs), together with the 
original portrait of Tib/on the Laceman *, and ſeveral 
drawings deſcriptive of the incidents that happened 
during five days tour by land and water: The 
parties were Meſfieurs Hogarth, Tbornbill (ſon of the 
late Sir Zames), Scott (the ingenious landſeape · painter 
of that name), Tothall +, and Forreff. They ſet out 
Ie 
4 This, and the preceding artiele, ate now in the poſſeſſion 


of Peter Coxc, eſq. of College Hill, in the city, executor to Mr, 


Forreft, and brother to the Rev. William Coxe, who has obliged 
the world with his Travels through Poland, Ruta, Ge. 


+ The following brief Memoirs of Nr. William Tothall, 


F. A. S. were communicated by Dr. Duacerel, who was per- 
fonally acquainted with Mr. Tothell, and received the intel- 
ligence in a letter from the Rev. Mr. Lyon, Miniſter of &. 
| Mary's at Dover, to whom the particulars in it were related 
dy Captain Bul/frode of that town, hu | | 
« Sir, Dover, Jaxe 11, 1781.) 
The following narrative of your friend Tothell may be 

«© pended upon, as Captain Bulfirede informs me he frequen 
* heard it from Torhall himſelf, His father was an apothe- 
* cary in Fler-fireet 4 but dying, as Captain Bufirode thinks, 
* while his ſon was young, and in but indifferent circum- 
| ** ſtanges (n his mother afterwards prackited as a midwife), 
4% he was taken by an uncle, who was a fiſhmonger. He lived 
«© with his uncle ſome time; but, not approving of the buſi- 
* neſs, ran away from him, and entered on board a merchant- 
« ſhip going to The „e Indies, He alſo went ſeveral times © 
% Newfoundland. During the time of hie being in de Wi#f 
« [agits, though To early in life, he was indefatigable in the 
collecting ot fhelſs, and brought home ſeveral utterly un- 
« known in Englend, . He continued at ſea till he was almoſt 
zo years of age, Tir one of his voyages he was taken by 
the Spaniard;, and marched a conſiderable way up the 
* country, without ſhoe or ſtocking, with only a woollen cap 
« or tits head, and. brown waiftcoat on, with à large taf 
* in his hand. He had afterwards his picture draws im this 
% dreſs, He continued a priſoner till exchanged. 


** When 


1 — 1 ths. 
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at midfiight, at a moment's warning, from the Bed. 
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They 


e of age, be went 28 opman 
"1 to a woollen-draper at the corner of Taviffect Court, Covent 
% Garden, with whom he continued ſome years; and his maſter, 
* finding him a faithful ſervant, told him, as he dealt 
«« only" in cloth, and his cuſtomers were taylors, he would 
* lend him meney to buy ſhallopns and trimmings, and re- 
« commend him to hk ch en, if he liked to take the troy» 
4+ ble and the profit of the upon himfelf,” He readily 
** accepted the propoſal, 

* About the ſame time an acquaintance in The Wy# Indies 
+ ſent him a puncheon of rum. Before he landed it, he con- 
« ſulred his maſter” what he ſhould do with it; who adviſed 
* him to fell it out in ſmall quantities, and lent him a cellar 
+ in his houſe. He followed this advice ; and, finding the 
« profits confiderable, wrote to his correſpondent in The WA 
. fadies to ſend him another ſupply ; and from. this time be 
„% commenced rum, brandy, and ſhalloon merchant. | 

« I cannot learn how long he continued in this way ; but 
« lis maſter having acquired a fortune, and being defirous of 
% retiring from buſineſs, left him in poſſeſſion of his whole 
« ſtock at prime coſt, and he was to pay him as he ſold it, 
« He now commenced woollen-draper, and continued in this 
« buſineſs till he acquired a ſum ſufficient, 2s he thought, to 
«* retire vp; and he left his bufineſs to his ſhopman, the 
© late Mr. Job Ray, on the ſame conditions his maſter left it 
« to him. | 

« During his reſidence in Covent Garden, he became a mem · 
« ber of the club at the Bedford Coffre-bouſe, and of courſe 
« contracted an acquaintance with Hogarth, Lambert, and other 
„ men eminent in their way; and Hegarth lived ſome time in 
% his houſe on the footing of a moſt intimate friend. 

„On quitting his buſineſs (being troubled with an aſthma. 
« tical complaint) he came and ſettled at Dover; where, ſoon 
« becoming connected with certain perſons in the ſmuggling 
* branch, he fitted out a bye- boat, which was defigned (as is 
« ſuppoſed) to promote their buſineſs ; but in this branch 
% Fortune, which had hitherto ſmiled upon his endeavours, 
4 now frowned 9 The veſtel, in going over 


% with 
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They. had particular . attend to. He 
gartb and Hcgt made the: drawings. Thornhill the 

3 Tothall faithfully diſcharged the joint office of 
treaſurer and. caterer; and Forreſt wrote the journal. 
They were out ſive days only; and on the ſecond 
night after their return, the book was produced, 
bound, gilt, and lettered, and read. at the ſame ta- 
vern to the members of the club then preſent. Mir. 
Forreſt had. alſo drawings of tuo of the members 
( (Gabriel Hunt and Ben Read), remarkable fat men, 
in ludicrous ſituations, Etchings from all theſe hav- 
ing been made in 1782, accompanied by the original 
journal 1 in letter · preſs, an account of them will ap- 
| pear in the Catalogue unde that Years 1 ä 


e with banks either to Offend or Heller was loſt This, 
© with ſome other loſſes, ſo reduced him, that be was rather 
« ſtraitened in his circumſtances;.and he could not live as he | 
had done previous to the loſſes. he ſuſtained. | 

« His refidence, was near the Rope-walk at Dover (fince 
« pulled down), where his old friend Hogarth frequently vis 
| ** fited him: but being in a decline, and his aſthma increaſing, 
be bought a very ſmall cottage at V Largden, about three 
% miles from Dover, to which he uſed to go on horſeback, 
«« Digging in a very ſmall garden belonging to this cottage, 
* he had the good fortune to find ſome valuable foſſils ; which 
© to a man of his taſte was a ſiugular treaſure,” He died 
„% January. 9, 1768, at the age of 50 (poſſeſſed of about 
„1500 J.), and was buried at Sr. Mary's Cburch at Dover, 
His collection of ſhells and foſſils were 94 10 auction at 
S Langford's, the following year, | 

„The foregoing is the ſubſtance of hes I ove gathered 
« from, Capt. Bulſtrode, If there ſhould be any other parti 
© cular, which you are deſirous of knowing, 1'ſhall be happy 
eto make the inquiry, and to communicate it; and am, Sir, 

your moſt obedient humble ſervant. J. Lyon.” 
. 8 * ; . ” _— A IP 9 . 
| 2 TG. 
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A tranſeript of the journal was left in the hands of 
Mr. Goftling*, ho wrote an imitation of it in Hudibraftic 
verſe; TWENTY coptEs only of which having been 
ined n 1781, as 28 U literary curioſity , I was re- 
queſted by ſome of my friends to reprint it at the 
end of the ſecond edition of this work. It had ori- 
ginally been kept back, in compliment to the writer 
of the-proſe journey: but, ay thax i in the mean time 
had been given to the public by authority, to pre- 
ſerve the Tour in a more agreeable dreſs cannot, it 


is preſumed, be deemed an ene. des the 
An I. n 20 1 | 
* vue ng, lu A. s minor cation of Chit#bury ca- 
thedral.for fifty years, and vicar of Stone in the ifle of Otnry, 
Kent, well known to all lovers of anti tiquity by his n ori- 
ginal % Walk in and about Canterbury,” fitit printed in 1774s 
2 which there have bern chret editions. Ne died Marth q, 
1777, in the g zd year of his age. Of his father, who was 
rſt a minor canon of Canterbury, and afterwards one of the 
prieſts of the chapel-royal and ſfub-dean' of &. Paul's, there 
ate ſtve 4 anecdotes, communicated by his ſon, in Sir 7% 
Hawkins's. * Hiſtory of Muſic,” | To which may be added 
what Kin Charles II. is reported to have fuld of him, You 
„ may | as much as you pleaſe of your nightingales, but L 
% have a Going who excels them all.“ Another time, the 
ſame merry monarch preſented him with a filver egg filled 
with guitieas, ſaying, „that he had A werb 
good for the voice. mr 
— Sec the EAA under the year 10. BF 
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HOGARTH: 5 PRINTS: 


AM now engaged in an wel which 
from its nature will be imperfect. While Ho: 
garth was yet an apprentice, and worked on his 
maſter's account, we may ſuppoſe he was not at li: 
berty to affix his name is bs is own performances. 
Nay, afterwards, when he appeared as an indepen- 
dent artiſt, he probably left many of them anony. 
mous, being ſometimes obliged to meaſure put his 
 exertians in proportion to the ſcanty prices paid for 
them. For reaſons like theſe, we may be fure that 

many of his early plates muſt have eluded ſearch; 
and, if gradually diſcovered, will ſerve only to ſwell | 
the collections they will not adorn.—The judicious 
connoiſſeur, perhaps, would be content to poſleſs 
the pictures of Refaelle, without aiming at a com- 
It is proper tg acknowledge, that all ſuch ſhort ſtricture: 


2nd annotations on theſe performances as are diſtinguiſhed by 
being printed both in /ralcs and between inverted commas, are 


copied from the liſt of Hogarth's works publiſhed by Mr. Wal- 


pot. 
plere 
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plete, alſembhgge of the Roman Fapence. that pades 
under his name. 


in ſealing the. dates of bis pivers.ghere ig allo df · 


ficulty.. Sometimes, indeed, they have been inferred 
from eireumſtances almaſt infallible ; as in reſpeR to 
the Rabbit-breeder, &. which would paturaliy have 
been, publiſhed in the yrar 15265. On other occaſions 
they are determined within à certain compaſs of time. 
Thus the Ticker far Milward, then a player at Lin- 
coln's-Inn Fields, muſt have preceded 1733, when he 


removed with . Rich to Copent Gaaden ; and: i is 


equally ſure, that Orgtor Henley chriſtening an Infant, 
and A Girl. fearing a child to a grave fitizen, came 
gut befqre 1735, in which year we know that J. F. 


Schley, one of Picart's caadjutors, had re-engraved 


them both for the uſe of the fourth volume of the 


Religious Ceremonies, publiſhed at Amferdam in 1736. 

But how are we to gueſs at the period that produced 

Sancho at Dinner, or The Diſcovery ? 1 
The merits and demerits of | his performances 


would prove deceitful guides in our reſearches. As. 
our artiſt grew older, he did not regularly advance 


in eſtimation; for neither the frontiſpieces to Trifram 
Shandy, the Times, the Bathos, or the Bear, can be 


ſaid to equal many of bis earlieſt productions. Under 


ſuch difficulties is the following chronological liſt 1 
gur author's pieces attempted. 

The reader is likewiſe entreated to obſerve, he 
throughout the annexed catalogue of plates, varia- 
yons, &c. J. N. has mentioned only ſuch as he has 


- 


ſeen. 


t 3 
ſeen. | Alike unwilling to fecefve or be deceived, he 
has ſuppreſſed all intelligence he could not authenti-⸗ 
cate from itnmediate' infe@ior!” He might cafily 
have enlarged his work by admitting particulars of 
doubtful authority, ſometitnes imperfectly retollected 
by their ſeveral communicators, and ſdmetimes of- 
fered as ſportive immpofitions' on an authors creulity. 
Of this weakneſs every one poſſeſſes ſome; but per- 
haps no man more than he who amhitioùſſy ſeeks op- 
portunities to improve' on the labours of another; 
J. N. is ſure, however, chat Mr. Maipole, whom none 
can exceed in taſte and judgment, will be little con- 
cerned about the merits of a performance that 
founds its claim to notice only ol thre humbler ee 
tences of an 2 nne N 
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1. N. Hogarth, engraver, with: * o figured and twe 
Cupids, _— 28, 17920, ED 
1721. 
1. An emblematic print on the Svarh Sea. W. Ho- 
garth inv. & ſc. Sold by Mrs. Chilcot in Weftminfter- 


 * hall, and B. Caldwell, Prim/eller in News ate-fireet. 


4 Perſons riding on wooden-horſes: be Devil catting | 
Fortune into collops. A man broken on the tober We. 
| e OT GA it ate the fol- 
lowing verſes: _ © i bee: 
See here the cauſes why in London © 
$0 many men are made and undone” —4 


| 13 1 

Iluhat arts and honeſt trading drop: 

up ſuacm about the Devil's ſhop (A), 
Who cuts out (B) Fortune's golden — 

Trapping their ſouls wich lots and chances, 

Shbaring em ſrom blue garters down 

I To all blue aprons in the town. 

ere alb teliglons flock together, 

1 eee foul of « feather, 
Leaving their ſtrife religious buſtle, | 
een down'to play at piteb/and bade (CY: * 
Thus when the ſhepherds are at play; 
| Theirclocks:muſt ſurely go aſtray z; 

of The woeful cauſe that in theſe times 

(E) Hondur and Honeſty (D) ar eritues* 3# 

That publickly are puniſh ' dd by. - 

(S) Self. Intereſt and (F) Vilany; 

So much 9 | 

— 1 ſl you! 1 out more. | 

% | Price One Shilling *, 
ſm may be r that * always affords a ſet 
of itinerant poets, whoſe. office. it is to furniſh in- 
ſcriptions for ſatirical engravings. I lately overheard 


one of theſe unfortunate ſons of the Muſe making a 


bargain. with his employer. Your print,“ ſays he, 
« is a taking one, and why won't you go to the price 
« of a half ccoun Epigram? From ſuch: hireling 
bards, I-ſuppoſe, our artiſt purchaſed not a fe of 
the wretched'rhimes under his early performances, 
unleſs he himſelf be conſidered as the author of them. 
* For ſome farther account of this defign, ſee the article 
Man of Tafte, under the year 1732, N* 7. 
SY Of 
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Of this print emblematic of che Seb Sea, there 
are, however, two impreſſions. Ihe nen n 
for Bowles, has been retouc he. 

2. The Lottery . W, Hogarth inv. E ents Sold 
x Chilcot and Caldwell, © Emblematic, and net good.” 
This plate is found in four different ſtates. In one 
there is no publiſher's name under the title. Ano- 
ther was fald by Gilcat, &c. A third was printed 
and fold by S. Sympſen, in Maiden- lane, near Covent 
Carden. A fourth was printed for Jahn Bowles, in 
whoſe pofleſhon the plate, which he has had re- 
touched, remains. The following explanation ac- 
companies this plate: “1. Upon the pedeſtal, Na- 
« tiona] Credit leaning on a pillar, ſuppotted by 
* Juſtice. 2. Apollo ſhewing Britannia a picture re- 
4 preſenting the Earth receiving enriching ſhowers 
& drawn from herſelf (an emblem of ſtate lotteries). 
« 3. Fortune drawing the blanks and prizes. 4. 
« Wantonnefs drawing the numbers. 5. Before the 


ft appears, from the following notice in the General Ad. 
eertifer, Dec. 12, 1751, that this and the foregoing print were 
re-pub:iſhed by Boxwles during the life of Hogarth, 

** Lately reprinted, defigned, and engraved by Mr. William 
% Hogarth, © 

« Two Prints on the Lottery. One of them ſhowing the 
1% drawing of the Lottery by Wantonneſs and Fortune; and by 
% ſuitable emblems repreſents the ſuſpence of the adventurers, 
« the ſ tuation of the fortunate and unfortuate. - 

„The other print is a burleſque repreſentation of the folly 
wand madneſs which inſpires all ranks of people after lottery- 
« gaming, with the pris wehen thereof, Prics 
% One Shilling. by 

Sold by J. Bowles, at the Black: borſe, in Cemil 


© pedeſtal, 


%. 
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© pedeſtal, Suſpence turned to and fro by Hope and 
Fear. 6. On one hand, Good Luck being ele- 
«vated is ſeized by Pleaſure and Folly ; Fame per- 
« ſusding him to raiſe finking Virtue, Arts, Ke. 
7. On the other hand, Misfortune oppreſſed by 
“ Grief, Minerva ſupporting him points to the 


i ſweets of Induſtry. 8. Sloth hiding bis head in 


*.the curtain. 9. On the other fide, Avarice hug- 
« ging his money, 10. Fraud tempting Deſpair 
« with money at a trap · door in the pedeſtal,” Price 
One Shilling. Had not Hogarth, on this occaſion, 


nen; red aogade ren ede amber 


have remained in ſeveral places now nm et 
l | 

1. Fifiven plates to Aubry de la — 6 Travels 
“through Europe, Iſia, and Part of Africa.” W. Ho- 
garth ſculp. on fourteen of them; viz. plates V. IX. X.. 
XI. XV. XVII. b. XVIII. XXVI. XXX. XXXII. 
XXXIII. r. XXXIII. 2. XXXV. XXXVHL One 
of theſe (viz. XXX.) contains a portrait of Charles 
the XIIth of Sweden, Several of the pictures, from 
which the Seraglio, &c. were engraved, are till if 
being, and are undoubtedly authentic, being 2 
in Turtey, and brought home by De la Motraye, at 
his return from his travels. They were ſold bout 


* At the bottom of this plate, in one copy of the Engliſh 
* the name of Hagaril, though eraſed, is ſufficiently 
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Plate XXX, by Hogarth, n 
lt Gr oy ane bande ph Sie 1 


4 twenty 
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werben bye yea ago at Hackney, For. mete triſk, 
together With. che plates to the preſeht work. The 
latter, in all probability, are 'deftroyed;- This book 
was originally publiſhed. in Engliſh at London 17233 

afterwards in. French at The. Hague1in'v7 24); And 
again in Engli/h ® at Landon, reviſed by the author; 
with the addition of two nay cuts, in 1730. In tht 
French edition, Plate V. Tom. L. is engtaved by 
R. Smitb, inſtead of Hogarth, ſo that this interme- 
diate copy contains only fourteen plates by him. It 
is probable alſo, that ſome other anonymous ones, in 
all the editions, were by the ſamo engtaver. His 
reputation, indeed, will ſave more than it loſe by the 
want of his ſignature to eſtabliſn their authenticity. 

2. Five Muſcovites. This ſmall print appears at 
the corner of one of the maps to the ſecond: volume 
of the foregoing work. It has no. intelligible refers 
ence; but, in the Zng/;/b copy now ' Before me, is 
the laſt plate but one, and is. marked C— T. II. In 
a, former edition of the preſent catalogue, it was 
enumerated as a ſeparate article, but muſt now be 
reckoned as one of the fifteen [ings to nee 
Travels. 

To theſe I might add 0 plates more. If H 
garth engraved the Muſ-evites at the corner of the map 
alteady mentioned, he likewiſe furniſhed the figures 
in the corner of another, marked T. I. B. And 


* This, ſtrictly ſpeaking, was not a re · publication; it is the 
identical edition of 1723, with the addition of a Preface and 
an Appendix. Ne title · pages were again primes to ity and 
a third volume added, ia 1732. 24 

Plate 
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Plate n IL—XXXVIL Lhave likes 


wiſe. reaſan to ſuppoſe were the works of our artiſt ; 
eighteen plates in all; though the three latter being 
only conjectural, I have not ventured to ſet them 
down as indiſputed . performances. Of the. Muſco- 
vita there is a modern cy v. 


doubted veracity, that he was once paſſeſſed of a ſet 
of, plates engraved by Hogarth for ſome treatiſe on 


mathematicks ; but, conſidering them of little . 


diſpoſed of them at the price of the copper. As 


our artiſt could have diſplayed no marks of genius 


in-repreſentations of cycloids,, diagrams, and equi- 
lateral. triangles, RN NE IIS 
"IN APO 
101 2 4 A208} 

1. Fe 


4pbeßs of Lucius Apulcius of Medaura. London, 
2 Printed for Sam. Briſcoe, 1724.“ lamo. 2 vol. 


I. Frontiſpiece. II. Feſtivals of Gallantry, which 
the noblemen of Rome, make in the churches for the 


bringing home a beautiful virgin, called Camilla, 
from her mother's arms, the night before ſhe was to 
have been married. Vol. I. p. 113. No name to 
this plate. IV. Fgntafio's arrival at the houſe of an 
old witch, who is afterwards changed into a beauti- 
ful young lady, V. The provincial of the Jeſuits 
recovery of his fayourite dog fromthe cooper A wits, 


„* Led ve. enumerates, 1 12 plates, - 


I have, juſt, been; aſſured pie on of. = 


* VI 


N 
| 
' 
| 
1 
| 
: 
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vl Fele: adrhiſſion of her ani in 
60 dark, who always departed before the rerorh f 
light. VII. Cardinal Ortobvni and Nis nicce's vifir to 
an licrmitige in the holy Jefart, called Cuma / dule ; 
the Cardinals difeourſe againſt ſolitude to the her- 
mit, who had not been but of his cell, nor ſpoke à 
word for forty yeats together. Plate IV. is oo cy 
one that has the leaſt trait of chatacter in it. 

4 Maſquerades and operas: Dh tide: . 
Tbgatth inv. & ſeu g. Of the three ſmall figures in 
the center of this plate, the middle one is Lord 
Burlington; a man of conſiderable taſte in Painting 
and ArchireQure, but who ranked Mr. Keng (an itt. 
different artiſt) above his merit. On one fide of. the 
peer is Mr, Campbell, the architect; on the other, 
his lordfhip's poſtilion. On a ſhow-cloth in this plate 
is alſo ſuppoſed to be the portrait of King George II. 
who gave 1000 {. towards the maſquerade; together 
with that of the Earl of Peterborough, who offers 
Cuzzni, the Ntalian finger, Beoo L and the fpurns at 
him. Mr. Heidegger, the regulator of the Maſque- 
tade, is alſo exhibited, looking out st a window, 
with the letter H. under him. The ſubſtance of the 
foregoing remarks is taken ftom a collection ately 
| belonging to Captain Baillie , where it is ſaid that 

* Che is rather drawing the money towards her with a rake, 
+ This collection, confiſtivg of 241 priuts, in three port. 
feuilles, was fold at Chrific's, April 7, 1781, for 59 guineas, to 
Vr. Ingham Foſter, a wealthy ironmonger, fince dead, A ſet, 
containing only 166 prints, Had been ſold ſ6the time before, 
ar the ſame place, for 47 guineas. The Hon. 7; Brau- 


cleri*s let. of only 99 prints, was fotd u 1781 (whi this note 
was printing of tor the firſt edition) for 347. 105, 
they 


/ 


* 
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they were furniſhed, by an eminent 'Connoifſeur , 
3 board js, likewiſe diſplayed, with the words 
Long Room. Fawk:'s dexterity of hand.” It ap- 
pears from the following advertiſement it Mi/t's 
Weekly Journal for Saturday; December 25, 172 53 
that this artiſt was a man of great conſequence in 
his profeſſion. - © Whereas the town hath lately been 
ce alarmed, that the famous Fawk: was robbed and 
i murdered, returning from performing at che 
& Dutcheſs of Buckingham's houſe at Chelſea ; which 
te report being raiſed and printed by a perſon to gain 
« money to himſelf, and prejudice the above men · 
« tioned Mr. Fawks, whoſe unparalleled performan · 
« ces have gained bim ſo much applauſe from the 
« greateſt of quality, and moſt curious obſervers: 
„ We think, both in juſtice to the injured gentle- 
© man; and for the ſatisfaction of his admirers, that 
tc we cannot pleaſe our readers better than to acquaint 
« them he is alive, and will not only perform his 
cc uſual ſurprizing dexterity of hand, poſture: maſter, 
ce and mufical elock ; but for the greater diverſion | 
« of the quality and gentry, has agreed with the fa- 
* mous Powell of The Bath for the ſeaſon, who has 
« the largeſt, richeſt, and moſt natural figures, and 
It is not, indeed, inconvenient for the reputation of this 
famous connoiſſeur, that his name continues to be a ſecret. 
Either he could not fpell, or his copier was unable to read 


what he undertook to tranſcribe, Poſtilios muſt be a miſtake 
for ſome other word. The whole note, in the original,” ap- 
pears to have been the production of a male Sip flop, perhaps 


of high faſhion, His petulant invective againſt Lord Burling: 1 
is here omitted, 1 8 
K 1 faeſt 


Wok 
« fineſt machines in England, and whoſe former per- 
+ formances in Covent Garden were ſo engaging to 
ce the town, as to gain the approbation of the beſt 
« judges, to ſhow his puppet-plays along with him, 
e beginning in the Chriſimas holidays next, at the 
cold Tennis- court in James. ſtreet, near The Haymar- 
&« ket; where any incredulous perſons may be fatisfied 
te he has not left this world, if they pleaſe to believe 
te their hands, though they can't believe their eyes. 
—* May 25,” indeed, 1731, died Mr. Fawkes, 
&« famous for his dexterity of hand, by which he 
< had honeſtly acquired a fortune of above 10,000 /. 


te being no more than he really deſerved for his great 


« ingenuity, by which he had ſurpaſſed all that ever 
< pretended to that art.” Political State, vol. XLI. 
P. 543 | i 
This ſatirical performance of Hogarth, however, 
was thought to be invented and drawn at the inſtiga- 
tion of Sir James Thornhill, out of revenge, becauſe 
Lord Burlington had preferred Mr. Rent before him 
to paint for the king at his palace at Kenſington. Dr, 
Fauſtus was a pantomime performed to crowded 
houſes throughout two ſeaſons, to the utter neglect 
of plays, for which reaſon they are cried about in a 
wheel-barrow *, We may add that there are three 


prints 


* Dr, Fauſtus was firſt brought out at Lincoln's-Tnn Fields in 
1723, and the ſucceſs of it reduced the rival theatre to pro- 
duce a like entertainment at their houſe in 1925. From a 


ſcarce pamphlet in octavo, without date, c:lled ** Tragi- 


* comical Reflections, of a moral and political Tendeney, 
** occaſioned 


1 
prints of this ſmall naſquerade, Sec. otie 4 copy 
from the firſt. The originals have Hogarth's name 
| | | within 


t occafioned, by the preſent State of the two Rival-Theatres 
«in Drum · Lane and Lintoln's-Inn Fields, by Gabriel Rennel, 
«Eſq.”; Lſhall tranſcribe an illuſtration of theſe plates: A 
* few years-ago, by the help of Harlytin, and Dr. Fauſlas, 
«and Plats and Proſerpine, and other infernal perſons, the 
New. Houſe was raiſed to as high a pitch of popularity and 
% renown, as ever it had been known to arrive at. Tho' the 
actors there conliſted chiefly of Scotch, and Iriſh, and French 
©« Strollers, who were utterly unacquainted with the Engly6 
„Stage, and, were remarkably deficient in elocution and geſ- 
ture: yet ſo much was the art of juggling at that time in 
„vogue, and ſo extreamly was the nation delighted with 
% Raree-Shows, and foreign repreſentations, that all people 
« flocked to the New-Houſe, whilſt the Old one was altoge- 
© ther deſerted, tho” it then could glory in as excellent a ſet 
© of Engliſh actors as ever had trod upon any ſtage. In the 
„ midſt of this joyful proſperity and ſucceſs, the Managers of 
* the New-Houſe were not without ſecret uneaſineſs and diſ- 
© content, whenever they conſidered how ſlippery a ground 
* they ſtood upon, and how much a juſter title their rivals 
© had to the favour and affections of the people. They were 
<« therefore always intent upon forming deſigns and concerting 
© meaſures for the entire ſubverſion of the Old-Houſe, Fot 
* this purpoſe, they conſtantly kept in pay a ſtanding army 
« of Scaramouches, who were ſent about the town to poſſeſs 
« it with averſion and reſentment againſt the Old Players, 
« whoſe virtues had rendered them formidable, and whoſe 
© merit was their greateſt crime. Theſe Scaramouches, in ſo 
s corrupt and degenefate a time, when blindaeſs and folly, 
« and a falſe taſte every where reigned, were every where 
© looked on as men of a ſuperior ſkill to all other actors, and 
© conſequently had a greater influence than the reſt, and 
* could lead after them a larger number of followers. It was 
* by means of the inceſſant clamour and outery that theſs 
, miſcreants raiſed, and of the lies and forgeries which they 
** ſcattered about the nation, that the common people were 
<< ſpirited up to commit the moſt extravagant acts of inſolence 
© and outrage on the Managers of the Old-Houſe. | hey 
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within the frame of the plate, and the eight yerſes 
are different from thoſe under the other, It is ſome- 
times found without any lines at all; thoſe in the 
firſt inſtance having been engraved on a ſeparate 
piece of copper, ſo that they could either be retained, 
diſmiſſed, or exchanged, at pleaſure, In the firſt 
copy of this print, inſtead of Ben Jon/on's name on 
a label, we have Paſquin, Ne XI. This was a pe- 
riodical paper publiſhed in 1722-3, and the number 
ſpecified is particularly ſevere on operas, &c. The 
verſes to the firſt impreſſion of this plate, are, 


© were made the ſport and derifion of fools, and were deli- 
© vered up to an enraged and deluded populace, as a prey to 
&« the fury of wild beaſts. Their enemies were continually 
& plotting and conſpiring their deſtruction, and yet were con- 
* tinually proſecuting them for Sham-Plots and pretended 
© Conſpiracies, and ſuborning witnefles to prove them guilty 
of attempts to undermine and blow up the New-Houſe, 

% During the courſe of thoſe violent and illegal proceedings, 
© the New Actors were not wanting in any pains or expence 
« to gratify and increaſe the then popular taſte far Raree- 
„Shows, and Hocus-Pocus Tricks. Scenes and Machines, 
and Puppets, and Poſture-Maſters, and Actors, and Singers, 
« yvith a new ſet of Heathen Gods and Goddeſſes, and ſeveral 
other foreign Decorations and Inventions, were ſent for 
« from France and Itah, and were ready to be imported with 
<« the firſt fair wind. But quarrels falling out among the 
4% Managers of the Houſe, and one or two of the principal 
„Actors happening to quit the Stage, and the people grow- 
« ing tired with ſo much foul play, and with the ſame deceptis 
40 ;/us ſo often repeated, the ſcene changed at once, the vor 
« opuli turned againſt the New-Houſe, which ſunk under a 
„load of infamy and contempt, and was delerted not only by 
the Spectators, but even by its Actors, who, to ſave them- 
« ſelves from the juſtice of an abuſed and enraged people, 
& were forced to fly out of the nation, and to beg for protec» 
© tion and fh ſtence from their wicked Confederates and 


% Fellow-Juggleis abroad.“ 
Could 
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Could now dumb Fauſtus, to reform the age, 
Conjure up Shakeſpear's or Ben Jobnſon's ghoſt, 
+ "They'd bluſh for ſhame, to ſee the Engliſs ſtage 
Debauch'd by foolries, at ſo great a coſt. 
What would their manes ſay ? ſhould they behold 
Monſters and maſquerades, where uſeful. plays 
Adorn'd the fruitfull theatre of old, 
And rival wits contended for the bays. 
Price 1 ſhilling 1124. 
To the ſecond impreſſion of it : 
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O how refin'd, how elegant we 're grown ! 
What noble Entertainments charm the town ! 
Whether to hear the Dragon's roar we go, 
Or gaze ſurpriz'd on Fawks's matchleſs ſhow, 
Or to the Operas, or to the Maſques, 
To eat up ortelans, and t empty flaſques, 
And rifle pies from Shakeſpear*s clinging page, 
Good gods! how great 's the guſto af the age. 
In this print our artiſt has imitated the engraving of 
Callot. | 


To the third impreſſion, i. e. the copy: 


Long has the ſtage productive been 
Of offsprings it could brag on, 
But never till this age was ſeen 
A Windmill and a Dragon. 


O Congreve, lay thy pen aſide, 
Shakeſpear, thy works diſown, 
Since monſters grim, and nought befide, 
Can pleaſe this ſenſeleſs town. 
K 3 I ſhould 
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I ſhould have obſerved, that the idea of the foro 

going plate was flolen 5 an anonymous one on 
the fame ſubject. It repreſents Hereules chaining 
follies and deſtroying 1 moriſters,, He. is beating Hei 
degger, till the money he had amaffed falls out of his 
pocket. The fituation of the buildings, Kc. on the 
ſides, &c, has been followetl by our artiſt, . Mer. 
cury aloft ſuſtains a ſcroll, on which is written © The 
« Maſcarade deftroy'd.” The inſcription under this 
print is“ Hei Degeror. O! I; am undone,” Price 
One Shilling, 

1725. | 

1. Five (mall prints for the tranſlation of Caſſanira, 
in five volumes duodecimo. W. Hogarth inv. & ſculp. 

2. Fifteen head · pieces for © The Roman Military 
« Puniſhments, by John Beaver, Rig Lone From 
te the happy Revolution, Anno xxxvn.“ (i. e. 172 5· 
Small quarto, pp. 155- From the preface it ſhould 
ſeem that the author had been Judge Advocate. The 
book is divided into ſeventeen chapters, each of 
which, except the ſecond, third, ſeventh, and twelfth, 
have ſmall head-pieces prefixed, of ancient military 
puniſhments, in the manner of Callot's Small Miſeries 
of War, . Hogarth inv. & ſculp, In 1779, were 
firſt ſold by a printſeller ten of theſe prints, together 
with two others not in the book, being ſcenes of 
modern war; a pair of drums being in one, and a 
ſoldier aw with a muſket in the other. Thus are 
pſy three prints in the book 1 not in this ſet ; ; vix. 


en ee 6- 4? 


16. 


R— £- 
16. Baniſhment. There is alſo in the title-page a 
little, figure of, a Roman General fitting ; probably 
done; by Hogarth, though his name is not under it. 
In the year 1774, theſe plates were in the poſſeſ- 
ſion of a Button-manufacturer at Birmingham. There 
are only eleven, one of them being engraved on both 
fides. They were given by him, however, to my 
informant, who parted with them to S. Harding an 
engraver, who ſold them to-Humphry the printſeller 
near Temple-Bar, their preſent proprietor. How they 
fell into the hands of the Birmingham manufaQturer 
(who took off a few impreſſions from them), is un- 
known. | 
Query. Does the plate engraved on both fides 
contain the two modern deſigns ? | 
In a Catalogue of Books ſold by V. Bathoe, was 
included“ Part of the Collection of the late ingeni- 
&« ous W. Hogarth, Eſq. Serjeant Painter to his Ma- 
c« jeſty ;” in which was Beaver's * Roman Military 
« Puniſhments,” with /welve plates by Hogarth. 
The plate to Chap. XVII. viz. © Pay ſtopt wholly, 
&« or in part, by way of puniſhment” “ Barley given 
© to offenders inſtead of wheat, &c.” differs in many 
inſtances from that ſold with the ſet, At the bottom 
of the former, in the book, we read, W. Hogarth, 
* Invent. ſculpt.” The latter has W. Hogarth, in- 
vent. & fec.” The former has a range of tents be- 
| hind the pay»table. Theſe are omitted in the latter; 
which likewiſe exhibits an additional ſoldier attens 
dant on the meaſuring out of the corn, &e. 
K 4 I do 
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I do not mean to fay that the plate fold with the 
ſet is ſpurious. Had it been a copy, it would natu- 
rally have been a ſervile one. Some reaſon, now un- 
diſcoverable, muſt have prevailed on our r N to 
re- engrave it with variations, | 

N. B. The two © ſcenes of modern war,” mention- 
ed alſo in p. 134. were deſigned for a continuation of 
the ſame work, which was never printed, as I gueſs 
from the conclufion of the Author's preface. This 
* regularly divided my book into two parts ; one 
6 treating of the Roman, the other of the Modern Mi- 
C litary Puniſhments, The firſt I now ſend into the 
« world, as a man going into the water dips his foot 
d to feel what reception he is like to meet with; by 

t that rule reſolving, either to publiſh the ſecond 
« part, or fit down contented with the private ſatis- 
faction of having, by my ſtudies, rendered myſelf 
e moi e able worthily to CATE the duties of my 
office.“ 

I have ſince been aſſured, that our Author's heir 
was a paſtry-cook, who uſed all the copies of this 
book for waſte-paper. 

3. A burleſque on Kent's altar piece at St. Clement's, 
with notes. It repreſents angels very ill drawn, 
&« playing on various inſtruments.” Speaking of this 
print, Mr. Walpole in one place calls it a parody ; and 
in another, a burl:/que on Kent's Altar-piece. But, 
if we may believe Hogarth himſelf, it is neither, but 
a very fair and honeſt repreſentation of -a deſpicable 
performance. The following is our artiſt's inſcrip- 
tion to it; -tranſcribed verbatim & literatim. 

« This 
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This Print is exactly Engraiv'd after y* cele- 
* brated Altar-Piece in St. Clements Church which 
« has been taken down by Order of y* Lord Biſhop 
« of London (as tis thought) to prevent Diſputs and 
« Laying of wagers among the Parrſhioners about y* 
« Artiſts meaning in it. for publick Satisfaction here 
* is a particular Explanation of it humbly Offerd to 
« be writ under the Original, that it uy be put up 
« again by which means y*® Pariſh'es 60 pounds 
« which thay niſely gave for it, may not be Entirely | 
ce loſt, 

« 1ft, Tis not the Pretenders Wife and Children 
© as our weak brethren imagin, | 

« 2dly. Nor St. Cecilia as the Connoiſſeurs think 
« but a choir of Angells playing in Conſort. 
an Organ 
an Angel playing on it 
the ſhorteſt Ioint of the Arm. 
5 the longeſt Ioint 

An Angel tuning an harp 

the infide of his Leg but whether right or Left 
is yet undiſcover'd 


a hand Playing on a Lute 

the other leg judiciouſly Omitted to make 
| room for the harp 

I& | 2 Smaller Angells as appears by their 

K | wingſ . 

This picture produced a tract, intituled, © A Letter 
« from a Pariſhioner of St, Clement Danes to Edmund 
* [Gibſon] 


TO wWwrEHrDU:5ow > 


{ 


* [6:5] Lord Biltop of * Seesen d. by 
« His lotd{hip's cauſing the picture over the altar 
& to be taken down : with ſome obſervations on the 
& uſe and abuſe of Chutch- paintings *& general, and 
« of that picture in particular, 1725.“ 8v0. See Ap- 
pendix II. The proofs of this plate are commonly 
on blue paper, though I have met with more than 
one on white. The original, after it was removed 
from the church, was for ſome years one of the or- 
naments of the muſic-· room at e Crown and Anchor 
in the Strand. As this houſe has frequently changed 
queſtion _ further. There i is a good p of this 
print by Lioſay. 

5. A ſcene in Handels opera of Prolomeo, "og 
ed in 1728, with Farinelli, Cuzzoni, and Sengſino, in 
the characters of Ptolemy, Cleopatra, and Fithils'Cafar. 
Thoſe who are inclined to doubt the authenticity of 
this performance, will do well to conſult the repre- 
ſentation on a painted canvas in the ſmall print on 
matquerades and operas, where the ſame figures oc- 
cur in almoſt the ſame attitudes. I do not, how- 
ever, vouch for the genuinenels of this plate. In 
Southwark Fair, our artiſt has borrowed the ſubject 
of his ſhow-cloth from Laguerre; and might, in the 
preſent inſtance, have adopted it from another hand. 

Ihe appearance Farinelli makes on this occafion 
may be juſtified by the following quotation from a 
Pamphlet, intituled, Reflections upon Theatrical Ex- 
preſſion in Tragedy, &c. printed for IF. Jobnſtan, &c. 

2 1755. 
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1765. *© I ſhall therefore, in my further remarks 
« upon this article, go back to the Old ltalidh 


« Theatre, when Farinelli drew every body to the | 


* Haymarket. What a pipe! what modulation |! 
« what extaſy to the ear! But, heavens! what 
« clumfineſs! what ſtupidity ! what offence to the 


ce eye! Reader, if of the city, thou mayeſt probably 


% have ſeen in the fields of Mingion or Mile-end, or 
« if thou art in the environs of St. James's, thou 


« muſt have obſerved in the park, with what eaſe 


« and agility a Cow, heavy with Calf, has roſe up 
at the command of the Milk-woman's foot. Thus 
0 from the moſly bank ſprung up the Divine Fari- 
« nelli. Then with long ſtrides advancing a few 
t paces, his left hand ſettled upon his hip, in a beau- 
e tiful bend like that of the handle of an old · faſhion- 
« ed caudle-cup, his right remained immoveable 
« acroſs his manly breaſt, till numbneſs called its 
4 partner to ſupply its place; when it relieved itſelf 
« in the poſition of the other handle to the caudle- 
« cup.“ p. 63, &c. 

Under a copy of the print abovementioned, which 
muſt have been made ſoon after its publication, appear 
the following inſcription, and wretched ungramma- 
tical line:? | 

The three moſt Celebrated Singers at the Opera. 
Scire tuum nihil e, niſi te ſcire hoc ſciat alter. 


Sera the great; harmoniouſly inclin'd, 
Who charms the ear and captivates the mind. 


L 10 J 
ds Cuzzoni, 
Thou little ſlave an emblem is of thofe 
Whoſe hearts are wholly att y* worlds diſpoſe. 


Great Barrenfadt * encomiums great and true 
Is very ſhort of whats your right and due. 


The charaQers in the print under conſideration, 
might have been new-chriſten'd by the copier of it. 


Either the dignity of Sene/ino muſt have been won- 
derful, or the following paſſage in Dr. Warburton's 
« Enquiry into the Cauſe of Prodigies and Miracles,” 
(printed in 1727) affords a moſt notorious example 
of the Bathos. Obſerve,” ſays he, p. 60. Sir 
„ Walter Raleigh's great manner of ending the fr/t 
part of the Hiſtory of the World. * By this which 
we have already ſet down is ſeen the beginning 
and end of the Three firſt Monarchies of the 
World; whereof the founders and erectors thought 
that they could never have ended : that of Rome, 
which made the fourth, was alſo at this time al- 
moſt at the higheſt, We have left it flouriſhing 
in the middle of the field ; have rooted up, or cut 
down, all that kept it from the eyes and admiration 
of the world; but after ſome continuance, it ſhall 
© begin to lote the beauty it had; the ſtorms of am- 
© bition iball beat her great boughs and branches 
© one againſt another, her leaves ſhall fall off; her 
© limbs wither, and a rabble of barbarous nations 
enter the field and cut her down.” © What ſtrength 


® Berenf'adt ; a caſtrato engaged by Handel in the operas. 
« of 
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«. of colouring ! What grace, what nobleneſs of ex- 
« preſſion! With what a majeſty does he cloſe his im- 
* mortal labour! It puts one in mind of the ſo much 
« admired exit of the late famed IrALIAN Sincer.” 

6. Ajuſt View of the Britiſh Stage, or three heads 
better than one, ſcene Newgate, by M. D.V—to *. 
This print repreſents the rehearfing a new farce, that 
will include. the two famous entertainments Dr. 
Fauſtus and Harlequin Shepherd +, To which will 
be added, Scaramouch Fack Hall the Chimney-ſweeper's 
Eſcape from Neugate through the Privy, with the 
comical Humours of Ben Jobnſon's Ghoft, concluding 
with the Hay Dance, performed in the air by the 
figures A. B. C. (Wilks, Bootb, and Cibber] aſſiſted 
by ropes from the Muſes. Note, there are no Con- 
Jurors concerned in it, as the Ignorant imagine. 
ti The Bricks, Rubbiſh, &c. will be real; but the 
Excrements upon ack Hall will be made of chewed 
Gingerbread, to prevent Offence. Vivat Rex. Price 
Sixpence. Such is the inſcription on the plate z but 
I may add, that the ropes already mentioned are no 
other than halters, ſuſpended over the heads of the 
three managers Þ ; and that labels iſſuing from their 


* Mr. Devoto was ſcene- painter to Drury-Lane or Lincoln 
inn Fields, and alio to Goodman's Fields Theatre. There is a 
mezzotinto of him with the following title:“ Johannes De- 
« voto Hiſtoricus Scenicuſque Pictor.“ Fincenſo Damini pinxit, 
J. Faber fecit, 1736. 

+ Dr. Tagſius and Harlequin Shepherd were pantomimes con- 
trived by Thurimond the daucing-maſter, and ated at Drury» 
Lane in 1725. 

t Halters, &.] The ſame idea is introduced in the gth 


plate of the apprenticer, 
reſpective 


( 12 ] 


refpective mouths have the following characteriſtic 
words. The airy Wilks, who dangles the effigy of 
e is made to exclaim—* Poor R—cb! faith I 
ce pitty him.“ The laureat Ci ber, with Harlequin for 
his playfellow, invokes the Muſes painted on the ciel- 
ing — Aſſiſt, ye ſacred Nine;” while the ſolemn 
Booth, letting down the image of Fack Hall into the 
forica, is moſt tragically blaſpheming — . 
cc this will do, G—d dm me.” On a table before 
theſe gentlemen lies a pamphlet, exhibiting a print 
of Jack Shepherd, in confinement; and over the forica 
is ſuſpended a parcel of waſte paper, conſiſting of 
leaves torn from The Way of the World — Hamlet — 
Macbeth, and Julius Ceaſer. Ben Jonſon's Ghoſt, in 
the mean while, is riſing through the ſtage, and 
2 on a pantomimic ſtatue tumbled from its 
baſe. A fidler is alſo repreſented hanging by a cord 
in the air, and performing, with a ſcroll before him, 
that exhibits — Mufic for the What — [perhaps the 
What d' ye call it] entertainment. The countenances 
of Tragedy and Comedy, on each fide of the ſtage, are 
hoodwinked by the bills for Harlequin Dr. Fauſtus 
and Harlequin Shepherd, &c. &c. There is alſo a 
dragon preparing to fly; a dog thruſting his head 
out of his kennel; a flaſk put in motion by ma- 
chinery, &c. Vivetur Ingenio is the motto over the 
curtain. In Mr. Walpole catalogue the deſcription 
of this plate is, © Booth, Wilks, and Cibber, con- 
« triving a pantomime. 4 ſatire on farces. Ne 

ic name.” 
1726, 
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1786. 
hs 4. ooddcpiee: to Tora, TA 8 fee 
This work was printed in two volumes 129, at Or- 
ford, and is a ſatire on the Tory — of that 
Univerſity. It was written by Nicholas Amherſt, 
author of The: Craftſinan, and was * pub- 
liſhed in one volume. 

2, Twelve prints for Hudibras; the unge ſet, N. 
Hogarth inv. pinx. et ſculp. Under the head of Butler: 
«© The baſſo relievo of the pedeſtal repreſents the 
cc general deſign of Mr. Butler, in his incomparable 

* poem of Hudibras ; viz. Butler's Geniqus in a Car 
* laſhing around Mount Parnaſſis, in the perſons of 


* Hudibrat and Ralpbo, Rebellion, Hypocrily, and 


„ Tgnorance, the reigning vices of his time.“ This 
ſer of prints was publiſhed by ſubſcription, by P. 
Overton and J. Cooper. Mr. S. Ireland has ſeven. of 
the original drawings ; - three others are- known to be 
preſerved i in Holland; and two more were lately exiſt- 
ing 1 in this kingdom. The plates, as has been men- 
tioned already | in p. 11, are now the property of Mr. 
Sayer, whoſe name, as publiſher, is is ſubjoined. The 
Rev. Mr. Bowle, F. A. S. had a ſet with the lift of 
the ſubſcribers, which he purchaſed at the Duke of 
Beaufort's ſale in WVil;ſh:re. The printed title to 
them is, © Twelve excellent and moſt diverting 
« Prints; taken from the celebrated Poem of Hudi- 
te bras, wrote by Mr. Samuel Butler. Expoſing the 
« Villany and, Hypocriſy of the Times. Invented 
© and Engraved on Twelve Copper-plates, by Wilam 
% Hogarth, 


? 
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« Hogarth, and are humbly dedicated to Wilkam 


« yard, Eſq. of Great Houghton in Northamptonſhire ; 
« and Mr Allan Ramſay, of Edinburgh. 


„ What excellence can Braſs or Marble claim 
© Theſe Papers better do ſecure thy Fame: 
«© Thy Verſe all Monuments does far ſurpaſs, 
« No Mauſoleum's like thy Hudibras. 


« Printed and fold by Philip Overton, Print and 
c Map-ſcller, at the Golden Buck near St. Dunffan s 
% Church in Fleet: fret; and John Cooper, in James- 
« freet, Covent Garden, 1726.” | 
Allan Ramſay ſubſcribed for 30 ſets. The number 
of ſubſcribers in all amounts to 192. On the print 
of Hudibras and the Lawyer is V. Hogart delin. et 
ſculp. a proof that our artiſt had not yet diſuſed the 
original mode in which he ſpelt his name. In the 
ſcene of the Committee, one of the members has his 
gloves on his head. I am told this whimfical cuſtom 
once prevailed among our ſanctified fraternity; but it 
is in vain, I ſuppoſe, to aſk the reaſon why. In plate 
XI. (earlieſt impreſſions) the words Dawn with 
& the Rumps” are wanting on the ſcroll. - Memo- 
randum. At the top of the propoſals for this ſet of 
Prints, is a ſmall one repreſenting Hudibras and - 
Ralpho, engraved by Pine. The original drawing 
for it by Hogarth is in the poſſeſſion of Mr. Betew, 
Silverſmith, in Compton-ſtreet, Sobo, 
3. Seventeen ſmall prints for Hudibras, with But- 
ler's head. There certainly muſt have been ſome 
| miſtake 
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miſtake concerning this portrait. It hever could 
have been deſigned for the author of Hugibras ; but 


more ſtrongly reſembles John Baptiſt Monnoyer, the 
flower- painter, There is a print of him by White, 


from a picture of Sir Godfrey Kneller, This I ſup- 


poſe to have been the original of Hogarth's ſmall 
Butler. | 

The ſame deſigns engraved on a larger ſcale, and 
with ſome flight variations, by 7. Mynde, for Grey's 
edition of Hudibras, publiſhed in 1744. 

Previous, however, to both, appeared another ſet of 
plates, eighteen in number, for an edition in «ighteens 
of this celebrated poem. To theſe it is manifeſt that 
Hogarth was indebted for his ideas of ſeveral of the 
ſcenes and perſonages both in his larger and ſmaller 
performances on the ſame ſubject. That the col- 
lector may know the book when he meets with it, 
the following is a tranſcript of the title- page. Hu- 
« dibras. In three Parts. Written in the time of 
« the late Wars. Corre&ed and amended, with 
« Additions. To which is added, Annotations to 
ee the third Part, with an exact Index to the whole; 
c never before printed. Adorned with cuts. Lon- 
te don. Printed for R. Chiſtvel, J. Tonſon, T. Horne, 
c and R. Willington, 1710.” 

Copies from the ſmaller plates are likewiſe inſerted 
in Townly's tranſlation of Hudibras into French, with 
the Engliſh on the oppofite page. He was, I believe, 
an officer in the Iri/þ brigade. - The following is the 
title-page to his work. Hadibras, Poeme ecrit 

L % dans 
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4 dans les tems des troubles d' Angleterre ; et traduit 
cc en vers Trangois, avec des remarques et des figures. 
„ 3 tom. 12mo. A Londres, 1757.” It ſeems ra- 
ther to have been printed at Paris. The plates have 
no name ſubſcribed to them. 
4. Cunicularii, or the Wiſe Men of Godliman in 

Conſultation. 

« They held their talents moſt adroit 

& For any myſtical exploit” Hep1s,. 
This print was publiſhed in the year 1726, i. e. about 
the ſame time that Lord en wrote the following 
letter: 


« To the Hondie. Sir Hans Slbane. To be left 
&« at the Grecian Coffe Houſe, in Devereux 
Court near Temple Bar London. 


« Sir, The report of a woman's breeding of rab- 
ce bits has almoſt alarmed England, and in a manner 
&« perſuaded ſeveral people of ſound judg* of that 
truth. I have been at ſome pains to diſcover the 
« affair, and think I have conquerd my poynt, as 
« you will ſe by the Depotition taken before me, 

« which ſhall be publiſhed in a day or two. I am 
Mi humble Servant, 
&« Clandon, Dec. 4th, 1726. _ OxsLow.” 


Soon after, Mr. St. André alſo addreſſed this note 

to Sir Hans Sloane: 
6 Sir, I have brought the woman from Guilford 
ce to ye Bagnio in Leice/tcr-fields, where you may if 
cc you 
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« you pleaſe have the opportunity of ſeeing her 


« deliver'd, I] am S'. Your Hum Serv* 


& To Sir Hans Sloane in 
« Bloomſbury Square.” 
In the plate already mentioned, figure A repreſents 

St. Andre. [He has a kitt under his arm, having 

been at firſt defigned by his family for a fencing and 

dancing-maſter, though he afterwards attached him- 
ſelf to muſic of a higher order than that neceſſary 
for one of the profeſſions already mentioned.] B is 

Sir Richard Manningham, C Mr. Sainthill a cele» 

brated ſurgeon here in Londen, D is Howard the ſur- 

geon at Guildford, who was ſuppoſed to have had a 

chief hand in the impoſturs, The zeſt of the cha- 

racters explain themſelves, 

Perhaps my readers may excuſe me, if I add a 
ſhort account of another defign for a print on the 
ſame ſubject; eſpecially as ſome collectors have 
been willing to receive it as a work of Hogarth, 

In Miff's Weekly Journal, Saturday, Jan, 11th, 
1726-7, was the following advertiſement ; | 

The Rabbit affair made clear in a full account 
« of the whole matter; with the pictures engraved 
ce of the pretended Rabbit-breeder herſelf, Mary 
&« Tofts, and of the Rabbits, and of the perſons who 
t attended her during her pretended deliveries, 
5 ſhewing who were and who were not impoſed on 


* Both theſe letters are in The Britifh Muſeum, See MS, 
Sloan, 3312. XXVI. G. and MS, Sloan. 3316, XXVI. G. 
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« by her. *Tis given gratis no where, but only up 
« one pair of ſtairs at the ſign of the celebrated 
& Anodyne Necklace recommended by DoQor Cham- 
&« Zerlen for Children's teeth, &c.“ 

The original drawing from which the plate pro- 
miſed in Mifl's Journal was taken, remained in the 
poſſeſſion of Mr. James Vertue, and was probably de- 
ſigned by his brother George. It was fold in 1781 
in the collection of George Scott, Eſq. of Chigtvell in 
Eſen, together with eight tracts relative to the ſame 
impoſture, for three guineas, and 1s now in the col- 
lection of Ms. Gough. 

St. Andres Miſcarriage, a ballad, publiſhed in 
1727, has the following ſtanza on this ſubject : 


*« He diſſected, compar'd, and diſtinguiſh'd likewiſe 

«© The make of theſe rabbits, their growth and their 
«© ſize. 

« He preſerv'd them in ſpirits, and—a little too late 

4 Preſerv'd ¶ Vertue ſculpſit) a neat copper plate.” 


There is alſo a copper · plate, conſiſting of twelve 
compartments, on the ſame ſtory, It exhibits every 
ſtage throughout this celebrated fraud, St. Andre 
appears in the habit of a Merry-Andrew. The gene- 
ral title of it is, The Doctors in Labour; or a 
* new Whim-wham from Guilford, Being a repre- 
« ſentation of the frauds by which the Gadliman wo- 
© man carried. on her pretended Rabbit breeding; 
5 alſo of the ſimplicity of our Doctors, by which 
* they aſfiſted to carry on that * diſcovered 

« their 
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« their ſkill, and contributed to the mirth of his 
« Majeſty's liege ſubjects.” 

In Miſt's Journal for Saturday, Dec. 17, 1726, is 
alſo the following paragraph, which ſhews that the 
play houſe joined in the general ridicule of St. Andre. 
« Laſt week the entertainment called The Necro- 
ce mancer was performed at the Theatre in Lincoln's- 
« Inn Fields, wherein a new Rabbit-ſcene was intro- 
« duced by way of epiſode ; by which the Public 
© may underſtand as much of that affair, as by the 
ce preſent controverſy. among the Gentlemen of the 
« faculty, who are flinging their bitter pills at one 
& another, to convince the world that none of them 
c underftand any thing of the matter,” I am told 
by one of the ſpectators till alive, that in this new 
ſcene, Harlequin, being converted into a woman, 
pretended to be in labour, and was firſt delivered of 
a large pig, then of a ſooterkin, &c. &c. 

From the ſame paper of Saturday, Jan. 21, 1727, 
we learn, that © The pretended Rabbit-breeder, in 
&« order to perpetuate her fame, has had her picture 
« done in a curious mezzotinto print by an able 
« hand.“ It was painted by Lapgwerre, and ſcraped 
by Faber. She has a rabbit on her lap, and diſplays 
a countenance expreſſive of the utmoſt vulgarity, 
In Hogarth's comic repreſentation, the remarkable 
turn-up of the noſe is preſerved. This, perhaps, 
was the only feature in her face that could not be 
altered by the convulſions of her pretended agony, 
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of out artiſt would have given her reſemblance with 
greater exactneſs. 

Mr. Dillingham, an apothecary in Red-Libn-Spiare, 
laid a wager of ten guineas with St. Andre, that in a 
limited time the cheat would be detected. The 
money was paid him, and he expended it on a piece 
of plate, with three rabbits engraved by way of 
arms. | 
I learn from The Weekly Miſcellany, for April 19, 
1740, that a few days before, “The celebrated 
* Rabbit-woman of Godalmin in Surry was committed 
© to Guildford Gaol, for receiving ſtolen goods.“ 

In The Gazetteer, or Daily London Advertiſer, Jan. 
21, 1763, was this paragraph, which cloſes the ſtory 
of our heroine: © Laſt week died at Godalming in 
ﬆ« Surry, Mary Tofts, formerly noted for an impoſition 
« of breeding Rabbits,” 

1727. 

1. Muſic introduced to Apollo by Minerva. Ho- 
garth fecit. Frontiſpiece to ſome book of muſic, or 
« ticket for a concert.” I can venture to affirm, on 
unqueſtionable authority, that this print is a mere 
copy from the frontiſpiece to a more ancient book of 
muſic. The compoſer's name has eſcaped my 
memory, : 

2. Maſquerade Ticket. A. a ſacrifice to Priapus. 
B. a pair of Lecherometers ſhewing the companys 
inclinations as they approach em. Invented for the uſe 
of ladies and gentlemen, by the ingenious Mr. H=—r 
LHcidegger]. Price One Shilling. © There is much wit 

cc il 


5 
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jn this print.” The attentive obſerver will find, that 
Hegartb has tranſplanted ſeveral circumſtances from 
hence into the firſt plate to the Analy/s of Beauty, as 
well as into his Satire on the Methodiſts. See the or- 
naments of an altar compoſed of a concatenation of 
different periwigs, and the barometers exprefſing the 
different degrees of animal heat. At the corners of 
the dial on the top of this print is the date of the 
year (1727), and the face of Heidegger appears under 
the figure XII. In the earlieſt impreſſions, the word 
©« Prowocatives has, inſtead of V the open vowel U. 
This incorrectneſs in ſpelling was afterwards amended, 
though in a bungling manner, the round bottoms of 
the original letters being ſtill viſible *, 

Concerning Jobn James Heidegger, whoſe face has 
been more than once introduced by our artiſt, the 
reader may expreſs ſome curioſity. The following 
account of him is therefore appended to the fore- 
going article. 

© This extraordinary man, the ſon of a clergyman, 
& was a native of Zurich in Switzerland, where he 
“ married, but left his country in conſequence of an 
„ intrigue, Having had an opportunity of vifiting 
te the principal cities of Europe, he acquired a taſte 
&« for elegant and refined pleaſures, which, united to 
« a ſtrong inclination for voluptuouſneſs, by degrees 
&* qualified him for the management of public 
% amuſements. In 1708, when he was near 50 years 


* In this print our artiſt has likewiſe imitated the manner 
of Callo!, 
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« old, 
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te old, he came to England on a negotiation from the 
6 Swiſs at Zurich; but, failing in his embaſſy, he 
te entered as a private ſoldier in the guards for pro- 
& tection *. By his ſprightly, engaging converſation, 
« and inſinuating addrefs, he ſoon worked himſelf 
“into the good graces of our young people of faſhion ; - 
* from whom he obtained the appellation of “ the 
& 82 Count .“ He had the addreſs to procure a 
* ſubſcription, with which in 1709 he was enabled 
& to furniſh out the opera of © Thomyris 1, which 
was written in Zngli/h, and performed at the Queen's 
c theatre in the Haymarket. The muſic, however, 
« was Italian; that is to ſay, airs ſelected from ſun- 
&« dry of the foreign operas by Bononcini, Scarlatti, 
& Stefani, Gaſparini, and Albinoni. Moſt of the ſongs 
&* in * Thomyris were excellent, thoſe by Bononcint 
te eſpecially : Valentini, Margarita, and Mrs. Tofis 
fung in it; and Heidegger by this performance 
& alone was a gainer of 500 guineas Hh. The judici- 
* ous remarks he made on ſeveral defects in the 
conduct of our opcras in general, and the hints 
& he threw out for improving the entertainments of 


* See Ne 48. among the prints of uncertain date. 

+ See Sir John Hatutinss Hiſtory of Muſic, Vol. V. p. 142. 
He is twice noticed under this title in the ** Tatler,” Nos. 12. 
and 18.; and in Mr. Duncombe's Collection of Letters of 
© ſeveral eminent Perions deceaſed,” is a humourous dedica- 
tion of Mr, Hughes ** Viſion of Chaucer,” to “ the Swiſs 
% Count.” 

© There was another opera of the ſame name, by Peter 
Morteur, in 1719. 

S Thomyris”' and“ Camilla” were both revived in 1726; 
but neither of them then ſucceeded, 


3 « the 
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te the royal theatre, ſoon eſtabliſhed his character as 
« a good critic, Appeals were made to his judge- 
ment; and ſome very magnificent and elegant de. 
& corations, introduced upon the ſtage in conſe» 
* quence of his advice, gave ſuch ſatisfaction to 
© George II. who was fond of operas, that, upon be- 
ing informed to whoſe genius he was indebted for 
*« theſe improvements, his majeſty was pleaſed from 
c that time to countenance him, and he ſoon obtained 
te the chief management of the Opera-houſe in The 
t Haymarket. He then ſet about improving another 
* ſpecies of diverſion, not leſs agreeable to the king, 
& which was the maſquerades, and over theſe he al- 
« ways preſided at the king's theatre. He was like- 
„ wiſe appointed maſter of the revels. The nobility 
© now careſſed him ſo much, and had ſuch an opi- 
© nion of his taſte, that all ſplendid and elegant en- 
* tertainments given by them upon particular occa- 
* ſions, and all private aſſemblies by ſubſcription, 
cc were ſubmitted to his direction *. 

From the emoluments of theſe ſeveral employ- 
« ments, he gained a regular conſiderable income, 
«© amounting, it is ſaid, in ſome years, to 5000 /, 
ic which he ſpent with much liberality ; particularly 
& jn the maintenance of perhaps a ſomewhat too lux- 


* FJ. M. has been favoured with the fight of an amethyſt 
ſnuff-box ſet in gold, preſented to Heidegger in 2731, by the 
duke of Lorrain, afterrards emperor of Germany, which Hei- 


digger very highly valued, and bequeathed to his executor 
Lewis Way, eſq. of Richmord, and which is now (1785) in the 
| poſſeſſion of his ſon Benjamin Way, eiq. 
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& urious table; ſo that it may be ſaid, he raiſed an 
© income, but never a fortune. His foibles, how- 
5 ever, if they deſerve ſo harſn a name, were com- 
6 pletely * covered?” by his * pen ges which was 
& boundleſs * | 

* That ds: was a good judge of mo appears 
« from his opera: but this is all that is known of 
his mental abilities ; unleſs we add, what we 
„ have 


* After a ſucceſsful maſquerade, he has been known to 
give away ſeveral hundred pounds at a time. vou know 
© poor objects of diſtreſs better than I do,” he would fre- 
quently obſerve to Mr, Way, ** Be ſo kind as to give away 
«* this money for me.” This well-known liberality, perhaps, 
contributed much to his carrying on that diverhon with ſo 
little oppoſition as he met with. 

+ Pope (Dunciad, I. 289.) calls the bird which attended on 
the goddeſs a 


cc 


a monſter of a fowl, 
*© Something betwixt a Heidegger and owl.“ 
and explains Heidegger to mean ** a ſtrange bird from Switzer - 
and, and not (as ſome have ſuppoſed) the name of an emi- 
„nent perſon, who was a wan of parts, and, as was ſaid of 
« Petronius, Arbiter Flegantiarum.” 
The author of The Scandalizade has alſo put the following 

deicription of our hero into the mouth of Handel: 

© Thou perfection, as far as e'er nature could run, 

1 Of the ugly, quoth H—d—!, in th' uglieſt baboon, 

„Human nature's, and even thy Maker's diſgrace, 

„So frightful thy looks, ſo groteſque is thy face! 

„% With a hundred deep wrinkles impreſs'd on thy front, 

„Like a map with a great many rivers upon't ; 

„ Thy laſcivious ridottos, obſcene maſquerades, 

© Have unmaided whole ſcores ev'ry ſeaſon of maids.” 

Fielding alſo has introduced him in the Puppet-ſhow, with 

which the Author's Farce (aQed at the Haymarket 1729), con- 
cludes, under the title of Count Ugh. 
hy Nonſenſe. 


WM. + 

& have good authority for ſaying in honour to his 
& memory, that he walked from Charing-Croſs to Tem- 
« ple-bar, and back again; and when he came home, 
&« wrote down every ſign on each fide the Strand. 
« As to his perſon, though he was tall and well 
te made, it was not very pleaſing, from an unuſual 


cc hardneſs of features . But he was the firſt to 
« joke 
« Nonſenſe, Too late, O mighty Count, you came, 
% Count, TI atk not for myſelf, for I diſdain 
« O'er the poor ragged tribe of bards to reign. 
« Me did my ſtars to happier fates prefer, 
& Sur-intendant des plaiſirs d' Angleterre. 
© Tf maſquerades you have, let thoſe be mine, 
« But on the Signor let the lanrel ſhine, 
« Tragedy, What is thy plea? Haſt written? 
„% Count. No nor read. 
gut if from dulneſs any may ſucceed, 
« To that and nonſenſe I good title plead, 
© Nought elſe was ever in my maſquerade.” 
In a Dedication to The Maſquerade, a Poem, inſcribed 
« to Count Heidegger, (which is the production of Mr. Field- 
tug, though foiſted into the works of Dr. Arbuthnot,) the fa- 
cetious writer ſays, ** 1 cannot help congratulating you on 
„that gift of Nature, by which you ſeem ſo adapted to the 
« poſt you enjoy. I mean that natural maſque, which is too 
„ viſible a perſection to be here inſiſted on and, I am 


6 ſure, never fails of making an impreſſion on the moſt indif- 


t ferent behokder. Another gift of Nature, which you ſeem 
« to enjoy in no ſmall degree, is that modeſt confidence ſup- 
« porting you in every act of your life, Certainly, a great 
„ bleſſing! For I always have obſerved, that braſs in the 
* forehead draws gold into the pocket. As for what man- 
- *© kind calls virtues, I ſhall not compliment you on them: 
e ſince you are ſo wiſe as to keep them ſecret from the world, 
* far be it from me to publiſu them; eſpecially fince they are 
things which lie ont*of the way of your calling. Smile then 


4% (it you can ſmile) on my endeayours, and this little poem, 
« with 
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ce joke upon his own uglineſs ; and he once laid a 
« wager with the earl of Cheſterfield, that, within a 
certain given time, his lordſhip would not be able 
* to produce ſo hideous a face in all London. After 
« ſtrict ſearch, a woman was found, whoſe features 
& were at firſt fight thought ſtronger than Heidegger's; 
ce but, upon clapping her head-dreſs upon himſelf, 
& he was univerlally allowed to have won the wager. 
1 Jolly, a well-known taylor, carrying his bill to a 
*© noble duke, his grace, for evaſion ſaid, Damn 
4 your ugly face, I never will pay you till you bring 
&« me an uglier fellow than yourſelf !' Folly bowed 
* and retired, wrote a letter, and ſent it by a ſervant 
&« to Heidegger; ſaying, * his grace wiſhed to ſee him 
de the next morning on particular buſineſs” Hei- 
te degger attended, and Jolly was there to meet him; 
te and in conſequence, as ſoon as Heidegger's viſit was 
ce over, Jolly received the caſh. 

The late facetious duke of Montagu (the memo- 
ie rable author of the bottle. conjuror at the theatre 
in The Haymarket) gave an entertainment at The 
& Devil-tavern, Temple-bar, to ſeveral of the nobility 
e and gentry, ſelecting the moſt convivial, and a 
« few hard-drinkers, who were all in the plot. 
& Heidegger was invited, and in a few hours after 


„% with candour for which the author defires no more 
« gratuity than a ticket for your next ball.” There is a 
mezzotinto of Heidegger by J. Faber, 1742, (other copies dated 
1749) from a painting by Vanloo, a ſtriking likeneſs, now 
(1785) in the poſſeſſion of Peter Cratoford, eſq. of Cold Bath 
Fields, 


% 


« dinner 


L 19 1 
« dinner was made ſo dead drunk that he was 
« carried out of the room, and laid inſenſible upon 
« bed. A profound ſleep enſued ; when the late 
&« Mrs. Salmin's daughter was introduced, who took 
e mould from his face in plaſter of Paris. From 
te this a maſk was made, and a few days before the 
« next maſquerade (at which the king promiſed to 
ce be preſent, with the counteſs of Tarmouth)), the 
« duke made application to Heidegger's valet de 
cc chambre, to know what ſuit of cloaths he was 
ce likely to wear; and then procuring a fimilar 
& dreſs, and a perſon of the ſame ſtature, he gave 
s him his inſtructions. On the evening of the 


* maſquerade, as ſoon as his majeſty was ſeared - 


bo (who was always known by the conductor of the 
&* entertainment and the officers of the court, though 
&© concealed by his dreſs from the company), Hei- 
ce degger, as uſual, ordered the muſic to play God 
« ſave the King ;* but his back was no ſooner turned, 
“than the falſe Heidegger ordered them to ſtrike up 
« © Charly over the Water.“ The whole company 


cc were inſtantly thunderſtruck, and all the courtiers, 


not in the plot, were thrown into a ſtupid conſter- 
c nation. Heidegger flew to the muſic-gallery, ſwore, 
ce ſtamped, and raved, accuſed the muſicians of 


c drunkenneſs, or of being ſet on by ſome ſecret 


c enemy to ruin him. The king and the counteſs 
tc laughed ſo immoderately, that they hazarded a 
& diſcovery. While Heidegger ſtayed in the gallery, 
„God fave the King' was the tune; but when, 

« after 
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&« after ſetting matters to rights, he retired to one of 
tc the dancing-rooms, to obſerve if decorum was 
„ kept by the company, the counterfeit ſtepping 
ce forward, and placing himſelf upon the floor of the 
te theatre, juſt in front of the muſic-gallery, called 
© out in a moſt audible voice, imitating Heidegger, 
„ damned them for blockheads, had he not juſt 
* told them to play * Charly over the Water.” A 
& pauſe enſued ; the muſicians, who knew his cha- 
& racter, in their turn thought him either drunk or 
© mad; but, as he continued his vociferation, 
« © Charly* was played again. At this repetition of 
* the ſuppoſed affront, ſome of the officers of the 
4e guards, who always attended upon theſe occaſions, 
« were for aſcending the gallery, and kicking the 
c muſicians out; but the late duke of Cumberland, 
* who could hardly contain. himſelf, interpoſed. 
„The company were thrown into great confuſion. 
« Shame! Shame!” reſounded from all parts, and 
Heidegger once more flew in a violent rage to that 
e part of the theatre facing the gallery, Here the 
duke of Montagu, artfully addreſſing himſelf to 
& him, told him, the king was in a violent paſſion; 
& that his beſt way was to go inſtantly and make an 
&* apology, for certainly the muſic were mad, and 
&« afterwards to diſcharge them.“ Almoſt at the 
* {ame inſtant, he ordered the falſe Heidegger to do 
„the ſame. The ſcene now became truly comic in 
« the circle before the king. Heidegger had no 
*© ſooner made a * apology for the inſolence of 
his 


C 259 J 
« his muſicians, but the falſe Heidegger advanced, 
c and, in a plaintive tone, cried out, Indeed, Sire, 
te it was not my fault, but that devil's in my likeneſs.” 
« Poor Heidegger turned round, ſtared, ſtaggered, 
« grew pale, and could not utter a word. The duke 
ce then humanely whiſpered in his ear the ſum of his 
e plot, and the counterfeit was ordered to take off 
cc his maſk. Here ended the frolick ; but Heidegger 
« {wore he would never attend any public amuſe- 
« ment, if that witch the wax-work woman did not 


tc break the mould, and melt down the maſk before 
« his face 8. 

« Being once at ſupper with a large company, 
te when a queſtion was debated, which nationaliſt of 
Europe had the greateſt ingenuity; to the ſurpriſe 
* of all preſent, he claimed that character for the 
« Swiſs, and appealed to himſelf for the truth of it. 


* To this occurrence the following imperfect ſtanzas, 
tranſcribed. from the hand- writing of Pope, are ſuppoſed to 
relate, They were found on the back of a page containing 
ſome part of his tranſlation, either of the ** Iliad” or 
* Odyſſey,” in the Britiſb Mu/eum. 

XIII. 

Then he went to the ſide · board, and call'd for much tn 
And glaſs after glaſs he drank quicker and quicker ; 

So that Heidegger quoth, 

Nay, ſaith on his oath, 
Of two hogſheads of Burgundy, Satan drank both, 
Then all like a — the Devil appear'd, 
And ſtrait the whole tables of diſhes he clear'd 1 

Then a friar, then a nun, 

And then he put on 
A face all the company took for his own, | 
Even thine, O falſe Heidegger / who wert fo wicked 
To let in the Devil 
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tt © 1 was born a Swiſs,” ſaid he, © and came to Eng« 
r jand without a farthing, where I have found means 
4c to gain 5000 l. a' year, and to ſpend it. Now I 
« defy the moſt able Engliſhman to go to Switzerland, 
t and either to gain that income, or to ſpend it there.” 
« He died Sept. 4, 1749, at the advanced age of go 
« years, at his houſe at Richmond in Surrey, where he 
ic was buried. He left behind him one natural 
« daughter, Miſs Pappet, who was married Sept. 2, 
« 1750, to Captain (afterwards Sir Peter) Denis *, 
« Part of this lady's fortune was a houſe at the north 
© weſt corner of Queen-/quare, Ormond-ſtreet, which 
“Sir Peter afterwards fold to the late Dr. Campbell, 
* and purchaſed a. ſeat in Kent, pleaſantly ſituated 
& near Meſtram, then called Valence, but now (by its 
e preſent proprietor, the earl of Hillſborough) Hill 
« Park.” f 

3. Frontiſpiece to a Collection of Songs, with the 
Mufic by Mr. Leveridge, in two vols. 8 vo. London, 
engraved and printed for the author, in Tavi/tock- 
ſtreet, Covent-Garden, 1727. This defign confiſts of 
a Bacchus and a Venus in the Clouds, and a figure 
with muſical inſtruments, &c. on the earth, ſoliciting 
their attention, & c.. The ornaments round the en- 
graved title-page ſeem likewiſe to be Hogarth's, 

4.12786. 

I. Head of H:fiod, from the buſt at Wilton. The 
ſrontiſpiece to Cook's tranſlation of Heſiod, in 2 vols. 
to. printed by N. Blandford for T. Green. 


* Who died June 12, 1778, being then vice - admiral of the 


red, See Memoirs of him in Gent. Mag. 1780, p. 268, 
2. Rich's 
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2. Rich's Glory, or his Triumphant. Entry into 
Covent Garden, M. H. I. E. ALP. Price Sixpence. 

Tae date. of the print before us has been con- 
jectured from its reference to the Beggar's Opera, 
and Perſeus and Andromeda *, both of e re 
acted in the year already da oy 

This plate repreſents; the — "of. Rich * 
his ſcenery, authors, actors, &c. from Lincoln un 
Fields to the New Houſe; and might therefore be 
as probably referred to the year 1733, when chat 
event happened. The ſcene is the area of Covent 
Garden, acroſs which, leading toward the door of the 
Theatre, is à long proceſſion, conſiſting, of a cart 
loaded with, thunder and lightning; performers, &c. 


and at the head of them Mr. Rich (inveſted with the 


ſkin of the famous dog in Perſeus and Andromeda) 
riding with his miſtreſs in a chariot driven by Har- 


tequin, and drawn by Satyrs. But let the verſes at 


bottom explain our artiſt's meaning : 


Not with more glory through the ſtreets of Rome, 
Return'd great conquerors in triumph home, 
'Than, proudly drawn with Beauty by his fide, 
We ſee gay R— þ in gilded chariot ride. 
He comes, attended by a num'rous throng, - 
Who, with loud ſhours, huzza the Chief along. 


The Perſeus and Andromeda, for which Hogarth engraved 
the plates mentioned in p. 170, was not publiſhed till 1730; 
but there was one under the ſame title at Drury-Lane jn 1728, 
As both houſes took each other's plans at that time, perhaps 
the Lincolu's- Inn Fields Perſeus might have been acted before it 
was printed, 

+ Rich. 
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FBekbeld two bards, obſequious, at his wheefs, 
Confeſs the joy each raptur d boſom feels: 
Conſcious that wit by him will be receiv d, 
And on his ſtage true humour be retriev'd. 
No fenfible and pretty play will fall * 
Condemn'd by him as not theatrical. 
The players follow, #5 they here are nam'd, 
Drefs'd in each character for which they're fim'd, 
Luis th' ON Buch ur, # Hero Ryan ſhows, 
Who flares and Ralks majeftick as he gers. 
Walker +, in his lov'd character we ſee 

A Prince; tho? once a fifhertmin was he, 
And Meaſſantlo nam'd ; in this he prides, 
Tho' fain'd for many other parts befides, 
Then Hall z, who tells the bubbled eoutitrymer' 
That Carolur is Latin for een Amie, | | 


No. ſenffble and pretty play, &c.] This refers to Cibber”s dee 
cifion on the merits of ſome piece offered for repreſentation, 
and, we may fuppoſe, rejected. In a copy of verſts addrefled 
to Rich on the building of Covent Garden Theatre, are the fol- 
fowing lines, which ſeem to allude to the rejection already 
mentioned: 

* Poets no longer ſhall ſubmit their plays 
„To learned Eibber's gilded withered bays z _ 
« To ſuch a judge the Iabour'd ſcene preſent, 
«© Whom ui, and pretty won't content: 

« But to thy theatre with pleaſure bear 
© The comic laughter ant the tragic tear.“ 

+ The original Me He ufed, however, to perform 
the heroes, particularly Alexander. From theſe lines it appears 
that Maſfane/lo, was a favourite part witlr him, From Chet- 
wood's Hiſtory of the Stage, p. 141, I learn that Valter had 
contracted the two parts of Durfey's Maſſanello into one pieces 
which was acted with ſueceſs at Lincoln i- I Helm. 

1 The original Lockit, who was alſo celebrated for hiv per - 
formance of Serjeant Atte. 


5 Dick 


T #6 

Did ever inöttal kr 16 cle u bite? 

Ws elfe, like Him; can dy Serjeant Kite 
Jo the Pltz2s let us turn out eyes; 

Eee Jobům Gly dn porters ſhoulders fiky 

Whilſt a bright Man of Taft his works deſpiſe *. 

Ahother author Wheels bis works with cats, 

In hopes ta get à matket at this fair; | 
= For ſuch's day ke ſeks bet ev'ty year.” © 64" 

By the Man « of Taſte, My. Pope was apparbntly 
defigned. He 3 is 3 in his uig, at one 
eornet of the Piazza, wipt ng bis p Polke eriors with the 
Beggar't "Opera: The letter bu re över his head: His 
ite ſhord is ſignificantly plated, arid the Pecdlia- 
tity of bis figure well preſerved. , 

The teaſon why our artiſt has athgned_ fuch an 
employmietit ro him, we can 6rily gueſs. it ſeems, 
indeed, from Pt. Zobn/on's Life of Gay, that Pape did 
hot think the Beggar? s Opera would fuecetd, Swift, 
howevet; was of the ſame opinion ; and yet the 
forniet ſupported the piete on the firſt night of ex- 
hibition, and the fatter defended it In his Int#Fgencer 
againft the attacks of Dr: Herting +, then preacher to 
the Society of Lincoln's-Inn, afterwards archbiſhop 
of Cunterbury: Hogarth might be wanton in bis ſa- 
tire; might Have foumded it on idte report; or 


* Thi grammat and fpeling of this Tine are truly. A. 

' garthian; 
! 1 * A noted p acher near Litola'. fo playhouſe bf 
taken notice of the Beggar's Opera in the pulpit, ang id- 
„ veighed agiinſi it as 4 tliiog of very evil tendeatx. . N 
Nei Journal, March 30, 1748. b | 
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No painter or engraver's name. The plate ſeems 
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might have ſacrificed truth to. the ,prejudices; of Sir 
Janes Theruhill,. whoſe quarrel, on another agcafion, 


he is ſuppoſed to have taken up, when che ridiculed 


The Tranflator of Homer. in a view of 6 The Gate 


« of Burlington- bouſe. T 


There are beſides ſome 3 in 1 * al- 


ready quoted, as well as in the piece they refer to, 


which I confeſs my inability to illuſtrate. . Thoſe 


who are beſt acquainted with the theatric and poeti- 


cal hiſtory of the years 1728, &c. would prove, the 
moſt ſucceſsful commentators on the preſent occa- 
fion 3 but not many can poſſibly be now alive who 
were at that period competent zjudges of ſuch 
matters. 

This print, however, was not only unpubliſhed, 


but in ſeveral places is unfiniſhed. It was probably 
ſuppreſſed by the influence of ſome of the characters 
repreſented in it. The ſtyle of compoſition, and 


manner of engraving, &c. &c. would have ſufficiently 
proved it to be the work of Hogarth, if the initials 


of his name had been wanting at the bottom of the 
Pa: 


. The Beggar's Opera. The title over it is in 
Kale uncommonly large. 


Brittons attend—view this harmonious ſtage, 
And liſten to thoſe notes which charm the age. 


Thus ſhall your taſtes in ſounds and ſenſe be ſhown, 
And Beggar's Op'ras ever be your own. | 


at 


— 165 ] 

at once tb "repreſent the exhibition of The Beggar's 
Opera, a and the rehearſal of an Italian one. In the 
former, all che characters are drawn with the heads 
of different animals; as Poly, with a Cat's; Lucy, 
with a Sow's; Macheath, with an Aſs's; Lockit, and 
Mr. and Mrs, Peachum, with thoſe of an Ox, a Dog, 
and an Owl. In the latter, ſeveral noblemen appear 
conducting the chief female ſinger forward on the 
ſtage, and perhaps are offering her money, or pro- 
tection from a figure that is ruſhing towards her with 
a-drawn ſword. Harmony, flying in the air, turns 
her back on the, Engliſh playhouſe, and haſtens to- 
ward the rival theatre. Muficians ſtand in front of 
the former, playing on the Jew's- harp, the ſalt-box, 
the bladder and ſtring, bagpipes, &c. On one fide 
are people of diſtinction, ſome of whom kneel as if 
making an offer to Polly, or paying their adorations to 
her. To theſe are oppoſed a butcher, &c. expreſſing 
ſimilar applauſe. Apollo, and one of the Muſes, are 
faſt aſleep beneath the ſtage. A man is eaſing nature 
under a wall hung with ballads, and ſhewing his 
contempt of ſuch compoſitions, by the uſe he makes 
of one of them. A ſign of the ſtar, a gibbet, and 
ſome other circumſtances leſs intelligible, appear in 
” back ground. 

The fame. The lines under it are engraved 
in a a differen manner from thoſe on the preceding 
plate, Sold at the Print-Shop in The Strand, near 
Catherine. Street, AP 
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5. A copr of the fame, under the enen 


ke. 2 
The Opera Hauſe, or the haben Eunych's Glary 4 


Humbly inſcribed to thoſe Generaus e 
Foreigners, and Ruiners of England. | 
From France, from Rame we comme; TS 
To help Old England tp to þ* undone. * 
| Under the diviſſon of the print that repreſents the 
Ttalian Opera, the words age en perdapy 


k 


| improperly added, 
g | | On the two ſides of this print are Goal cantainy 
= ing a liſt of the preſents made to Farinelki, The 
Wo words are capied from the ſame enuinexntian in the 
'F ſecond plate of the Rake's Progteſs v. 


At the battom are the following lines: 


Britiains attend view this barmoniqus ſtage, 
And liſten to thpſe nates which charm the age. 
How ſweet the ſound where cats and bears 
w ith brutiſh noiſe offend aur ears 
Juſt ſo the foreign fingers move 
Rather contempt than gain our love. 
Were ſuch diſcgurag'd, we ſhould find 
Mufick at home to charm the mind! 


* The following paragraph appeared in the Grab-frees 
| Journal for April 10, t335 ; and to this perhaps Agar al- 
6 tuded in the liſt of donations already ar oi % His Royal 
| „ Highneſs the Prince hath been pleaſed to make a preſent of 
© a fine wrought gold ſnuff-box, richly ſet with brilliants = 
„ rubies, in which was incloſed a pair of brilliant diamon 
* knee-buckles, as alſo a purſe of 100 guineas, to the famous 
6 Signor Farinelli, & c.“ 
Our 
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And Watefear to the Italian Eunuchs yield *. 

Perhaps the original print was the work of Gra» 
velot, Vanderguebt, ot ſome perſag unknown . The 
idea of it, is horrawed from a French book, called 
Lea Ghats, printed at Amſterdam in 1728. In this 
work, facing p. 117, is repreſented an opera per- 
formed ky cats, ſuperbly. hahited. The deſign is by 
Coypglz the engraving by T. Otten. At the end of 
the treatiſe, the opera itſelf is publiſhed. It is im · 
probable that Hbgarth ſhould. have met with this jeu 
d'efprit ; and, if he did, he could not have read the 
explanation to i, 


1729. 
1. King Henry the Eighth, and Anna Bullen, 


tc Very indifferent. This plate has very idly been 
imagined to contain the portraits of Frederick Prince 
af Wales and Miſs Jane { ; but the ſtature and faces, 

| both 


* Theſe two laſt lines make part of Addiſox's Prologue to 
Phagra and Higpolytu;, reading. only the ſoft Carlarti, in- 
ſtead of /talian Ennachs. | 

+ At the back of an old impreſſion of jt, in the collection of 
the late Mr. Regers, I meet with the name of Echerlan, hut am 
unacquainted with a 5 ſuch deſigner or engraver, —] have 
ſince been told he came over to England to diſpoſe of a num- 
ber of foreign prints, and was bunſelf no mean caricaturiſt. 
Having drawn an aggrayated likeneſs of an Exgliſh nobleman, 
whoſe figure was peculiaply unhappy, he was forced to fly in 

conſequence of a reſentment which threatened little ſhort of 
aſſaſſination, . 

: To the fate of this lady Dr. Jabaſen has a begutiful allu - 
Son i in his Faxity of Human Wiſhes : 
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5 
both of the lady and Percy, are totally unlike their 
ſuppoſed originals. Underneath are the Ene 
verſes by Allan Ramſay : 
Here ſtruts old piqus Harry, once the gen 
- Reformer of the Enghſs church and ſtate: 
Tas thus he ſtood, when Anna Bulleri's charmy a 
Allur'd the amorous monareh to her atem: 
With his right hand he leads her as his own, * 
To place this matchleſs beauty on his throne; 
Whilſt Kare and Piercy mourn their en n 
And view the royal pair with equal hate, 
Reflecting on the pomp of glittering crowns, 
And arbitrary power that knows no bounds. 
W hilſt Nolſey, leaning on his throne of os. 
Through this unhappy change foreſees his fate, 
Contemplates wiſely upon worldly things, ; 
The cheat of grandeur, and the faith of kings. 
Mr. Charlton, of Canterbury, has a copy of this 
print, with the following title and verſes: & King 
Henry VIII. bringing to court Inne Bullen, who 
« was afterwards his royal conſort.” Hogarth defign, 


vt. 


+ Yet Vane could tell what ills from beauty ſpring, 
© And Sealey curs'd the form that Pleas'd a king.” 


Perhaps the thought, that ſuggeſted this couplet, is found in 


Loveling's Poems, a work already quoted : 
nec Gwynnan valebat 
Angliaco placuiſſe regi, 
Merſa eſt acerbo funere ſanguinis 
© Panella clari : nec grave ſpiculum 
Averteret fati Machaon, 
Nec madido Fredericus ore. 


Sce 


165 J 
See here the great, the daring Harry lande, * 
peer, Plenty, Freedom, ſhining in his face, 4 
With lovely Anna Bullen joining hands, N 
Her looks beſpeaking ev ry heav'nly grace, 
| Fee Waolſty frowning, diſcontent and ſour, ley . 
Freeling the ſuperſtitious frufure hake: 
While Henry's driving off the Roman whore, 
For Britain's weal, and his Lutberian 5 Take. | 


| : Like Britain Genius our brave King appears, 
Deſpiũng Prieſteraft, Ayarice, and Pride 3 

| Nor the loud roar of Babel bylls he fears, . 
The Dagon falls beſore his beauteous bride. 


Like England Church, all ſweetneſs and reſign d, 

The comely queen her lord with calmneſs eyes; 
As if ſhe ſaid, If goodneſs guard your mind, 

You ghoſtly tricks and trump'ry may deſpiſe. 
2. The ſame plate without any verſes, but with an 
inſcription added in their room. e eee to 
have been particularly attached to Hogarth. He 
ſubſcribed, as I have already 1 for W 
copies of the large Hudibrag. 

The original picture was at — in PUR _ 
tico of the old great room on the right-hand of the 
entry into the garden, See p. 29. | 

3. Frontiſpiece to the Humours of Oxford,” 2 1 
comedy by James Miller; acted at Drury- Lane, = 
publiſhed in 8vo, 1729 *. . Hogarth inv. G. Van- 

* Tt met with but moderate ſucceſs in the theatre ; but drew 


pn Mr. Miller the reſentment of ſome of the heads of the 
colleges in Oxford, who looked on (honnteeres as ſatirized in it. 


dergucbt 


* 
dergucht, ſe. The Vigg-chancellor,.. attended by hie 
beadie, forprizing, two Fellows of a College, one 
of them much intoxicated, ab a töne. 
Wer 

1. Perſeus, and Medu dead, and Pegaſus, Fron - 
tiſpiece to Perſeus and ndroweda, W. H. fec. 

2. Anotber print to the ſame iece, of Perſeus 
deſcending. Mr, Walpole mentions only one. _ 

3. A half. ſtarved boy. (The fame as is repre. 
ſented in the print of Morning,) W. H. pins.” F. 
Sykes fe, Sykes was a pupil of Thornhill or Hogarth, 
This print bears the date of 1730; but I  fuſpet the 
o was defigned for an 8, and that the upper part of it is 
wanting, becauſe the aqua fortis failed; or, that the 


pupil copied the figure from a ſketch of his maſter, 


which at that time was unappropriated. No one will 
eaſily ſuſpe& Hogarth of ſuch plagiariſm as he might 
juſtly be charged. with, could he afterwards have 
adopted this complete deſign as his on; neither is 
it probable that any youth could have produced a 
ſigure fo charaQteriſtic as this; or, if he could, that 
he ſhould have publiſhed it without apy concomitant 
circumſtances to explain its meaning. The above 
title, which ſome collector bas. beſtowed, on this 
etching, is not of a diſcriminative kind, Who cay 
tell from it whether he is to look for a boy. emaciated 
by hunger, or ſhivering with cold ? It is mentioned 
here, only that it may he reprobated. I every 
young praRitioner's imitation of a ſingle figure by 

Hogarth were to be admitted among his 9 they 
would never be complete. 


4. Gulliver 


{am 4 


4. Gpltiver preſented to the Queen of Habilap. 
V. Hogarth inv: Ger, Vandergueht, ſe. . It is the 
1s frontiſpiece to the Trayels of | Mr, Jaþy. Gulliver," 
ſon af Capt, Lemuel Gulliver, a tranſlatian from the 
French. by Mr. Lockman. There. is as much merit in 
his print as in the work to which it belongs. 

1731» 
| 1. Two frontiſpieces to a tranſlation of two. of 
Moliere's 'plays, viz. L'Avare * and. Le Cacũ imagi- 
naire. Theſe are part of a ſelet᷑t collection of Mo- 
leres Comedies in Bench and Engliſh, They were 
advertiſed in The Grub-freet with deſigns by 
4 Monfjcur Case, Mr. Hogarth, Mr. B 
% Mr. Hamillan, , &c. in eight pocket volumes. 
. Frogtiſpiece ta © The Tragedy of Tragedies, 
i or the Life and Neath af Tom Thumb, in three 
acts +; by Henry Fielding. N. Hogarth inv. — 
Pandergucbt ſe. * There is, ſame humour in this print. 
3. Frantiſpiece to the Opera af The Highland. Fair, 
or the Union of the Clans, by Joſeph Mitchell, H. 
Hearth. iu. Ger Vondergucht Jeulps 
Forſan et hep olim meminiſſe juvabit,” Virs. 

The date of this piece is confirmed by the follow- 
jng Paragrs ph in The Gruh-freet Journal, March 4, 
17 31“ We hear from the Theatre-Royal in Drury- 
* Jane, that there is now in rehearſal, and to be per- 
formed on 7 ueſday, March 16, a new Scots Opeta, 


* Of this one, Mr. S. Treland has the original drawing. 
"y * piece had befare made its appearance in 7730 in one 
> GT» 
« called 


1 
4 called The Highlatid Fuir, or Union of the Claus, 


Ke.“ The ſubjeck being too local for the "tl i/h 


ſtage, it met with ſiele-or no ſucceſs, *' en b 
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1. Sarah Malcolm +; executed March 5, 17 32, for 
+2 4% 2011 . murdering 


* On Sunday morning, the th of February, Mrs. Lydia 
Duncombe, aged 80, Elf zabeth Harriſon, her companion, aged 
60, were found ſtrangled, and Au Price, her maid, aged 19, 
with her throat cut, ig their beds, at the ſaid Mrs, uncombe 
apartments in 7anfold-Court in The 7 Temple. Sqrab olm, a 
chare · woman, was apprehended the fame evening on the infor- 
mation of Mr. Kerrol, who had chambers on the ſame ſtajr · 
caſe, and had found ſome bloody linen under his bed, and a 
filver tanxard in his cloſe- ſtool, which ſhe had hid there. She 

made a, pretended confeſſion, Jang gave information againſt 

| Thomas, Alexander, Fames Alexander, and Mary 7 racey, that they 

4 committed the murder and robbery, and ſhe only ood on the 
1 ſtairs as a watch; that they took away thite hundred pounds 
; and ſome valuable goods, of which ſhe had — 9 than ber 

| Mare; but the coroner's inqueſt gave their verd Wilful Alu- 
| der againſt Malcolm only.—On the 23d her trial came on at 
The Old Bailey : when it appeared that Mrs. Duncumbe had but 
| 547. in her box, and 533 J. 11 5. 64, of it were found upon al- 
| colm betwixt her cap and hair. She owned her being con- 
| cerned in the robbery, but denied ſhe knew any thing of the 
murder till ſhe went in with other company to ſee the de- 
| ceaſed, The jury found her guilty of both. She was ſtrongly 
| | ſuſpected to have been concerned in the murder of Mr, Neſb:e 
in 1729, near Drury-lane, for which one Kelly, alias Owen, 
was hanged; the grounds for  hjs conviction being only a 
bloody razor found under the murdered man's head that was 
known to be his. But he denied to the laſt his being concerned 
in the murder; and ſaid, in his defence, he lent the razor to 
a woman he did not know,—On Wedneſday, March 7, ſhe was 
executed on a gibbet oppoſite Mitre-court, Fleet-fireet, where 
the crowd was ſo great, that a Mrs. Strangweys, who lived in 
Fleet-ftrect, near Serjeant's-Inn, croſſed the ſtreet, from her 
own houſe to Mrs, Conlibarft's on the oppoſite ſide of the way, 


over 
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murdering Mrs. Lydig Dunconbe her miſtreſs, Elizabeth 
Harriſon, and Anne Price ; drawn in Newgate. W. 
Hogarth (ad viuum) pinxit & ſculpfit *, Some copies 

are dated 1733, and have only Hogarth pinx. She 
was about twenty-five years of age f. This woman 
ec put on red to fit to him for her picture two days before 
« her execution }.” Mr. Walpole paid Hogarth five 
guineas for the original. Profeſſor Martyn diſſected 
this notorious murdereſs, and afterwards preſented 


-over the heads and ſhoulders of the mob. She went to exe- 
cution neatly dreſſed in a crape mourning gown, holding up 
her head in the cart with an air, and looking as if ſhe was 
painted, which ſome did' not ſcruple to affirm, Her corpſe 
was carried to an; undertaker's upon Szow-4ill, where multi- 
tudes of people reſorted, and gave money to ſee it: a 
the reſt a gentleman in deep mourning, who kiſſed her, and 
gave the people half a crown, She was attended by the Rev. 
Mr. Pedington, lecturer of St. Bartholomew the Great, ſeemed 
penitent, and deſired to fee her maſter Xerro/; but, as ſhe did 
not, proteſted all accuſations againſt him were falſe, During 
her impriſoument ſhe received a letter from her father at 
Dublin, who was in too bad circumſtances to ſend her ſuch a 
ſum as 171, which ſhe pretended he did. The night before 
her execution, ſhe deliveced a paper to Mr. Pedington (the copy 
of which he ſold for 20 J.), of which the ſubſtance is printed in 
The Gentleman's Magazine, 1733, p. 137. She had given much 
the ſame account before, at her trial, in a long and fluent 
ſpeech. | 

*The words & fſeulpfe” are ; wanting in the copies, In 

the three laſt of them the figure alſo is reverſed. 

+ „ This woman,” ſaid Hogarth, after he had drawn Sarah 

Malcolm, ** by her features, is capable of any wickedneſs.” 

: Monday Sarah Malcolm ſat for her picture in Newgate, 
6 which was taken by the ingenious Mr. Hogarth : Sir James 
«« Thornhill was likewiſe preſent,” Craftſman, Saturday, March 


10, 1732-3, 


v4T der 


1 #4 1 
Her keletön, in a glaſs caſe, to the Botaile Gardet 
At Canibvidge, where i it Ail Wahl; 

2. At engraved copy of dittb. 

3. Ditto, mezzotinto. 775 

4. Ditto, part graven; patt OY 

The knife with which the committed the murder 
Is lying by her. 

5: Another copy of this portrait ® {of which only 
the firſt was engtaved by Hogarth), With the addi- 
tion of a clergyman holding a ring in his hand; and 
a motto, No tecompenee but Love f.“ 

In The Grub:freet Journal of Thurſday, March 8, 
1732, appeared the following epigram : | 

* To Malcolm Guthrie x cries, confeſs the murther ; 
The truth diſcloſe, and trouble me no futther. 
Think on both worlds; the pain that thou muſt bear 
In that, and what a load of ſeandal hete. 

Confeſs, confeſs, and you'll avoid it all: 

Your body ſha'n't be hack'd at Surgeon's Hall: 

No Grzb-freet hack thall dare to uſe your ohoſt ill, 
Henly fhall read upon your poſt a poſtite ; 

Hegarth your chartns tranſmit to future times, 

And Curl i record your life in proſe and rhimes. 

Sarah replies, theſe arguments might do 
From Hogarth, Curll; and Henly; drawn by you, 


A copy of it in wood was inſerted i in De Gentleman's Ma- 


2 1733» p. 153. 
This print was deſigned as a 10 to the pamphlet 
adretriſed in The Weekly Miſcellany, See the next page. 


1 The Ordinary of Newgate, 
Wete 


> 
wer 1 condemn'd at PaBthgton to ride 1 
But now from Fleet-freer Pedinigtin's my guide.” 2 

The office of this Peding ton may be known from 
the following arena in The Weekly Miſcellany, 
N. 37. 4uguft 25, 1733. 4 This day is publiſhed, 
15 Price Six · hence, (on oceafion of the Re-cornmits 
© meht of the two Alexanders; with a very neat 
« effigies of Sarah Malcolm and het 
n feſor, both taken from the Life) The Friendly 
= Apparition 2 Being an account of the moſt ſur- 
* priing appearance of Sarab Malcolnt' Ghoſt to a 
40 great aſſembly of her acquaintance : at a noted Gin- 
« ſhopz together with the remarkable ſpeech the 
te then made to the whole company.“ . 


CE + £* 


bouft. Pope white-waſhing i it, and en the 
Duke of Ute coach. A ſatire on Pope's 
* Epiſtle on Taſte, No name.“ It has been already 
obſerved that the plate was ſilppreffed ; and if this 
de true, the ſuppreſſion may be accounted for from 
the following inſcription, lately met with at the back 
of one of the copies. 

« BO this book of Mr. 2 at The Fountain 
« Tavern, in The Srand, in the preſenee of Mr, 
Draper, who told me he had it of the Printer, 
« Mr. N. Rayner +. * 5 Ola.” 

On 

Mr. Pedington died September 18, 1734. He is ſuppoſed 

to have made ſome amorous overtures to Sarah; 


+ Rayner vas at that time already. under proſecution for 


' publiſhing 4 pamphlet called, ** Robin's Game, or Seveti's 
" the 


| _ 

On this atteſted memorandum a proſecution ſeems 
meant to have been founded. Coins was an attorney, 
and Pope was defirous on all occaſions to .make the 
law the engine of his revenge. | 

7. The fame, in a ſmaller fize ; priced: to 2 
pamphlet, intituled, © A Miſcellany of Taſte, by 
«« Mr. Pope,” &c. containing his Epiltles, with 
Notes and other poems. In the former of theſe Mr. 
Pope has a tie-wig on, in the latter a cap. 

8. The ſame, in a ſize till ſmaller ; very coarſely 
engraved. Only one of them is noted by Mr. Walpole. 

A reader of theſe Anecdotes obſerves, ** That the 
ce total filence of Pope concerning ſo great an artiſt, 
& encourages a ſuſpicion that his attacks were felt 
&« though not reſented. The thunders of the poet 
« were uſually pointed at inglorious adverſaries ; 
«* but he might be conſcious of a more equal match 
s in our formidable caricaturiſt. All ranks of peo- 
« ple have eyes for pencil'd ridicule, but of written 
« ſatire we have fewer judges. It may be ſuſpected, 
« that the * pictured ſhape* would never have 
& been complained. of, had it been produced only 
% by a bungler in his art. But from the powers of 
« Hogarth, Pope ſeems to have apprehended more 
4 laſting inconvenience ; and the event has juſtified 
cc his fear. The frontiſpiece to Smedley's Gulli- 
«© <vcriana has been long forgotten; but the Gate of 


% the Main.” Neglecting to ſurrender himſelf, he was taken 
by a writ of execution from the crown, and confined to the 
King's Bench 5 where he became connected with Lady Dinely, 
whole character was of equal intamy with his own. 


1 * Burlington 


** 
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* Butlington bouſe is an object coveted by all who 
« affemble prints of humour.—lIt may be added, 
© that our painter's reputation was at the height 
ten years before the death of Pope, who could 
“not therefore have overlooked' his merit, though, 
© for ſome reaſon or other, he has forborne to intro- 
* duce the flighteſt alluſion to him or his perfor- 
© mances. Yet theſe, or copies from them, were 
& to be met with in almoſt every public and private 
* houſe throughout the kingdom; nor was it eaſy 
© for the bard of Twickenham to have mixed in 
* the converſation of the times, without being ob- 
te liged to hear repeated N — "thy author of 
Me Harlot's Progreſs.” 

The ſheet containing this page being been ſhewn 
to a friend, -produced from him the following re- 
mark: That Pope was filent on the merits of 
« Hogarth (as one of your readers has obſerved) 
* ſhould excite little aſtoniſhment, as our artiſt's 
ce print on the South Sea exhibits the tranſlator of 
* Homer in no very flattering point of view. He is 
« repreſented with one of his hands in the pocket of 
* a fat perſonage, who wears a hornbook at his gir- 
« dle. For whom this figure was deſigned, is doubt. 
* ful, Perhaps it was meant for Gay, who was a fat 
© man, and a loſer in the ſame ſcheme.” —* Gay,” 
ſays Dr. Johnſon, in that diſaſtrous year had a 
e preſent from young Craggs of ſome South-ſea ſtock, 
and once ſuppoſed himſelf to be maſter of twenty- 
"0 thouſand N His friends perſuaded him to 

| N 4 {ell 


78 3 
4 ſell his ſhare; but he dreamed of dignity and 
ſplendour, and could not bear to obſtruct his own 
c fortune. He was then importuned to ſell as much 
ce a5 would purchaſe an hundred a year for life, 
& which, ſays Fenton, will make you ſure of a clean 
c ſhirt and à ſhoulder of mutton every day. This 
& counſel was rejected; the profit and principal 
% were loſt, and Gay ſunk under the calamity fo low 
« that his life became in danger. The Hornbook 
« appended to his girdle, perhaps, refers to the Fables 
c he wrote for the Duke of Cumberland. Some of 
« your ingenious correfpondents, or Mr. . Walpole, 
« who is inſtar omnium, may be able to give a fur- 
« ther illuſtration. The conclufion to the infcription 
ce under this plate—Gueſs at the reſt, you'll find out 
ce more—ſeems alſo to imply a conſciouſneſs of ſuch 
« perſonal ſatire as it was not prudent to explain. I 
« may add, that the print before us exhibits more 
& than one figure copied from Callot. Among the 
ce people going along the gallery to raffle for huſbands, 
the curious obſerver will recognize the Old Maid 
ce with Jappets flying, &c. afterwards introduced into 
ce the ſcene of Morning. Dr. Johnſon, however, bears 
« witneſs to the propriety of our great poet's intro- 
te duction into a ſatire on the * diſaſtrous year of na- 
cc tjonal infatuation, when more riches than Peru 
& can boaſt were expected from the South Sea; when 
&© the contagion of avarice tainted every mind; and 
« Pope, being ſeized with the univerſal paſſion, ven- 
„ tured ſome of his money. The ſtock roſe in its 


& price ; 
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* price; and he for a while thought himſelf e Lord 
© of Thouſands. But this dream of happineſs did not 
ct laft long; and he ſeems to have waked foon enough 
to get clear with the loſs only of what he once 
e thought himſelf to have won, and PIO not 
«wholly that.“ 

It appears from Pope's correſpondence with Atter= 
bury, that the ſtock he had was at one time valued at 
between twenty and thirty thouſand pounds; and that 
he was one of the lucky few who had © the good 
* fortune to remain with half of what they imagined 
«© they had.“ Had you got all you have loſt be- 
« yond what you ventured,” ſaid the good Biſhop 
in reply, * confider that your ſuperfluous gains 
« would have ſprung from the ruin of ſeveral fami- 
& lies that now want neceſſaries *. 

1733. * 

1. The Laughing Audience, 1733. Rect, 
& Decbr, 18 of the Right Homme. Lord Biron Half a 
« Guinea being the firſt Payment for nine Prints 8 
« of which Repreſent a Rakes Progreſs and the gn 
« a Fair, Which I promiſe to Deliver at Michael- 
„ maſs Next on Receiving one Guinea more. Note 
te the Fair will be Deliver'd next Chriſtmaſs at Sight 
&* of this receip*. the Prints of the Rake“. Progreſs 
c alone will be 2 Guincas each fee after the Sub- 
« ſcription is over.” | 

The words printed in Jralicks are in the hand · 
writing of Hogarth. 


Letters to and from Biſhop Atterbury, 1782, vol, I. p. 51. 
N 2 2. The 
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2. The Fair * [at Southwark]. , Invented, painted 
and engraved by I. Hogarth. The ſhow. cloth, repre- 
ſenting the Stage Mutiny, is taken from a large etch- 
ing by John Laguerre (ſon of Louis Laguerre, the 
hiſtorical painter), who ſung at Lincoln's-Inn Fields 
and Covent-Garden Theatres, painted ſome of their 
ſcenes, and died in 1748. The Stage-Mutineers, or A 
Playhouſe to be let, a tragi-comi farcical-ballad-opera, 
which was publiſhed in 1733, will throw ſome. 
light on the figures here repreſented by Hogarth. Sce 
alſo the Supplement to Dodſley's Preface to his Col- 
lection of Old Plays, and the Biographia Drama- 
cc tica, 1782. 

It is remarkable that, in our artiſt's copy of this 
etching, he has added a paint- pot and bruſhes at 
tbe feet of the athletic figure with a cudgel in bis 
Send, who — on the ſide 4 Highmore +. From 

theſe 

* In the Craftſman, 1733, was this advertiſment ; “ Mr, 
% Hogarth being now engraving nine, copper-plates from pic- 
4c tures of his own painting, one of which repreſents the Hu- 
© mours of a Fair, the other eight the Progreſs of a Rake, 
* intends to publiſh the prints by ſubſcription, on the follow- 
„ing terms: each ſubſcription to be one guinea and a half: 
&« half.a-guinea to be paid at the time of ſubſcribing, for 
* which a receipt will be given on a new-erched print, and 
« the other payment of one guinea on delivery of all the prints 
« when finiſhed, which will be with all convenient ſpeed, and 
te the time publicly advertiſed. The Fair, being already fi- 
« niſhed, will be delivered at the time of ſubſcribing. Sub- 
« icriptions will be taken in at Mr. Hogarth's, the Golden 
% Head, in Leiceſter Fields, where the pictures are to be ſeen.” 

+ Highmore was originally a man of fortune; but White's 
gaming houſe, end the patent of Drury-Lane theatre, com- 


pictely exhauſted his finances, Having proved himſelf an un- 
| ſucceſsful 
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theſe circumſtances it is evident that John Ellis the 
painter (a pupil of Sir James Wornbill, a great fre- 
quenter of Broughton's gymnafium, the ſtages of 
other prize-fighters, &) was the perſon deſigned, 
Ellis was deputy manager for Mrs. Wilks, and took up 
the cudgels alſo for the new patentee. Mr. Walpole 
obſerves that Ryſbrack, when he produced that 
ce exquiſite ſummary of his ſkill, knowledge, and 
judgment, the Hercules now in Mr. Hoare's Tem- 
ple at Stourbead, modelled the legs of the God from 
thoſe of Ellis. This ſtatue was compiled from the 
various limbs and parts of ſeven or eight of the 
ſtrongeſt and beſt-made men in London, chiefly the 
bruiſers, &c. of the then famous amphitheatre in in 
Tottenham Court road. 

In Banks's Works, vol. I. p. 97. is a Poetical 
Epiſtle on this print, which alludes to the diſputes 
between the managers of Drury-Lane, and ſuch of 
the actors as were ſpirited up to rebellion by Theo- 

philus Cibber, and ſeceded to The Haymarket in 1733. 
Cibber is repreſented under the character of Piſtol * ; 


Harper 


ſucceſsful actor as well as manager, in 1743 he publiſhed 
Dettingen, a poem which would have diſgraced a Hell- man. 
In 1744 he appeared again in the character of Lothario, for 
the benefit of Mrs. Horton. From this period his hiſtory is 
unknown If Hogartb's repreſentation of him, in the print en- 
titled The Diſcovery, was a juſt one, he had no external requi- 
fires for the ſtage. 
© Ina two-ſhilling pamphlet, printed for J. Mechell at The 
King's Arms in Fleet Areet, 1740, entitled An Apology for the 
&« life of Mr. T: C——, comedian; being a proper ſequel 


4% to the apology for the life of Mr, Colley Cibber, comedian 
N 3 « with 


* i 
Harper under that of Fal/aff. The figure in the 
corner was deſigned for Colley Cibber the Laureat, 
who had juſt ſold his ſhare in the play-houſe to Mr, 
Hizhmore, who is repreſented holding a ſcroll, on 
which is written “ it coſt {,60c9.” A monkey is 


© with a hiſtorical view of the ſtage to the preſent year; ſup- 
© poſed to be written by bimſelf in the ſtile and manner of 
„the Poet Laureat,” but in reality the work of Harry Fields 
ing; the following paſiages, illuſtrative of our ſubject, occur, 
* In that year when the ſtage fell into great commotions, 
« and the Drury Lane company, aſſerting the glorious cauſe of 
* liberty and property, made a ſtand againſt the oppreſſions 
in the patentees —in that memorable year when the Thea- 
* tric Dominions fell in labour of a revolution under the con- 
« duct of e, that revolt gave occaſion to ſeveral pieces of 
vit and ſatirical flirts at the conductor of the enterprize. I 
% was attacked, as my father had been before me, in the 
« public papers and journals ; and the burleſque character of 
« Piflol was attributed to me as a real one, Out came a 
% Print of Jack Laguerre's, repreſenting, in moſt vile defign- 
66 this expedition of ours, under the name of The Stage 
”; * in which, gentle reader, your bumble ſervant, in the 
&« Pifo! character, was the principal figure. This I laughed 
„% at, knowing it only a proper embelliſhment for one of 
6© thoſe neceſlary ſtructures to which perſons out of neceſſity 
« repair.” p. 16, &c — Again, p. 88.—“ Ar the Fair of Bar- 
« tholomew, we gained ſome recruits ; but, befides thoſe ad- 
« yaritages over the enemy, I myſelf went there in perſon, 
© and publickly expoſed myſelf, This was done to fling de- 
«© fiance in the Patentee's teeth; for, on the booth where I 
&« exhibited, I hung out The Stage Mutiny, with Piftol at the 
head of his troop, our ſtandard bearing this motto, —We 
„% eat.” Whether this account which Cibher is made to give 
of his own conduct is entirely jocular, or contains a mix- 
ture of truth in it, cannot now be aſcertained. Hogarth 
might have tranſplanted a circumſtance from Bartholomewv to 
Seuth<vark Fair; or Fielding, by deſigu, may have miſrepre- 
ſented the matter, alluding at the ſame time to Hogarth's 
print, 


exhibited 
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exhibited ſitting aſtride the iron that ſapports the 
ſign of The Roſe, a well-known tavern, A label 
iſſuing from his mouth contains the words: I am 
* gentleman *.” The Siege of Troy, upon another 
ſhow-cloth, was a celebrated droll, compoſed by 
Elkanah Settle, and printed in 1707 ; it was a great 
favourite at fairs. A booth was built in Smithfield 
this year for the uſe of T. Cibber, Griffin, Bullock, and 
H. Hallam; at which the Tragedy of Tamerlane, with 
The Fall of Bajazet, intermixed with the Comedy of 
The Miſer, was actually repreſented. The figure 
vaulting on the rope was deſigned for Signor Vio- 
lante, who fignalized himſelf in the reign of Geo. I.; 
and the tall man exhibited on a ſhow-cloth, was 
Maximilian, a giant from Upper Saxony. The man 
flying from the ſteeple was one Cadman, who, within 
the recollection of ſome perſons now living, deſcend- 
ed in the manner here deſcribed from the ſteeple of 
St. Martin's into The Mews. He broke his neck ſoon 
after, in an experiment of the like kind, at Shrewſbury, 
and lies buried there in the churchyard of St. Mary 
Friars, with the following inſcription on a little tablet 
inſerted in the church-wall juſt over his grave ＋. 

| The 


* Mr, Victor, ſpeaking of this tranſaction, obſerves, that 
4 the general obſervation was, what bufineſs Had a gentlemas 
„to make the purchaſe 2” 

+ In The Gentleman's Magazine for 1740, p. 89, is no bad 
copy of verſes on the death of the famous Fher on the Rope 
at Shrewſbury, It is therefore here inſerted, 

Magnis tamen excidit au. 


Fond Taras of old, with raſh eſſay, 


In air attempted a forbidden way; 
N 4 Too 


n 


G 
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The lines are contemptible, but yet ſerve to particu- 
larize the accident that accafioned his death. 


cee 
Too thin the medium for fo eumb'rous freight, 
Too weak the plumage to ſupport the weight, 
Yet leſs he dar'd who ſoar'd on waxen wing, 
Than he who mounts to ætber on a ſtring. 
Juſt as Arachne, when the buzzing prey 
Entangled flutter, and would wing away, 
From watchful ambuſcade inſidious ſprings, 


And to a tender twine, aſcending, clings. © 
So on his rope, th* advent'rer climbs on high, 


Bounds o'er cathedral heights, and ſeeks the ky : 
Fix but his cable, and he'll tell you ſoon, 

What ſort of natives cultivate the moon. 

An army of ſuch wights to croſs the main, 

Sooner than Haddor}'s fleet, ſhou'd humble Spain, 
As warring cranes on pigmies thund'ring fall, 
And, without ſcaling ladders, mount the wall, 

The proudeſt ſpire ia Salop's lofty town 

Safely he gains, and glides as ſafely down; 
'Then ſoars again aloft, and downward ſprings, 
Swift as an eagle, without aid of wings ; 

Shews anticks, hangs ſuſpended by his toe; 
Undazzled, views th' inverted chaſm below, 
Invites with beat of drum brave voluntiers, 

Defies Fack Spantard, nor invaſion fears, } 
Land when they will, they ne'er cou'd hurt bis ears. 
Methink I ſee as yet his flowing hair 

And body, darting like a falling ſtar : 

8wifter than what “ with fins or feathers fly 
Thro' the aerial or the wat'ry ſky. 

Once more he dares to brave the pathlefs way, 
Fate now purſuing, like a bird of prey ; 

And, comet-like, he makes his lateſt tour, 

In air excentric (oh! ill- omen'd hour!) 

Bar'd in his ſhirt to pleaſe the gazing crowd, 

He little dreamt, poor ſoul! of winding ſhroud ! 
Nothing could aught avail but limbs of braſs, 
When ground was iron, and the Severn glaſs. 


As 
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Let this ſmall monument record the name 
Of Cadman, and to future times proclaim 
How, by an attempt to fly from this high ſpire 
a Acroſs the Sabrine ſtream, he did acquire 
His fatal end. *Twas not for want of ſkill, 
Or courage, to perform the taſk, he fell ; 
No, no,—a faulty cord, bcing drawn too tight, 
Hurry'd his ſoul on high to take her flight, | 
Which bid the body here beneath, good night. 


A prelate being aſked permiſſion for a line to be 
fixed to the ſteeple of a cathedral church, for this 
daring adventurer, replied, the man might fly to the 
church whenever he pleaſed, but he ſhould never 
give his conſent to any one's flying from it, It ſeems 


As quick as lightning down his line he ſkims, 

Secure in equal poize of agile limbs, 

But ſee the truſted cordage faithleſs prove! 

Headlong he falls, and leaves his ſoul above : 

The gazing town was ſhock'd at the rebound 

Of ſhatter'd bones, that rattled on the ground; 

The broken cord rolls on in various turns, | 

Smokes in the whirl, and as it runs it burns, 

So when the wriggling ſnake is ſnatch'd on high | 

In eagle's claws, and hiſſes in the ſky, 

Around the foe his twirling tail he flings, 

And twiſts her legs, and writhes about her wings. 
| Cadman laid low, ye raſh, behold and fear, 
Man is a reptile, and the ground his ſphere. 
Unhappy man ! thy end lamented be; 

Nought but thy own ill fate ſo ſwift as thee, 
Were metamorphoſes permitted now, 

And tuneful Ovid liv'd to tell us how; 

His apter Muſe ſhou'd turn thee to a daw, 

Nigh to the fatal ſteeple ſtil] to kaw ; 

Perch on the cock, and neſtle on the ball, 

In ropes no more confide, and never fall, J. A. 


* 


that 
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that ſome exhibitor of the fame kind met with 
a ſimilar inhibition here in London. I learn from 
Miſs Journal for July 8, 1727, that à ſixpenny 
pamphlet, intituled, The Devil to pay at S,. 
« 7ames's, &e. *,” was publiſhed on this occaſion. 
Again, in The Weekly Mſcellaiy for April 17, 1736. 
« Thomas Kidman, the famous Flyet, who bas flown 


from ſeveral of the higheſt precipices in England, 


* and was the perſon that flew off Brombam ſteeple 
„in /iltrre when it fell down, flew, on Monday 
« laſt, from the higheſt of the rocks near The Hot- 
cell at Briſtol, with fire-works and piſtols ; after 
« which he went up the rope, and performed ſeveral 


« ſurpriſing dexterities on it, in fight of thouſands of 


* Suppoſed to have been written by Dr. Arbathnot, and as 
ſuch preſerved in the Collection of his Works. The full title 
is, The Devil to pay at &. James's: or, a full and true Ac- 
4% count of a moſt horrid and bloody Battle between Madam 
„% PFanuſlina and Madam Cuxzoxni, Alſo of a hot Skirmiſh be- 
« tween Signor Boſch: and Signor Palmerin?, Moreover, how 
« Sene/ino has taken Snuff, is going to leave the Opera, and 
« tings Pſalms at Henley*s Oratory. Alſo about the Flying 
« Man, and how the Doctor of St. Martin's has very un- 
4% kindly taken down the Scaffold, and diſappointed a World 
of good Company, As alſo how a certain Great Lady is 
« gone mad for the Love of William Gib/on, the Quaker. And 
* how the V Boy is come to Life again, and has got a Dairy 
% Maid with Child. Alſo about the great Mourning, and 
« the Faſhions, and the Alterations, and what not. With 
« other material Occurrences, too many to inſert,” L? 

In this pamphlet our artiſt is incidentally mentioned, but 
in ſuch a manner as ſhews that he had attained ſome celebrity 
ſo early as 1727. Speaking of ſome Lilliputian ſwine, ſuppoſed 
to be in the poſſeſſion of Dean Swift, Dr. Arbutbnot adds, 
« But Hogarth the Fngraver is making a print after them, 
© which will give a juſter idea of them than I can,” 

3 «« ſpectators, 


1 


ce ſpectators, both from Somerſetſbire and Glouceſter- 
« ſhire. In this print alſo is a portrait which has been 
taken for that of Dr. Rock, but was more probably 
meant for another Quack, who uſed to draw a crowd 
round him by feeming to eat fire, which, having his 
checks puffed up with tow, he blew out of his 
mouth“. Some other particulars are explained in 
the notes to the poetical epiſtle already mentioned. 
3. Judith and Holofernes. ** Per vulnera fervor, 
© morte tua vivens. . Hogarth inv. Ger. Vander- 
gucht jc, A frontiſpiece to the Oratorio of Judith, — 
Our | heroine, inſtead of holding the ſword by its 
handle, graſps it by its edge, in ſuch a manner 
as ſhould ſeem to have endangered her fingers. 
(Judith was an Oratorio by William Huggins, Eſq. ſet 
to muſick by William De Feſch +, late Chapel-maſter 
of the cathedral church of Antwerp. This piece was 
performed with ſcenes and other decorations, but 
met with no ſucceſs, It was publiſhed in 8vo, 1733.) 
* Perhaps he was only a fire-eater, | 
+ Wilttam Defeſch, a German, and ſome time chapel-maſter at 
„vas in his time a reſpectable profeſſor on the violin, 
and leader of the band for ſeveral ſeaſons at Marybone-gardens, 
His head was engraved as a frontiſpiece to ſome muſical com- 
poſitions publiſhed by him ; and his name is to be found on 
many ſongs and ballads to which he ſet the tunes for Yasxhall 


and Marybone-gardens, He died, ſoon after the year 1750, 
at the age of 70. 

The following lines were written under a picture of Defe/c, 
painted by Soldi, 1751. 

Thou honor'ſt verſe, and verſe muſt lend her wing, 

To honor thee, the prieſt of Phebus quire, ö 

That tus f her happieſt lines in hymn or ſong. Mikron. 

Defeſch was the patriotic Mr. Hollis mufic-maſter. 

—The 
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— The original plate of the frontiſpiece is in the 
pofleſhon of Dr. Monkhouſe, This deſign has little 
of Hogarth; yet if he furniſhed other engravers with 
ſuch flight undetermined ſketches as he himſelf is 
ſometimes known to have worked from, we cannot 
wonder if on many occaſions his uſual characteriſtics 
ſhould eſcape our notice. Whoever ' undertakes to 
perfect ſeveral of his unpubliſhed drawings, will be 
reduced to the neceſſity of inventing mare than pre- 
ſents itſelf for imitation. 

4. Boys peeping at Nature. The ſubſcription» 
* ticket to the Harlot's Progreſs.” A copy in aqua- 
tinta from this receipt was made by R. Liveſay in 
1781, and is to be had at Mrs. Hagarih's houſe in 
Leicefter-ſquare. 

15733 and 1734. 

1. * The Harlot's Progreſs, in fix plates. in the 
firſt is a portrait of Colonel ** « Cette figure 
« de 


* In The Craftſman of Nov. 25, 1732, we read, * This day 
« js publiſhed, fix prints iu chiaro oſcuro, of The Harlot's 
« Progreſs, from the deſigns of Mr, Hogarth, in a beautiful 
„ green tint, by Mr. E. Kiriall, with proper explanations 
* under each print, Printed and ſold by E. Kirkall, in _ 
% Hell. court, White-Fryars; Phil, Overton, in Fleet fireet ; 

« Ocerton and J. Hoole, without Newgate ; F. King, in - 
« Poultry; and 7. Glaſs, under the Reyal Exchange.” 

Leſt any of our readers ſhould from hence ſuppoſe we have 
been guilty of an innacuracy in appropriating this ſet of prints 
to the year 1733, &c. it is neceſſary to obſerve, that the plates 
advertiſed as above, were only a pirated copy of Hogart/'s 
work, and were publiſhed before their original, 

+ In The Grwb-fireet Forrnal for December 6, 1733, appeared 
the following advertiſement : . Lately publiſhed, (illuſtrated 
66 with tix prints, neatly engraven from Mr, Hogarth's De- 


66 gas,) 
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« de viellard (ſays Rouquet) eſt d'apres nature; c'eſt 
« je portrait d'un oſficier tres riche, fameux dans ce 
tc tems-la pour de pareilles expẽditions, grand ſe- 
? ducteur de campagnardes, et qui avoit toujours à 
« ſes gages des femmes de la profeſſion de celle 
« qui cajole ici la nouvelle debarquee.” Behind him 
is Jobn Gourlay a Pimp, whom he always kept about 
his perſon. The next figure that attracts our notice, 
is that of Mother Needham. To prove this woman 
was ſufficiently notorious to have deſerved the ſatice 
of Hogarth, the following paragraphs in The _ 
ſtreet Journal are ſufficient. 

March 25, 1731. The noted Mother Walken 


« was yeſterday committed to The e. * 
« Juſtice Railton.“ 


Ibid. * Yeſterday, at the a fin the 
&« city and liberties of Meſtminſter, the infamous Mo- 
&« ther Needbam, who has been reported to have been 


« ſigns,) The Lure of Neun; or a Harlot's Progreſs. An 
© heroi-comical Poem, in fix Cantos, by Mr. Joer. 2 


To Mr. Fofeph Gay. 
Sir, 


. © ]t has been well obſerved, that a great and juſt objection 
% to the Genius of Painters is their want of invention; from 
« whence proceeds ſo many different defigns or draughts ou 
* the ſame hiſtory or fable. Few have ventured to touch upon 
« a new ſtory ; but ſtill fewer have invented both the ftury 
* and the execution, as the ingenious Mr. Hogarth has done, 
in his fix prints of a Harlet”s Progrci ; and, without a com- 
„ pliment, Sir, your admirable Cantos are a true key and 
« lively explanation of the painter's hieroglyphicks. 
* I am, Sir, yours, &c, A. PaiLuies.” 

This letter, aſcribed to Ambroſe Phillips, was in all probabi- 

lity a forgery, like the name of Foſeph Gay, 


& dead 
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« dead for ſome time, to ſcreen her from ſeveral 
« proſecutions, was brought from The Gatehouſe, and 
e pleaded not guilty to an indictment found againſt 
& her for keeping a lewd and diſorderly houſe ; but, 
&« for want of — was remanded back to 
« priſon.” 

Ibid. April 29, 1731. On Wa ended the 
ec quarter-ſeffions for Weſtminſter, & c. The noted 
« Mother Needham, convicted for keeping a diſor- 
« derly houſe in Park Place, St. James's, was fined 
« One Shilling, to ſtand twice in the pillory, and find 
i ſureties for her good behaviour for three years.” 

Ibid. May 6, 1731. © Yeſterday the noted Mo- 
& ther Needbam ſtood in the pillory in Park Place, 
c near St. James's-/treet, and was roughly handled 
& by the populace. She was ſo very ill that ſhe lay 
« along, notwithſtanding which ſhe was ſo ſeverely 
tc Kc. that it is thought ſhe will die in a day or 
c two.”— Another account ſfays—* ſhe lay along on 
c her face in the pillory, and. ſo evaded the law 
&© which requires that her face ſhould be expoſed.” 
* Yeſterday morning died Mother Needham. She 
« declared in her laſt words &, that what moſt affected 


her was the terror of ſtanding in the pillory to- 


c morrow in New Palace gard, having been ſo un- 


40 gratefully uſed by the populace on Wedneſday.” 


The memory of this woman 1s thus perpetuated 
in The Dunciad, I. 323. 
„ Mother Necdham's Lamentation,” was publiſhed in 


May 1731, price 6d, 
| IO 


ttmy 


To Needhon's quick the voice triumphal rode, 
But pious Neadbam dropt the name of God.“ 
The note on this paſſage ſays, the was ** a. matron 
« of great fame, and very religious in her way; 
„ whoſe conftant prayer it was, that ſhe might get 
* enough by her profeſſion to leave it off in time, 
« and make her peace with God “.“ But her fate was 
* nat ſa happy; for being convicted, and fer in the 
_ © pillary, ſhe was (to the laſting ſhame of all her 
te great Friends and Votaries) ſo ill uſed by the po- 
« palace, that it put an end to her days.“ oy 

Rouguet has a whimſical remark relative to the 
clergyman juſt arrived in Landen. Cet eccleſiaſtique 
© monte ſur un cheval blanc, comme ils affectent ici 
& de Pere.” — The variations in this plate are; ſhade 
thrown by one houſe upon another ; London added on 
the letter the parſon is reading; change in one cor- 
ner of the fore-ground ; the face of the Bawd much 
altered for the worſe, and her foot introduced. 

Plate II. Q4in compared Garrick in Othello to the 
black. boy with the tea-kettle , a circumſtance that 

| 6 by 

It ſeems agreed on by our comic-writers, not to finiſh the 
character of a Bawd without giving her ſome pretence to Rehi- 
gion. In Dryden's Wild Gallant, Mother du Lake, being about 
to drink'a dram, is made to exclaim, ** "Tis a great way to 
the bottom; but heaven is all-ſufficient to give me ſtrength 
% forit.” The ſcene in which this ſpeech occurs, was of uſe 
to Richardſon in his Clariſſa, and perhaps to Foote, or Foote's 
original of the character of Mother Cole. 

+ So in Mils Actor, pp. 69, 0. If there be any thing 


« that comes in competition with the unluckineſs of this ex- 


* cellent player's figure in this character, it is the appearance 
„% he 
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by no means encouraged our Roſcius to continue act- 
ing the part. Indeed, when his face was obſcured, 
his chief power of expreſſion was loſt; and then, and 
not till then, was he reduced to a level with feveral 
other performers. In a copy of this ſet of plates, 
one of the two ſmall portraits hanging up in the 
Jews bedchamber, is -ſuperſcribed, Clarke ; but 
without authority from Hogarth. Moolſton would 
likewiſe have been out of his place, as he had written 
againſt the Yerwiſh tenets. Of this circumſtance, Ho- 
garth was probably told by ſome friend, and there- 
fore effaced a name he had once ignorantly inſerted. 
In Plate III. * (as already obſerved) is the portrait 
of Sir Jobn Gonſon. That Sir John Gonſon was the 
perſon intended in this print, is evident from a cir- 
cumſtance in the next, where, on a door in Bride- 


2oell, a figure hanging is drawn in chalk, with an 


inſcription over it, © Sir J. G.“ as well as from the 
following explanation by Rowuguet : © La figure, qui 


e paroit entrer ſans bruit avec une partie de — 


& eſt un commiſſaire qui ſe diſtinguoit extrememen 


« par ſon zcle pour la perſecution des filles de joye.“ 
„ he made in his new habit for Othello. We are uſed to ſee 


© the greateſt majeſty imaginable expreſſed throughout that 
„ whole part; and though the joke was ſomewhat prema; 


4 turely delivered to the publick, we muſt acknowledge, that 


„ his appearance in that tramontane dreſs made us rather ex- 
« pect to ſce a tea-kettle in his hand, than to hear the thun- 
« dering ſpeeches Shakſpeare has thrown into that character, 
„ come out of his mouth.” 

* See the back ground of this plate, for a circumſtance of 
ſuch unpardonable groſsneſs as admits of no verbal interpre- 


tation, 
ReſpeCting 
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Reſpecling another circumſtance, however, in the 
third plate, Rouguet appears to have met with ſome 
particular information that has eſcaped me. ** Lau- 
& teur a ſaifi I'dccafion d'un motceau de beurre qui 
* fait partie du d&eune, pour Venveloper plaiſam- 
ment dans le titre de la lettre paſtorale qu'un grand 
0 prelat & addreſſa dans ce tems · A à ſon dioceſe, & 
« dont pluſieurs exemplaires eurent le malheur d'e- 
te tre renvoyes à Pepicier.” — The ſleeve of the maid- 
fervant's gown in this plate is enlarged, and the neck 
of a bottle on the table i is lengthened. 

For variations in Plate IV. ſee the roof of the 
room. Shadow on the principal woman's perticoat, 
and from the hoop-petticoat hanging up in the back 
ground, The dog made darker. The woman next 
the overſeer has a high cap, which in the modern 
impreſſions is loweted. 

In Plate V. Roof of the room. Back of the chair, 
Table. Dr. Miſaubin's waiſtcoat. Name of Dr. 
Rock on the paper lying on the cloſe-ſtool. Diſh 
at the fire, | 

In a deſpicable poem publiſhed in 1732, under 
the fictitious name of Joſeph Gay, and intituled © The 
& Harlot's Progreſs, which is a key to the fix prints 
& lately publiſhed by Mr. Hogarth,” the two quacks 
in attendance on the dying woman are called Tan 
and G—m.. It is evident from ſeveral circumſtances, 
that this Mr. J. Gay became acquainted with our 
author s work through the medium of a copy. 


* Biſhop Gib/en, 


In 
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In Plate VI. the woman ſeated next the clergy- 
man was deſigned for Elizabeth Adams, who, at the 
age of zo, was afterwards executed for a robbery, 
September 10, 1737. The common print of her will 
zuſtify this aſſertion” 

If we may truſt the wretched metrical performance 
juſt quoted, the Bawd i in this fixth plate was deſigned 
for Mother Bentley. 1 * 

The portrait hanging up in the Jew's apartment 
was originally ſubſcribed * Mr. vollen. There 
was a ſcriptural motto to one of the other Pictures; ; 
and on the cieling of the room in which the girl is 
dying, a certain obſcene word was more Cifible than 
It is at preſent, The former inſcription on the paper 
no inſcribed Dr. Rock, was alſo a groſs one. I ſhould 
in juſtice add, that before theſe plates were delivered 
to the ſubſcribers, the offenſive particulars here men- 
tioned were omitted. 

The following paragraph in The Grube ſireet 3 
for September 24, 1730, will ſufficiently juſtify the 
ſplendid appearance the Harlot makes in Bridewell. 
See Plate IV. Such well-dreſſed females are rarely 
met with in our preſent houſes of correction. 

« One Mary Muffet, a woman of great note in 
ce the hundreds of Drury, who, about a fortnight 
ce apo, was committed to hard labour in Tothill-fields 
& Bridewell, by nine juſtices, brought his Majeſty's 
ce writ of Habeas Corpus, and was carried before the 
& right honourable the lord chief juſtice Raymond, 
« expecting to have been cither bailed or diſcharged; 
3 | ; | « hut 
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put her commitment appearing to be legal, his 
* loxdſhip thought fit to remand her back again to 
t her former place of-confinement, where ſbe is now. 
bent ing bewp in a gown very richly laced with filver.” 
Rogguet concludes his Yluſttation of the fifth plata 
by obſerving, that the ſtory might have been con- 
gluded- here, © L'auteur ſemble avoir rempli ſon 
« deffein, Il a ſuivi ſon heroine juſques au dernier 
* ſoupir. II Ya canduite de Vinfamie a la pauvreté, 
« par les voies ſedulſantes du libertinage. Son in- 
© rention de tacher de retenir, ou de corriger celles 
se quit leur foiblefle, ou leur ignorance expoſent tous 
© les jours à de ſemblables infortunes, eſt ſuſſiſament 
* execute; on peut donc dire que la tragedie finit 
* à cette planche, et que la ſuivante eſt comme le 
F petite piece. C'eſt une farce dont la defunte eſt 
© pluſtot Voccaſion que le ſujet.”—Such is the cri- 
ticiſm of Reuguet ; but I cannot abſolutely concur 
in the juſtneſs of it. Hogarth found an opportunity 
to convey admonition, and enforce his moral, even 
in this laſt plate. Ir is true that the exploits of our 
heroine are concluded, and that the is no longer an 
agent in her own ſtory, Yet as a wiſh prevails, even 
among thoſe who are moſt humbled by their own 
indiſcretions, that ſome reſpe& ſhould be paid to 
their remains, that they ſhould be conducted by de- 
cent friends to the grave, and interred by a prieſt 
who feels for the dead that hope expreſſed in our 
Liturgy, let us aſk whether the memory of our Har- 
lot meets with any ſuch marks of ſocial attention, or 
e pious 
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practiſed with impunity in our ſtreets, and women 
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pious benevolence. Are not the preparations for her 
funeral licentious, like the courſe of her life, as if 
the contagion of her example had reached all the 
company in the room ? Her ſiſters in iniquity alone 
furround her coffin. One of them is engaged in the 
double trade of ſeduction and thievery. A ſecond 
ts admiring herſelf in a mirror. A third gazes with 
unconcern on the corpſe. If any of the number ap- 
pear mournful, they expreſs at beſt but a maudlin 
ſorrow, having glaſſes of ſtrong liquor in their hands. 
The very miniſter, forgetful of his office and cha- 
racter, is ſhamefully employed; nor does a fingle 
circumſtance occur, throughout the whole ſcene, that 


a reflefting female would not wiſh ſhould be alienated 


from her own interment.—Such is the plate which 
our illuſtrator, with too much levity, has ſtyled a 
farce appended to a tragic repreſentation. | 

He might, however, have exerciſed his critical 
abilities with more ſucceſs on Hogarth's neglect of 
propriety, though it affords him occafion to diſplay 
his wit. Art the burial of a wanton, who expired 
in a garret, no eſcutcheons were ever hung up, or 
rings given away; and I much queſtion if any bawd 
ever choſe to avow that character before a clergy- 
man, or any infant was ever habited as chief mourner 
to attend a parent to the grave.—I may add, that 
when theſe pictures were painted (a time, if news- 
papers are to be credited, when, having no eſtabliſhed 
police, every act of violence and licentiouſneſs was 
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of pleaſure were brutally perſecuted in every quarter 
of che town), a funeral attended by ſuch a ſiſterhood 
would ſcarcely have been permitted to reach the place 
of interment. Much however muſt be forgiven to 
the morality of Hogarth's deſign, and the powers 
with which it is executed, It may alſo, on the pre- 
ſent occaſion, be obſerved, that in no other ſcene, 
out of the many he has painted, has he ſo widely de- 
viated from vraiſemblance, 

The following verſes, however wretched, being 
explanatory of the ſet of plates already ſpoken of, 
are here re- printed. They made their appearance 
under the earlieſt and beſt of the pirated copies pub- 
liſhed by Bowles.” Hogarth, finding that ſuch a me- 
trical deſcription had its effect, reſolved that his 
next ſeries of prints ſhould receive the fame advan- 
tage from an abler hand, 

e 

See there, but juſt arriv'd in town, 
The Country Girl in home - ſpun gown, 
Tho' plain her dreſs appears, how neat! 
Her looks how innocent and ſweet! 
Does not your indignation riſe, 

When on the bawd you caſt your * 
Fraught with devices to betray ; 

She's hither come in queſt of prey; 
Screens her defigns with godly airs, 
And talks of homiljes and pray'rs, 
Till, by her arts, the wretched Maid 
To vile Franciſco is betray'd, 
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And fee, the lewd old rogue appears, | 
How at the freſh young thing thing he leert] 
In lines too ſtrong; too well expreft  ” 
The luſtful ſatyr ſtands confeſt. 

On batter'd jade, in thread-bare gown, 
The Rural Prieſt is come to town-— c 
Think what his humble thought engages; 
Why—lefſer work and greater wages. ; 
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Debauch d, and then kick d aut af 1 | 
The fate of all Franciſco's whores, 
Poor Pelly's forc'd to walk the ſtreets, 
Till with a wealthy Zew ſhe meets. | 
Quickly the man of circumciſion 
For her reception makes proviſion, 
'You ſee her now in all her ſplendour, 
A Monkey and a Black t' attend her. 
How great a ſot's a keeping cully, 
Who thinks t' enjoy a woman ſolely! 
Tho' he ſupport her grandeur, Miſs 
Will by the bye with others kiſs. 
Thus Polly play'd her part; ſhe had 
A Beau admitted to her bed ; 

But th' Hebrew coming unexpected, 
Puts her in fear to be detected. 

This to prevent, ſhe at breakfaſt picks 
A quarrel, and inſulting kicks 

The table down: while by her Maia 
The Beau is to the door convey'd, 


-- 
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PLATE III. 
u diſcarded once again, 5 
Takes lodgings next in Drury-lane ; 
Sets up the buſineſs on her own 
Account, and deals with all the town. 
At breakfaſt here in deſhabille, 
While Margery does the tea-pot fill, 
Miſs bolds a watch up, which, by flight 
Of hand, was made a prize laſt night. 
From chandler's ſhop a dab of butter, 
Brought on his lordſhip's Pafloral Letter, 
A cup, a ſaucer, knife, and roll, 
Are plac'd before her on a ſtool, _ 
A chair behind her holds a cloak, 
A candle in a bottle ſtuck, 
And by t a baſon—but indecent _ - 
T*would be in me to ſay what is in't. 
At yonder door, ſee there Sir John's 
Juſt ent'ring with his Myrmidons, 
To Bridewell to convey. Miſs Molly, 
And Margery with her to Mill Dolly “. 
PLATE IV. 
See Polly now in Bridevell ſtands, 
A galling mallet in her hands, 
Hemp beating with a heavy heart, 
And not a foul to take her part. 
The Keeper, with a look that's ſourer 
Than Turk or Devil, ſtanding o'er her : 
* Beat hemp, 
O 4 
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And if her time ſhe idles, thwagk 


Comes his rattan acroſs her back. 
A dirty, ragged, ſaucy Jade, 


Who ſees her here in rich brocade 

And Mechlin lace, thumping a punny, 

Lolls out her tongue, and winks with one eye, 
That other Maux with half a noſe, © 
Who's holding up her tatter'd cloaths, 
Laughs too at Madam's working · dreſs, 

And her grim Tyrant's threat'ning face. | 

A Gameſter hard by Poll you fee, 

In coat be-lac'd and ſmart toupee. 

Kate vermin kills—chalk'd out upon 


A window-ſhutter, hangs Sir Jobn. 
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Releas d from Bridewell, Poll again 
Drives on her former trade amain ; 

But who e'er heard of trading wenches 
That long eſcap'd diſeaſe that French is? 
Our Polly did not— IIls on ills, 

Elixirs, boluſes and pills, 

Catharticks and emeticks dreary, 

Had made her of her life quite weary ; 
At laſt thrown into ſalivation 

She finks beneath the operation. 

A ſnuffling whare in waiting by her 
Screams out to ſee the wretch expire. 
The Doctors blame each other; Meagre, 
With wrath tranſported, hot and eager, 

| Starts 
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Starts up, throws down the chair and ftool, 
And calls her brother Squab a fool. 
Tour pills, quoth Squab, with cool diſdain, 
Not my elixir, prov'd her bane. 
While they contend, a muffled Punk 
1s rummaging poor Polly s trunk, 
1 VI 
The ſiſterhood of Drury-lane 
Are met to form the funeral train. 
 Priſs turns afide the coffin lid, 
Io take her farewell of the dead. 
Kate drinks dejected; Peggy ſtands © - 
With diſmal look, and wrings her hands. 
Beck wipes her eyes; and at the glaſs 
In order Jenny ſets her ce. 
The ruin'd Bawd roars, out her grief; 
Her bottle ſcarcely gives relief. 
 Maadgefills the wine; his caſtle-top 
With unconcern the Boy winds up, 
The Undertaker rolls his eyes 
On Sukey, as her glove he tries : | 
His leering ſhe obſerves, and while he 
Stands thus, ſhe picks his pocket ſlily. 
The Parſon fits with look demure 
By Fanny's fide, but leaning to her, 
His left hand ſpills the wine ; his right— 
I bluſh to add—is out of ſight, 


Over the figure of the Parſon is the letter A, 
which-condudts to the following explanation under- 


neath 


1 


neath the plate. 4 A. The famous Couple-Beygor 
* in The Fleet, a wretch who there ſcreens -himſelf 
« from the juſtice due to his villainies, and daily 

« repeats them 

All but the firſt impreſſions of this ſet of plates 
are marked thus T. None were originally printed 
off except for the 1200 ſubſcribers, Immediately 
after they were ſerved, the plates were retouched, 
and ſome of the variations introduced. 

2. Rehearſal of | the (Oratorio of Judith 8 
men and boys. Ticket for A Modern Midnight 
& Converſation.” This Oratorio of Judith, which 
was performed in character, was written by 42 
Huggins, as has been already obſerved in 5.1873 and ; 
the line taken from it, 

The world ſhalt bow t6 the 4/jrian throne,” 


inſcribed on the book, is a ſatire on its want of ſuc- 
ceſs, —The corner figure looking o over the * 
deſigned for Mr. Tothall. i 

3. A Midnight Modern Converſation, W, Hogarth 
inv. pinx. & ſculp. Hogarth ſoon diſcovered that this 
engraving was too faintly executed; and therefore, 
after taking off a few impreſſions in red as well as 
black, he retouched and ſtrengthened the plate. 
Under this print are the following verſes : 


Think not to find one meant reſemblance, here, 

We laſh the Vices, but the Perſons ſpare. 

Prints ſhould be priz'd, as Authors ſhould be read, 
Who ſharply ſmile prevailing Folly dead, 
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© Bo Rabilaes lautht, and fo Cervanfes 2 


80 Nature dſctated what Art has taught. 


Wat of the figures, however, ate Eppel, to * 
real portraits. The Divine and the n 
ee e 
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report to ſay were parſon Ford, and the firſt Lord Norebington, 
when young. But 1 am now enabled to identify their N 
on the authbrity af Sir Joa | Hawkins - — the Midnight 
„Modern Converſation came out, the general opittidn was, 
« tlrat the Divine was the portrait of Orator Henley x, 3, and the 
„Lawyer of 'Xe#kby, à vociferbus bur orator, tema arkable, 
„% though an utter barriſter, for wearing 4 full. bottom d wig, 
on which he ls here drawn with, as alfo for a horrible ſquitit.“ 
In that once poptillar ſatire, The Canfudicade, are the follow- 
ing lines on this lawyer: 
Up Kerztleby ſtarts with a borr: Kos 
4 Behold, my good Lord, your ole friend at the bar, 
1% Or rather old foe, for ber we have been, 
A treaſon fell out, and poor traitors fell — 
* Strong oppoſites e' er, and not once of a 
0 Artofniies will always great conniſel divide. 
©« You for perſecutions, I always againff, 
% How oft with a joke galuſt your 7 have Tfene'd ? 
„% How oft in your pleadings I've pick'd out a hole, 
"** Thro? which from your pounces my culprit Vye ſtole ; 
„I've puzzled againſt you now eight years or nine, 
* Yau, my Lord, for your King, I a ——| for mine. 
But what is all this ? Now your Lordſhip will ſay, 
To get at the office this is not * the way. 
« ] own it is not, ſo I make no requeſt 
For myſelf, ſtill firm to my party and teſt; | 
_ «« But if tis your pleaſure to give it my ſon, 
% He ſhall take off his coif t'accept of the boon ; 
« That coif 1, refuſing, transferr'd upon him, 
« For who'd de 2 ſerjeant where 7 —7 was Prime? 
That my ſon is a lawyer no one can gainſay, 
% As witneſs * getting off — t'other day.” 
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A pamphlet was 4 about the ſame time, 
under the ſame title as this plate. In Banks's Poems, 
vol. I. p. 87. the print is copied as a head · piece to 
an Epiſtle to Mr. Hogarth, on this performance. In 
a note, it is ſaid to have appeared after The Harlot's 
Progreſs ; and that in the original, and all the larger 
copies, on the papers that hang out of the politician's 
pocket at the end of the table, was written The 
Craftſman, and The London Journal. 


Of this print a good, but contracted copy, way 
publiſhed (perhaps with Hogarth's permiſſion), and 
the following copy of verſes engraved under it. 
© The Bacchanalians; or a Midnight Modern 


| Converſation. A Poem addreſſed i the ingenious 
Mrs. Hogarth. 


Sacred to thee, permit this MY 
Thy labour, Hegarth, to diſplay l 
Patron and theme in one to be ! 
Tis great, but not too great for thee z 


% Quo' my Lord, My friend Abel, I needs muſt allow 
$* You have puzzled me oft, as indeed you do now; 

© Nay, have puzzled yourſelf, the court and the law, 
« And chuckled moſt wittily over a flaw : 
« For your noſtrums, enigmas, conundrums, and puns, 
% Are above comprehenſion, ſave that of your ſon's, 
% To fling off the coif ! Oh fre, my friend Abel, 
« *Twould be acting the part of the Cock in the Fable ! 

% *Tis a badge of diſtinction ! and ſome people buy it ; 

« Can you doubt on't, when Skinner and Hayward enjoy it? 
1 Tho' Lown you have ſpoil'd (but I will not enlarge on't) 
% A good Chancery draftſman to make a bad Serjeant.””? 


Lord Northington did not come into notice till many years after 
the publication of this print, 


For 
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For thee, the Poet's conſtant friend, 
Whoſe vein of humour knows no end. 
This verſe which, honeſt to thy fame, 
Has added to thy praiſe thy name! 
Who can be dull when to his eyes 
Such various ſcenes of humour riſe? 
Now we behold in what unite . 
The Prieft, the Beau, the Cit, the Bite ; ; 
Where Law and Phyſick join the Sword, 
And Juſtice deigns to crown the board : 
How Midnight Modern Converſations 
Mingle all faculties and ftations ! 

Full to the fight, and next the bowl, 
Sits the phyſician of the ſoul ; 
No loftier themes his thought purſues 
Than Punch, good Company, and Dues : 
Eaſy and careleſs what may fall, 
He hears, conſents, and fills to all; 
Proving it plainly by his face 
That caſſocks are no figns of grace. 

Near him a ſon of Belial ſee ; 
(That Heav'n and Satan ſhould agree!) 
Warm'd and wound up to proper height 
He vows to till maintain the fight, 
The brave ſurviving Prieſt affails, 
And fairly damns the firſt that fails; 
Fills up a bumper to the Beſt 
In Chriſtendom, for that's his taſte : _ 
The parſon ſimpers at the jeſt, 
And puts it forward to the reſt, 
| What 
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What, hand but thine iu well nal Grey 
A formal Barriſter at Law) nib 
Are all united in his look, ka 55 
His ſpacious wig conceals his ears, 

Vet the dull plodding beaſt appeats· 
His muſcles ſeem exact to fit 
Much noiſe, much pride, and not 7 vit 
Who then is he with ſolemn phiz, 
Upon his elbows pois'd with eaſe? 
Freely to ſpeak the Muſe is loth— | 
Juſtice or knave—he may be both— 
Juſtice or knaye—'tis much the ſame : 
To boaſt of crimes, or tell the ſhame, _ 
Of raking talk or reformation, 
'Tis all good Modern Converſation. 
What mighty Macbiauel art thou, 
With patriot cares upon thy brow ? 
Alas, that punch ſhould have the fate 
To drown the pilot of the ſtate ! 
That while both fides thy pocket holds, 
Nor D'Anvers grieves, nor Oſborne ſcolds, 
Thou fink'ſt the bufineſs of the nation 
In Midnight Modern Converſation | 
The Tradeſman tells with wat'ry eyes 
How Credit finks, how. Taxes riſe ; 
At Parliaments and Great Men pets, 
Counts all his loſſes and his debts. 
The puny Fop, mankind's diſgrace, 
The ladies jeſt and looking-glaſs z 


This 
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This he- ſhe thing the made purſues, . 
And drinks in order—till he ſp—3, 

See where the Relict of the Wars, 
Deep mark'd with h6norary ſcars, 

A mightier foe has caus'd to yield 
Than ever Marlbre met in field! © _ 
See proſtrate on the earth he lies; 

And learn, ye ſoldiers, to be wiſe, 
 Nluſfd with the fumes of gen'rous wine 

The Doctor's face begins to ſhine : 
With eyes half clog'd, in ftamm'ring Urin, 

He ſpeaks the praiſe of rich Ee 

Tis dull in verſe, what from thy hand 

Might even a Catos ſmile command, 

Th' expiring ſnuffs, the bottles broke, 

And the full bowl at four o'clock. _ 


March 22, 1742, was acted at Covent-Garden, .a 
new ſcene, called 4 Modern Midnight Conver ſution, 
taken from Hogarth's celebrated print; in which was 
introduced, Hippi/ley's Drunken Man, with a comic 
tale of what really paſſed between himſelf and his 

old aunt, at her houſe on Mendip-Hills, in Somerſet- 
ſhire. For Mr. Hippiſſeys benefit. v 
47 11) 

1. The Rake's Progreſs, in eight plates. | 

Extract from the London Daily Pojt, May 14, 1785: 

The nine prints from the paintings of Mt. Ho- 
« earth, one repreſenting a Fair, and the others 2 
© Rake's Progreſs, are now printing off, and will be 
ready to be delivered on the 25th of June next. 

« Subſcriptions 
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& Subſctiptions will be taken at Mr. Hogartl's, the 
& Golden-Head, in Leiceſter-fields, till the 23d of June, 
and no longer, at half a guinea to be paid on ſub- 
« ſcribing, and half a guinea more on delivery of 
« the prints at the price above · mentioned, after 
« which the price will be two guineas. 

« N.B. Mr. Hogarth was, and is, obliged t to defer 
ce the publication and delivery of the aboveſaid prints 
« till the 2 zth of June next, in order to ſecure his 
property, purſuant to an act lately paſſed both 
<« houſes of parliament, now waiting for the royal 
« affent, to ſecure all new invented prints that ſhall 
« be publiſhed after the 24th of June next, from 
| © being copied without conſent of the proprietor, 
 « and thereby preventing a ſcandalous and unjuſt 
« cuſtom (hitherto practiſed with impunity) of mak- 
4 ing and vending bafe copies of original prints, to 
« the manifeſt injury of the author, and the great 
ar NPY. -RIA of the arts of painting and en- 
„ graving. 

In The Crafiſman, ſoon afterwards, appeated the 
following advertiſement : 

ic Purſuant to an agreement with the fubſcribers 
&« to the Rake's Progreſs, not to ſell them for leſs 
ic than two guineas each ſet after publication thereof, 
4e the ſaid original prints are to be had at Mr. Ho- 
« oarth's, the Golden-Head, in Leiceſter fields; and at 
4 Tho, BukewelPs, ptint-ſeller, next Johnſon's Court, 
« in Fleet-fircet, where all other print-ſcllers may be 
n X 

Fe. root | « In 
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it In four days will be publiſhed, copies from the 
it ſaid prints, with the conſent of Mr. Hogarth, ac- 
* cording to the act of parliament, which will be 
& ſold at 25s. 64. each ſet, with the uſual allowance 
& to all dealers in town and country; and, that the 
te publick may not be impoſed on, at the bottom of 
& each print will be inſerted theſe words, via. Pub- 
© liſhed with the eonſent of Mr. William Hogarth, by 
« Tho. Bakewell, according to act of parliament.” 

* N. B. Any perſon that ſhall fell any other co. 
ct dies, or imitations of the ſaid prints, will igcur 
« the penalties in the late act of parliament, and be 
** ptoſecuted for the ſame.” 

This ſeries of plates, however, as Mr. Walpole ob- 
ſerves, was pirated by Boitard on one very large ſheet 
of paper, containing the ſeveral ſcenes repreſented 
by Hegarth. It came out a fortnight before the ge- 
nuine ſet, but was ſoon forgotten. The principal 
variations in theſe prints are the following: 

Plate I. The girl's face who holds the ring is 
_ eraſed, and a worſe is put in . The mothet's head, 
&c. is leſſened. The ſhoe-ſole, cut from the cover 
of an aneient family Bible, together with a cheſt, is 
added; the memorandum-book removed into ano- 
ther place; the woollen-draper's ſhop-bill 4, appended 

* The face of this female has likewiſe been changed on 
the laſt plate. In the intermediate ones it remains as origi- 
nally deſigned. To give the ſame character two different caſts 
of countenance, was ſurely an incongruity without excuſe, 

+ The inſcription on this bill is—** London, bought of 
© William Tothall, Woollen-draper in Covent-Garden. Ste the 


corner figure looking over the muſic in the 32 of the 
* of Judiib; and note, p. 116. 
P 


do 
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to a roll of. black cloth, omitted ; the contents of the 
cloſet thrown more into ſhade. 


In Plate II. are portraits of Fi E. the Prizes 
ae, x, e a noted gardener ; ; and Dubois, 
; a 


* ot * a ſeparate 8 by Elks, had been publiſhed 
by Overton. Figg died in the year 1734. As the taſte of the 
pablick is much changed about the importance af the noble 
Science of Defence, as it was called, and as probably it will 
never again revive, it may afford ſome entertainment to my 
readers, to ſee the terms in which this celebrated prize-fighter 
is ſpoken of by a profeſſor of the art. Free was the Alas 
* of the Sword; and may he remain the gladiating ſtatue ! 
In him firength, reſolution, and unparalleled judgement, 
, conſpired to form a matchleſs maſter. There was a ma- 
6 jeſty ſhone in his countenatee, and blazed in all his actions, 
„ beyond all I ever ſaw, His right leg bold and ſirm; and 
« his left, which could hardly ever be diſtufbed, gave him the 
« ſurprifing advantage already proved, and ſtruck his adver- 
* ſary with deſpair and panic. He had that peculiar way of 
«© ſtepping in I ſpoke of, in a parry; he knew his arm, and 
« its juſt time of moving; put a firm faith in that, and never 
© tet his adverſary eſcape his parry. He was juſt as much a 
„greater maſter than any other I ever ſaw, as he was a 
6 greater judge of time and meaſure.” Captain Fohn Godfrey 's 
" Treatiſe upon the Uſeful Science of Defence, 4to, 1147, p. 41. 
« Mr. -Figg,” ſays Chetwood, Hiſtory of the Stage, p. bo, 
< informed me once, that he had not bought a ſhirt for more 
© than twenty years, but had fold ſome dozens. It was his 
„ method, when he fought in his amphitheatre (his ſtage 
4% bearing that ſuperb title), to ſend round to a ſelect number 
„of his ſcholars, to borrow a ſhirt for the enſuing combat, 
„ and ſeldom failed of half a dozen of ſuperfine Holland 
« from his prime pupils (moſt of the young nobility and 
« gentry made it a part of their education to march under his 
4% warlike banner), This champion was generally conqueror, 
& though his ſhirt ſeldom failed of gaining a cut from his 
% enemy, and ſometimes his fleſh, though I think he never 
« received any dangerous wound. Moſt of his ſcholars were 
« at every battle, and were ſure to exult at their great maſter's 

oo victories, 


E : 
4 maſter of defence, who was killed in a duel by 
one of the ſame name, as the followi g paragraphs 
in The Grub-ſtreet Journal for May 16, 1734, &c. will 
teſtify : © Yeſterday ( May 11) between two and three 
© in the afternoon, a duel was fought in Mary-le-bone 
te Fields, between Mr. Dabois a Frenchman, and Mr. 
te Dubois an Iriſhman, both fencing-maſters, the for- 
* mer of whom was run through the body, but 
t walked a conſiderable way from the place, and is 


* now under the hands of an able ſurgeon, who has 


« great hopes of his recovery.“ 
May 23, 17134, © Yeſterday morning died Mr. 
i Dubois, of a wound he received in a due). of 

The portrait of Handel! has been ſuppoſed to be 
repreſented in the plate before us; but © this,” 
Sir John Hawkins obſerves to me, is too much to ſay. 
« Mr. Handel had a higher ſenſe of his own merit than 
« eyer to put himſelf in ſuch a ſituation; and, if fo, 
t the painter would hardly have thought of doing it. 
* The mufician muſt mean in general any compoſer 
te of operas.” On the floor lies a picture repreſenting 
Farinclli, ſeated on a pedeſtal, with an altar before 
him, on which are ſeveral flaming hearts, near 
which ſtand a number of people with their arms ex- 


« victories, every perſon ſuppoſing he ſaw the wounds his ſhirt 
* received. Mr. Figs took his opportunity to inform his 
1% lenders of linen of the chaſms their ſhirts received, with a 
„ promiſe to ſend them home. But, ſaid the ingenious cou - 
© rageous Figg, I ſeldom received any other anſwer than 
„D mn you, keep it!” A Poem by Dr. Byrom, on a battle 
between Figg and Sutton, another prize-fighter, is in the 6th 
Volume of Doge, Collzction of Poems, 
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tended, offering bim preſents : at the foot of the 
altar is one female kneeling, ' tendering her heart. 
From her mouth a label iſſues, inſeribed, ©* One 
« God, one Farinelli ;” alluding to a lady of diſ- 
tinction, who, being charmed with a particular paſ- 
ſage in one of his ſongs, uttered aloud from the 
boxes that impious exclamation. On the figure of 
the captain, Rouguet has the following remark : © Ce 
ic caractere me paroit plus Italien qu' Anglais. I am 
not ſufficiently verſed in Aſatian annals to decide on 
the queſtion ; but believe that the bully by profeſ- 
fion (not aſſaſſin, as Rouguet ſeems to interpret the 
character) was to be found during the youth of our 
artiſt, More have heard and been afraid of theſe 
vulgar heroes, than ever met with them. This ſet 
of prints was engraved by Scotin chiefly ; but ſeveral 
of the faces were touched upon by Hogarth. In 
the ſecond plate the countenance of the man with 
the quarter-ſtaves was wholly engraved by Hogarth. 
In ſome early proofs of the print, there is not a fin- 
gle feature on this man's face; there is no writing 
either in the muſician's book, or on the label; nor is 
there the horſe-race cup, the letter, or the poem 
that lies at the end of the label, that being entirely 
blank. I mention theſe circumſtances to ſhew that 
our artiſt would not entruſt particular parts of his 
work to any hand but his own; or perhaps he had 
neither determined on the countenance or the in- 
ſcription he meant to introduce, till the plate was 
tar advanced. With unfiniſhed proofs, on any 

| other 
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other account, this catalogue has nothing to do. 
As the rudiments of plates, they may afford inſtruc- 
tion to young engravers; or add a fancied value to 
the collections of connoiſſeurs. 

In the third plate is Leather-coat , a noted porter 
belonging to The Roſe Tavern, with a large pewter 
diſh in his hand, which for many years ſerved as a 
ſign to the ſhop of a pewterer on Snow-Hill. In this 
utenſil the poſture-woman, who is undreffing, uſed 
to whirl herſelf round, and diſplay other feats of 
indecent activity: “II ſuffit” (I tranſcribe from 
Rouquet, who is more circumſtantial) “ de vous 
t laiſſer à deviner la deſtination de la chandelle. Ce 
grand plat va ſervir 4 cette femme comme à une 
« poularde, Il ſera mis au milieu de la table; elle 
« $g'y placera ſur le dos; et Vivrefſe et Veſprit de 
% debauche feront trouver plaiſant un jeu, qui de 
c ſang-froid ne le paroit gueres.” Rouguer, in his 
deſcription of an Engliſh tavern, ſuch as that in 
which our ſcene lies, mentions the following as ex- 
traordinary conveniencies and articles of magnifi- 
cence ; © Dulinge toujours blanc —4 tables de bois 

c qu'on 


* Fielding has introduced this porter, under the name of 
Leatherfides, into The Covent-Garden Tragedy, acted in 1732. 
Leath. Two whores, great Madam, muſt be ſtraight prepar'd, 
A fat one for the Squire, and for my Lord a lean. 
Mother, Thou, Leatherfides, beſt know'ſt ſuch nymphs to 
find, 
To thee their lodgings they communicate. 
Go thou procure the girl. 
+ The cleanlineſs of the Englifh ſeems to have made a ſimi- 
lar impreſſion on the mind of M. De Greſiy, who, in his 
P 3 « Tour 
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te qu; on appelle ici mahogani grand feu et gratis,” 
Variations: Pontac's head is added in the room of a 
mutilated Ceſar. Principal woman has a man's hat 
on. Rake's head altered. Undreſt woman's head 
altered. Woman who ſpirts the wine, and ſhe whg 
threatens her with a drawn knife, have lower caps, &c, 
So entirely do our manners differ from thoſe of 
fifty years ago, that 1 much queſtion if at preſent, in 
all the taverns of London, any thing reſembling the 
ſcene here exhibited by Hogarth could be found, 
That we are leſs ſenſual than our predeceſſors, I dg 
pot affirm ; but may with truth obſerve, we are more 
delicate in purſuit of our gratifications. No young 
man, of our hero's fortune and education, wquld now 
think of entertaining half a ſcore of proſtitutes at a 
tavern, after having routed a fet of feeble wreiches, 
who are idly called our Guardians of the Night. 
Plate IV. Ralewell is going to court on the firſt 
of March, which was Queen Caroline's birth-day, as 


* Tour to London,“ obſerves, that (“ The plate, hearth-ſtones, 
% moyeables, apartments, doors, ſtairs, the very ſtreet-doors, 
© their locks, and the large braſs knockers, are every day 
** waſhed, ſcowered, or rubbed. Even in lodging-houſes, the 
* middle of the ſtairs i is often covered with carpeting, to pre- 
«© vent them from being ſoiled, All the apartments in the 
& houſe have mats or carpets ; and the uſe of them has been 
„ adopted ſome years ſince by the Frexch ;”* and that The 
* towns and villages upon the road have excellent inns, but 
* ſomewhat dear; at theſe an Ergiifblord is as well ſerved as 
beat his own houſe, and with a cleanlineſs much to be wiſhed 
* for in moſt of the beſt houſes of France. The innkeeper 
1% makes his appearance only tv do the honours of his table ta 
* the greateſt perſonages, who often invite him to dine with 


* LL 
A well 
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well as the anniverſary of St. Desi in the early 
impreſſions a ſhoe-black ſteals the Rake's cane, In 
the modern ones, a large group of blackguards®* [the 
chimney- ſweeper peeping over the poſt-boy's cards, 

and diſcovering that he has two honours, by holding 
up two fingers, is among the luckieſt of Hogarth's 
traits] are introduced gambling on the pavement ; 
near them a ſtone inſcribed BLack's, a contraſt to 
White's gaming-houſe, againſt which a flaſh of light- 
ning is pointed. The curtain in the window of the 
ſedan chair is thrown back. This plate is likewiſe 
found in an intermediate ſtate f; the ſky being made 
unnaturally obſcure, with an attempt to introduce a 
ſhower of rain, and lightning very aukwardly repre- 
ſented. It is ſuppoſed to be a firſt proof after the 
inſertion of the group of black-guard gameſters ; 
the window of the chair being only marked for an 
alteration that was afterwards made in it. Hogarth 
appears to have ſo far ſpoiled the ſky, that he was 
obliged to obliterate it, and cauſe it to be engraved 
over again by another hand 2. Not foreſecing, how. 
ever, the immenſe demand for his prints, many of 


* The chief of theſe, who wears ſomething that ſeems to 
have been a tie-wig, was painted from a Frexch boy, Who 
cleaned ſhoes at the corner of Hog- Lane. 

+ In the collection of Mr. Stevens only, 

: He had meditated, however, ſome additional improve- 
ments in the ſame plate. When he had inſerted the ſtorm, 
he began to conſider the impropriety of turning the girl out 
in the midſt of it with her head uncovered; and therefore, 
on a proof of this print, from which be deſigned to have 
worked, he ſketched her hat in with Jadian ink. 
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them were ſo ſlightly executed, as very early to ſtand 
in need of retouching. The ſeventh in particular 
was ſo much more ſlightly executed than the reſt, 
that it ſooner wanted renovation, and is therefore tq 
be found in three different ſtatess The reſt appear 
only in two. 

In Plate V. js his favourite dog Trump. In this 
alſo the head of the maid-ſervant is greatly altered, 
and the leg and fqot of the bridegroom omitted. 

From the antiquated bride, and the young female 
adjuſting the falds of her gown, in this plate, is taken 
a French print of a wrinkled harridan of faſhion at 
her tailet, attended by a blooming cocffeuſe, It was 
engraved by L. Surugue in 1745, from à picture in. 
crayons by Coypel, and is entitled, La Folie pare la De. 
erepitude des ajuftemens de la Jeuneſſe. From the French- 
man, however, the Devonſhire-ſquare dowager of our 
artiſt has received ſo high a poliſh, that ſhe might 
be miſtaken for a queen mother of France, 

Mr. Gilpin, in his remarks on this plate, appears 
not to have fully comprehended the extent of the 
ſatire deſigned in it. Speaking of the church, he 
obſerves, that * the wooden poſt, which ſeems to have 
c no uſe, divides the picture diſagreeably.” Hogarth, 
however, meant to expaſe the jnſufficiency of ſuch 
eccleſiaſtical repairs as are cepfided to the ſuperin- 
tendance of pariſh-officers. We learn, from an in- 
ſcription on the front of a pew, that This church 
* way beautified in the Year 1725. Tho, Sice, Tho, 

Horn, 


1 a7 1 


& Horn, Churchwardens *,” The print before us 
came out in 1735 (i. e. only ten years afterwards), 


and by that time the building might have been found 


in the condition here exhibited, and have required a 
prop to preyent part of its roof from falling in.— As 
a proof that this edifice was really in a ruinous ſtate, 
it was pulled down and rebuilt in the year 1741. 
Fifty years ago, Marybone church was conſidered 
at ſuch a diſtance from London, as to become the 
uſual reſort of thoſe who, like our hero, wiſhed to 


be privately marrjed. 
In Plate VI. the fire breaking out, alludes to the 


fame accident which happened at White's, May z, 
1733. I learn from a very indifferent poem deſcrip- 
tive of this ſet of plates (the title is unfortunately 


* ]; appears, on examination of the Regiſters, &c. that 
Tho. Sice and Tho, Horn are not fiftitious names. Such people 
were really chnrchwardens when the repairs in 1725 were 
made. The following inſcription on the pew, denoting a 
yault beneath, is alſo genuine, and, as far as can be known at 
preſent, was faithfully copied in regard to its obſolete ſpelling, 

THESE PEWES VNSCRVD AND TANE IN 8VNDER 

IN STONE THERS GRAVEN WHAT IS VNDER 

TO WIT A VALT FOR BURIAL THERE 1s 

WHICH EDWARD FORSET MADE FOR HIM AND HIS, 

Part of theſe words, in raiſed letters, at preſent form a pannel 
in the wainſcot at the end of the right-hand gallery, as the 
church is entered from the ſtreet.— No heir of the Forſet fa- 
mily appearing, their vault has been claimed and uſed by bis 
Grace the Duke of Portland, as lord of the manor.” The 
mural monument of the Taylors, compoſed of lead gilt over, 
is likewiſe preſerved. It is ſeen, in Hogarth's print, juſt under 
the window. The biſhop of the dioceſe, when the new church 
was built, gave orders that all the ancient tablets ſhould be 
placed, as nearly as poſſible, in * former ſituations. 
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wanting), that ſome of the + in the ſcen# 


before us were real ones ; 


ce But ſee the careful plain old man, 

11 M-— , well-known youth to trepan, 

10 To C———þþ + lend the dear bought pence, 
40 ſh, quite void of common ſenſe, 
i Whoſe ack unto his ſoul a ſign, 

« Looks ſtupid, as does that within, 

« A quarrel from behind enſues, 

6 The ſure retreat of thoſe that loſe, 

«© An honeſt 'Squire ſmells the cheat, 

% And ſwears the villain ſhall be beat: 
« But G—— 4d wiſely interferes, / 

« And diſſipates the wretch's fears.” 


The original ſketch in oil for this ſcene is at Mrs. 
Hogarth's houſe in Leicefler-fields. The principal 
character was then fitting, and not, as he is at preſent, 
thrown upon his knees in the act of execration, - 

The thought of the lofing gameſter pulling his hat 
over his brows is adopted from a fimilar character 
to be found among the figures of the principal per- 
ſonages in the court of Louis XIV. folio. This work 
has no engraver's name, but was probably executed 
about the year 1700. 

Plate VII, The celebrated Beccaria, in his * Eſſay 
* on Public Happineſs,” vol. II. p. 172 obſerves, 


* Old Manners, brother to the late Duke of Rutland. 

+ The old Duke of Devonſhire loſt the great eſtate of Let» 
cefler abbey to him at the gaming-table. Manners was the only 
perſon of his time who had amaſſed a conſiderable fortune by 
the profeſſion of a gameſter, 
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I am ſenfible there are perſons whom it will be 
te difficult for me to perſuade : I mean thoſe pro- 
« found contemplatots, who, ſecluding themſelves 
t from their fellow-creatures, are affiduguſly em- 
te ployed in framing laws for them, and who fre- 
“ quently neglect the care of their domeſtic and 
& private concerns, to preſcribe to empires that form 
te of government, to which they imagine that they 
e ought to ſubmit. The celebrated Hogar/h hath 
* repreſented, in one of his moral engravings, 2 
45 young man who, after having ſquandered Away his 
« fortune, is, by his creditors, lodged in a gaol. 
$ There he fits, melancholy and diſconcerted, near a 
« table, whilſt a ſcroll lies under his feet, and bears 
« the following title: * being a new ſcheme for 
te paying the debt of the nation. By T. L. now a 
« priſoner in The Fleet.” 

The Author of the poem already quoted, intimates 
that the perſonage in the night-gown was meant hs 
ſome real character: By 

« His wig was full as old as he, 

& In which one curl you could not fee. 
His neckcloth looſe, his beard full grown, 
* An old torn night-gown not his own. 

* L-—, great ſchemiſt, that can pay, 
„The nation's debt an eaſy way,” 

In Plate VIII. (which appears in three different 
Rates) is a half-penny reverſed (ſtruck in the year 
1763) and fixed againſt the wall, intimating, that 
Britannia herſelf was fit only for a mad-houſe, This 

was 
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was a circumſtance inſerted by our artiſt (as he ad- 
vertiſes) about a year before his death. I may add, 
that the man drawing lines againſt the wall juſt over 
the half-penny, alludes to Whiſton's propoſed method 
of diſcovering the Longitude by the firing of bombs, 
as here repreſented. The idea of the two figures at 
each corner of the print appears to have been raken 
from Cibber's ſtatues at Bedlam. The faces of the two 
females are alſo changed, That of the woman with 
a fan, is entirely altered; ſhe has now a cap on, in- 
ſtead of a hood, and is turned, as if ſpeaking to the 
other, | 

Mr. Gilpin's opinion concerning this ſet of prints 
is too valuable to be omitted, and is therefore tran- 
ſcribed below“. The plates were thus admirably 
illuſtrated by Dr. Jobn Hoadly. ; 
| PLATE 


*The firſt print of this capital work is an excellent re- 
«© preſentation of a young heir, taking poſſeſſion of a miſer's 
effects. The paſſion of avarice, which hoards every thing, 
« without diſtinction, what is and what is not valuable, is ad- 
1 mirably deſcribed. —The compoſition, though not excellent, 
« is not unpleaſing. The principal group, conſiſting of the 
« young gentleman, the taylor, the appraiſer, the papers, 
« and cheſt, is well ſhaped : but the eye is hurt by the diſ- 
« agreeable regularity of three heads nearly in a line, and at 
« equal diſtances, —The light is not il] diſpoſed, It falls on 
„ the principal figures: but the effect might have been im- 
* proved. If the extreme parts of the maſs (the white apron 
* on one fide, and the memorandum-book on the other) had 
„deen in ſhade, the repoſe had been leſs injured. The de- 
% tached parts of a group ſhould rarely catch a firong body of 
* light.—We have no ſtriking inſtances of expreſſion in this 
„print. The principal figure is unmeaning, The only one, 
* which diſplays the true vis comica of Hogarth, is the appraiſer 
„ fingering 
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PLATE I. 
O Vanity of Age, untoward, 
Ever ſpleeny, ever froward ! 


Why 


© fingering the gold. You enter at once into his character. 
be young woman might have furniſhed the artiſt with 
© an opportunity of preſenting a graceful figure; which would 
have been more pleaſing, The figure he has introduced, is 
« by no means an object of allurement.—The perſpective is 
accurate, but affected. So many windows, and open doors, 
may ſhew the author's learning; but they break the back 
++ ground, and injure the ſimplicity of it, 
The ſecond print introduces our hero into all the dick 
% pation of modiſh life. We became firſt acquainted with 
% him, when a boy of eighteen. He is now of age; has 
«6 entirely thrown off the clowniſh ſchool-boy ; and aſſumes 
„dhe man of faſhion, Inſtead of the country taylor, who 
took meaſure of him for his father's mourning, he is now 
attended by Frexch barbers, French taylors, poets, milleners, 
« Jockies,, bullies, and the whole retinue of a fine gentleman. 
«6 — The expreſſion, in this print, is wonderfully great. The 
« dauntleſs front of the bully z the keen eye, and elaſticity of 
the fencing-maſter; and the fimpering importance of the 
« dancing-maſter, are admirably expreſſed. The laſt is per- 
« haps a little owzre, The architect * is a ſtrong copy from na- 
« ture.— The compoſition ſeems to be entirely ſubſervient to the 
« expreſſion, It appears, as if Hogarth had ſketched, in his 
1% memorandum-book, all the characters which he has here 
4 introduced; but was at a loſs how to group them ; and 
6 choſe rather to introduce them in detached figures, as he 
1% had ſketched them, than to loſe any part of the expreſſion 
« by combining them.—The light is ill diſtributed. It is 
„ ſpread indiſcriminately over the print; and deſtroys the 
4 ewhole —We have no inſtance of grace in any of the figures. 
The principal figure is very deficient. There is no contraſt 
4 in the limbs; which is always attended with a degree of 
« ungracefulneſs, —The execution is very good. It is elabo- 
« rate, and yet ſree. The ſatire on operas, though it may be 
ce well directed, is forced and unnatural. 


The third plate carries us ſtill deeper into the hiſtory, 


* The architect] Nr. Gilpin means — the gardener. 
| We. 
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Why theſe Bolts, and maſſy chains, 
Squint ſuſpicions, zealous Pains? 
FP : «#1 f Why; 
% We meet our heto engaged in one of his evenitig amuſe- 
© ments. This print, on the whole; is no very extraordinary 
« effort of genius. — The defigr' is good; and may be a very 
i exact deſcription of the humonirs of a brothel.-—The con- 
« 9fition too is not amiſs, But we have few of thoſe maſterly 
« ſtrokes which diſtinguiſh the works of Hogarth; The whole 
« is plain hiſtory, The lady ſetting the world on fire is the 
© beſt thought: and there is ſome tiumont in furniſhing the 
« room with a ſet of Cz/ars; and not placing them in order, — 
« The /ight is ill managed. By a few alterations, which are 
obvious, particularly by throwing the lady dreſſing into 
the ſhade, the diſpofition of it might have been tolerable. 
4 But ſtill we ſhould have had an abſurdity to anſwer; whence 
*« comes it? Here is light in abundance; but no viſible 
© ſource, —Exprefſion we have a little through the whole 
« print, That of the principal figure is the beſt. The ladies 
4% have all the air of their profeſſion ; but no variety of cha- 
„ rater. Hogarth's women are, in general, very infetior to 
* his men. For which reaſon I prefer the Rake's Progreſs to 
« the Harlot's, The female face indeed has ſeldom ſtrength 
« of feature enough to admit the ſtrong markings of ex- 
< prefſion. 

„Very diſagreeable accidents often befall gentlemen of 
« pleaſure. An event of this kind is recorded in the fourth 
« print; which is now before us. Our hero going, in full 
« dreſs, to pay his compliments at court on St. David's day, 
« was accoſted in the rude manner which is here repreſented. 
46 —The compoſition is good. The form of the group, made 
« up of the figures in action, the chair, and the lamp-lighter, 
« js pleaſing. Only, here we have an opportunity of re- 
« marking, that a group is diſguſting when the extremities 
« of it are heavy. A group in ſome reſpect ſhould reſemble 
« a tree, The heavier part of the foliage (the cup as the 
« landſcape painter calls it) is always near the middle; the 
« outſide branches, which are relieved by the ſky, are light 
« and airy, An inattention to this rule has given a heavineſs 
« to the group before us. The two bailiffs, the woman, and 
* the chairman, are all huddled together in that part of the 

« group 


{ «3 J 


Why, thy toilſome Journey o'er, 
Lay'ſt thou in an uſeleſs tore ? 


Hope 
— 

& group which ſhould have been the lighteſt; while the mid - 
dle part, where the hand holds the door, wants ſtrength 
and confiſtence. It may be added too, that the four heads, 
in the form of a diamond, make an unpleaſing ſhape. All 
regular figures ſhould be ſtudiouſly avoided. The iight had 
been well diſtributed, if the bailiff holding the arreſt, and 
the chairman, had been a little lighter, and the woman 
*«darker. The glare of the white apron is diſagreeable,— 
We have, in this print, ſome beautiful inſtances of expreſ< 
fin. The ſurpriſe and terror of the poor gentleman is ap- 

6 parent in every limb, as far as is conſiſtent with the fear of 
« diſcompoſing his dreſs. The inſolence of power in one of 
« the bailiffs, and the unfeeling heart, which can jeſt with 
<© miſery, in the other, are ſtrongly marked. The fſelf-impor- 
% tance too of the honeſt Cambrian is not ill portrayed ; who 
« is chiefly introduced to ſettle the chronology of the ſtory, — 
In point of grace, we have nothing ſtriking, Hogarth might 
have introduced a degree of it in the female figure: at leaſt 
% he might have confrived to vary the heavy and unpleaſing 
© form of her drapery, —The perſpectiue is good, and makes 
„ an agreeable ſhape. —I cannot leave this print without 
« remarkipg the falling Band- box. Such repreſentations of 
« quick motion are abſurd ; and every moment the abſurdity 
« grows ſtronger. You cannot deceive the eye, The falling 
& body muft appear not to fall, Objects of that kind are be - 
„ yond the power of repreſentation. 

« Difficulties crowd fo faſt upon our hero, that at the age 
© of twenty-five, which he ſeems to have attained in the fifth 
« plate, we find him driven to the neceffity of marrying a 
% woman, whom he deteſts, for her fortune. The compoſition 
« here is very good; and yet we have a diſagreeable regu- 
« larity in the climax of the three figures, the maid, the 
** bride, and the bride-groom.—The light is not ill diſtributed, 
The principal figure too is gracefu/; and there is ſtrong 
* expreſſion in the ſeeming tranquillity of his features. He 
* hides his contempt of the object before him as well as he 
% can; and yet he cannot do it, She too has as much mean» 
sing as can appear thro' the deformity of her features. The 

„ clergyman's 


/ 
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Hope along with Time is flown, 
Nor canſt thou reap the field thou'ſt ſown. 
Haſt 


© clergyman's face we are all well aequainted with, and alfo his 
„ wig; tho we cannot pretend to ſay, where we have ſeen 
« either, The clerk too is an admirable fellow. The per- 
« /zefive is well underſtood ; but the church is too fmall *; 
« and the wooden poſt, which ſeems to have no uſe, divides 
« the picture very diſagreeably.— The creed loft, the com- 
„ mandments broken, and the poor's-box obſtructed by a 
« cobweb, are all excellent ſtrokes of ſatirical humour. 

4% The fortune, which our adventurer has juſt received, 
© enables him to make one puſh more at the gaming-table, 
«« He is exhibited, in the fixth print, venting ctirſes on his 
« folly for having loſt his laſt fake ——This is upon the whole, 
„ perhaps, the beſt print of the ſet, The horrid ſcene it 
« deſcribes was never more inimitably drawn. The compo- 
. * fitzon is artful, and natural. It the ſhape of the whole be 
% not quite pleaſing, the figures are ſo well gronped, and. 
« with ſo much eaſe and variety, that you cannot take 
„ offence, —In point of light, it is more culpable. There is 
© not ſhade enough among the figures to balance the glare. 
* If the neck-cloth and weepers of the gentleman in mourn- 
* ing had been removed, and his hands thrown into ſhade, 
even that alone would have improved the effet,—The ex- 
t. preſſion, in almoſt every figure, is admirable ; and the whole 
is a ſtrong repreſentation of the human mind in a ſtorm, 
Three ſiages of that ſpecies of madneſs, which attends 
« gaming, are here deſcribed. On the firſt ſhock, all is in- 
« ward diimay. The ruined gameſter is repreſenting leaning 
„ againſt a wall, with his arms acroſs, loſt in an agony of 
« horror, Perhaps never paſſion was deſcribed with ſo much 
« force, In à ſhort time this horrible gloom burſts into a 
* ſtorm of fury: he tears in pieces what comes next him; 
and, kneeling down, invokes curſes upon himſelf, He next 
« attacks others; every one in his turn whom he imagines 
% to have been inſtrumental in his ruin.——The eager joy of 


® ] am authorized to obſerve, that this is no ſault in our artiſt. The 
eld church at Marybone was fo little, that it would have ſiood within 
the walls of the prefert one, icaring at the ſanic time ſufficient room for 


a walk round it. 
6 the 
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HFaſt thou a ſon? in time be wiſe— 
He views thy toil with other eyes. 
i the winding gameſters, the attention of the uſurer, the 
© vehemence of the watchman, and the profound reverie of 
&© the highwayman; are all admirably marked. There is 
great coolneſs too.expreſſed in the little we ſee of the fat 
„ gentleman at the end of the table. The figure oppoſing 
& the mad-man is bad: it has a drunken appearance ; and 
« drunkenneſs is not the vice of a gaming · table — The prin- 
„ cipal figure is iNU-drawn, The perſdective is formal; and 
© the execution but indifferent: in heightening his expreſſion, 
% Hogarth has loſt his ſpirit. 1; 

The ſeventh plate, which gives us the view of a jail, has 
«© very little in it. Many of the circumſtances, which may 
* well be ſuppoſed to increaſe the miſery of a confined debtor, 
&© are well contrived ; but the fruitful genius of Hogarth, 1 
% ſhould think; might have treated the ſubje& in a more co- 
© pious manner. The epiſode of the fainting woman might 
hade given way to many circumſtances more proper to the 
© occaſion, This is the ſame woman, whom the take diſcards 
in the fitſt print; by whom he is reſcued in the fourth; 
« who is preſent at his marriage; who follows him into jail ; 
© and, laſtly, to Bedlari, The thought is rather unnatural, 
t and the moral certainly culpable.— The compe/ition is bad. 
« The group of the woman fainting is a round heavy maſs : 
e and the other group is very ill-ſhaped. The /igh/ could not 
© be worſe managed, and, as the groups are contrived, can 
4% hardly be improved. —In the principal figure there is great 
© expreſſion; and the fainting ſcene is well deſcribed. - A 
* ſcheme to pay off the national debt, by a man who cannot 
4% pay his owhnz and the attempt of a filly rake, to retrieve 
„ his affairs by a work of genius; are admirable ſtrokes of 
1% humour. | 

« The eighth plate brings the fortune of our hero to a 
© concluſion. It is a very expreſſive repreſentation of the 
© moſt horrid ſcene which human nature can exhibit,— The 
© compoſition is not bad. The gfoup, in which the lunatic is 
© chained, is well managed; and if it had been carried 4 
© little further towards the middle of the picture, an1 th: 
te twa women (who ſeem very oddly introduced) had been 

Q. „removed, 
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Needs muſt thy kind, paternal care, 
Lock'd in thy cheſts be buried there? 
Whence then ſhall flow that friendly eaſe, 
That ſocial converſe, home-felt peace, 
Familiar duty without dread, 
Inſtruction from example bred, 
Which youthful minds with freedom mend, 
And with the father mix the friend ? 

Uncircumſcrib'd by prudent rules, 

Or precepts of expenſive ſchools ; 

Abus'd at home, abroad deſpis'd, 
VUnbred, unletter'd, unadvis'd ; 
The ne courſe of youth begun, 
What comfort from this darling ſon ? 


„% removed, both the compoſition, and the diſtribution of 
„light, had been good. —The drawing of the principal figure 
© is a more accurate piece of anatomy than we commonly 
© find in the works of this maſter. The expreſſion of the 
* figure is rather unmeaning ; and very inferior to the ſtrong 
characters of all the other lunatics. The fertile genius of 
© the artiſt has introduced as many of the cauſes of madneſs, 

© as he could well have collected; but there is ſome tauto- 
c logy, There are two religioniſts, and two aſtronomers, 
„ Yet there is variety in each; and ſtrong expreſſion in all the 
© characters. The elf-ſatisfation, and conviction, of him 
© who has diſcovered the longitude ; the mock majeſty of the 
* monarch; the moody melancholy of the lover; and the 
© ſuperſtitious horror of the popiſh devotee; are all admirable, 
„The perſpective is ſimple and proper. 

„ fhould add, that theſe remarks are made upon the firſt 
edition of this work. When the plates were much worn, 
* they were altered in many parts. They have gained by the 
alterations, in point of den; but have loſt in point of 
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Prare II. 

Profperity (with harlot's ſmiles, 
Moſt pleafing when the moſt beguiles) 
How ſoon, ſweet foe, can all thy train 
Of falſe, gay, frantic, loud, and vain, 
Enter the unprovided mind, 

And Memory in fetters bind 

Load Faith and Love with golden chain, 

And ſprinkle Lethe o'er the brain ! 
Pleaſure, in her filver throne, 

Smiling comes, nor comes alone; 

Venus comes with her along, 

And ſmooth Lyeus ever young ; 

And in their train, to fill the preſs, 

Come apiſh Dance, and ſwol'n Exceſs, 

Mechanic Honour, vicious Taſte, 

And Faſhion in her changing veſt. 


PLATE II. 


O vanity of youthful blood, 
So by miſuſe to poiſon good / 
Woman, fram'd for ſocial love, 
Faireſt gift of powers above; 
Source of every houſhgld bleſſing, 
All charms in innocence poſſeſſing 
But turn'd to Vice, all plagues above, 
Foe to thy Being, foe to Love! 
Gueſt divine to outward viewing, 
Ableſt Miniſter of Ruin! 


Q 2 


And 
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And thou, no leſs of gift divine, 
« Sweet poiſon of miſuſed wine !” 
With freedom led to every part, 
And ſecret chamber of the heart? 
Doſt thou thy friendly hoſt betray, 
And ſhow thy riotous gang the way 
To enter in with covert treaſon, 


O'erthrow the drowſy guard of reaſon, 


To ranſack the abandon'd place, 
And revel there in wild exceſs ? 


PLATE IV. 


O vanity of youthful blood, 
So by miſuſe to poiſon good /! 


| Reaſon awakes, and views unbarr'd 


The ſacred gates he watch'd to guard; 
Approaching ſees the harpy, Law, 
And Poverty, with icy paw, 

Ready to ſeize the poor remains 

That Vice has left of all his gains. 
Cold Penitence, lame Afier-thought, 
With fears, deſpair, and horrors fraught, 
Call back his guilty pleaſures dead, 


Whom he hath wrong'd, and whom betray'd. 


PLATE V. 
New to the School of hard Mi/hap, 
Driven from the eaſe of Fortune's lap, 


What ſchemes will Nature not embrace 
T' avoid leſs ſhame of drear diftrels ! 
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Gold can the charms of youth beſtow, 
And maſk deformity with ſhow : 
Gold can avert the ſting of Shame, 
In winter's arms create a flame ; 
Can couple youth with hoary age, 
And make antipathies engage, 


PLATE VI. 

Gold, thou bright ſon of Phæbus, ſoureę 
Of univerſal intercourſe ; 
Of weeping Virtue ſoft redreſs, 

And bleſſing thoſe who live to bleſs ! 
Yet oft behold this ſacred truſt, 
The tool of avaricious Luſt : 

No longer bond of human kind, 

But bane of every virtuous mind. 

What chaos ſuch miſuſe attends! 
Friendſhip ſtoops to prey on friends ; 
Health, that gives reliſh to delight, 

Is waſted with the waſting night ; 

Doubt and miſtruft is thrown on Heaven, 

And all its power to Chance is given, 

Sad purchaſe of repentant tears, 

Of needleſs quarrels, endleſs fears, 

Of hopes of moments, pangs of years ! | 
Sad purchaſe of a tortur'd mind 

To an impriſon'd body join'd! 


PLATZ VII. 
Happy the man, whoſe conſtant thought 
(Though in the ſchool of hardſhip taught) 
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Can ſend Remembrance back to fetch 


Treaſures from life's earlieſt ſtretch ; 
Who, ſelf-apptoving, can review 


Scenes of paſt virtues, which ſhine through 


The gloom of age, and caſt a ray 
To gild the evening of his day ! 

Not fo the guilty wretch confin'd : 
No pleaſures meet his conſcious mind ; 


No bleſſings brought from early youth, 


But broken faith and wreſted truth, 
Talents idle and unus'd, 

And every truſt of Heaven abus d. 

| In ſeas of fad reflection loſt, 
From horrors ſtill to horrors toſs'd, | 
Reaſon the veſſel leaves to ſteer, 
And gives the helm to mad deſpair, 


PLATE VIII. 

Madneſs! thou chaos of the brain; 
What art, that pleaſure giv'ſt and * ? 
Tyranny of Fancy's reign ! 
Mechanic Fancy ! that can build 
Vaſt labyrinths and mazes wild, 
With rule disjointed, ſhapeleſs meaſure, 
Fill'd with horror, fill'd with pleaſure J 
Shapes of horror, that would even 
Caſt doubt of mercy upon Heaven! 
Shapes of pleaſure, that but ſeen 
Would ſplit the ſhaking ſides of ſpleen, 
O O vanity of age! here ſee 

The ſtamp of Heaven effac'd by thee ! 


4 


The 
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The headſtrong courſe of youth thus run, 
What comfort from this darling fon ? 
His rattling chains with terror hear ; 
Behold Death grappling with deſpair; 
See him by thee to ruin ſold, 
And curſe Thy/elf, and curſe thy Gold. 


On this occaſion alſo appeared an 8vo pamphlet, 
intituled, * The Rake's Progreſs, or the Humours of 
« Drury-Lant, a poem in eight canto's, in Hudi- 
e braftick verſe, being the ramble of a modern O 
* nian, which is a compleat key to the eight prints 
% lately publiſhed by the celebrated Mr. Hogarth.” 
The ſecond edition with additions, particularly an 
« epiſtle to Mr. Hogarth,” was © printed for J. Chet- 
& wood, and ſold at Inigo Jones . Head againſt Exeter 
« Change in The Strand, 1735.” This is a moſt 
contemptible and indecent performance. Eight prints 
are inſerted in ſome copies of it ; but they are only 
the defigns of Hogarth murdered, and perhaps were 
not originally intended for the decoration of the work 
already deſcribed. 

The original paintings, both of the Rake's and 
Harlot's Progreſs, were at Fontbill, in Wiltſhire, the 
ſeat of Mr. Beckford v, where the latter were deſ- 
troyed by a fire, in the year 1755; the former ſet 
was happily preſerved. Mr. Baines, of Rippon, in 
Yorkſhire, has the Harlot's Progreſs in oil. It 
muſt, however, be a copy. Mr. Beckford has alſo 


* Afterwards twice lord mayor of London. See p. 44. 
Q 4 twenty- 
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twenty five heads from the Cartoons 10 Phe fax 
which he paid twenty-five guineas. 

There is reaſon to believe that ben once * 
ſigned to have introduced the ceremony of a Mar- 
riage Contra#t into the Rake's Progreſs, inſtead of the 
Levee. Ap unfiniſhed painting of this ſcene! is till 
preſerved. We have here the Rake's apartment as 
now exhibited in Plate II. In the anti-room, amon 
other figures, we recognize that of the poet who at 
preſent congratulates our hero on his acceffion to 
Health and pleaſure. The bard is here waiting with 
an epithalamium in his hand. The Rake has added 
connoiſſeurſhip to the reſt of his expenſive follies. 
One of his purchaſes is a canvas containing only the 
repreſentation of a human foot. [Perhaps this cir- 
cumſtance might allude to the diſſection of Arlaud's 
Leda. See Mr. Walpole's Anecdotes, &c. vol. IV. 
p- 39-]. A ſecond is ſo obſcure, that no objects in 
it are diſcernible, [A performance of the ſame 
deſcription is introduced in our artiſt's Piquet, or Vir- 
tue in Danger.) A third preſents us with a Madona 
looking down with fondneſs on the infant ſhe holds 
in her arms | This ſeems intended as a contraſt 
to the grey-headed bride who fits under it, and 
is apparently paſt child-bearing.) The fourth is 
emblematical, and diſplays perhaps too licentious a 
ſatire on tranſubſtantiation. The Bleſſed Virgin is 
thruſting her Son down the hopper of a mill, in 
which he is ground by prieſts till he iſſues out in the 
ſhape of the conſecrated wafer, ſuppoſed by Catho- 

licks 
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licks to contain the rea! preſence. At a table fits a 
toothleſs decrepit father, guardian, or match-maker, 
joining the hand of the rake with that of the anti- 
quated female, whoſe face is highly, expreſſive of 
eagerneſs, while that of her intended huſband is di- 
rected a contrary way, toward a groom who is bring- 
ing in a piece of plate won at a horſe-race . On the 
floor in front lie a heap of mutilated buſts, &c. 
which our ſpendthrift is ſuppoſed to have recently 
purchaſed at an auction. The black boy, who is 
afterwards met with in Plate IV. of Marriage Ala- 
mode, was tranſplanted from this canvas. He is 
here introduced ſupporting ſuch a picture of Gan- 
mede as hangs againſt the wall of the lady's dreſ- 
ſing· room in the ſame plate of the ſame work. 
1736. 

I, Two prints of Before and After. The two 
pictures, from which theſe prints are taken, were 
painted at the particular requeſt of a certain vicious 
nobleman, whoſe name deſerves no commemoration. 
The hero of them is ſaid to have been deſigned for 
Chief Juſtice Willen. Hogarth repented of having 
- Engraved them; and almoſt every poſſeſſor of his 
works will wiſh they had been with-held from the 
public, as often as he is obliged to ſhew the volume 
that contains them to ladies. To omit them, is to 
mutilate the collection; to pin the leaves, on which 
they are paſted, together, is a circumſtance that tends 
only to provoke curioſity ; and to diſplay them, 
would be to ſet decency at defiance, The painter 


* The ſame as that introduced in Plate II. 
| who 
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who indulges himſelf, or his employers, in ſuch re- 
preſentations, will forfeit the general praiſe he might 
have gained by a choice of lefs offenſive ſubjects. 
We have an artiſt of no common merit, who has 
frequently diſgraced his ſkill by ſcenes too Iuxuriant 
to appear in any fituation but a brothel ; and yet one 
of the moſt meretricious of his performances, but a few. 
years ago, was exhibited by the Royal Academy. 
Theſe prints, however, diſplay almoſt the only inſtance 
in which Hogarth condeſcended to execute a ſubject 
propoſed to him; for I am aſſured by one who knew 
him well, that his obſtinacy on theſe occafions has 
often wege, invincible, Like Shakſpeare's Tully, 


© ——he would never follow any thing 
« That other men began.” 

In the later impreſſions from theſe plates, the 
ſcroll-work on the head-cloth, &c. of the bed, is 
rendered indiſtinct, by an injudicious attempt to 
ſtrengthen the engraving. Mr. S. Ireland has the 
firſt ſketch in oil of © Before *.“ 

2. The Sleeping Congregation, The preacher 
was deſigned as the repreſentative of Dr. Deſaguliers. 
This p1int was firſt publiſhed in 1736. It was after- 
wards retouched and improved + by the author in 
1762, and is found in three different ſtates. In the 
firſt, Dieu & Mon Droit is wanting under the King's 
Arms ; the angel with one wing and two pair of 


* The originals of both are at the earl of Beſborough's ſeat 


at Roehampion. 
+ 1 with, for the ſake of ſome future edition of the preſeot 
work, theſe improvements could be aſcertained, To me they 


a ;aviſible, like thoſe in the re-publiſhed March to Finchley. 
thighs, 
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thighs, that ſupports this motto, is ſmoking a pipe; 
and the lion has not his preſent magnificent genitals. 
In the ſecond, the words already mentioned are 
added ; the angel's pipe is obliterated ; the infigniz 
of the lion's ſex rendered oftentatiouſly conſpicuous ; 
and the lines of the triangle under the angel are 
doubled. The other diſtinctions are chiefly ſuch as a 
reiteration of engraving would naturally produce, by 
adding ſtrength to the fainter parts of the compoſi- 
tion. Changes of this ſlender kind are numberleſs 
in all the repaired prints of our artiſt, There is 
alſo a pirated copy of this plate, It is not ill exe- 
cuted, but in ſize is ſomewhat ſhorter than its pre- 
deceſſor, and has no price annexed. In the original 
picture, in the collection of Sir Edward Walpole, 
the clerk's head is admirably well painted, and with 
great force ; but he is dozing, and. not leering at 
the young woman near him, as in the print. 
3. The Diſtreſſed Poet v. In a back ground, a 
picture of Pope threſhing Curl. Over the head of 
| Pope 
* In The Craftſman, March 12, 1136-7, occurs, . This 
« day is publiſhed, price 3s. a print repreſenting a Diftreſſed 
« Poet. Alſo, five etchings, of different characters of heads 
% in groups, viz. a Chorus of Singers; a pleaſed Audience at 
% Play; Scholars at a Lecture; and Quacks in Conſultation ; 
„ price 6d. each, To be had either bound together with all 
« Mr, Hogarth's late engraved works (except the Harlot's 
% Progreſs), or ſingly, at the Golden Head, in Leicefter Fields; 
* and at Mr. Batecuell's, printſeller, next the Horn Tavern, 
4% Fleet-flrect.” And April 2 and 9, 1737, ** Juſt publiſhed, 
« price 3s. A print repreſenting a Diftrefed Port, Deſigned 
« and engraved by Mr. Hogarth, Alto four etchings, viz. A 
© pleaſed Audience; a Chorus of Singers; Scholars at a Lec- 


ture; anda Conſultation of Quacks, price od. cach To be 
| | | % had 
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Pope we read, Pope's Letters ; out of his mouth 
comes Veni, vidi, vici; and under Curll hes a letter 
directed o Curll. The diſtreſſed bard is compoſing 


Poverty, a poem. At The bottom of the plate are 
the following lines from The Dunciad, I. 111, 


Studious he fate, with all his books around, 


Sinking from thought to thought, a vaſt profung ! 


Plung'd for his ſenſe, but found no bottom there ; 
Then writ, and flounder'd on in mere deſpair. 


In the ſubſequent impreſſions, dated December 1 5, 
1740, the triumphs of Pope are changed to a view 
of the gold mines of Peru; and our hero of the 
garret is employed in celebrating the praiſe of Riches, 
The lines already quoted are effaced. The original 
painting is at lord Groſvenor*s houſe at Milbank, Weſt- 
minſeer. 
4. Right Hon. Frances Lady Byron. Whole 


length, mezzotinto. V. Hogarth pinxit. J. Faber 


fecit. The moſt beautiful impreſſions of this plate 
were commonly taken off in a brown colour, 

5. The ſame, ſhortened into a three-quarters 
length. 

6, Conſultation of Phyſicians. Arms of the Un- 
dertakers. In this plate, amongſt other portraits, is 


«© had at the Ge/den Head, in Leiceſter Fields; and at Mr. Bake- 
« <ells, print-feller, next the Horn Tavern, in Fleet-ftreet. 
“ Where may be had, bound or otherwiſe, all Mr, Hogarth's - | 
late engraved works, viz. A Midnight Converſation ; South. 
cart Fair; the Rake's Progreſ, in eight prints; a ſleepy 
„ Congregation in a Country Church; Before and After, two 
prints.“ 


2 | the 
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the well-known one of Dr. Ward * (who was 
called Spot Ward, from the left fide of his face 
; being 


* Joſhua Ward was one of the younger ſons of an ancient 
and reſpectable family ſettled at Gziſborough in Yorkfrire, where 
he was born ſome time in the laſt century, He ſeems, from 
every deſcription of him, to have had ſmall advantages from 
education, though he indiſputably poſſeſſed no mean natural 
parts. The firſt account we have of him is, that he was aſſo- 
ciated in partnerſhip with a brother named M illiam, as a dry- 
ſalter, in Thames: ftreet. After they had carried on this buſi- 
neſs ſome time, a fire broke out in an adjoining houſe, which 
communicated itſelf to their warehouſes, and entirely deſtroyed 
all their property. On this occaſion Mr. Ward, with a gen- 
tleman from the country who was on a viſit to him, eſcaped 
over the tops of the houſes in their ſhirts. In the year 1717 
he was returned member for Marlborough; hut, by a vote of the 
Houſe of Commons, dated May 13, was declared not duly 
elected. It is imagined that he was in fome meaſure connected 
with his brother John Ward: (who is ſtigmatized by Mr. Pope, 
Dunciad III. 34.) in ſecreting and protecting illegally the pro- 
perty of ſome of the South Sea directors. Be this as it may, he 
ſoon after fled from Z»gland, reſided ſome years abroad, and 
has been frequently ſuppoſed to have turned Roman Catholic. 
While he remained in exile, he acquired that knowledge of 
medicine and chemiſtry, which afterwards was the means of 
raiſing him to a ſtate of affluence, About the year 1733 he 
began to practiſe phyſic, and combated, for ſome time, the 
united eftorts of Wit, Learning, Argument, Ridicule, Malice, 
and Jealouſy, by all of which he was oppoſed in every ſhape 
that can be ſuggeſted. At length, by ſome luckycures, and par- 
ticularly one on a relation of Sir Joſeph Fekyl Maſter of the 
Rolls, he got the better of his opponents, and was ſuffered to 
practiſe undiſturbed. From this time his reputation was eſta- 
bliſhed : he was exempted, by a vote of the Houſe of Com- 
mons, from being viſited by the cenſors of the college of phy- 
ſicians, and was even called in to the aſſiſtance of King George 
the Second, whoſe hand he cured, and received, as a reward, 
a commiſſion for his nephew the late General Ganſel. Jt was 
his cuſtom to diſtribute his medicines and advice, and even 
pecuniary aſſiſtance, to the poor, at bis houſe, gratis; and thus 

he 
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being marked of a claret colour); and that of 
the elder Taylor , a noted oculiſt, with an eye on 
the head of his cane; Dr. Pierce Dod , Dr. Bam- 

ber; 


| 

he acquired conſiderable popularity. Indeed, in theſe parti- 
culars his conduct was entitled to every degree of praiſe, With 
a ſtern outſide, and rough deportment, he was not wanting in 
benevolence. After a continued ſeries of ſucceſs, he died Det. 
21, 1761, at a very advanced age, and left the ſecret of his 
"medicines to Mr. Page, member for Chicheffer, who beſtowed 
them on two charitable inſtitutions, which have derived con- 
fiderable advantages from them. His will is printed in The 
Gentleman's Magazine, 1762, p. 208. 

® 1 was aſſured by the late Dr. Jobnſon, that Ward was the 
weakeſt, and Taylor the moſt ignorant, of the whole empiric 
eribe. The latter once aſſerted, that when he was at &. Pe- 

terſburg, he travelled as far as Archangel to meet Prince Hercu- 
laneum. Now Archangel being the extreme point from Euro- 
fran Aſia, had the tale been true, the oculiſt muſt have march- 
ed fo far backwards out of the route of Prince Heraclizs, whoſe 
name he had blundered into Herculaneum. 

The preſent likeneſs of our oculiſt, however, we may fap- 
poſe to have been a ſtrong one, as it much reſembles a mezzo- 
tinto by Faber, from a picture painted at Rome by the Che- 
valier Riche, Under it is the following inſcription : ** Joannes 
« Taylor, Medicus in Optica expertiſſimus multiſque in Aca- 
« demiis celeberrimis Socius.” Eight Latin verſes follow, 
which are not worth tranſcription. Taylor made preſents of 
this print to his friends, It is now become ſcarce. 

+ One of the phyſicians to S. Bartholomew's Hoſpital, He 
died Avga/t 6, 1754, His merits were thus celebrated by 
Dr. Theobald, a contemporary phyſician : 

* O raro merito quem juncta ſcientia dudum 
« Illuſtrem ſacris medico ſtellam addidit orbi 
6 iciis, pura nunquam non luce coruſce ! 
« Utennque incolumem virtutum averſa tueri 
Gens humana ſolet, non ni poſt fata corona 
% Donandam merita, potitus melioribus aſtris, 
„ Invidia major, tu præſens alter haberis 
« Hippocrates, pleno jam nunc cumulatus honore, 
66 Te 
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ber v and other phyſicians of that time. The 
figure with a bone. in its hand, between the two 
demi-doQtors (i. e. Taylor and Ward), is ſaid to 
have been defigned for Mrs. Mapp, a famous maſ- 
culine woman, who was called the bone-ſetter, or 
ſhape-miſtreſs. I am told, that many of her ad- 
vertiſements may be found in Mitt: Jaurnal, and 
ſtill more accounts of her cures in the periodical 
publications of her time. Her maiden name was 
Wallin. Her father was alſo a bone-ſetter at Hindon, 
Wilts ; but quarrelling with him, ſhe wandered about 
the country, calling herſelf crazy Sally. On her 
ſucceſs in her profeſſion ſhe married, Augyſt 11, 
1736 +, one Hill Mapp, a ſervant to Mr. Ibbet/on, 
mercer on Ludgate-Hill, In moſt caſes her ſucceſs 
was rather owing to the ſtrength of her arms, and 
the boldneſs of her undertakings, than to any know- 
ledge of anatomy or ſkill in chirurgical operations. 
The following particulars relative to her are collect - 


« Te ſeu, corporea tandem compage ſoluta, 
« Accipiet, doctis clareſcentem artibus, alta 


% Cor ſphera ſenis; ſeu tu venerabilis aureo 

*« Romani Celſi rite effulgebis in orbe ; 

& O fit adhuc tarda illa dies, fit tarda, Pprecamur, 
4 Illa dies, noſtris et multum ſerior annis, 

„Cum tua mens, membris ſeducta fluentibus, almas 
« Advolet, angelicis immixta cohortibus, arces ! 

« Hic potius Muſas, thematis dulcedine captas, 

% Delecta, atque audi laudes vel Apolline dignas.“ 

* A celebrated anatomiſt, phyſician, and man- midwife, to 
whoſe eſtate the preſent Gaſcoyne family ſucceeded, and whoſe 
ſurname has been given as a Chriſtan name to two of them, 

+ Some indifferent verſes on this event were printed in The 
Gentleman's Magazine, 1736, p. 484. 
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ed from the The Grub-flreet Journal, &c. and ſerve at 
leaſt to ſhew, that ſhe was a character el 
enough to deſerve the ſatire of Hogarth. 

Auguſt 19, 1736, © We hear that the huſband of 
ce Mrs. Mapp, the famous bone-ſetter at Ep/om, ran 
« away from her laſt week, taking with him up- 
© wards of 100 guineas, and ſuch other portable 
ce things as lay next hand.“ 

ce Several letters from Epſom mention, that the 
& footman, whom the female bone-fetter married 
&« the week before, had taken a ſudden journey from 
ce thence with what money his wife had earned; and 
&« that her concern at firſt was very great: but ſoon 
te as the ſurprize was over, ſhe grew gay, and 
tc ſeerned to think the money well diſpoſed of, as it 
& was like to rid her of a huſband, He took juſt 
& 102 guineas.“ 


The following verſes were addreſſed to her in 


Auguſt 1736. 
« Of late, without the leaſt pretence to ſkill, 
% Ward's grown a fam'd phyſician by a pill * ; 


* General Churchill was the primary puffer of Ward's 
pill at court 3?” and Lord Chief Baron Reynolds ſoon after pub- 
liſhed © its miraculous effects on a maid ſervant,” as I learn 
by ſome doggrel verſes of Sir William Browne, "addreſſed to 
« Dr. Ward, a Quack, of merry memory,” under the title of 
« The Pill-Plot ; On The Daily Courant's miraculous Diſcovery, 
«'ypon the ever-memorable 28th day of November 1734, from 
* the Doctor himſelf being a Papiſt, and diſtributing his Pills 
* to the poor gratis, by the hands of the Lady Gage alſo a Pa- 
« piſt, that the Pill muſt be — all doubt a deep- laid Plot, 
sto introduce Popery.“ 


ec Yet 
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* yet he can but a'doubtful hotiour claim, 
* While envious Death oft blaſts his rifing fame, 
Next travell'd Taylor fl d us with ſurprize, 
% Who pours new light upon the blindeft eyes; A 
Each journal tells his circuit thro” the land 
N Each Journal tells the bleſſings of his hand: 
And left ſome hireling ſcribbler of the town | | 
0 Tnjures his hiſtory, he writes his own. 
We read the long accounts with wonder o'er ; 
% Had he wrote lefs, we had'believ'd him more. 
Let theſe, O Mapp ! thou wonder of the agel 
cc With dubious arts endeavour to engage : 
| e While you, irregularly ſtrict to rules, 
& Teach dull collegiate pedants they are fools : : 
By merit, the ſure path to fame purſue ; "4g 
&« For all who ſee thy art, muſt own it true.“ 
September 2, 1736, On Friday ſeveral perſons, 
« who had the misfortune of lameneſs, crowded to 
« The White-hart Inn, in White-chapel, on hearing 
1 Mrs. Mapp the famous bone - ſetter was there. 
« Some of them were admitted to her, and were 
« relieved as they apprehended. But a gentleman, 
« wh& happened to come by, declared Mrs. Mapp 
« was at Ep/om, on which the woman thought pro- 
« per to move off.” FE 
September 9, 1736. Advertiſement, 
% Whereas it has been induſtriouſſy (I wiſh ! 
* could ſay truly) reported, that I had found great 
« benefit from a certain female bone-ſetter's per- 


* formance, and that it was to a want of reſolution 
R « ta 


( 242 1] 

© to undergo the operation, that I did not meet 
ys « with, a perfect cure: this is therefore to give no- 
tc tice, "that any perſons afflicted with lameneſs (who 
« are willing to know what good or harm others 
ce may receive, before they venture on deſperate 
e meaſures themſelves) will be welcome any morn- 
“ ing to ſee the dreſſing of my leg, which was 
15 ſound before the operation, and they will then be 
ce able to judge of the performance, and to whom I 
te owe my preſent unhappy confinement to my bed 
&« and chair. 

« Thomas Barber, Tallow-chandler, Saffron-bill. 5 

September 16, 17 36, * On Thurſday, Mrs. Mapp's 
« plate of ten guineas was run for at Epſom. A 
4% mare, called Mrs. Mapp, won the firſt heat; 
« when Mrs. Mapp gave the rider a guinea, and ſwore 
« if he won the plate ſhe would give him 100; but 
te the W and third heat was won by a cheſtnut 
cc mare.” 

« We hear that the huſband of Mrs. Mapp is 
« returned, and has been kindly received.” 

September 23, 1736, Mrs. Mapp continues mak- 
& ing extraordinary cures; ſhe has now ſet,up an 
ce equipage, and on Sunday waited on her Majeſty.” 
Saturday, ORober 16, 1736, * Mrs. Mapp, the 
© bone-ſetter, with Dr. Taylor, the oculiſt, was at 
« the play-houſe in Lincoln's-Inn Fields, to ſee a 
« comedy called The Huſband's Relief, with 
the Female Bone- ſetter and Wort Doctor; which 
* occaſioned 
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te occafioned'a- full a and the e * 
2 "_ $1441 
«© While ee ſhew'd a kind . 
* On one ſide Taylor ſat, on the other Ward: 
© When their mack perſons of the Drama came, 

« Both Ward and Taylor thought it hurt their fame z 
© Wonder d how Mapp cou'd in good humour be— 
„ Zoons! cries the manly dame, it hurts not me; 

* Quacks without art may either blind or kill 
« But & demonſtration thews chat mine is ill.“ 


And the following was ſung upon the ſtage : 

* You ſurgeons of London, who puzzle, your pates, 

& To ride in your coaches, and purchaſe eſtates, 

Give over, for ſhame, for your pride has a fall, 

And the doctreſs of Epſom has outdone you all. 
% Derry down, &c. 

% What Gignifies renting; or going to ſchool, 

« When a woman can do, without reaſon or rule, 

«© What puts you to nonplus, and baffles your art? 

For petticoat - practice has now got the ſtart. 


© In phyfics, as well as in faſhions, we find, 
The neweſt has always the run with mankind ; 


* © This alludes to ſome ſurprizing cures ſhe performed 
before Sir Hans Sloane at The Grecian Coffee-houſt (where ſhe 
came once a week from Ep/om in her chariot with four horſes); 
viz. a man of Wardour-ftreet, whole back had been broke nine 
years, and ſtuck out two inches; a niece of Sir Hans Shane in 
the like condition; and a gentleman who went with one ſhoe 
heel fix inches high, having been lame twenty years of his bip 
and knee, whom ſhe ſet ſtrait, and brought his leg down even 
with the other.” Gent. Mag. 1736, p. 617. 

R 2 Forgot 
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Forgot is the buſtle bout Taylar and Ward 50 *" 
© Now Mapp's all the cry, and her fame's 48s 


Dame Natuie has given biet à doctor s degi 
te She gets all the patients, and Pockets . 
4 So if you dom t inſtantly prove it a cher. 
&« She'll toll in her pms whilſt you walk he liert. 

| Don dh, kee. 


498 ende 


October —_ 1736, 3 Daily Poſt. © Mrs. 
« Mapp, being preſent at the acting of The, Wi fe's 
Relief, concurred in the univerſal applauſe of a 
« crowded audience. This play was advertiſed by 
te the defire of Mrs, Mapp, the ne bone-ſetter 
&« from Epſom.” | 

October 21, 1736, © On 0 evening there 
« was ſuch a concourſe of people at the Theatre- 
« royal in Lincoln a- Inn Fields, to ſee the famous 
« Mrs. Mapp, that ſeveral gentlemen and ladies were 
s obliged to return for want of room. The confu- 
* fion at going out was ſo great, that ſeveral gen- 
& tlemen and ladies had. their pockets picked, and 
© many of the latter loſt their fans, &c. Yeſterday 
« ſhe was elegantly entertained by Dr. Ward, at his 
* houſe in Pall-Mall.” 

« On Saturday and yeſterday Mrs. Mapp per- 
e formed ſeveral operations at The Grecian . Coffee- 
&* houſe, particularly one upon a niece of Sir Hans 
% Sloane, to his great ſatisfaction and her credit. 
The patient had her ſhoulder-bone out for about 
c“ nine years.” 


ay On 


DL 245 J 


% On Monday Mrs. Mapp performed two extra- 
© ordinary cures; one on a young lady of The Tem- 
c pie, who had ſeveral. bones out from the knees to 
her toes, which ſhe put in their proper places: 
and the other on a hutcher, whoſe knee - pans 
« were ſo miſplaced that he walked with his knees 
* knocking one againſt another. Yeſterday ſhe 
performed ſeveral other ſurprizing cures; and 
* about: one- ſet out for Epſom, and carried with her 
n n ſhe calls — of ho- 
© noun” {77 2: 

n 18, wats: * Mes. Mapp, the famous 
* bone-ſetter, has taken lodgings i in Pall-Mall, near 
« Mr. Joſbus Ward's, &c.“ 


November 25, 1736, 


F «In this bright age three wonder-workers riſe, 

. © Whoſe operations. puzzle all the wiſe. 
Jo lame and blind, by dint of manual flight, 
* Mapp gives the uſe of limbs, and Taylor fight, 
But greater Ward, &c.“ . 


December 16, 1736, * On Thurſday, Polly Peac bum 
„( Miſs Warren, that was fiſter to the famous Mrs, 
« Mapp) was tried at The Od Bailey for marrying 
« Mr. Nicholas; her former huſband, Mr. Somers, 
ce being living, &c.” 

December 22, 1737, Died laſt week, at her 
_ « lodgings near The Seven Dials, the much-talked- 

* of Mrs. Mapp, the bone-ſetter, ſo miſerably poor, 


« that the pariſh was obliged to bury her.” 
R 3 The 
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The plate is thus illuſtrated by the engraver: 


The Company of Undertakers beareth Sable, an 
Urinal proper, between twelve Quack Heads of the 


ſecond, and twelve Cane Heads, Or, Conſultant. 
On a Chief *, Nebulæ +, Ermine, one compleat 


Doctor } iſſuant, checkie, ſuſtaining in his right 


hand a baton of the ſecond; On his dexter and 
finiſter ſides two demi-doQtors iſſuant of the ſecond, 
and two Cane Heads ifluant of the third; the firſt 
having one eye couchant, towards the dexter fide of 
the eſcutcheon ; the ſecond faced per pale proper 
and gules, guardant, with this motto Et plurima 
mortis imago. | 0 off 
1737. | 
1. The Lecture. Datur vacuum.” The 106 
reading is well known to be the late Mr. Fiſher, of 
Jeſus College, Oxford, and Regiſtrar of that Univer- 
ſity. This portrait was taken with the free conſent 
of Mr. Fiſher ; who died March 18, 1761. There 
are ſome impreſſions in which Datur vacuum“ is 
not printed, that leaf being entirely blank; publiſh- 
ed January 20, 1736-7; the other March 3, 1736. 


A chief betokeneth a ſenator, or honourable perſonage 
borrowed from the Greeks, and is a word ſignifying a head; 
and as the head is the chief part of a man, ſo the chief in the 
eſcutcheon ſhould be a reward of ſuch only whoſe high merits 
have procured them chief place, eſteem, or love amongſt men. 
Geuillim, 

+ The bearing of clouds in armes (ſaith Upron) doth im- 
port ſome excellencie. 


t Originally printed 4er, but afterwards altered in this 
print. 


Hogarth 
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Hogarth at firſt marked theſe words in ; with 2 | pen 
and =." 

2. Eneas in a Storm. The following advertiſement 
appeared in The London Daily Poſt, January 11,1736-7. 

66 This day is publiſhed, price ſixpence, a hiero- 

« glyphical print called Aneas in a Storm. | 

« Tanta hzc mulier potuit ſuadere malorum. 
e Sold by the bookſellers and printſellers in town 
« and country. Of whom may be had, a print called 
« Tartuff's Banquet, or Codes's Entertainment. Price 
one ſhilling. 
—* populus me fibilar, at mihi plaudo 

« Tpſe domi. 

The ſame paper mentions the King's s arrival at 
Loefioff on the 16th of January, and afterwards at 
St. James's on the 15th. 

The author of this print, whoever he was, did 
not venture to put his name to ſo ludicrous a re- 
preſentation of the tempeſt which happened on King 
George the Second's return from Hanover. His Ma- 
jeſty is ſuppoſed to have kicked his hat overboard. 
This, it ſeems, was an action cuſtomary to him when 
he was in a paſſion. To the ſame circumſtance 
Leveling has alluded in his I Ode ad Carolum 
B =p S > . 

Concinet majore poeta plectro 
Georgium , quandoque calens furore 
Geſtiet circa thalamum ferire 

__ Calce galerum. 


+ The author had here left a blank, which I have ventured 
to fill up with the royal name, 


of "8 I have 
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I have been told, that Mr. Garrick, when he firſt 
appeared in the character of Bayes, taking the fame 
Uberty, received inſtantly ſuch a meſſage from one 
of the ſtage boxes, as prevented him from practiſing 
ſo inſolent a ſtroke of mimickry a ſecond time. 

In ſpite of the confidence with which this plate has 
been artributed to Hogarth,. l by no means believe 
it was his performance. It more reſembles the 
manner of a who was equally incl; ned 


+4 I. 


deſigns of his in the very fame ſtyle of engraving. 
I may add, that he always exerted his talents in the 
ſervice of the Tory faction. Beſides, there i is no- 
thing in the plate before us which might not have 
been expected from the hand of any common artiſt. 
The conceit of the blaſts iſſuing from the poſteriors 
of the Holian tribe, is borrowed from one of the 
prints to Scarron's Traveſty of Virgil ; and the figure 
of Britannia is altogether inſipid and unworthy of 
Higart . Our artiſt alſo was too much accuſtomed 
to ſailing parties, and too accurate an obſerver of ob- 
jects on The Thames, not to have known that our 
Royal Yachts are veſſels without three maſts, &c. 
1738. 
1. The Four Parts of the Day *, Invented, painted, 


* Hogarth advertiſes in The London Daily Poſt, January 20, 
1737-8, fre copper plates, viz, Morning, Noon, Evening and 
Night, and a Company of Strolling Actreſſes drefiing in a 
barr, for one guinea, half to be paid at the time of tubſcribing, 
half on the «+!ivery, After the ſubſcription, to be raiſed to 
five ſhillings a plate, | 

engraved, 
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engraved, and publiſhed by M. Hogarth. Mt. Walpole 
obſerves that thele plates, © except the laſt, are infe- 
rior to few of his works.” We: have been told that 
Hegarth's inclination to ſatire once coſt him a legacy. 
It. ſeems that the figure of the Old Maid, in the print 
of Morning, was taken either from an acquaintance 
or relation of his. At firſt ſhe was well enough ſatiſ- 
fied with her reſemblance; but ſome defigning peo- 
ple teaching her to be angry, ſhe ſtruck the painter 
out of her will, which had been made confiderably in 
his favour. | This ſtory we have heard often related 
by thoſe whom, on other occafions, we could readily 
believe. In the ſame print is a portrait of Dr. Rock, 
who formerly attended Cv n- Garden market ern 
morning. tel 
To the propriety of - Hogartb's: beth intro- 
duced a ſcene. of riot within King's Coffee-houſe; 
the following quotation from The Weekly Miſcellany 
for June 9, 1739, bears ſufficient” teſtimony: Mon- 
day Mrs. Mary King of Covent-Garden was brought 
up to the King's Bench Bar at Weſtmin/ter, and 
received the following ſentence, for keeping a diſe 
orderly houſe; viz. to pay a fine of C. 200, to ſuf- 
fer three months impriſonment, to find ſecurity for 
her good behaviour for three years, and to remain in 
priſqn till the fine. be paid. As it was impoſſible 
ſhe could carry on her former buſineſs, as ſoon as the 
time of her impriſonment was ended, ſhe retired 
with her ſavings, built three houſes on Haverſtoct 
hill, near Hamp/tead, and died in one of them, Sep- 
tembeſ 
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tember 1747. Her on manſion was afterwards the 
laſt reſidence of the celebrated Nuncy Dawſon *; and 
the three together are ſtil] diſtinguiſhed by the ap- 
pellation of Moll King's Row. Perhaps the uſe of 
the mirror in reverſing objects was not yet under- 
ſtood by our engravers, for in Hogarth's painting 
the late Mr. Weft's houſe (now Lowe's Hotel) is pro- 
perly fituated on the left of Conent-garden church. 
In the print it appears on the contrary fide. © _ 

The Crying Boy in Noon was ſketched by Ho- 
garth from a picture by N. Pouſſin of the Rape 
of the Sabines, at Mr. Hoare's at Stourhead, The 
ſchool-boy's kite lodged on the roof of a building, 


vs introduced only to break the diſagreeable uni- 


formity of a wall. 

Our artiſt, in the ſcene of Evening, inſerted the 
little girl with the fan, as an after · thought, ſome 
friend having aſked him what the boy cried for. He 
therefore introduced the girl going to take the play- 
thing from her brother, Nothing is more common 
than to ſee children cry without reaſon. The cir- 
cumftance, however, ſhews that this great Genius 
did not always think himſelf above advice, as ſome 
have alledged to have been the caſe with him. In 
the early impreſſions of this plate, the face and neck 
of the woman are coloured with red, to expreſs heat; 
and the hand of her huſband is tinged with blue, to 


A hornpipe dancer at Covent Garden. She was miſtreſs 
to Suter the comedian, &c. &c. &c. 


intimate 
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intimate that he was by trade a Dyer. The purchaſers 
of the plate; intituled Evening, are hereby cautioned 
apainſt impoſition. In a modern copy of it, ſold to 
the late Mr. Ingbam ' Fofter, the face of the woman 
had been waſhed over with vermilion, that it might 
paſs (as it chaneed to do) for a firſt impreſſion. In 
the true ones, and none but theſe, the face and bo- 
ſom were printed off with red, and the hand with 
blue ink. Only the traces of the graver, therefore, 
ought to be filled by either colour, and not the 
whole ſurface of the viſage, &c. as in the ſmeary 
counterfeit. I have been told that a few copies of 
plate III. were taken off before the fan was inſerted, 
but have not hitherto met with one of them. In 
| Nigbt, the drunken 'Free-maſon has been ſuppoſed, 
to be Sir Thomas de Veil; but Sir John Hawkins aſ- 
ſures me, it is not the leaſt like him. The Saliſbury 
Flying-Coach implies a ſatire on the right honourable 
inventor of that ſpecies of carriage. The two firſk 
of theſe pictures were ſold to the Duke of Ancaſter, 
for 57 Guineas ; the remaining pair to Sir Tm lliam 
Heathcote for 64. | 
2, Strolling Actreſſes “ dreſſing in a' Barn.  Invent- 
ed, . engraved, and publiſhed by W. Hogarth. 

I know not why this print ſhouſd have received its title 
only from its female agents. Not to dwell on the Fupiter 
pointing with Cupid's bow to a pair of ſtockings, whoever will 
examine the linen + of the weeping figure receiving a dram - 
glaſs from the Syren, and look for the object that attracts her 


regard, may diſcover an indication that the other ſex has alſo 
A repreſentative in this theatrical parliament, 


+ Non fic præcipiti carbaſa tenſa noto. 


Mr. 


L 262 J 

Mr. Walpole obſerves that this piece,“ for wit and 
imagination, without any other end,“ is the beſt of 
all our artiſt's works. Mr. Wood of Littelton has the 
original, for which he paid only 26 Guinens. . 
Dr. Truſter, in his explanation of this plate, is of 
opinion, that ſome inceſtuous commerce among the 
performers is intimated by the names of Ædipu. and 
Jocaſta appearing above the heads of two figures 
among the theatrical lumber at the top of the barn. 
But ſurely there is no cauſe for ſo groſs. a ſuppoſition. 
Painted prodigies of this deſcription were neceflary 
to the performance of Lee's CEdipus. See Act II. 
where the following ſtage direction occurs; The 
cloud draws, that veiled the heads of the figures 
« in, the ſky, and ſhews them crowned, with the 
names of CEdipus and Jocafta written above, in 
great characters of gold.” The magazine of dra- 
gons, clouds, ſcenes, flags, &c. or the woman half 
naked, was ſufficient to attract the notice of the ruſ- 
tick peeping through the thatch he might be employ- 
ed to repair. Neither is the poſition of the figures 
at all favourable to the Doctor's conceit. Inceſt 
was alſo too ſhocking an idea to have intruded itſelf 
among the comic circumſtances that form the preſent 
repreſentation, When this plate was retouched a 
ſecond time, a variety of little changes were made in 
it. In the two earlieſt impreſſions the actreſs who 
perfonates Flora, is greaſing her hair with a tallow 
candle, and preparing to powder herſelf, after her 
cap, feathers, &c. were put on. This ſoleciſm in the 
4 regular 
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: regular eourſe of dreſs is removed in the third copy, 
the i cap and ornaments being there omitted. The 
coiffure of the female who holds the cat, is alſo 
lowered; and whereas at firſt we could read in the 
play- bill depending from the truekle- bed, that the 

part of Jupiter was to be performed by Mr. Bilk-vil- 
lage, an additional ſhade in the modern copy renders 


likewiſe in the thatch of the barn are filled up; and 
the whole plate has loſt ſomewhat of its -clearnefs. 
The ſame cenſure is due to the reparations of the 
Harlot's and Rake's Pregreſſes. Had Hogarth lived, 
he would alſo have gradually deſtroyed: much of 
that hiſtory of dreſs, &c. for which his defigns have 
been juſtly praiſed by Mr. Walpole. In the firſt and 
. laſt ſcenes of the Rake's Progreſs, he began to adorn 
the heads of his females in the faſhion » prevalent at 
the time he retraced the plates. In ſhort, the collec- 
tor, who contents himſelf with the later impreſſions 
of his work, will not conſult our artiſt's reputation. 
Thoſe who wiſh to be acquainted with the whole 
extent of his powers, ſhould afſemble the firſt copies, 
together with all the varieties of his capital works. * 
1739. : 


1. Several children of The Foundling Hoſpital ; e 


boys with mathematical inſtruments; the girls with 

ſpinning wheels, Over the door of the houſe they 

come out of, are the King's- arms. A porter is bring- 

ing in a child, followed by Capt. Coram, whoſe be- 

nevolent countenance “ is directed towards a kneeling 
See p. 261. | 

* woman. 
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woman. On the right hand is a view of A church; 


near it a woman lifting. a child from the ground; 
at a little diſtauce another infant expoſed near a tiver. 
In the back of the picture, a proſpect of ſhips 
failing. W. kiogarth\ i inv. F. Merellen la Cave ſeu. 


London. 

This is prefixed to an 3 Power of 3 
from the truſtees of The Foundling Haſpital, to thoſe 
gentlemen who were appointed to receive ſubſcrip- 
tions towards the building, &c. The whole "_- 
ther is printed on a half ſheet, | 

1741. | f 

1. The Enraged Muſician, De/igned, W 

and publiſhed by W, Hegartb. Mr. John Feſtin *, 


the firſt hautboy and German flute of his time, had 


numerous ſcholars, to each of whom he devoted 
te an hour every day. At nine in the morning he 
« attended Mr. Spencer, grandfather: to the earl of 
« that name. If he happened to be out of town on 
e any day, he devoted that hour to another. One 
© morning at that hour he waited on Mr. Na, af- 


© terwards Lord /-. He was not up. Mr. Fe/tin 


« went into his chamber, and opening the ſhutter of 


a window, fat down in it. Jhe figure with the 


« hautboy was playing under the window. A man, 
« with a barrow full of onions, came up to the 
„player, and fat on the edge of his barrow, and 
* faid to the man, it you will play the Black Foke, 
„J will give you this onion.” The man played it. 


* Mr. Fein has not been dead ten years. He was brother 
to the Fein who led the band at Rancla b. 
| © When 
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* When he;had. ſo done, the man again defired him 
to play | ſome other tune, and then he would give 
« him another onion. This, ſaid Fi to: me, 
« © highly. angered me; I cried out, Z ds, fir, 
& ſtop here... This fellow is ridiculing my profeſhon': 
he is playing on the hautboy for onions.“ Being 
intimate with Mr. Hogarth, he mentioned the: cir- 
e cumſtance to him; which, as he ſaid, was the 
« origin of The enraged Muſician.” The fact may 
« be en We. * n * was, himſelf the 
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ja the fecond editlon of theſe inecdotes; Thad fla « the 
* muſician was undoubredly Caſrucei ; though one yentle- 
man aſſured me it was Feracini, The error js here acknowledged, 
to ſhew the danger of receiving information upon truſt. In 
the firſt edition, 1 had fallen into-a lefs pardonable miſtake, 
by ſuppoſing it was Cervetto, whom I deſcribed to be then 
lately dead. But “ Hogarth's mufician,“ as a friend on that 
occaſion ſuggeſted to me, is repreſented with a vivlin ; 
« whereas Cervetto*s inſtrument was the'violoncello; but, how- 
« ever that may be, he is now certainly living, He lodges at 
« Friberg's (nuff-ſhop, in The Haymarket, and may be ſeen every 
0 day at The Orange Coffeehouſe, although he completed his 01ſt 
« year in November 1781.“ This extraordinary character in 
the muſical world came to Eagland in the hard froſt, and was 
then an old man, He ſoon after was engaged to play the baſs 
at Drary-lane theatre, and continued in that employment till 
a ſeaſon or two previous to Mr, Garric#s retiring from the 
ſtage. He died June 14, 1783, in bis 103d year, One even- 
ing when Mr. Garrick was performing the character of Sir 
John Brute, during the drunkard's muttering and dofing till 
he falls faſt aſleep in the chair (the audience being moſt pro- 
foundly filent and attentive to this admirable performer), Cer + 
wetto (in the orcheſtra) uttered a very loud and immoderately- 
. Jengthened yawn | The moment Garrick was off the ſtage, he 
ſent for the muſician, and with conſidergble warmth repri- 
wanded him for ſo ill-rimed a ſymptom of ſomnolency, when 
| the 
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, Enraged Performer.“ The ſtory is here told juſt 


an he related it to a clergyman, in whoſe words 

the reader now receives it, n 
Of this: print “ it has been ; ſuid, that 

it deafens one to look at it. Mr. Walpole is of 


opinion that it “ tends to farce.” ' (64 Rouguet 
< ſays of it, Le Muficien eſt un mae que les 


« cris' de Londres font enrager.“ The wretched 
figure playing on a hautbois, was at that time 
well known about the ſtreets. For variations, ſee 


the horſe's head, otiginally white, but now black. 


—Sleeve of the child with a rattle, at firſt ſmaller, 


as well as of a lighter. hue—the milk-woman's face, 


cloak, &c. boy's dragg, cutler's hatchet, dog, &c. 
&c. more darkened than in the firſt impreſſions. 
Theſe, however, can ſcarcely be termed varieties, as 
they were occaſioned only by nnn the plate, 
and adding a few ſhadows. 


the modern Naſo, with great addreſs, reconciled Garrick to 
him in a trice, by ſaying, with a ſhrug, ** I beg ten touſand 
« pardon ! but I alvays do ſo ven I am ver muſh pleaſe! Mr, 


Cerwetto was diſtinguiſhed among his friends in the galleries by 


the name of Ney. See Gentleman's Magazine, 1783, p. 95. 
* London Daily Poſt, November 24, 1740. Shortly will be 


- Publiſhed, a new print called The Provoked Mufician, defign- 


ed and engraved by Mr. V liam Hogarth; being a companion 
to a print repreſenting a Difreſed Poet, publiſhed ſome time 
fince, To which will be aided, a Third on Painting, which 
will compleat the ſet; but as this ſubject may turn upon an 
affair depending between the right honourable the Ld "M—r 
and the author, it may be retarded for ſome time.” 

Query to what affair does Hogarth allude? Humphrey Parſons 
was then Lord Mayor, 


Hogarth, 
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' Hogarth. however, made ſeveral alterations and 
additions in this plate when it appeared to be finiſhed. 
He changed in ſome meaſure all the countenances, 
and indeed the entire head and limbs of the chimney- 
ſweeper, who” had originally a grenadier's cap on. 
Miſs had alſo a Doll, ſignificantly placed under the 
trap compoſed of bricks, near which ſome ſprigs 
from a tree are ſet in the ground, the whole contri- 
vance being deſigned by ſome boy for the purpoſe of 
taking birds; but when occupied by Miſs's Play. 
thing, became emblematic 'of the art of catching 
men. What relates, however, to this young lady 
from a boarding-ſchool, was groſs enough without 
ſuch an amplification. The play-bill,” ſow-gelder, 
cats, dragg, &c. were not introduced, nor the pew- 
terer's advertiſement, nor the ſteeple in which the 
ringers are ſuppoſed. It is remarkable that the 
duſtman was without a' noſe. The proofs of the 
plate in this condition are ſcarce. I have ſeen only 
one of them. Mr. S. Ireland has the original 
ſketch, | 

1742. 

1. Martin Folkes, Eſq. half length. W. Hogarth 
pinxit & ſculpfit, An engraving. To ſome impreſ- 
ſions of this print, which are not proofs, the name 
of Hogarth is wanting. 


2, The ſame, half length . W. Ho- 


garth pinx. 1741; J. Faber fecit. 1742. The ori- 
ginal of both is now in the meeting · room of the 
Royal Society, in Somerſet Place, 


In the collection of Mr. Cricket. 
8 3. Charmers 
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3. Charmers of the Age *. © 4 teich. No name. 
It was intended to ridicule Monſ. Deſnoyer and 
Signora Barberini, the two beſt dancers that ever ap- 
peared in London; This plate exhibits the internal 
proſpe& of a theatre, The openings between the 
fide ſcenes are crowded with applauding ſpectators. 
The two performers are capering very high. A ſun 
over-head (I ſuppoſe the emblem of public favour) 
is darting down. its rays upon them. The repreſen- 
tatives of Tragedy and Comedy are candle-holders 
on the occaſion. Underneath is the following in- 
ſcription : © The prick'd lines ſhow the riſing height.“ 
There are alſo a few letters of direction, ſo fituated 
as to convey no very decent innuendo. ' The whole is 
but a haſty. outline, executed, however, . with ſpirit, 
and bitten uncommonly deep by the aqua-fortis. [I 
aſcribe it to Hogarth without heſitation, Of this print | 
there is a copy by Liveſay. 
All the three pieces of our artiſt that ſatirize the 
Mage, &c. are peculiarly ſcarce. We may ſuppoſe 
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* Hogarth deſigned to have publiſhed this print, with ſome 
explanation at the bottom of it, in 1941-2.—See the inſcription 
almoſt effaced, a circumſtance to which the copier did not at- 
tend. 
+ 1 learn from e Grub. fret Fournal for Ofober 1 75 
1734, that Monſieur Deſnoyer was juſt arrived from Poland, to- 
gether with Mademoiſelle Roland from Paris (this lady is fail 
alive). Again, from the ſame paper, Azguft 19, 1736, that 
© Monſieur De/aoyer, the famous dancer at Drury - lane, is gone 
to Paris, by order of Mr. Fleetwood, to engage Mademoiſelle 
% Sallce for the enſuing winter.“ In ſome future expedition, 
we may ſuppoſe, he prevailed on Signora Barberini to come 
over tor the ſame purpoſe, 
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them, therefore, to have been ſuppreiled by the in- 
fluence of the managers for the time being, who 
were not, like "ou? preſent” ones, become callous 
through che inceflant attacks of diurnal criticks in 
the news- papers. 

4. Taſte in High Life. A beau, a faſhionable old 
lady, a young lady, a black boy, and 'a monkey. 
Painted by Mr. Hogarth. It was ſold by Mr. Jervis, 
in Bedford: f reet, Covent-Garden. Publiſhed May 24th, 
[10 year]. The original picture is in the poſſeſhom 
of Mr. Birch, furgeon, Eſex-ftreet, in The Strand. 
- - It diſplays (as we learn from an inſcription on the 
pedeſtal under a Venus dteſſod in a boop- petticoat) 
the reigning modes of the year 1742. It was painted 
for the opulent Miſs Edwards, who paid our artiſt 
fixty guineas for it. Her reaſon for choofing ſuch a 
ſubject was rather whimſical. | By her own fingula- 
rities having incurred ſome ridicule; the was defirous,: 
by the affiſtance of Hogartb, to recriminate on the 
publick. As he deſigned after her ideas, he had 
little kindneſs for his performance, and never would 
permit a print to be taken from it. The preſent one 
was from a drawing made by connivance of her ſer- 
vants. The original was purchaſed by the father of 
its preſent owner, at her ſale at Kenſington. 


The figure of the beau holding the china-ſaucer 
is faid to have been that of Lord Poritmore, dreſſed 
as he firſt appeared at court after his return from 
France. The young female was deſigned. for a cele- 


bees n who was the Kitty Fiſher of her 
a 8 2 time. 
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time. Her familiarity with the black boy alludes. to 
a ſimilar weakneſs in a noble ducheſs, who educated 
two brats of the ſame colour. One of them after- 
wards robbed her, and the other was guilty of ſome 
offence equally unpardonable. The pictures with 

which the room is adorned, contain many ſtrokes of 
temporary ſatire. See the Venus with ſtays, a hoop, 

and high-heel'd ſhoes; Cupid burning all theſe parts 
of dreſs, together with a modiſh wig, &c.; a ſecond 
Cupid paring down a plump lady to the faſhionable 


ſtandard; and ¶ in a framed picture clafled with a 


number of inſects] the figure of Deſnoyer the dancing- 
maſter in a. grand ballet. The ridicule on the folly 
of collecting old china, &c. &c. are alike circum- 
ſtances happily introduced, and explanatory of the 
faſhions then in vogue. The colouring is better than 
that in moſt of Hogarth's pictures. The plate is now 
the ** of Mr. Sayer. 

1743» | 

I. Benjamin Hoadly, biſhop of Wincheſter: W . 
Hogarth pinx. B. Baron ſeulp. The plate belongs 
to Mrs, Hoadly. 

2. Captain Thomas Coram, who obtained the char- f 
ter * for The Foundling Hoſpital. Mezzotinto; a three- | 
quarters. The firſt print publiſhed by M Ardell. 
The original is a whole length. The captain has 
the ſeal of the charter in his hand. Before him is a 
globe; at a diſtance a proſpect of the ſea, This is 


* In which the name of #/7/liam Hogarth ſtands enrolled as 
one of the earlieſt governors of the charity, | 
perhaps 
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perhaps the beſt of all Hogarth's portraits, and is thus 
deſcribed in the Scandalizade, a ſatire publiſhed about 
1749. e 
« Lo! old Captain Coram *, ſo round in the face, 
And a pair of good chaps plump'd up in good caſe, 
Mr. Coram was bred to the ſea, and ſpent the firſt part of 
his life as maſter of a veſſel trading to our colonies, While 
he reſided in that part of the metropolis which is the common 
reſidence of ſeafaring people, buſineſs often obliging him to 
come early into the city and return late; he had frequent 
occaſions of ſeeing young children expoſed, through the in- 
digence or cruelty of their parents. This excited his com- 
paſſion ſo far, that he projected The Foundling Hoſpital ; in. 
which humane deſign he laboured 17 years, and at- laſt, by 
his ſole application, obtained the royal charter for it f. He 
died at his lodgings near Leiceſter-Sguare, March 29, 175t, in 
his 84th year: and was interred under the chapel of the 
Foundling Hoſpital, where the following inſcription perpetuates 
his memory: . | 
; “ Captain Tuomas Conran, 
whoſe Name will never want a Monument 
ſo long as this Hoſpital ſhall ſubſiſt, was born about 
the year 1668; a Man eminent in that moſt eminent 
Virtue, the Love of Mankind ; 
little attentive to his private Fortune, and refuſing 
many Opportunities of encreaſing it, his Time and Thoughts 
' were continually employed in endeavours to promote the 
public Happineſs, 
both in this Kingdom and elſewhere, particularly 
in the Colonies of North America ; and his Endeavours 
were many Times crowned with the deſited Succeſs. His 
unwearied Solicitation, for above Seventeen Years together, 
(which would have baffled the Patience and Induſtry of any 
Maa leſs zealous in doing Good) 


+ For his other charitable projects, ſee Biog, Dick. 1784, vol. IV. 
S 3 | and 
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« His amiable locks hanging grey on each de 
Ta 156 'ſonble-breaft vat o'er his ſhoulders ſo 


& wide, * Kc. 


3. The ſame engraving, for the Landen Magazine. 

4. Characters and Caricaturas, ' 10 fhow that 
& Leonardo da Vinci exaggerated the latter.” The 
ſubſcription-ticket to Marriage à la Made. | 


11745. e > HP 
1. Marriage à la Mode “. Six plates. In 1746 


and his Application to Perſons of Diſtinction of both Sexes, 
obtained at Length the Charter of the Incorporation 
(bearing Date the 17th of October, 1739) 
For THE MAINTENANCE AND EDUCATION 
or Expo0sED AND DESERTED YOUNG CHILDREN, 
by which many Thouſands of Lives may be preſerved to tho 
Public. and employed in a frugal and honeſt Courſe of 
Induſtry, He died the 2gth of March, 1751, in the 
. $4th Year of his Age, poor in worldly Eſtate, rich in good 
Works; was buried, at his own Deſire, in the Vault 
underneath this Chapel; 
(the firſt here depoſited) 
at the Eaſt End thereof ; many of the Governors 
and other Gentlemen attending the Funeral, to do 
Honour to his Memory. 

Reader, thy Actions will ſhew whether thou art fincere 
in the Praiſes thou may'ſt beſtow on him; and if thou haſt 
| Virtue enough to commend his Virtues, forget not to 

add alſo the Imitation of them.” 


* Loudon Daily Poſt, April 3, 1743. Mr. Hogarth intends 
& to publiſh by ſubſcription Six Prints from copper plates, en- 
e praved by the beſt maſters in Paris, after his own paintings 
4% (the heads, for the better preſervation of the characters and 
« exprefſions, to be done hy the author), repreſenting a vari- 
« ety of modern accurrences in high life, and called Marriage 
«& a-la-mede. 
„Particular care is taken that the whole work ſhall not be 
& liable to exception on account of any indecency or incleganty, 
te and that none of the characters repreſented ſhall be perſonal, 
++ The ſubſcription will be one guinea ; balf, &c.“ 


was 


1 463 J 
was publiſhed, © Marriage a la Mode: an Humour- 
« ous Tale, in Six Canto's, in Hudibraftic Verſe ; 
& being an Explanation of the Six Prints lately pub- 
«liſhed by the ingenious Mr. Hogarth. London: 
6 printed for Weaver Bickerton, in Temple-Exchange 
& Paſſage, in Fleet-Street, 1746. Price One Shilling.“ 
Of this pamphlet it will be ſufficient to extract the 
Preface and the arguments of the ſeveral Canto's; 
the poem itſelf (if ſuch it may be called) being ex- 
tended to the length of 59 pages. 

« The prints of Marriage a la Mode, being the 
© lateſt production of that celebrated Artiſt who had 
te before obliged the town with ſeveral entertaining 

« pieces, have, ever fince their publication, been 
« yery juſtly admired; the particular vein of hu- 
* mour, that runs through the whole of his works, 
5 is more eſpecially preſerved in this. 

ce If the Comic Poet who draws the characters of 
ce the age he lives in, by keeping ſtrictly up to theit 
« manners in their ſpeeches and expreſſions; if ſa- 
« tirizing vice and ehcouraging virtue in dialogue, 
cc to render it familiar, is always reckoned amongſt 
tc the liberal arts; and the authors, when dead, dig- 
&« nified with buſts and monuments ſacred to their 
« memory; ſure the maſter of the pencil, whoſe 
ce traits carry, not only a lively image of the perſons 
and manners, but whoſe happy genius has found 
& the ſecret of ſo diſpoſing the ſeveral parts, as to 
« convey a pleaſing and inſtructive moral through 
{© the hiſtory he repreſents, may claim a rank in the 

S 4 &« foremoſt 
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&© foremoſt claſs, and acquire, if the term is allow- 
&« able, the appellation of the Dramatic Painter. 
« The Modiſh Huſband, incapable of reliſhing the 
& pleaſures of true happineſs, is here depicted in his 
ce full ſwing of vice, till his miſtaken conduct drives 
ce his wife to be falſe to his bed, and brings him to 
&« a wretched end; killed in revenging the loſs of 
te that virtue which he would never cheriſh. -. The 
Lady is equally repreſented as a true copy of all 
« the fine ladies of the age, who, by indulging their 
e paſſions, run into all thoſe extravagances, that at 
e laſt occaſion a ſhameful exit. If the gentlemen of 
& the long robe, who ought to know the conſe» 
“ quences, are guilty of committing ſuch a breach 
6 of hoſpitality as is here deſcribed, they are pro- 
„ perly reprimanded : the penurious Alderman, 
« and the profligate old Nobleman, are a fine contraſt; 
* the Quack Doctor, the Italian Singer, &c. are 
« proofs of the Inventor's judgement and dif. 
5 tinCtion, both in high and low lite. 
«© Though theſe images are pleaſing to the eye, 
« yet many haye complained that they wanted 
F a proper explanation, which we hope will plead 


* an excuſe for publication of the following Canto's, 


&« as the defire to render theſe pieces more extenſive 
„may atone for the many faults contained in this 
poem, for which the Hugibraſtic ſtyle was thought 
# moſt proper,” 


Taz 
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Tus ARGUMENTS, 
mY GEE OE 
The joys and plagues that wedlock brings, 

«© The Limner paints, the Poet ſings; 
„ How the old dads weigh either ſcale, 
* And ſet their children up to fale ; 
«© How, void of thought, the Viſcount weds 
« The nymph, who ſuch a marriage dreads; 
And, whilſt himſelf the Fop admires, 
« M-——» with love her ſoul inſpires.” 


CANTO II. 
The wedding o'er, the ill-match'd pair 
« Are left at large, their fate to ſhare ; 
« All public places he frequents, 
« Whilſt ſhe her own delight invents ; 
And, full of love, bewails her doom, 
c When drunk i'th' morning he comes home; 
The pious ſtew'rd, in great ſurprize, 
« Runs from them with uplifted eyes,” 
CANTO IL 
« My Lord now keeps a common Miſs, | 
« 'Th' effects deſcrib'd of amorous bliſs ; 
« Venereal taints infect their veins, 
« And fill them full of aches and pains ; 
« Which to an old French Doctor drives em, 
* Who with his pill, a grand p---x gives em; 
A ſcene of yengeance next enſues, 
„With which the Muſe her tale purſues,” 


CANTO 
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CANTON. 
« Freſh honours on the Lady 8 ; 
A Counteſs now the ſhines in ſtate 
1 The toilette is at large diſplay d, 
% Where whilſt the morning concert'p play's 
| « She liſtens to her lovers call, 
* « Who courts her to the midnight-ball,” 


24 CANTO V. 

IN „ The diſmal conſequence behold, 

| « Of wedding girls of London mould ; 
The Huſband is depriv'd of life, 

« In ſtriving to detect his Wife; 

« The Lawyer naked, in ſurprize, 

« Out of the Bagnio window flies: 

« Whilſt Madam, leaping from the bed, 

« Doth on her knee for pardon plead.” . - © 


CANTO VI. 
6 The Lawyer meets his juſt reward, 
% Nor from the triple tree is ſpar'd ; 
« The Father takes my Lady home, 
% Where, when ſhe hears her Lover's doom, 
© To deſperate attempts ſhe flies, 
« Ard with a doſe of poiſon dies.“ 


In theſe plates only a fingle variation is detected. 

In the very firſt impreſſions of the ſecond of them 

(perhaps a few only were taken off) a lock of hair 

on the forehead of the lady is wanting. It was 

added by our artiſt, after Baron had finiſhed the 

5 plate. In the early copies he inſerted it with Indian 
c ink. 


W 
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ink. A paſſage in the Aua“ will perhaps ac- 
count for this ſupplemental ortiament : * A lock 
« of hair falling croſs the. temples, , and by that 
« means breaking the regularity of the oval, has an 
tt effect too alluring to be ſtrictly decent.” The 
room repreſented in this plate is adorned with a 
melange of pictures on wanton and devotional ſub- 
jects. | 

Mr. Walpole has remarked, that the works of Ho- 
garth have little obſcurity. This poſition is true in 
general, though Marriage d la Made may ſupply an 
exception to it; no two perſons, perhaps, having 
hitherto agreed in their N of Plate the 
third . 


When 


* See p. 38. 

+ In the third OG of this work the figure of the female 
unclaſping a penknife, is ſaid to have been defigned for the 
once celebrated Betty Careleſs. This remark is ſuppoſed to be 
countenanced by the initials E. C. on her boſom.” From being 
in a ſtate to receive company, this woman had been long re- 
duced to ſhow it, and, after repeated confinements in various 
priſons, was buried from the poor's houſe of St. Paul, Covent 
Garden, April 22, 1752, about ſeven years after this ſet of 
prints had been publiſhed. Such a repreſentation of her de- 
cline from beauty, as may be given in the plate before us, is 
juſtified by various paſſages in Lowveling's poems, Latin and 
Engliſh, written about the year 1738, and publiſhed in 1741. 
Thus in his ode, Ad Sextum,” 


Carkfis turpis macies decentem 
Occupat vultum 


Again more amply in his Elegiac Epiſtle, ** Ad Henricum :“ 
Nympha Coventini quæ gloria fulſerat Horti, 
Cui vix vidiſſet Druria veſtra parem, 


Exul, inops, liquit proprios miſeranda Penates, 
Fortunæ extremas ſuſtiuuitque vices, 


| 
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Nunc trahit infauſtam tenebroſo in carcere vitam, 
Et levat inſolito mollia membra toro. 

Carlefis, ah! quantum, quantum mutaris ab ill 
Carle, que Veneris maxima cura fuit ! 

Ade tua risère olim Chariteſque Jocique, 
Hic fuerant Paphie currus & arma Dex ; 

Arsèrunt Cives, arſit Judæus Apella, 
Et te Bellorum deperiere chori. 

Jam ſordes, pallenſque genas, & flaccidz mammas, 
Non oculi, quondam qui micuere, micant. 


Heu! ubi formoſæ referentes lilia malz ! 


Labra ubi purpureis quæ rubuere roſis 
Te puer dalizs, te faſtiditque juventus 
Tam marceſcentem, diſſimilemque tui. 
Siccine tam fidam curas Erycina miniſtram ? 
Hæccine militiz præmia digna tuz ? 
O Vm ò nimium, nimiumque oblita tuarum ! 
Carleſis an meruit ſortis acerba pati? 


Quæ poſthac ariſve tuis imponet honorem, 


Ardebit poſthàc vel tua caſtra ſequi? 

Omnigenas æquo circumſpice lumine mæœchas 

Quas tua pellicibus Dræria dives alit, 

Quz cellas habitant, vicos pediteſve peragrant, 
Aut quæ Vappinios incoluere lares ; 

Invenienda fuit nuſquam laſcivior, artus 
Mobilior, ſaeris vel magis apta tuis. 

Carl:/is ah noſtris & flenda & fleta Camcenis ! 
Accedat veſtris uulla medela malis ? 

Te vereor miſeram fortuna tenaciter anget, 
Nec veniet rebus mollior aura tuis. 


Again in his Ode, Ad Carolum B. 


reliuquent 

Carli quondam miſeræ Penates 

9 & Johnſon, duo pervicacis 
Fulmina — 


Wben this ſet of plates was to be engraved, Ra- 
wenet, a young artiſt, then juſt coming into employ, 
was recommended to Mr. Hogarth; and a hard bar- 


gain: 


L 269 ] 


gain was made.  Ravenet went through two of the 
N but _ price proved far * to the 


labour. 
Again in an Ih W 


„% Town, &c.“ 
Roberts will eurſe all whores 
From woru- out Careleſi to fair Kitty Walker. 
Again in an Ode intituled ( Meretrices Britanaice.” 
Alma ſcortorum Druriegze cuſtos 
Orta Neptzno / tibi cura pulchre - 
Carlefis fatis data, tu ſecunda 
Carleſe regnes. 


Theſe lines will ferve to enforce the moral of Te Hades | 


Progreſs, while they aim at the illuſtration of a ſingle circum- 


ſtance in Marriage a la Mode; where if this female is intro-' 


duced at all, it ſeems to be in the character of an opulent 
procureſs, either threatening the peer for having diſeaſed her 


favourite girl, or preparing to revenge herſelf on the quack 


whoſe medicines had failed to eradicate his lordſhip's diſorder. 


That heroine muſt have been notorious, who could at once en- 


gage the pencil of Hogarth and the pens of Loveliag and 


Fielding, who in the fixth chapter of the firſt book of Amelie 


has the following ſtory: * I happened in my youth to fit be- 


* hind two ladies in a fide-box at a play, where, in the bal- 


«© cony on the oppoſite ſide was placed the inimitable Bey 


* Careleſs, in company with a young fellow of no very formal, 
or indeed ſober, appearance. One of the ladies, I remem-- 


ber, ſaid to the other—* Did you ever ſee any thing took 


ſo modeſt and ſo innocent as that girl over the way? What 


« pity it js ſuch a creature ſhould be in the way of ruin, as L 


am afraid ſhe is, by her being alone with that young fellow!“ 


„Now this lady was no bad phyſiognomiſt; for it was impoſ- 
* fible to conceive a greater appearance of modeſty, innocence, 
and fimplicity, than what nature had diſplayed in the coun - 
** tenance of that girl; and yet, all appearances notwith- 
„ ſtanding, I myſelf (remember, critic, it was in my youth) 
„had a few mornings before ſeen that very identical picture 
** of thoſe engaging qualities in bed with a rake at 4 bagnio, 
„ ſmoaking tobacco, drinking punch, talking obſcenity, and 
6 * and curſing with all the impudence and ippiety ne 
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labour. He remonſtrated, but could obtain no aug · 
mentation. When the Sigiſmunda was to be en- 


graved, 

« the loweſt 2806 abandoned trull of a ſoldier. We may 
« add, that one of the mad - men in the laſt plate of The Rake's 
Progreſs has likewiſe written “ charming Betty Carele/s” on 
the rail of the ſtairs, and wears her portrait round his neck. 
Perhaps between the publication of The Rabe Progreſs and 
Marriage a la Mode, ſhe ſunk from a wanton into a bawd, 
Mrs. Heywood's Betſey Thoughtleſs was at firſt entitled Betſey 
Careleſs, but the name was afterwards changed for obvious 
reaſons. 

The London Daily Poff, Nov. 28, 1735, contains the follow- 
ing advertiſement from this notorious female: 

„Mrs. Careleſs, from the Piazza in Covent-Garden, not be- 
«ing able to make an end of her affairs ſo ſoon as ſhe ex- 
% pected, intends on Monday next to open a | coffee-houſe in 
4% Prujean's:Court, in The Old Bathky, where ſhe hopes her friends 
« will favour her with their company, notwithſtanding the ilt 


. < ſituation of the place; fince her misfortunes —_— her ſtill 


© to remain there. 
% N. B. It is the uppermoſt houſe in the court, and coachen | 


e and chairs may come up to the door.“ 


Again in The Londox Daily Poſt, Oct. 21, 1741, Mrs. Careleſs 
advertiſes The Beggar's Opera, at the theatre in Fames-Street, 
Haymarket, for her benefit, Oct. 27. At the bottom of the 
advertiſement ſhe ſays, © Mrs. Careleſs takes this benefit be- 
« cauſe ſhe finds a ſmall preſſing occafion for one: and as the 
e has the happineſs of knowing ſhe has a great many friends, 
« hopes not to find an inſtance to the contrary by their being 
« abſent the above-mentioned evening ; and as it would be 
« entirely inconvenient, and conſequently diſagreeable, if they 
« ſhould, the ventures to believe they won't fail to let her 
«© have the honour of their company. In the hill of the day 


„ the ſays—N. B. Mrs. Carels/s hopes her friends will favour 


her according to their promiſe, to relieve her from terrible 
« tits of the vapours proceeding from bad dreams, though the 
* comfort is they generally go by the contraries, | | 
Tickets to be had at Mrs. Careigſis Coffee-houſe, the 
„ Playbouſt-Paſſage, Bridges- Street. 
Would the publie, at this period of reſinement, have by 
ticatly 


SS 
graved, Mr. Ravenet was in a different ſphere of He · 
The painter, with many compliments, ſolicited his 
aſſiſtance as an engraver, but Ravenet men 
declined the connexion. 


| | | In 
tiently endured the familiar addreſs of ſuch a ſhameleſs, ſuper- 
annuated, advertifing trumpet ? 
The reader will perhaps ſmile, when, after ſo much 
ratiocination, and this long deduction 'of particulars, 
in formed that the letters are not E. C. but F. C. the initials 
of Fanny Cock, daughter to the celebrated auctioneer of that 
name, with whom our artiſt had had fome caſual diſagreement. 
The following, fomewhat different, explanation has alſo been 
communicated to me by Charles Rogers, eſq. who ſays it came 
from Sullivan, one of Hogarth's' engravers: © The nobleman 
„ threatens to cane a quack - doctor for having given pills which 
„proved ineffectual in curing a girl he had debauched ; and 
* brings with him a woman, from whom be alledges he caught 
t the infection; at which ſhe, in a rage, is preparing to ſtab 
„him with her claſp knife. This wretch is one of the loweft 
4 claſs, as is manifeſt by the letters of her name marked with 
© gunpowder on her breaſt, She, however, is brought to the 
French barber - ſurgeon for his examination and i 
« and for which purpoſe he is wiping his ſpeQacles with his 
« coarſe muckender.“ | 
The explanation given by Roxquee, however, ought not to 
de ſuppreſſed, as in all probability he received it from Hegartb. 
Il falloit indiquer la mauvaiſe conduite du heros de la piece. 
% Pauteur pour cet effet Vintroduit dans l appartement d'un 
** empirique, ou il ne peut gudres ſe trouver qu'en conſequence 
« de ſes debauches ; il fait en mme tems 'rencontrer chez cet 
« empirique une de ces femmes qui perdues depuis long-t 
as font enfin leur mẽtier de la perte * —9— II — 2 
« demélé entre cette femme et ſon höros, dont le ſujet parolt 
etre la mauvaiſe ſanté d'un petite fille, du commerce de la- 
"i quelle il ne s'eſt pas bien trouvẽ. La petite fille au reibe 
* fait ici.contraſte par ſon age, ſa timidité, ia douceur, avec 
«© le caractdre de l'autre femme, qui paroĩt un .compoſe de 
« rage, de fureur, et de tous les crimes qui accompagnent 
4 d' ordinaire les dernidres d&bauches chez . ſon ſexe. 
empirique 


—— 


2 ] 

In the fourth of theſe plates ® are the following 
portraits: Mrs. Lane (afterwards: Lady Bingley ) 
adoring Caręſtini; her huſband Fox Lane aſleep. 
Rouguet only calls him © Un gentilhomme cam- - 
4 pagnard, fatigue d'une courſe apres quelque renard 
« ou quelque cerf, s'endort.” This idea ſeems to be 
countenanced by the whip in his hand. The ſame 
explainer adds, ſpeaking of the two next figures, 
5 Tci on voit en papillotes un de ces ꝓerſonages qui 

*« L'empirique et ſon appartement ſont des objets entierè - 
© ment Epiſodiques. Quoique jadis barbier 7, il eſt aujourdhui, 
« fi Pon en juge par Vetalage, non ſeulment chirurgien, mais 
« naturaliſte, chimiſte, mechanicien, medecin, apoticaire; 


« et vous remarquerez qu'il eſt Francois pour comble de ridi- 
« cule. L'auteur pour achever de le caraQteriſer ſuivant ſon 


idée, lui fait inventer des machines extrẽmement compolces 


« pour les operations les plus ſimples, comme celles de re- 
„ mettre un membre diſloque, ou de deboucher une bouteille. 

„ Te ne deciderai pas fi Pauteur eſt auſſi heureux dans le 
„ choix des objets de ſa ſatire, quand il les prend parmi nous, 
« que lorſqu'il les choifit parmi ceux de ſa nation; mais il 
% me ſemble qu'il doit mieux connoitre ceux - ci; et je crois 
« que cette planche vous en paroitra un exemple bien mar- 
« que. 11 tourne ici en ridicule ce que nous avons de moins 


„ mauvais; que deviendroit le reſte vil etoit vrai qu'il nous 
« conniit afſez pour nous depeindre ?” 


* Scotin engraved the firſt and fixth ; Baron the ſecond and 
third? Ravenet the fourth and fifth. Bug 


+ This circumſtance ſeems to be implied by the broken comb, the 
pewter baſon, and the horn fo placed as to reſemble a barber's pole, all 


which are exhibited either above, or within the glaſs caſe, in which the 


ſkeleton appears whiſpering a man who had been exficcated by ſome 
mode of embalming at preſent unknown. About the time of the pub- 
lication of this ſet of prints, a number of bodies thus preſerved were 
diſcovered in a vault in Whitechapel church. Our Quack is likewiſe a 
virtuoſo. An ancient ſpur, a high-crowned hat, old ſhoes, &c. together 
with a model of the gallows, are among his ratities.— On his table is 
a ſkull, rendered carious by the diſeaſe he is profeſhng to cure, Theſe 
two laſt objeQts are monitory as well as characturiſtic. 


e paſſent 
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i paſſent toute leur vie à theher de plaire fans- 
« reüſſir; la, un eyentail au poing, on reconnoit un 
cc de ces heretiques en amour, un ſeQateur d 

te creon.” The former of theſe has been ſuppoſed to to 
repreſent Monſieur Michel, the Pruſſian ambaſſador. 
IVeideman is playing on the German flute. The pic- 
tures in the room are properly ſuited to the bed- 
chamber of a profligate pair—Jupiter and Jo, Lot 
with his Daughters, Ganymede and the Eagle, and 
the Young Lawyer who debauches the Counteſs, 
The child's coral, hanging from the back of the 
chair ſhe fits in, ſerves to ſhew ſhe was already a mo- 
ther; a circumſtance that renders her conduct ſtill 
more un pardonable. Some of her new - made pur- 
chaſes, expoſed on the floor, bear witneſs to the 
warmth of her inclinations. Theſe will ſoon be gra- 
tified at the fatal maſquerade, for which her para- 
mour 1s offering her a ticket, 

The pompous picture on the right hand of the 
window in the nobleman's apartment, Plate I. alſo 
deſerves attention. It appears to be deſigned as a 
ridicule on the unmeaning flutter of French portraits, 
ſome of which (particularly thoſe of Louis XIV.) are 
painted in a ſtyle of extravagance equal at leaſt to 
che preſent parody by Hogarth. This anceſtor of our 
peer is inveſted with ſeveral foreign orders. At the 
top of one corner of the canvas, are two winds 
blowing acroſs each other, while the hero's drapery 
is flying quite contrary directions. A comet is like- 
wiſe ſtreaming over his head. In his hand he graſps 
the lightning of Jeve, and repoſes on a cannon going 

T off, 
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off, whoſe ball is abſurdly rendered an object of fight. 
A ſmile, compounded of ſelf-complacency and pert- 
neſs, is the characteriſtic of his face. 

On the cieling of this magnificent ſaloon is a repre- 
ſentation of Pharaob and his Hoſt drowned in the 
Red Sea. The pictures underneath are not on the 
moſt captivating ſubjects David killing Goliah— 
Prometheus and the Vulture the Murder of the In- 
nocents Judith and Holofernes—St. Sebaſtian ſhot full 
of Arrows—Cain deſtroying Abel—and St. Laurence 
on the Gridiron, 

Among ſuch little Ane in this plate as 
might eſcape the notice of a careleſs ſpectator, is the 
Thief in the Candle, emblematic of the mortgage 
on his Lordſhip's eſtate. 
ben engravings on a contracted ſcale are made 
from large pictures, a few parts of them will una- 
voidably become ſo ſmall, as almoſt to want diſtinct- 
neſs. It has fared thus with a number of figures 
that appear before the 'unfiniſhed edifice *, ſeen 
through a window in the firſt plate of this work. 
Hogarth deſigned them for the lazy vermin of his 
Lordſhip's hall, who, having nothing to do, are ſit- 
ting on the blocks of ſtone, or ſtaring at the build- 
ing + ; for thus Rouguet has deſeribed them, Une 
& troupe de lacquais oiſifs, qui ſont dans le cour de 
tc ce batiment, acheve de caracteriſer le faſte ruineux 
« qui environne le comte.“ The fame jlluſtrator 


*The blunders in architecture in this unfiniſhed noble» 
man's ſeat, on the ſame account, are ſeen to diſadvantage, 

+ This edifice ſeems at a ſtand for want of money, no 
workmen appearing on the ſcaffolds, or ncar them, | 


properly 
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properly calls the Citizen Echevin (i. e. ſheriff) of 
London, on account of the chain he wears. 

Plate II. From the late Dr. Ducare I received 
the following anecdote; but there muſt be ſome 
miſtake in it, as Herring was not archbiſhop till ſe- 
veral years after the deſigns for Marriage d la Made 
were made, 

% Edward Swallow, butler to Archbiſhop Herring, 
ce had an annuity of ten pounds given to him in his 
“ Grace's will, For the honeſty and fimplicity of 
&« his phyſiognomy, this old faithful ſervant was fo 
c remarkable, that Hogarth, wanting ſuch a figure in 
« Marriage d la Mode, accompanied the late dean of 
« Sarum, Dr. Thomas Greene, on a public day, to 
« Lambeth, on purpoſe to catch the likeneſs. As 
cc they were coming away, he whiſpered, © I have 
cc him? And he may now be ſeen to the life pre- 
« ſeryed in the old ſteward, in Plate th with' his $ hands 
« held up, &c.“ 

In Plate V. the back round, which is laboured 
with uncommon delicacy (a circumſtance that / will 
be remarked by few except artiſts), was the work of 
Mr. Ravenet's wife. Solomon's wiſe judgement is re- 
preſented on the tapeſtry. When Ravenetr's two plates 
were finiſhed, Hogarth wanted much to retouch the 
faces ®, and many diſputes happened between him 
and the engraver on this ſubject, The firſt im- 
preſſions, however, eſcaped without correction. Thoſe 
who poſſeſs both copies, may diſcover evident marks 


In his advertiſement for this ſet of plates, he had engaged 
to engtave all the faces with his own band, See p. 262. Note. 
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of Hogarth's hand in the ſecond. See particularly 
the countenance of the dymg nobleman, which i is 
fairly ploughed up by his heavier burin. 

I have been told that our. artiſt took the portrait 
of the female, who is ſo placed, that the legs of a 
figure in the tapeſtry ſupply the want of her own, 
from a coarſe picture of a woman called Moll Han- 

derm. . 3 
Plate the ſixth of this ſet, affords Rouguet an op- 
portunity of illuſtrating the following remark, which 
he had made at the outſet of his undertaking : © Ce 
te qu'un Anglois lit, pour ainfi dire, en jettant les 
« yeux ſur ces eſtampes, va exiger de vous la lecture 
« de plufieurs pages.“ Speaking of our citizen's par- 
ſimony, ſays he—* Voyez-yous ces pipes conſer- 
« yees'dans le coin d'un armoire? Vous ne devine- 
« riez pas, vous qui n'etes pas jamais venu en Au- 
« gleterre, qu'elles ſont auſſi une marque d' econo- 
© mie; mais il faut vous dire que les pipes ſont fi 
& communes ici, qu on ne fume jamais deux fois 
« dans la mEme. La paiſan, Vartizan le plus vil 
« prend une pipe gratis dans le premier cabaret od 
« il arrete : il continue ſon chemin en achevant de 
« ja fumer, et la jette a ſes pieds,” 

As Rouquet obſerves, * Ce qui ſert à garnir cet 
« Apartement ne contribue pas a l'orner. Tout y 
„ indique une Economie baſſe. The ſcarcity of the 
real dinner the picture exhibiting plenty of provi- 
fion—the ſtarved dog - the departing phy ſician the 
infected and ricketty condition of the child who is 

6 brought 
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brought to take a laſt kifs of its dying mother—are 
circumſtances too ftriking to be overlooked. 

The Daily Advertiſer of 17 50 affords the following 
illuſtration of our artiſt's hiſtory : © Mr. Hogarth 
<< propofes to publiſh by ſubſcription two large 
« prints, one repreſenting Moſes brought to Pharaoh's 
e daughter; the other Paul before Felix ; engraved 
« after the pictures of his painting which are now 
hung up in The Foundling Hoſputal and Lincoln's- Inn 
« Hall, Five Shillings to be paid at the time of 
* ſubſcribing, and Five Shillings more on the deli- 
very of the print. On the firſt payment a receipt 
« will be given, which receipt will contain a new 
« print (in the true Dutch taſte) of Paul before Felix. 
«© Note, The above two prints will be Seven Shillings 
« and Six Pence each after the ſubſcription is over; 
« and the receipt-print will not be fold at a leſs price 
ce than One Guinea each. Subſcriptions are taken in 
« till the 6th of June next, and no longer, at The 
« Golden-Head in Leicefler-Fields, where the drawings 
* may be ſeen; as likewiſe the author's fix pictures 
ce of Marriage-a-la-Mode, which are to be diſpoſed of 
« in the following manner: That every bidder fign 
« a note with the ſum he intends to give. That ſuch 
note be depoſited in the drawer of a cabinet, which 
" " HP ſhall be conſtantly kept locked by the ſaid 

illiam Hogarth ; and in the cabinet, through a 

" ee door, the ſums bid will be ſeen on the face 
« of the drawer, but the names of the bidders may 
be concealed till the time of bidding ſhall be ex- 
T 3 « pired. 
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ec pired. That each bidder may, by a freſh note, 


« advance a further ſum if he is outbid, of which 


cc notice ſhall be ſent him. That the ſum ſo ad- 


ce yanced ſhall not be leſs than Three Guineas, That 
cc the time of bidding ſhall continue till twelve 
* o'clock. the 6th of Zune next, and no longer. That 
« no dealer in pictures will, be admitted a bidder. 
« As (according to the ſtandard of judgement, ſo 
& righteouſly and laudably eſtabliſhed by picture- 
& dealers, picture-cleaners, , picture-frame-makers, 
ce and other connoiſſeurs) the works of a painter are 
© to be eſteemed more or leſs valuable as they are 
ce more or leſs ſcarce, and as the living painter is 
te moſt of all affected by the inferences reſulting from 
ce this and other conſiderations equally uncandid and 
tt edifying ; Mr. Hogarth, by way of precaytion, not 
te puff, begs leave to urge, that, probably, this will 
ce be the laſt ſuit or ſeries of pictures he may ever ex- 
de hibit, becauſe of the difficulty of vending ſuch a 
% number at once to any tolerable advantage, and 
te that the whole number he has already exhibited of 
ce the hiſtorical ar humourous kind does not exceed 
& fifty, of which the three ſets called The Harlet's 
« Pregreſs, The Rake's Progreſs, and that now to be 
« fold, make twenty; ſo that whoever has a taſte of 
% his own to rely on, not too ſqueamiſh for the pro- 
* duction of a Modern, and courage enough to own 
« it, by daring to give them a place in his collection 
till Time, the ſuppoſed finiſher, hut real deſigner 
of paintings, has rendered them fit for thoſe more 
| &* ſacred 
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te facred repoſitories where Schools, Names, Heads, 
« Maſters, &c. attain their laſt ſtage of preferment), 
« may from hence be convinced that multiplicity at 
ic leaſt of his (Mr. Hogarth's) pieces will be no di- 
c minution of their value.” | 

Mr. Lane, of Hillingdon, near Uxbridge, bought the 
fix original pictures for 120 guineas, at — 
auction *, 
2. A 


The account given in à former edition of this volume 
concerning the ſale of the original pictures of Marriage d. la- 
mode, being ſomewhat erroneous, I am happy in the preſent 
opportunity of acknowledging my obligations to Mr. Lane 
abovementioned, who has corrected my miſtakes by a commu- 
nication of the following particulars relative to the purchaſe : 
„ Some time after they had been finiſhed, perhaps fix or 
* ſeven years, during which period Mr. Hogarth had been 
« preparing and publiſhing prints from them, in the year 
« 1750 he advertiſed the ſale of the originals by a kind of 
« auction not carried on by perſonal bidding, but by a written 
« ticket on which every one was to put the price he would 
« give, with his name ſubſcribed to it. Theſe papers were to 
« be received by Mr. Hogarth for the ſpace of one month; and 
« the higheſt bidder, at twelve o'clock on the laſt day of the 
% month, was to be the purchaſer : and none but thoſe who 
« had in writing made their biddings were to be admitted on 
& the day that was to determine the ſale. This nouvelle me- 
* thod of proceeding probably diſobliged the public; and 
© there ſeemed to be at that time a aombination againſt poor 
« Hogarth, who perhaps, from the extraordinary and frequent 
« approbation of his works, might have imbibed ſome degree 
« of vanity, which the town in general, friends and foes, 
« ſeemed reſolved to mortify, If this was the caſe (and to 
« me it is very apparent), they fully effected their deſign ; for 
« on the memorable fixth of Func 1750, which was to decide 
« the fate of this capital work, about eleven o'clock Mr. Lane, 
« the fortunate purchaſer, arrived at the Golden Head ; when, 
« to his great ſurprize, expecting (what he had been a witneſs 
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2. A ſmall print of Archbiſhop Herring, at the 
head of the ſpeech he made to the clergy of Tork, 
« to in 1745, when Hogarth diſpoſed of many of his pitures) 
& to have found his paintirſg-raom full of nable and great per- 
«© ſonages, he only found the painter and his ingenious. friend 
& Dr, Parſons, ſecretary to the Royal Society, talking together, 
& and expecting a number of ſpectators at, leaſt, if not of 
© buyers, Mr, Hogarth then produced the higheſt bidding, 
« from a gentleman well known, of C120. Nobody coming 
8 jn, about ten minutes before twelve, by the deciſive clock in 
* the room, Mr. Lane told Mr. Hogarth he would make the 
* pounds guineas. The clock then ſtruck twelve, and Ho- 
„ garth wiſhed Mr, Lane joy of his purchaſe, hoping it was 
& an agreeable one, Mr. Zane anſwered, Perfectly ſo, Now 
© followed a ſcene of diſturbance from Hogar?h's friend the 
Doctor, and, what more affected Mr. Lane, 4 great appear- 
& ance of diſappointment in the painter, and truly with 
« great reaſon. The Doctor told him, he had hurt himſelf 
*« greatly by fixing the determination of the ſale at fo early an 
& hour, when the people at that part of the town were hardly 
© up. Hogarth, in a tone and manner that could not eſcape 
& obſervation, ſaid, Perhaps it may be ſo! Mr. Lane, after a 
& ſhort pauſe, declared himſelf to be of the ſame opinion, 
% adding, that the artiſt was very poorly rewarded for his la- 
& bour, and, if he thought it would be of ſervice to him, 
« would give him till three o'clock to find a better purchaſer. 
& Hogarth warmly accepted the offer, and expreſſed his ac- 
„ knowledgements for the kindneſs in the ſtrongeſt terms. 
© The propoſal likewiſe received great encomiums from the 
« Doctor, who propoſed to make it public. This was pe- 
„ remptorily forbidden by Mr, Lane, whoſe conceſſion in fa- 
„ your of our artiſt was remembered by him to the time of 
« his death.—About one o'clock, two hours ſooner than the 
% tive appointed by Mr, Laue, Hogarth ſaid he would no longer 
5 treſpaſs on his generoſity, but that, if he was pleaſed with 
* his purchaſe, he himſelf was abundantly ſo with the pur- 
% chaſer, He then defired Mr. Lane to promiſe that he would 
* not diſpoſe of the pictures without previouſly acquainting 
&* him of his intention, and that he would never permit any 
* perſon, under pretence of cleaning, to meddle with them, 
* az 
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September 24, 1745. William Hogarth nd C. Moſe- 


ley ſculp. 
3. The fame head cur out of the plate, and printed 


off without the ſpeech. - 

4. The Battle of the Pictures. 77 chet to admit 
ic perſons to bid for his works at an auction. On the 
plate called The Battle of the Piftures is written, 
The bearer hereof is entitled (if he thinks proper) 
to be a bidder for Mr. Hogarth's pictures, which 
c are to be ſold on the laſt day of this month [ Fe- 


« bruary, 1744-5,” 

5. A feſtoon, with à maſk, a roll of paper, 2 
palette, and a laurel. Subſcription ticket for Garrick 
in Richard the Third, A very faithful copy from 
this receipt was made by R. Liveſay, 1781. It is to 
be ſold at Mrs. Hogarth's houſe in Leicefters uare. 


6 as he always defired to take that office on himſelf, This 
« ptomiſe was readily made by Mr. Lane, who has been tempted 
% more than once by Hogarth to part with his bargain at a 
price to be named by himſelf, . When Mr. Lane bought the 
« pictures, they were in Carlo Marratt frames which coſt the 
« painter four guineas apiece,” 

The memory of this occurrence ought always to attend the 
work which afforded Mr. Lane an opportunity of diſplaying 
ſo much diſintereſted generoſity, 

Another correſpondent begins the ſame ſtory as follows — 
A little time before the auction, Hogarth publickly declared, 
that no picture-dealer ſhould be allowed to bid. He alſo called 
on his friends, requeſting them not to appear at the ſale, as 
his houſe was ſmall, and the room might be over crowded. 
They obeyed his injunctions. Early in this mortifying day he 
dreſſed himſelf, put on his tye-wig, ſtrutted away one hour, 
and fretted away two more: po bidder appearing, &c. &c. 
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1. Simon Lord Lovat D. Drawn * the fe and 

etched in aquafortis by William Hogarth, — Hogarth 

ſaid himſelf, that Lord Lova?'s portrait was taken (at 


* « This powerful laird, it has been obſerved, was one of 
* the laſt Chieftains that preſerved the rude manners and bar- 
* barous authority of the early feudal ages, He refided in a 
% houſe which would be eſteemed but an indifferent one for a 
&« very private, plain country gentleman in England; as it 
% had, properly, only four rooms on a floor, and thoſe not 
10 large. Here, however, he kept a ſort of court, and ſeveral 
© public tables; and had a numerous body of retainers always 
© attending. His own conſtant reſidence, and the place where 
„he received company, even at dinner, was in the very ſame 
„ room where he lodged; and his lady's ſole apartment was 
** her bed-room ; and the only proviſion for the lodging of the 
« ſervants, and retainers, was a quantity of ſtraw, which they 
4% ſpread every night, on the floors of the lower rooms, where 
© the whole inferior part of the family, confiſting of a very 
« great number of perſons, took up their abode.” See Mr. 
King's obſervations on ancient Caſtles, in the Archeologia, 
vol. IV. 

Sir William Young, one of the managers mad by the 
Commons of Great Britain, for conducting the proſecution 
againſt this Nobleman for High Treaſon, in the year 1745, 
makes the following obſervation : * Your Lordſhips have al- 
* ready done national juſtice on ſome of the principal traitors, 
« who appeared in open arms againſt his Majeſty, by the or- 
« dinary courſe of law; but this noble Lord, who, in the 
& whole courſe of his life, has boaſted of his ſuperior cunning 
% in wickedneſs, and his ability tv commit frequent treaſons 
« with impunity, vainly imagined that he might poſſibly be a 
* traitor in private, and rebel only in his heart, by ſending 
© his ſon and his followers to join the Pretender, and remain- 
* ing at home himſelf, to endeavour to deceive his Majeſty's 
* taithful ſubjects; hoping be might be rewarded for his ſon's 
** ſervices, if ſucceſsful; or his /n alone be the ſufferer for 
bis offences, if the undertaking failed: diabolical cunning ! 
© monſtrous impizty !” See State Trials, vol. IX. p. 627. 
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the White-Hart, at St. Alban's) in the attitude of re- 
lating on his fingers the numbers of the rebel forces. 
Such a general had ſo many men, &c.” and re- 
marked, that the muſcles of Lovat's neck appeared 
of unuſual ſtrength, more ſo than he had ever ſeen. 
When the painter entered the room, his lordſhip, 
being under the barber's hands, received his old 
friend with a ſalute, which left much of the lather 
on his face. The ſecond impreſſions are marked, 
Price One Shilling. When Hogarth had finiſhed this 
plate, a printſeller offered its weight in gold for it. 
The impreſſions could not be taken off ſo faſt as they 
were wanted, though the rolling-preſs was at work all 
night for a week together. For ſeveral weeks after- 
wards he is ſaid to have received at the rate of 12 /. 
per day. 
21. Mr. Garrick* in the character of Richard III. 
Painted by Wm. Hogarth ; engraved by Wm. Hogarth 
and C. Grignion. The late Mr. Duncombe, of Dun- 
combe Park in Yorkſhire, gave 200 l. for the original 
picture, which is now in the poſſeſſion of his family. 
The expreſſion of the countenance is happily hit off, 
but the figure is abundantly too large and muſcular, 
This print was afterwards, by Hogarth's permiſſion, 
copied for a watch-paper. 


* Mr. Garrick had ſeveral of Hogarth's paintings; and 
© the latter deſigned for him, as preſident of the Shakeſpeare 
« club, a mahogany chair richly carved, on the back of 
*« which hangs a medal of the poet carved by Hogarth out of 
« the mulberry-tree planted at Stratford by Shakeſpeare.” 
Anecdotes of Painting, vol. IV. p. 180. edit. 8vo, 1782. 
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3. A ſtand of various weapons, bag · pipes, &c. 
and a pair of ſciffars cutting out the arms of Scotland. 
A ſubfcriprion-ticket for the March to Finchlry ; of 
which the original price was only 75. 6d. It was 
to be raifed to 105. 69. on clofing the ſubſcription. 
The additional three ſhillings afforded the fubſcriber 
a chance _ the original picture. 


1747- 
1. Stage- coach. An election proceſſion in the 


yard, Defizned and engraved by William Hogarth» 
In this plate there is a variation. The early im- 
preffions have a flag behind the wheel of the coach, 
inſcribed no OLD BaBY, Which was the cry uſed by 
the opponents of the honourable Fohn Child Tylney 
(then Viſcount Caſtlemain and now Earl Tylney * ) 
when he ſtood member for the county of Eſex, againſt 
Sir Robert Abdy and Mr. Bramſton. The figure ſtill 
carries a horn-book, and a rattle in its hands. At the 
election, a man was placed on a bulk with an infant 
in his arms, and exclaimed, as he whipt the child, 
What, you little Child, muſt you be a member?“ 
The family name was changed from Child to Tylney 
by an act of parliament in 1735. In this diſputed 
election, it appeared from the regiſter-book of the 
pariſh where Lord Caftlemain was born, that he was 
but 20 years of age. Some pains have been taken 
to aſcertain the particular inn-yard in which the 
ſcene is laid, but without ſucceſs, ſo many of the 
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publick-hoyſes bete birechapst and Chelmsford 
in Eſer having been altered, or totally rebuilt. 

2. Induſtry and Idleneſs, in twelve plates . Mr, 
Walpole obſerves, that * they have more merit in 
c the intention than execution.” Ar firſt they were 
printed off on very thin paper. Plate V. The ſcene 
is Cuckold's Point, below Londa Bridge, Plate VI, 
In a few 'firſt impreſſions, ** Goodchild and Weſt” is 
written under the fign, inſtead of Weſt and Good. 
te child.” Hogarth had inadvertently placed the name 
of the junior partner firſt, Some mercantile friend, 
however, pointing out the miſtake, when as yet only 
a few copies were taken off, our artiſt corrected it, 
to avoid the criticiſms of Cheapfide and Curnhill. In 
this plate is a figure of Philip in the Tub, a well- 
known beggar and cripple, who was a conſtant epi- 
thalamiſt at weddings in Landon, and had viſited re- 
land and The Seven Previnces, The French clergy- 
man in Plate VIII. was deſigned for Mr. Platell, eu- 
rate of Barnet. Plate XI. The ſcene is in a cellar 
of a noted houſe that went by the name of The 

* The following deſcription of Hogerth's deſign is copied 
from his own hand- writing: Induſtry and Idleneſs exempli- 
« fied in the conduct of two Fellow 'Prentices : where the one, 
* by taking good courſes, and purſuing points for which he 
vas put apprentice, becomes a valuable man and an orna- 
© ment to his country; the other, by giving way to idleneſa, 
% naturally falls into poverty, and ends fatally, as is expreſſed 
in the laſt print. As the prints were intended more foc 
4% uſe than ornament, they were done in a way that might 
„bring them within the purchaſe of whom they might moſt 


« concern; and, leſt any print ſhould be miſtaken, the de- 
« ſcription of each print is engraved at top.“ | 
« Blood 
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« Blood Bowl Houſe,” from the various ſcenes of 
blood that were there almoſt daily exhibited, and 
where there ſeldom paſſed a month without the com- 
miſfion of a murder. Blood Bou. alley is down by 
the fiſhmonger's, near Water- lane, Fleet-ftreet ; and 1 
am aſſured, that the houſe and event, that gave riſe 
to the name, were there. In Plate XI. is Tiddy Doll, 
the well-known vender of gingerbread. Juſt behind 
him, in a cart, to bring away the body of the criminal, 
is his mother. Though her face is concealed, ſhe 
is diſtinguiſhed by her exceſs of ſorrow, and the 
black hood ſhe has worn throughout the foregoing 
repreſentations of her. Plate XII. Frederick Prince 
of Wales, and the Princeſs of Wales, in the balcony. 
The ſtandards of the Blackſmiths' and Stationers' 
Companies appear in the proceſſion, The flag, at the 
corner of one of the ſtands, belongs to the Pinners 
and Needlers. The hint for this ſeries of prints was 
evidently taken from the old comedy of Eaftzard- 
bee, by Jonſon, Chapman, and Mar/ton, reprinted in 
Dodſley*s Collection of Old Plays. The ſcenes of 
« Bedlam and the gaming-houſe,” as Mr. Walpole well 
obſerves, ** are inimitable repreſentations of our ſe- 
« rious follies, or unavoidable woes; and the con- 
« cern ſhown by the lord-mayor, when the compa- 
dc nion of his childhood is brought before him as a 
&« criminal, is a touching picture, and big with hu- 
« mane admonition and reflection.“ The late co- 
median Mr. James Love (otherwiſe Dance, and bro- 
ther to the painter of that name) dramatized this ſe- 
| ries 


[ 287 } 
ties of ptints; and Mr. King, now deputy-manager 
of Drury-lane, performed the character of the Good 
Prentice. 

Theſe Plates were 3 by Hegarth 3 but, as 
uſual, whatever they gained in reſpect to force, they 
loſt in the article of clearneſs. They offer no varia- 
- tions, except ſuch as are occafioned by his having 
thrown a few of the figures into - ſhade, that others 
might appear more prominent. Dr. Ducarel informed 
me, that the paſſages of Scripture applicable to the 
different . ſcenes were ſelected for Mr. Hogarth, by 
his friend the Rev. Mr. Arnold King. 

In the following year was publiſhed, price one 
ſhilling (being an explanation of the moral of twelve 
celebrated prints lately publiſhed, and defigned by 
the ingenious Mr. Hogarth), The Effects of In- 
« duſtry and Idleneſs, illuſtrated in the Life, Ad- 
ec yentures, and various Fortunes of Two Fellow 
« *Prentices of the City of London: ſhewing the 
« different Paths, as well as Rewards of Virtue and 
„Vice; how the good and virtuous Prentice, by 
64 gradual Steps of Induſtry, ' roſe to the higheſt 
« Pitch of Grandeur; and how, by contrary Pur- 
* ſuits, his Fellow-'Prentice, by Lazineſs and Wick- 
«© edneſs, came to die an ignominious Death at the 
&« Gallows, This little book oughr to be read by 
tc every Prentice in England, to imprint in their 
« hearts theſe two different examples, the contrary 
tc effects each will produce on their young minds 
cc being of more worth than a hundred times the 
& price, i. e. an abhorrence of the vice and wicked- 

4 &« neſs 
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« contrary, an endeavour after an imitation of the 
« aftions of the other. And is a more proper pre- 
« ſent to be given to the Chamber of Landon, at the 
« binding and enrolling an apprentice, than any 
te other book whatever. Printed by Charles Corbett, 


&« at Addi/en's Head in Fleet. ſtreet.“ 
3. Jacobus Gibbs, architeftus. W. 2 delin. 
B. Baron ſeulp, a 


4. Jacobus Gibbs, architectus. W. Hogarth dex, 
J. M © Ardell ſec. Partly mezzotinto, partly n 
No _ | 
To this period may be referred the arms of 
— Feeding Hoſpital, printed off on the ops. of 
the indentures ; together with 

6. The fame, but ſmaller ; employed as a front 
piece to Pſalms, Hymns, and Anthems; for the 
« Uſe of the Children of the Hoſpital for the Main- 
« tenance and Education of expoſed and deſerted 
* Young Children.” _ 

They are both claſſed here, becauſe the original 
drawing (ſee under the year 1781) is dated in 
1747 · 

21748. 

1. A monk leading an aſs with a Scotch man and 
woman on it, &c/ A wooden cut. Head-piece to the 
« Jacobite's Journal.“ This was a news- paper ſet 
up and ſupported by Henry Fielding, and carried on 
for a few months with ſome ſucceſs. The wooden- 
cut was only prefixed to fix or ſeven of the papers. 


Being 


F 


* 


* 
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Being faintly executed, it was ſoon worn out, and 
has lately been copied in aqua tinta by Mr. Liveſay. 

2. Pool of Betheſda, from the picture“ he painted 
for St: Bartholomew's Hoſpital. Engraved by Ravenet 
for S. Auſten, as a frontiſpiece for Stackbouſ?'s Bible. 
In this plate, I am aſſured by an old acquaintance of 
Mr. Hogarth, is a faithful portrait of Nell Robinſon, 
& celebrated courtezan, with whom, in early life, 
they had both beeh intimately acquainted. 

1749. 
t. + The Gate of Calais . Evgraved by C. Moſley 


Oft this picture Mr. S. Traland has a large ſketch in oil. 
+ In The Gtneral Advertiſer, March 9, 1748-9, appeared the 
following : 


„This day is publiſhed; price 55. A Print, deſigned and en- 


„ graved by Mr. Hogarth, repreſenting a PxopiGy which 


s lately appeared before the Gate of Calais. 

O the Roaſt Beef of Old England / 
„To be had at the Golden-Head, in Leiceſter-Square, and at 
*« the Print Shops.“ 

t The following lines were written by the Rev. Mr. Townley, 
Maſter of Merchant Taylors School, and ſpoken by one of the 
ſcholars, Ofobrr 22, 1767, 

ASSA BUBULA.. 

Littote in oppoſito, qui turrim Dubris in ain, 

Oſtentans, undas imperioſa regit, 
Ferrea ſtat, multo cum milite, porta Caleſi: - 

(Ingenium pinxit talia, Hogartle, tuum), 
Eu! ſudans carnis portat latus ille bovile, 

Quem, trepidis genibus, grande fatigat onus ; 
Odſlupet hic fixis oculis atque ore patent, 

Et tenue, invitus, jus cito mittit humi : 
Accedit monachus, digito tangente rubentem 

Carnem, divinum prodigiumque colit. 
Omnia viſa placent animum; non paſcis inani 

Picturà, pariter quæ placet atque docet. 
Egregius patriz proprios dat pictor honores ; 

Et palmam jufla eſt ferre bovina caro. 
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and V. Hogarth, © His own head ftetching the view, 
«Fe woas arrefled when he was making the drawing, 
* but ſet at liberiy when his purpoſe was Inoun. See 
above. p. 49. Mr. Walpole alſo obſerves, that in 
this piece, though it has great merir, *“ the carica- 
te tura is carried to exceſs,” Mr. Pine the engraver 
fat for the portrait of the Friar, a circumſtance of 
which he afterwards repented *; for, thereby ob- 
taining the nick-name of Trias Pine, and being 
much perſecuted and laughed at, he ſtrove to pre- 
vail on Hegarth to give his Ghoſtly father another 
face, Indeed, when he fat to. our artiſt, he did not 
know to what purpoſe his ſimilitude would afterwards 
be applied, The original picture is in the poſſeſſion 
* Mr, I a}þole's new edition of his'** Anecdotes of Painting” 
having been publiſhed whilſt the preſent page was preparing 
tor the ſecond edition, I took the earlieſt opportunity of let- 
ting that admirable writer ſpeak for himſelf, in anſwer to a 
particular in which I had preſumed to differ from him. 
If Hogarth indulged his ſpirit of ridicule in perſonalities,” (I 
now uſe the words of Mr, Walpole) ** it never proceeded be- 
« yond ſketches and drawings; his prints touched the folly, 


* but ſpared the perſon, Early he drew a noted miſer, one 
« of the ſherifis, trying a maſtiff that had robbed his kitchen, 


but the magiſtrate's ſon went to his houſe and cut the 


« picture in pieces &. I have been reproved for this aſſertion,” 
continues our agreeable Biographer, “and inſtances have 
been pointed out that contradict me, I am far from 
e perſcvering in an error, and do allow that my poſition was 
„ too poſitive. Still ſome of the inſtances adduced were by 
© no means caricaturas, Sir John G-nſon and Dr. Miſaubin 
„in the Harlo/'s Progreſs were rather examples identified than 
« ſatires, Others, as Mr, Pines, were mere portraits, intro- 
% qduccd by their own defire, or with their conſent,” 


See above, p. 69. 
1 of 
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of the Earl of Chaylemont. Samnader k was e Eniſhed, 
it fell down by accident, and a nail ran through the 
croſs on the top of the gate. Hogarth ſtrove in vain 
to mend it with the ſame colour, ſo as to conceal the 
blemiſh. He therefore introduced a ſtarved crow, 
looking down on the roaſt-beef, and thus completely 
covered the defect. "I | 

The figure of the balf-ſtarved French gentinel has 
ſince been copiegygt the top of more Man one of 
the printed advè ents for recruits, where it is 
oppoſed to the repreſentation of a well. fed Briti/h 
ſoldier, Thus the genius of Marib ſtill militates 
in the cauſe of his country.” , 

A copy of this print was Mr: engraved at the 
top of a Cantata, intituled, The Roaft Beef.of Old 
England. As it is probable that the latter was pub- 
liſhed under the ſanction of our artiſt, I ſhall, with- 
out ſcruple, tranſcribe it. 

RECITATIYV E. 
"Twas at the Gates of Calais, Hogarth tells, 
Where ſad Deſpair and Famine always dwells, 
A meagre” Frenchman, Madam Grandſire s cook, |. 
As home he ſteer'd his carcaſe, that way took, 
Bending beneath the weight of fam'd Sir-loin, 
On whom he often wiſh'd in vain to dine. 
Good Father Dominigh by chance came by, 
With roſy gills, ronnd paunch, and greedy eye; 
Who, when he firſt beheld the greaſy load, 
His benediction on it he beſtow'd ; 
U 2 And 
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And while the ſolid fat his finger preſs'd, 
He lick'd his chaps, and thus the knight addreſs'd { 
1 

Ys Ivuely Laſs 10 4 Friar came, &c. 
O rare Roaſt Beef ! lov'd by all mankind, 

If I was doom'd to have thee, | * 
When dreſs'd and gamith'd to my mind, | 


And Wimming in thy gra ** 
Not all thy country's force . 
Should from my fury ſave thee. 


Renown'd Sir· i oft · times deereed 
The theme of,,Englifp ballad, 


F'en kings on thee have deign'd to feed, 
Unknown to Frenchmar's palate ; 

Then how much mort thy taſte exceeds 
Soup-meagre, frogs, and ſallad. 


R ESeITATIV xX. 
A half. ſtarv'd ſoldier, ſhirtleſs, pale and kan, 
Who ſuch a fight before had never ſeen, 
Like Garrick's frighted Hamlet, gaping ſtood, 
And gaz'd with wonder on the Britiſh food. 
His morning's meſs forſook the friendly bowl, 
And in ſmall ſtreams along the pavement ſtole : 
He heav'd a figh, which gave his heart relief, 
And then in plaintive tone declaghd his grief. 
. 5 
Ah, ſacre Dieu! vat do I ſee yonder, 
Dat looks fo tempting, red and white ? 
Begar I ſee it is de Roaſt Beef from Londre, 
O grant to me one lete] bite, 
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But to my guts if you "BEM 
And cruel Fate dis boon denies, 
In kind compaſſion to my pleading, 
Return, and let me feaſt my eyes. 


 RECITATILY 8 
His fellow guard, of right Hibernian clay, 
| Whoſe brazen front his country did betray, 
From Thburn's fatal tree had hither fled; 
By honeſt get his daily bread ; 
Soon as the well-known proſpect be eſpy d, 
In a accents dolefulige « cried : 
| A 1 . W. 
Ellen a Noon, Kc. 
Sweet Beef, that now cauſes my ſtomach to riſe, 
Sweet Beef, that now cats my ſtomach to riſe, 
So taking thy fight is, 
My joy that ſo light is, 
To view thee, by pailfuls runs out at my eyes. 
While here I remain, my life's not worth a farthing, 
While here 1 remain, my life's not worth a farthing, 
Ah! bard-hearted Lewy, 
# Why did I come to ye? 
The gallows, more kind, would have ſav'd me from 
ſtarving, 
RMEITATLYV E 
Upon the ground hard by poor Satvney ſate, 
Who fed his noſe, and ſcratch'd his ruddy pate; 
But when Old England's bulwark he deſcry'd, 
His dear. loyd mull, alas! was thrown afide. 
With lifted hands he bleſs'd his native place, 
Then lerub d himſelf, and thus bewail d his caſe: 
93 ” "Fa 
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And while the ſolid fat his finger preſs'd, 
He lick'd his chaps, and thus the knight addreſs d: 
Ex: 
_ lovely Laſs to 4 Friar came, &c. 
O rare Roaſ Beef ! lov'd by all mankind, 
If I was doom'd to have thee, _ 
When dreſs'd and garniſh'd to my mind, 


And Wimming in thy gravy, _- 
Not all thy country's force . 

Should from my fury fave thee. 
Renown'd Sir- 


oft · times decreed 
The theme ngliſþ ballad, | 

E'en kings on thee have deign'd to feed, 
Unknown to Frenchman's palate ; 

Then how much mort thy taſte exceeds 
Soup · meagre, frogs, and ſallad. 


R Ee ITATI VE. 
A half. ſtarv'd foldier, ſhirtleſs, pale and lean, 
Who ſuch a fight before had never ſeen, 
Like Garrick's frighted Hamlet, gaping ſtood, 
And gaz'd with wonder on the Britiſh food. 
His morning's meſs forſook the friendly bowl, 2 
And in ſmall ſtreams along the pavement ſtole : 
He heav'd a figh, which gave his heart relief, 
And then in plaintive tone declaghd his grief. 
A 1 R. j 
Ah, ſacre Dieu! vat do I ſee yonder, 
Dat looks fo tempting, red and white ? 
Begar I ſee it is de Roaſt Beef from Londre, 
O grant to me one lete] bite, 


we . 


-” 


+ 


x 


4a -* % 
But to my guts if you give no heeding, 
And cruel Fate dis boon denies, 
In kind compaſſion to my pleading, 
Return, and let me feaſt my eyes. 


*RECITATLYV 
His fellow guard, of right Hibernian clay, 
Whoſe brazen front his country did betray, 
From Tyburn's fatal tree had hither fled; 
By honeſt mean q get his daily bread ; 
Soon as the well"Enown proſpeRt he eſpy d, 
In ann accents dolefullghe « cried : 
als; A 1 K. MY; 
Ellen a Noon, Kc. 
Sweet Beef, that now cauſes my ſtomach to riſe, 
Sweet Beef, that now caſts my ſtomach to riſe, 
So taking thy fight is, 
My joy that ſo light is, 
To view thee, by pailfuls runs out at my eyes. 
While here I remain, my life's not worth a farthing, 
While here I remain, my life's not worth a farthing, 
Ah! hard- hearted Ley, 
Why did I come to ye? 
The gallows, more kind, would have fav'd me from 
ſtarving, 
REITATELYV E 
Upon the ground hard by poor Satvney ſate, 
Who fed his noſe, and ſcratch'd his ruddy pate 
But when Old England's bulwark he deſcry'd, 
His dear-loy'd mull, alas! was thrown aſide. 
With lifted hands he bleſs'd his native place, 
Then ſcrub'd himſelf, and thus bewail'd his caſe: 
U 3 | A 1 R, 
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The Broom of Cowdenknows, * | 
How hard, O Sawney | is thy lot, 
Who was ſo blyth of late, 
To ſee ſuch meat as can't be got, 
When hunger is ſo great! 
O the Beef,-the bonny bonuy Beef ! 
When roaſted nice and brown, .. 
1 wiſh I had a ſlice of thee, 
How fweet it would gang dun. 
Ah, Charley! hadſt thou not been ſeen, 
This ne'er had hapt to me: 
I would the De'el had pickt mine eyne 
Ere I had gang'd with thee, 
O the Beef, &c. ; 
R E£R1TATIV 8 
But ſee | my Muſe to England takes her flight, 
Where Health and Plenty chearfully unite. 
Where ſmiling Freedom guards great George's throne, 
And chains, and racks, and tortures are not known: 
Whoſe Fame ſuperior bards have often wrote. x 
An ancient fable give me leave to quote. | * 
. 
The Roaſt Beef of Old Englund. 
As once on a time a young Freg, pert and vain, 
Bchcld a large Ox grazing on the wide plain, 
He boaſted his ſize he could quickly attain, 
Oh! tbe Keaft Beef, &c. 
Then eagerly ſtretching his weak little frame, 
Mamma, who ſtood by, like a knowing old dame, 
Cried, © Son, to attempt it you're greatly to blame.“ 
Ob! the Roaſt Beef, &c. 
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But, deaf to advice, he for glory did thirſt, 
An effort he ventur'd, more ſtrong than the. firſt, 
Till ſwelling and ſtraining too hard, made him burſt. 
0h | the Roaſt Beef, &c. | 
Then, Britons, be valiant;' the moral is clear : 
The Ox is Old England, the Frog is Monfieur, 
Whoſe puffs and bravadoes we need never fear. 
Oh! the Roaft Bec, bee 08 n 


For while by our commerce and arts we are able 

To ſee the brave Ox ſmoaking hot on our table, 

The French muſt e' en croak, like the Frog in the fable, 
Oh! the Roaſt Beef, &c 


Printed for R. Sayer, at the Golden Buck i in u Fleet 
frreet ; and J. Smith, at Hagerth's Head in Ghegpfeae.. 

At the end of a pamphlet which I ſhall, have occa- 
ſion to mention under the year 1755, was announced, 
as ſpeedily to be publiſhed under the auſpices of our 
artiſt, « A Poetical Deſcription of Mr. Hogarth's 
« celebrated print, 7 t Beef of Old England, 
t or the French ſurprized at the Gate of Calais.” 

2. Portrait of John Palmer, eſq. lord of the ma- 
nor of Cogenhoe or Cooknee, and patron of the church, 
of Ecten in Northamptonſhire. W. Hogarth pinx. B. 
Baron ſculp. This; ſmall head is n under a 

view of Eon Church. 

3. His own head in a cap, a pug-dog, and a pa- 
lette with the line of beauty, &c. inſcribed Gulzelnas 
Hogarth, Seipſe pinxit & ſculpfit. Very ſcarce, bo- 
cauſe * eraſed his own portrait, and introduced 

v4 that 
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chat of Mr. Hurcbill, under the charafter of a fear, 
in its room. See under the year 1963. 
On this print, in its original ſtate, the Scandalizade, 
a ſatire publiſhed about 1749, has the following 
lines. The author repreſents himſelf as ſtanding be- 
fore the window of a Print- en. 1 
« There elbowing in 'mong the crowd winh a jog, 
te Lo! good father Tobit, ſaid I, with his dog 
t But the artiſt is wrong; for the dog ſhould be drawn 
« At the heels of his maſter in trot g'er the lawn. 
© To your idle remarks I take leave to demur, 
« Tis not Tobit, nar yet his canonical cur, 
* (Quoth a ſage in the crowd) for 7d have you to 
© know, Sir, 
te *Tis Hogarth himſelf and his honeſt friend Taper, 
«© /Tnſeparate companions ! and therefore you ſee 
Cheek by jowl they are drawn in familiar degree; 
oc On ſtriking the eye with an equal eclat, 
The biped This here, and the quadruped That— 
ou mean the great dag and the man, I ſuppoſo, 
% Or the man and the dop—be't juſt as you chuſe.— 
© You correct yourſelf rightly—when much to he 
& blam'd, 
*#* For the worthieſt perſon you firſt ſhould have nam'd, 
Great dog! why great man] methinks you ſhould 
cc ſay. 
Ve Split the difference, -my friend, they're both great 
e jn their way. 
de t he then ſo famous for FEY a punk, 
„A harlot, a rake, and a parſgn ſo drunk, 
«& Whom 


( 97 1 
& Whom Troiplaid e delivers to praiſe as his friend) 


«« Thus a jacknapes a lion would — 
The very {elf ſame—how boldly they ſtrike, A 
* And I can't forbear thinking they're ſomewhat 


2 


Oh fie! to a dog would you Hogarth compare ?— 
%% Not ſo—T ſay only they're alike as it were, 
5 A reſpectable pair! all ſpectators allow, 
* And that they deſerve a deſcription below 
5 In capital letters, Behold we are Two,” 
4. Portrait of Hogarth, ſmall circle, Mr, Bafire 
(to whom this plate has been aſcribed) ſays it is 
much in our artiſt's manner. On enquiry, however, 
it appears to be no other than a watch-paper © Pub- 
« liſhed according to Act of Parliament by R. Sayer, 
* oppoſite Fetter-lane, Sept, 29, 1749, «pd cer- 
tainly .copied from the ſmall portrait of our artiſt 
introduced in The Roaſt Beef of Old England, Ano- 
ther head of him, with a fur cap on, was alſo edited 
by the ſame printſeller, at the ſame time. ere is 
- likewiſe a third head of Hogorth, in an oval, prefixed 
as a frontiſpiece to A Diflertation” on his ſix prints, 
&c. Gin Lane, &c. which appeared in 1751, 


1 17 80. 

1. Thomas Herring, Archbiſhop of Canterbuy. 
M. Hegarth p. B. Baron ſculp. Of this picture (which 
is preſerved in Lambetb. Palace) the Archbiſhop, in 

a letter to Mr. Duncambe, ſays, Node of my 
* The name under which Fielding wrote a news - paper call - 

ed The Jacobite's Jour nah, the frontiſpiece by Hogarth. 
« friends 
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* friends can bear Hogarth's picture % and Mr, 


Dunconbx, the ſon, in a note to this epiſtle, obſerves, 
that ** this picture (as appears by the print engraved 
« by Baron in 1750) exhibits rather a caricature than 
« a likeneſs, the figure being gigantic, the features 
cc all aggravated and outres, and, on the whole, ſo 
« far from conveying an idea of that as placidum, 
« more ſque benigni, as Dr. Jortin expreſſes it, that 
c“ engaging ſweetneſs and benevolence, which were 
ce characteriſtic of this prelate, that they ſeem rather 
et expreſſive of a Bonner, who could burn a heretic. 


« Lovat's hard features Hogarth might command ; 
« A Herring's ſweetneſs aſks a Reynolds hand,” 


Hogarth however made the following n 
while the Archbiſhop was fitting to him: “ Your 
Grace, perhaps, does not know that ſome of our 
* chief dignitaries in the church have had the beſt 
ic luck in their portraits. The moſt excellent heads 
" py by Yandyck and Kneller, were thoſe of 
Land and Tillotſon. The crown of * works will 
« be the repreſentation of your Grace.“ 

2. Jacobus Gibbs, Architectus, A. M. a F. R. 8. 
Hogarth delin. Baron ſculp. The ſame face as that in 
1747, but in an octagon frame, which admits mere 
of the body to be ſhewn, as well as ſome ar 
ture in the back ground. There is alſo a ſmaller 
head of Gibbs, in a circle, &c, but whether engraved 


by Baron from a picture by Hogarth, or any other 


hand, is uncertain. Perhaps it was deſigned as a 


vignette for ſome ſplendid edition of Ci works. 
3. The 


c 5 


_ The March't to Finchley ® "dedicated to the King 
of Pruſſia + [as * an Encourager of the Arts, 1% in 
ce reſentment for the late king's ſending for the picture 
& to St. 74 's, and returning it without any other 
al Advertiſer, April 14, 1759. .. 


Mr — is publiſhing, by ſubſcription, a print repreſent- 
ing the march to Finchley in the year 1746, engraved on a cop- 


per-plate, 22 inches by 17. The price 7s, 64d, _ 
Subſcriptions are taken in at The, Golden Head in Leicefter- 


Felds, till the zoth of this inſtant, and not longer, to the end 


that the engraving may not be retarded.: , 

Note, Each Print will be half a Guinea after the Subſerip · 
tion is over, 

In the Subſcription-book, are the particulars of a propoſal 
whocedy each ſubſcriber of three ſhillings, over and above the 
ſaid ſeven ſhillings and fixpence for the print, will, in confi» 
deration thereof, be entitled to a chance of having the original 
picture, which ſhall be delivered to the winning ſubſcriber as 
ſoon as the engraving is finiſhed, | * 

General Advertiſer, May. 1, 1750. Ws 

Yeſterday Mr. Hogarth's ſubſcription was cloſed, 1843 
chances being ſubſcribed for, Mr. Hogarth gave the remaining 
167 chances to The Foundling Hoſpital. At two o'clock the box 
was opened, and the fortunate chance was Ne 194 14/whinh be- 


longs to the ſaid Hoſpital ; and the ſame night Mr. Hogarth 


delivered the picture to the Governors. 

+ PRUSIA, in the earlieſt impreſſions. I have been aſſured 
that only twenty-five were worked off with this literal im- 
perfection, as Hogarth grew tired of adding the mark with a 
pen over one S, to ſupply the want of the other, He there- 
fore 0 the inſcription to be corrected before any greater 
nu 
was joped by Mr. Thane, to whoſe experience jn ſuch 
matters ſome attention is due, it is difficult to ſuppoſe that 


Hogarth was fatigued with correcting his own miſtake in ſo 


{mall a number of the firſt Imprefſions. I may venture to 
add, that I have ſeen, at leaſt fire and twenty t$arked in the 
manner already deſcribed : and it is ſcarce poſſible, conſiders 
ing the multitudes of theſe plates diſperſed in the world, that 
1 ſhould have met with all that were ſo diſtinguiſhed, 


c notice.” 


bf impreſſions were taken, Though this circumſtance ' 


[ "yoo ] 

* notice.” This print is engraved by Luke Sullivan 
hat afterwards, as we learn from a note at the * 
tom of it, was © Retouched and improved by Nn. 
4 Hogarth, and republiſhed June 12, 1761.” The 
improvements in it, however, remain to he diſcovered 
by better eyes than mine. | 
I am authorized to add, that ſoon after the 
lottery deſcribed in a note at the beginning of 
this article, our artiſt waited on the treaſurer to 
the Foundling Hoſbital, acquainting him that the 
truſtees were at liberty to diſpoſe of the picture 
by auction. Scarce, however, was the meſſage deli- 
vered, before he changed his mind, and never after- 
wards would conſent to the meaſure he had originally 
propoſed. The late Duke of Ancaſter offered the 
hoſpital zoo |. for it. The following complete ex- 
planation of it is in The Student, vol. II. p. 162. 
It is ſuppoſed to have been written by the i ingenious 
Mr. Bonnel Thornton. 

4 The ſcene of this repreſentation i is laid at Tor- 
* tenham Court Turnpike ; the King's-Head, Adam and 
* Eve, and the Turnpike-bouſe, in full view; beyond 
s which are diſcovered parties of the guards, bag- 
gage, &c. marchring towards Highgate, and, a beau- 
-* titul diſtant proſpect of the country; the fine- 
« ly painted. The picture, confidered together, af. 
#* fords a view of a military march, and the humours 
4 and diforders conſequent thereupon, 


3 « Near 


13] 
« Near the center of the picture, the open 
« exhibited his principal figure, which is a handſome 


6 young grenadier, in whoſe face is ſtrongly depicted 
<< repentance mixed with pity and concern; the d- 
« cafion of y ich i is diſcloſed by two females putting 


* in their claim for his perſon, one of whom has 
« hold of his right arm, and the other has ſeineu his 
* The figure upon his right hand, and per- 
« haps placed there by the painter by way of prefe- 


« rence (as the object of love is more deſirable than 


that of duty), is a fine young girl in her perſon, 
« debauched, with child, and reduced to the miſer- 
« able employ of ſelling ballads, and who, with a 
look full of love, tenderneſs, and diſtreſs, caſts up 
her eyes upon her undoer, and with tears deſcend- 
© ing down her cheeks, * to ſay c ſre you can- 
« 0 i not leave mel The perſon and deport- 
e ment of this figure well juſtifies the painter's turn- 
< ing the body of the youth towards her. The wo- 
man upon the left is a ſtrong contraſt to this girl; 

e for rage and jealouſy have thrown the human 
e countenance into no amiable or defirable form. 
This is the wife of the youth, who, finding him 
« engaged with ſuch an ugly Hut, affaults him with a 
e enge natural to a woman Whoſe perſon and 
« betutyyis neglected. To the fury of her counte- 
* nance, and the dreadful weapon her tongue, an- 
1 other terror appears in her hand, equally formida- 
« ble, which is a roll of papers, whereon is wrote, 
« The Remembrancir ; - a word of dire and triple im- 


46 port; 


as 


iS C 
7 P 
1 
5 } 
= 
. ET 
I. 
2 
hs. 
* TH 
- . 
1 
Fi 
N 
1 
* 
(1 
"I; 3 
*F 
* 
4 
A; 
"3 
T 
I &# 
Mi 
71 
4 


; 
®% 
1 

1 

— 99 

"1 

x 

} 
4 
. 
I 

4+ % 


A. 


” 


22 


* " 
| OED IE ES 
1. + 4 4p << l n "=> 


” — 2 n 


L J 

« port; for while it ſhews the occupation the amia- 
« big bearer is engaged in, it reminds the youth of 
« an unſottunate circutnſtarige he would gladly for- 
« get: and the ſame word 1 is alſo a cant expreſſion, 
« to fignify the blow ſhe is meditating. And 
« here, I value myſelf upon hitting the true mean- 
.« ing, and entereing into the ſpirit of the great au- 
&« thor of that celebrated Journal called The Remem- 
"E'brancer, or, A weekly flap on the face for the M. 
6 niftry. 

« It is cafily diſcernible that the two females are 
cc of different parties. The ballad of Cod ſave our 
. noble King, and a print of the Duke of Cumberland, 
4 in the baſket of the girl, and the crofs upon the 
4e back of the wife, with the implements of her occu- 
« pation, ſufficiently denote the painter's intention: 
« and, what is truly beatiful, theſe incidents are 
te applicable to the march. 

« The hard- favoured ſerjeant directly behind, who - 
tc enjoys the foregoing ſcene, is not only a good 
ce contraſt to the youth, but alſo, with other helps, 
cc throws forward the principal figure. 

Upon the right of the grenadier is a drummer, 
ce who alſo has his two Remembrancers, a woman and 3 
* boy, the produce of their kinder hours ; and who. 
« have laid their claim by a violent ſeizure upon | 
« his perſon, The figure of the woman is that of a a 
« complainant, who reminds him of her great ap- 
te plications, as well in ſending him clean to guard, 
« as other kind offices done, and his promiſes to 

* make 


% make her an boneff woman, whith he, baſe and 
« ungtateful, has for nd pays her affection with 
* neglect. The craning of her neck ſhews her re- 
«& monſtranc6s to be of the ſhrill kind; in which the 
« js aided by the howling of her boy. The drum- 
« mer, who has a mixture of fun and wickedneſs in 
« his face, having heard as many reproaches às ſuit 
ce his preſent inclinations, with a bite of his lip, and 
« a leering eye, applies to the inſtrument of noiſe in 
« his profeſſion, and endeavours to drown the united 
&.clamour'; in which he is luckily aided by the ear- 
e piercing fife near him. 

Between the figures before deſcribed, but more 
ce back in the picture, apps the important bur 
ce meagre phiz of a Frenchman, in cloſe whiſper with 
ce an Independent. The firſt I ſuppoſe a ſpy upon the 
© motion of the army, the other probably drawn 
e into the croud, in order to give intelligence to his 
&« brethren, at their next meeting, to commemorate 
te their nohle ſtruggle in ſupport of Independency. 
« The Frenthman exhibits a letter, which he aſſures 
« him contains poſitive intelligence, that 10000 of 
his countrymen are landed in England, in ſupport 

of liberty and independency. The joy with which 
his friend receives theſe glorious tidings, cauſes 
* him to forget the wounds upon his head, which he 
* has unluckily received by a too free and prema- 
ce ture declaration of his principles. 

There is a fine contraſt in the ſmile of innocency 
© in the child at the woman's back, compared with 

cc the 


L 34. 
* the gtim joy df a gentlemaff by it; while the hatd 
* countenance of its motif pives a delicacy to the 
« prenadier's girl. TIP | 

« Dire&y behind the drummer's quondam ſpouſe, 
« appears a ſoldier piſſing againft a ſhed z and ſome 
« (diſtortions in his countenance indicate a malady 
too indelicate to deſeribe :- this eonjecture is aided 
&« by a bill of Dr. Rock's for relief in like caſes. Di- 
« rectly over him appears a wench at a wicket; pro- 
e bably drawn there to have a view of the march; 
« but is diverted from het firſt intention by the ap- 
« peatance of another object ditectly under her eye, 
« which ſeems to ingroſs het whole atteption. 

„ Behind the drunggger under the fign of the Adam 
« and Eve ate a group of figures; two of which are 
« engaged in the faſhionable art of bruiſing : theit 
« equal dexterity is ſhewn, by ſewed. up peepers on 
* one fide, and à pate ꝛwell. ſtonced on the other. And 
“e here the painter has ſhewn his impartiality to the 
© merit of our noble youths, (whoſe minds, inflamed 
ce with love of glory, appear, not only ncouragers 
* of this truly laudable ſcience, but many of them 
« are alſo great profigzents in the art itſelf,) by 
«introducing a youth of quality, whoſe face is & 
« preſſive of thoſe boiſterous paſſions. neceſſary Yor 
c forming a hero of this kind; and who, entering 
deep into the ſcene, endeavours to inſpire the 
* combatants with a noble contempt of bruiſes and 
« broken bones. An old woman, moved by a fooliſh 
« compaſſion, endeavours to force through the croud 
« and 
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te and part the fray, in which deſign ſhe is ſtopped 
& by a fellow, who \prefers fun and miſchief to hu- 
& manity. Above their heads appears a little man * 
& of meagre frame, but full of ſpirits, who enjoys 
e the combat, and with fiſts clenched, in imagina- 
6 tion deals blow for blow with the heroes. T his 
de figure is finely contraſted, by a heavy ſluggiſh fel- 
& low juſt behind. The painter, with a ſtroke of 
humour peculiar to himſelf, has exhibited a figure 
* ſhrinking under the load of a heavy box upon his 
be back, who, preferring curiofity to eaſe, is a ſpecta- 
« tor, and waits in this uneaſy ſtate the iſſue of the 
c combat. Upon a board next the ſign, where roots, 
70 flowers, &c. were ſaid to qs ſold, the painter has 
* humorouſly altered the words, and wrote thereon, 
Tottenham - Court Nurſery; alluding to a bruiſing- 
6e booth in this place, and the group of figures un- 
« derneath. 

Paſſing through the turnpike, appears a carriage 
« laden with the implements of war, as drums, hal- 
c berts, tent-poles, and hoop - petticoats. Upon the 
« carriage are two old women-campaigners, funking 


cc their pipes, and hold verſation, as uſual, 
# fire and ſmoke. fic Sroteſque figures afford 


ei à fine contraſt to a delicate woman upon the ſame 
ec carriage, who is ſuckling a child. This excellent 
& figure evidently proves, that the painter is as ca- 
* pable of ſucceeding in the graceful, Ae as in the 


*The real or nick name of this man, who was by trade a 
cobler, is ſaid to have been Fockey James. 


X © humourous, 
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« humorous. A little boy laes at the feet of this 
e figure; and the painter, to ſhew him of martial 
ac breed, has placed a ſmall trumpet in his mouth. 
The ſerious group of the principal figures, in 
ce the center, is finely relieved by a ſcene of humour 
© on the left. Here an officer has ſeized a milk- 
c wench, and is kiſſing her in a manner exceſſively 
„ Jewd, yet not unpleaſing to the girl, if her eye is 
& proper interpreter of her affections: while the 
« officer's ruffles ſuffer in this action, thg girl pays | 
&« her price, by an arch ſoldier, who in her abſence 
6 of attention to her pails, is filling his hat with 
milk, and, by his waggiſh eye, ſeems alſo to par- 
« take of the kiſhng ſcene. A chimney-ſweeper's 
© boy with glee puts in a requeſt to the ſoldier, to 
„ ſupply him with a cap full, when his own turn is 
* ſerved ; while another ſoldier points out the fun to 
& a fellow ſelling pyes, who, with an inimitable face 
tc of fimple joy, neglects the care of his goods, which 
* the ſoldier dexterouſly removes with his other 
hand. In the figure of the pye-man, the pencil has 
« exceeded deſcription——here the ſounding epi- 
e thets of prodigious-qggcellent—wonderful—and all 
« the other terms uſed hy Connoiſſeurs (when ſpeak- 
« ing of the beauties of an old picture, where the 
& objects muſt have lain in eternal obſcurity, if not 
* conjured out to the apprehenſion of the ſpecta- 
tor, by ghe |" of unintelligible deſcription) 
tc are too faint to point out its real merit. 


« The 
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The old ſoldĩer diveſted of one ſpatter-daſh, and 
i near loſing the other, and knocked down by all- 
te potent gin, upon calling for t'other cogue, his 
© waggiſh comrade, ſupporting him with one hand, 
cc endeavours to pour water into his mouth with the 
& other, which the experienced old one rejects with 
& diſdain, puts up his hand to his wife who bears 
e the arms and gin-bottle, and who, well acquaint- 
te ed with his taſte, is filling a quartern. And here 
te the painter exhibits a ſermon upon the exceſſive 
ie uſe of ſpirituous liquors, and the deſtructive con- 
& ſequences attending it: for the ſoldier is not only 


& rendered incapable of his duty, but (what is 


be ſhocking to behold) a child begot Ind conceived 
« in gin, with a countenance emaciated, extends its 
ce little arms with great earneſtneſs, and wiſhes for 
& that liquor, which it ſeems well acquainted with 
© the taſte of. And here, not to dwell wholly upon 
© the beauties of this print, I muſt mention an ab- 
« ſurdity diſcovered by a profeſſed connoiſſeur in 
© painting—* Can there, ſays he, be a greater ab- 
* ſurdity than the introducing a couple uf chickens 
& ſo near ſuch a croud—ayd, not only ſo—but ſee — 
e their direction is to go to objects it is natural for 
tc em to ſhun—is this is knowledge of nature? ab- 
&« ſurd to the laſt degree! — And here, with an 
cc air of triumph, ended our judicious critic. But 
ec how great was his ſuprize, when it was diſcovered 
© to him, that the ſaid chickens were in purſuit of 


* the hen, which had made her eſcape into the poc- 
« ket of a ſailor, 
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« Next the ſign · poſt is an honeſt tar throwing up 
&© his hat, crying © God bleſs King George.” Before 
„ him is an image of drunken loyalty ; who, with 
« his ſhirt out of his breeches, and bayonet in his 
« hand, vows deſtruction on the heads of the rebels. 
« A fine figure of a ſpeaking old woman, with a 
te baſket upon her head, will upon view tell you what 
« ſhe ſells. A humane ſoldier perceiving a fellow 
te hard- loaded with a barrel of gin upon his back, 
«© and ſtopped by the croud, with, a gimblet bores 
* a hole in the head of the caſk, and is kindly eaſing 
& him of a part of his burthen. Near him, is the 
figure of a fine gentleman in the army. As I ſup- 
&© poſe the painter deſigned him without character, 
« ] ſhall therefore only obferve, that he is a very 
&« pretty fellow, and happily the contemplation of 
* his own dear perſon guards him from the attempts 
„of the wicked women on his right hand. Upon 
& the right hand of this petit maitre is a licentious 
« ſoldier rude with a girl, who ſcreams and wreaks 
« her little vengeance upon his face, whilſt his eom- 


rade is removing off ſome linen which hangs in 


« his way. | 

„ You will pardon the invention of a new term 
J ſhall include the whole King's Head in the word 
& Cattery, the principal figure of which is a noted 
« fat Covent Garden lady *, who, with pious eyes caſt 
«© up to heaven, prays for the army's ſucceſs, and 


* This figure is repeated in the laſt print but one of Induſtry 
and dlens/s, and was deſigned for Mother Dowglas of the Piazza. 
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ce the ſafe return of many of her babes of grace. An 
< officer offers a letter to one of this lady's children, 
« who rejects it ; poſſibly not liking the cauſe her 
« ſpark is engaged in, or, what is more probable, 
e his not having paid for her laſt favour. Above 
« her, a charitable girl is throwing a ſhilling to a 
c cripple, while another kindly adminiſters a cor- 
« dial to her companion, as a ſure relief againſt re- 
& flection. The reſt of the windows are full of the 
« like cattle ; upon the houſe-top appear three 
4 cats, juſt emPBlems of the creatures below, but 

„ more harmleſs in their amorous encounters,” 
There is likewiſe another explanation in The Old 
Woman's Magazine, vol. I, p. 182. To elucidate a 
circumſtance, however, in this juſtly celebrated per- 
formance, it is neceſſary to obſerve, that near Tot- 
tenham Court Nurſery was the place where the famous 
Broughton's amphitheatre for boxing was erected. 
It has been ſince taken dow having been rendered 
uſeleſs by the juſtices not permitting ſuch kind of 
diverfions, This will account for the appearance of 
the Bruiſers at the left hand corner of the print. 
One of Hogarth's ideas in this performance alſo needs 
the aſſiſtance of colouring, to render it intelligible. 
The perſon to whom the Frenchman is delivering a 
letter, was meant for an old Highlander in diſguiſe, 
as appears from the plaid ſeen through an opening 
in his grey coat; a circumſtance in the print that 
eſcaped me, till after I had ſeen the picture, and 
peruſed Rouguet's explanation of this particular cir- 
E cumſtance, 
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cumſtance, which I ſhall add in his own words, with 
his reflections at the end of it. A droite du prin- 
*« cjpal group paroit une figure de Frangois, qu'on 
« a voulu repreſenter comme un homme de quelque 
« importance, afin de lui donner plus de ridicule ; 
c il parle à un homme dont la nation eſt indiquee 


&« par Vetoffe de ſa veſte, qui eſt celle dont s' habil - 


& lent les habitans des montagnes d Ecaſſe: le Frangois 


tc ſemble communiquer à I'Ecofſois des lettres qu'il 


cc vient de regevoir, & qui ont wapport à Vevene- 
cc ment qui donne lieu à cette marche. Les Anglois 
ce ne ſe re6jouifſent jamais bien fans qu'il en coute 
ce quelque choſe aux Frangots; leur theatre, leur 
& converſation, leurs tableaux, et ſur tout ceux de 
ce notre peintre, portent toujours cette glorieuſe 


« marque de l'amour de la patrie ; les romans meme - 


ic ſont ornẽs de traits amuſans ſur cet ancien ſujet ; 
ce Pexcellent auteur de Tom Jones a voulu auſſi 1i- 
cher les ſiens. Maigple pretendu mepris pour les 
c Frangois dont le peuple de ce pais-ci fait profeſſion, 
ce ge xplique ſelon moi d'une fagon fort ẽquivoque. 
« Le mepris ſuppoſe Voubli ; mais un objet dont 
& on medit perpetuèllement eſt un objet dont on eft 
« perpetuellement occupe : la ſatire conſtitue une 
ce attention qui me feroit ſoupconner qu'on fait aux 
c Frangois l'honneur de les hair un peu.“ 

All the off tracts from the faces in the original 
picture of the March to Finchley, in red chalk on 
oiled paper, are ſtill preſerved, 

This repreſentation may be ſaid to contain three 

portraits, 
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portraits, all of which were acknowledged by the 
artiſt ; a noted French pye-man ; one of the young 
fifers then recently introduced into the army by the 
Duke of Cumberland; and a chimney-ſweeper with 
an aſpect peculiarly roguiſh. The two latter were 
hired by Hogarth, who gave each of them half a 
crown, for his patience in fitting while his likeneſs was 
taken. Among the portraits in the March to Finch- 
ley (ſays a correſpondent) that of Jacob Henriques 
may alſo * I wiſh it had been pointed 
out. | | 
With this plate (of which the very few proofs in 
aqua-fortis, as well as the finiſhed ones, are highly 
valuable) no unfair ſtratagems have been practiſed, 
that a number of the various impreſſions, taken off 
at different times, might be miſtaken for the earlieſt. 
On copper nothing is more ealy than to cover, alter, 
efface, or re-engrave an inſcription, as often as 
temporary convenience may ie a change in it *. 
Witneſs, 


* Proofs were anciently a few impreſſions taken off in the 
courſe of an engraver's  proceſh He proved a plate in different 
ſtates, that he might aſcertaia how far his labours had been 
ſucceſsful, and when they were complete. The excellence f 
ſuch early impreſſions, worked with care, and under the ar- 
tiſt's eye, oceaſioning them to be greedily ſought after, and 
liberally paid for, it has been cuſtomary among our modern 
Ptintſellers to take off a number of them, amounting, per- 
haps, to hundreds, from every plate of confiderable value; 
and yet their want of rareneſs has by no means abated their 
price, On retouching a plate, it has been alſo uſual, among 
the ſame conſcientious fraternity, to cover the inſcription, 
which was immediately added after the firſt proofs were ob- 
tained, with life of paper, that a number of ſecondary proofs 


X 4 | might 


C 312 J 


Witneſs, the ſeveral copies of The Lottery, three of 
which exhibit the names of three 3 publiſhers: 
the fourth has none at all. 

The poſſeſſors of this March to Finchley need not 
vehemently lament their want of the original. The 
ſpirit of it is moſt faithfully transfuſed on the copper, 
As to the colouring, it will hardly delight ſuch eyes 
are are accuſtomed to the pictures of Steen or Teniers, 
To me the painting of the March to. Finchley ap- 
pears hard and heavy, and has * the air of a co- 
loured print, 

T ſhould not, on this 8 omit to add, 
that Mr. Strange, in his Inquiry into the Riſe and 
Eſtabliſhment of the Royal Academy of Arts in London, 
obſerves, that © the donations in painting which ſe- 
« yeral artiſts preſented to The Foundling Hoſpital,” 
firſt led to the idea of thoſe Exhibitions which are at 
preſent ſo lucrative to our Royal Academy, and ſa 
entertaining to the publick. Hogarth muſt certainly 
be conſidered as a chief among theſe benefactors, 

1751. 
1. Beer: ſtreet *; two of them, with variations, 


(the 


might alſo be created. This device is notorious, and too often 
practiſed, without diſcovery, on the unſkilful purchaſer. A 
new print, in ſhort, is of the ſame uſe to a crafty dealer, as 

a freſ girl to a politic bawd. In both inſtances le fauſſe puce» 
= is Ciſpoſed of many times over, 


* General Advertiſer, February 13, 1750-51, 
On Friday next will be publiſhed, price one ſhilling each. 
Two large Prints de ſigned and etched by Mx. Hegarth, calle 
ed Beer-ſirect and Gin-lanc, * 


A 
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(the former price 12. the latter 1 4. 64.), and Cin 
Lane. The following verſes under theſe two prints 
are by the Rev. Mr. James Townley, Maſter of Mer. 
chant Taylors School : 
BEER-STREET, 
Beer, happy product of our iſle, 
Can finewy ſtrength impart, 
And, wearied with fatigue and toil, 
Can chear each manly heart, 


Labour and Art, upheld by thee, 
Succeſsfully advance ; 
We quaff thy balmy juice with glee, 
And water leave to France. 


Genius of Health, thy grateful taſte 
Rivals the cup of Jove, 

And warms each Engliſh generous breaſt 
With Liberty and Love, 


G1in-LanNnEg. 


Gin, curſed fiend! with fury fraught, 
Makes human race a prey 

It enters by a deadly draught, 
And ſteals our life away. 


A number will be printed in a better manner for the Curi- 
ous at 15. 6d, each. 

And on Thurſday following will be publiſhed, 

Four Prints on the ſubject of Cruelty, Price and ſize the 
fame. 

N. B. As the ſubjects of theſe Prints are calculated to re- 
form ſome reigning vices peculiar to the lower claſs of people, 
in hopes to render them of more extenſive uſe, the author has 
publiſhed them ia the cheapeſt manner poſſible. 

To be had at the Golden Head in Leiceſter Field, where may 
be had all his other works, 


Virtue 


L 
Virtue and Truth, driven to deſpair, 
Its rage compels to fly, 
But cheriſhes, with helliſh care, 
Theft, Murder, Perjury. 


Damn'd cup ! that on the vitals preys, 
That liquid fire contains, 
Which madneſs to the heart conveys, 
And rolls it thro? the veins, 


Mr. Walpole obſerves, that. the variation of the bute 
cher lifting the Frenchman in his hand, was an after- 
thought “; but he is miſtaken. This butcher is in 
reality a blackſmith ; and the violent hyperbole is 
found in the original drawing, as well as in the ear- 
lieſt impreffions of the plate. The firſt copies of 
Beer-ſftreet, Gin Lane, and The Stages of Cruelty, were 
taken off on very thin paper ; but this being objected 
to, they were afterwards printed on thicker, The 


painter, who in the former of theſe ſcenes is copying 


a bottle from one hanging by him as a pattern, has 
been regarded as a ſtroke of ſatire on John Stephen 
Liatard, who (as Mr. Walpole obſeryes) “ could 
render nothing but what he ſaw before his eyes f.“ 

It js probable that Hogarth received the firſt idea 


for theſe two prints from a pair of others by Peter 


I am ſorry to perceive that this obſervation remains in the 
octavo edition of the ** Anecdotes of Painting,” vol. IV. p. 147. 

+ The opinion which Hogarth entertained of the writings of 
Dr. Hill may be diſcovered in his Becr-Street, where Hill's eri- 
tique upon the Royal Society is put into a baſket directed to 
the Trunk-Maker, in &. Paul's Church-Yarg, 


Breugel 


? 
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Breugel (commonly called Breugel denfer, or Helliſb 
Breugel), which exhibit a contraſt of a fimilar kind. 


The one is entitled La graſe, the other La maigre 
Cuifine, In the firſt, all the perſonages are well fed 
and plump; in the ſecond, they are ſtarved and 
ſlender. The latter of them alſo exhibits the figures 
of an emaciated mother and child, fitting on a ſtraw- 
mat upon the ground, whom I never ſaw without 
thinking on the female, &c. in Gin Lane *. In Ho- 
garth, the fat Engliſh blackſmith is inſulting the 
gaunt Frenchman ; and in Breugel, the plump cook 
is kicking the lean one out of doors. Our artiſt 
was not unacquainted with the works of this maſter, 
as will appear by an obſervation on the yr al 
giving Gulliver a clyſter. 

On the ſubje& of theſe two plates, and the four 
following ones, was publiſhed a ſtupid pamphlet, 
intituled, A Differtation on Mr. Hogarth's Six 
* Prints lately publiſhed, viz. Gin-Lane, Beer: ſtreet, 
* and The Four Stages of Cruelty, Containing, I. A. 
te genuine narrative of the horrible deeds perpetrated 
ce by that fiery dragon, Gin; the wretched and de- 
ce plorable condition of its votaries and admirers; 
the dreadful havock and devaſtation it has made 
te amongſt the human ſpecies ; its pernicious effects 
te on the ſoldiers, ſailors, and mechanicks of this 
F kingdom ; and its poiſonous and peſtilent qualities 
$ in deſtroying the health, and corrupting the mo- 


This emaciated figure, who appears drunk and afleep at 
the corner of this print, was painted from nature, | 
& rals 


T6} 


& raſs of the people. Il. Uſeful obſervations on 
& wanton and inhuman cruelty, ſeverely ſatirizing 
4c the practice of the common people in ſporting 
ic with the lives of animals. Being a proper key for 
« the right apprehenſion of the author's meaning in 
ic thoſe deſigns. Humbly inſcribed to the Right 
&« Honourable Francis Cockayne, Eſq; Lord Mayor 
4 of the City of London, and the worſhipful Court of 
& Aldermen, who have fo wortHily. diſtinguiſhed 
« themſelves in the meaſures they have taken to ſup. 
« preſs the exceſſive uſe of ſpirituous liquors, Lon- 
& don: Printed for B. Dickinſon on Ludgate Hill. 
*© 1751, Price one ſhilling ;” and eleven pence 
three farthings too dear, being compiled out of Rey- 
nolds's *© God's Revenge againſt Murder,” &c. 

2. The Stages of Cruelty, in four prints, De- 
feened by Wm. Hogarth, price 4s. Of the two latter 
of theſe there are wooden plates“ on a large ſcale, 
Inv. and publiſhed by Wm. Hogarth, Jan. 1, 1750. 
J. Bell ſculp. They were done by order of our ar- 
tiſt, who wiſhed to diffuſe the ſalutary example they 
contain, as far as poſhble, by putting them within 
the reach of the meaneſt purchaſer ; but finding this 
mode of executing his defign was expenſive beyond 
expectation, he proceeded no further in it, and was 
content to engrave them in his own coarſe, but ſpi- 


* N B. The firſi of theſe wooden cuts differs in many cir- 
eumſtances from the «ngraving. In the former, the right 
hand of the murderer is viſible; in the latter it is pinioned 
behind him. Compariſon will detect feveral other variations 
In this plate and its fellow. 


rited 
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rited manner. Impreſſions from the wooden blocks 
are to be had at Mrs. Hogarth's houſe in Leicefter- 


fields, This ſet of prints, however, is illuſtrated 


with the following verſes : 


FirtsT STAGE OF CRUELTY. 


While various ſcenes of ſportive woe 
The infant race employ, | 

And tortur'd Victims bleeding ſhew 
The tyrant in the boyz 

Behold ! a youth of gentler hearr, 
To ſpare the Creature's pain &, 

O take, he cries---take all my tart, 
But tears and tart are vain. 

Learn from this fair example—you, 
Whom ſavage ſports delight, 

How Cruelty diſguſts the view, 
While pity charms the fight. 


SECOND STAGE OF CRUELTY: 


The generous feed, in hoary age, 
Subdu'd by labour lies ; 

And mourns a cruel maſter's rage, 
While Nature ſtrength denies, 


* The thruſting an arrow up the fundamem of a dog, is 


not an idea of Exgliſß growth. No man ever beneld the ſame 
act of cruelty practiſed on any animal in Londa. Hogarth, 
however, met. with this circumſtance in Callot's Temptation of 
Sr. Antony, and tranſplanted it, without the leaſt propriety, into 


its preſeat ſituation, 


The 
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The tender Lamb, o'erdrove and faint, 
Amidſt expiring throes, 

Bleats forth it's innocent complaint, 
And dies beneath the blows. 

Inhuman wretch ! ſay whence proceeds 
This coward Cruelty ? 

What int'reſt ſprings from barb'rous f 9 
What joy from miſery ? 


933 


III. Crverty tn PEN FECTiOoN. 


To lawleſs Love when once betray d, 
Soon crime to crime ſucceeds; 

At length beguil'd to Theft, the nat 
By her beguiler bleeds, 

Yet learn, ſeducing man, not night 
With all its ſable cloud, 

Can ſkreen the guilty deed from fight 5 
Foul Murder eries aloud, 

The gaping wounds, the blood-ſtain'd ſteel, 
Now fhock his trembling ſoul : 

But oh | what pangs his breaſt muſt feel, 
When Death his knell ſhall toll. 


IV. Taz Reward or CaveLTY. 


Behold, the Villain's dire diſgrace 
Not death itſelf can end : 

He fincs no peaceful burial. place; 
His breathleſs corſe, no friend, 
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Torn from the root, that wicked Tongue, 
Which daily ſwore and curſt ! 
Thoſe eye-balls, from their ſockets wrung, 
That glow'd with lawleſs luſt, 
His heart, expoſed to prying eyes, 
To pity has no claim; 
But, dreadful ! from his bones ſhall riſe 
His monument of ſhame &. R 


3. Boys peeping at Nature, with Variations. 


Receipt for Moſes brought to Pharaoh's Daughter, 
and St. Paul before Felix. 

The burleſque Paul, &c. being the current re- 
ceipt for theſe two prints, I know not why our artift 
ſhould have altered and vamped up his Boys peeping 
at Nature (ſee p. 188.) for the ſame purpoſe. This 
plate was lately found at Mrs. Hogarth's, but no for- 


* In the laſt of theſe plates, how delicate and ſuperior,” 
as Mr. Walpole obſerves, ** is Hogarth's ſatire, when he inti- 
„ mates, in the College of Phyſicians and Surgeons that preſide 
« at a diſſection, how the legal habitude of viewing ſhocking 
&« ſcenes hardens the human mind, and renders it unfeeling. 
1 The preſident maintains the dignity of inſenſibility over an 
« executed corpſe, and conſiders it but as the object of a 
lecture. In the print of the Sleeping Judges, this habi - 
10 tual indifference only excites our laughter.” To render 
his ſpectacle, however, more ſhocking, our artiſt has per- 
haps deviated from nature, againſt whoſe laws he ſo rarely 
oftends, He has impreſſed marks of agony on the. face of 
the criminal under diſſection; whereas it is well known, that, 
the moſt violent death once paſt, the tumult of the features 
ſubſides for erer. But, in Hogarth's print, the wretch who 
has been executed, ſeems to feel the ſubſequent operation, 
Of this plate Mr. S. /relavd hub the original drawing. 
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met impreſſions from it appear to have been cireu- 
lated. It might have been a firſt thought, before 
the idea of its ludicrous ſucceſſor occurred. Hogarth, 
however, with propriety, effaced all the wit in his 
original deſign, before he meant to offer it as a pro- 
logue to his unintereſting ſerious produCtians. 

4. Paul before Felix, defigned and ſcratched in 
the true Dutch taſte, by M. Hogarth. This was the 
receipt for Pharaoh's daughter, and for the ſerious 
Paul and Felix; and is a ſatire on Dutch pictures. 
It alſo contains, in the character of a ſerjeant tearing 
his brief, a portrait of Hume Campbell, who was not 
over-delicate in the language he uſed at the bar to 
his adverſaries and antagoniſts. This, however, is 
ſaid by others to be the portrait of William King *, 
LL. D. Principal of St. Mary Hall, Oxford. In a va- 
riation of this print, the Devil is introduced fawing 
off a leg of the ſtool on which Paul ſtands, In the 
third impreſſion, as is noted in the collection ſold;laſt 
at Chriſtie's, ** Hogarth has again taken out the Devil. 
* By theſe variations of Devil and no Devil, he glances 
-« at Collectors, who give great prices for ſuch ra- 
« rities; and perhaps he had in his eye the famous 
« print of the Shepherd's Offering by Polly, after 
Guido, which ſells very dear, without the Angels.“ 
This, however, is erroneous. After the dæmon was 

* Of Dr. King, who was © a tall, lean, well-looking 
% man,” there is a ſtriking likeneſs in Worlidge's View of the 
Inſtallation of Lord Veſmoreland as chancellor of Oxford in 


1761, Some particulars of his life and writings may be ſeen 
in the Anecdotes of Mr. Bowyer,” p. 594 


once 
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once admitted, he was never diſcarded. The plate 
in Mrs. Hogarih's keeping confirms my aſſertion. 
In the firſt proof of Poilly's Shepherd's Offering, the 
angels are lightly ſketched in; in the finiſhed proof 
they are totally omitted; but were afterwards inſert- 
ed. There are fimilar variations relative to the arms 
at the bottom of it. | 

Of this burleſque Paul, &c. none were originally 
intended for ſale; but our artiſt gave them away to 
ſuch of his acquaintance, &c. as begged for them, 
The number of theſe petitioners, however, increaſing 
every day, he teſolved at laſt to part with no copies 
of it at a leſs price than five ſhillings*. All the early 
proofs were ſtained by himſelf, to give them that tint 
of age which is generally found on the works of 
Rembrandt. Of this plate, however, there are - ]·?⁰ 
impreſſions. The inſcription under the firſt is 
« Paul before Felix. Deſign'd and ſcratch'd in the 
te true Dutch taſte by &c.” Under the ſecond, 
« Deſigned and etch'd in the rediculous manner of 
« Rembrant, &c. From the former of theſe Ho- 
« garth took off a few reverſes d . He muſt have 


been 


* Mr. Walpole has honoured a paſſage in the firſt edition of 
this haſty work, with the following ſtricture: (fee Anecdotes 
of Painting, vol. IV. p. 149). 

„ have been blamed for cenſuring the indelicacies of Fu- 
%% and Dutch painters, by comparing them with the pu- 
1% rity of Hogarth, againſt whom are produced many inſtances 
« of indelicacy. and ſome repetitions of the ſame indelicacy. 
% will not defend myſelf by plasding that theſe inſtances are 
«« thinly ſcattered througlta great number of his works, and 
that there is at leaſt humour in moſt of the incidents quoted, 


Y « and 
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been ſeverely mortified when he found his ludicrous 
repreſentation of Paul before Felix was more coveted: 
20 


« and that they inſinuate ſome reflection, which is never the 
„ caſe of the foreigners—but can I chuſe bu ſmile when one 
« of the naſtieſt examples ſpecified is from the burleſque of 
% Paul before Felix, profeſſedly in ridicule of the groſs images 
« of the Dutch 9” Le chene 
In conſequence of private remarks from Mr. V, this queſti- 
onable poſition, as well as a few others, had been obviated in 
my ſecond impreſſion of the trifling performance now offered 
to the public : but as our author cannot chr bat ſmile, 
when the occaſion of his mirth was no longer meant to be 
in his way, I would aſk, in defence of my former obſervation, 
if moraliſts uſually attempt to reform profligates by writing 
treatiſes of profligacy ? or, if painters have a right to chaſe 
tiſe indelicacy, by exhibiting groſs examples of it in their own 
performances? To become indecent ourſelves, is an unwar- 
rantable recipe for curing indecency in others. The obſceni- 
ties of Juvenal have hitherto met with no very ſucceſsful vin- 
dication : ** Few are the converts Aretine has made“ Accor. 
ding to our critic's mode of reaſoning, a homicide might urge 
that the crime of which he ſtands accuſed was committed 
only as a ſalutary example of the guilt of murder; nay, thus 
indeed every human offence might be allowed to bring with 
it its own apology.—1 forbear to proceed in this argument, 
or might obſerve in behalf of our . foreigners,” that their 

incidents infinuate ſome reflections as well as Hogarth's, The 
evacuations introduced in Datch pictures, moſt certainly in · 
culcate the neceſſity of temperance, for thoſe only who eat 
and drink too much at fairs, or in ale-houſes, are liable to 
ſuch public and unſeemly accidents as Heemſtirk, Offade, and 
Tenicrs, have occaſionally repreſented. If we are to look for 
* Sermons in ſtones, and good in every thing,” this inferente 
is as fair as many which Mr. V. ſeems inclined to produce 

in honour of poor Hogarth, who, like Shakſpeare, often ſought - 
to entertain, without keeping any moral purpoſe in view. 
But was there either wit or morality in Hogarth's own eva- 
cuation againſt the door of a church, a circumſtance recorded 
by Mr. Forreſt in his MS, tour, though prudently ſuppreſſed 
in his printed copy of it? Perhaps, following Uncle 7. 1 
| | advice, 
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and admired than his ſerious painting on the ſame 
ſubject. 
1752. 

1. Paul before Flix, from the original painting 
in Lincoln's-Inn Hall, painted by W. Hogarth. ** There 
«© 7s much leſs Dignity in this, than Wit in the pre- 
© ceding.” Under the inſcription to the firſt impreſ- 
fions of this plate is «© Publiſhed Feb. 5, 1752. En- 
« praved by Luke Sullivan.“ To the ſecond ſtate of it 
was added the quotation which, in p. 64, I have 
printed from Dr. Joſeph Marton Eſſay on the Ge- 
nius of Pope. It was covered with paper in the 
third impreſſion, and entirely effaced in the fourth. 

2. The ſame, ** as firſt deſigned, but the wife of 
6 Felix was afierwards omitted, becauſe St. Paul's 
© hand was very improperly placed before ber.” I have 
ſeen a copy of it, on which Hogarth had written, 
« A print off the plate that was ſet aſide as inſuffi- 
« cient, Engraved by V. H.“ On the appearance 
of Dr. Warton's criticiſm on this plate, Hogarth 
cauſed the whole of it to be engraved under both 
this and the next mentioned print, without any com- 
ment. 


advice, he had better have wiped the whole up, and ſaid no- 
thing about the matter, Our worthy Tour-writer, however, 
was by no means qualified to be the author of a Sentimental 
Journey, He rather (and purpoſely, as we are told) reſem- 
bles Ben Fonſon's communicative traveller, who fays to his 
companion, 
——] went and paid a moceinigo 

For mending my filk ſtockings ; by the way 

I cheapen'd ſprats, and at St. Mark's I urin'd. 

Faith, theſe are politic notes! 
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3. Moſes brought to Pharaob's daughter, from a 
picture at The Foundling Hoſpital, Engraved by N. 
Hogarth and Luke Sullivan, | 

In the early impreſſions from this plate (excluſive 
of its neceſſary and uſual inſcription) the words 
„ Publiſhed February 5, 1752, according to Act of 
« Parliament,” and W. Hogarth pinxit, are found. 
In ſubſequent copies they are obliterated; and we 
have only Publiſhed as the Act directs“ in their 
room. Theſe were left out, however, only to make 


room for the quotation from Dr. Warton's book al- 
ready mentioned *. 


1753+ 
1. Columbus breaking the egg. The ſubſcrip- 
« tion-ticket to his Analyſis.” Firſt payment 5 s. Ho- 
garth publiſhed this print as a ſarcaſm on thoſe ar- 
tiſts who had been inclined to laugh at his boaſted 


line of beauty, as a diſcovery which every one might 
have made, 


* Tt ſhould here be remarked, that the heads of ſeveral 
of the figures in the original, differ widely from thoſe in the 
engraving. The daughter of the Egyptian Monarch appears 
to more advantage in the print than on the canvas, for there 
ſhe reſembles a wanton under- actreſs, who, half-undreſt, and 
waiting for her keeper, employs the interval of time in ſettling 
accounts with a waſherwoman, who has her baſtard at nurſe, 
and has juſt brought him home to convince her that young 
Curl-pated Hugh has no ſhoes to his feet. The colouring of 
this piece is beneath criticiſm. I have juſt been told the head 
of Pharaoh's daughter was copied from one Seaton, a ſmock- 
faced youth of our artiſt's acquaintance : a proper model, no 
doubt, for an Eaftern Princeſs ! Hogarth could not, like Guido, 
draw a Venus from a common porter. 


2. Analyſis 


„ 


2. Analyſis of Beauty. Two plates. Mr. Walhpole 
obſerves, that Hogarth's “ ſamples of grace in a 
« young lord and lady are ſtrikingly ſtiff and affec- 
« ted. They are a Bath beau and a county beau- 
te ty. The print is found in three different ſtates, 
& In the original plate the principal figure repreſent- 
te ed the preſent king, then prince, but Hogarth was 
« defired to alter it. The preſent figure was taken 
« from the laſt duke of King/ton ; yet, though like 
&« him, is ſtiff, and far from graceful *.“ In Plate I. 
Fig. 19. the fat perſonage dreſt in a Roman habit, 
and eleyated on a pedeſtal, was defigned, as Hogarth 
himſelf acknowledged, for a ridicule on uin in the 
character of Coriclanus. Eſſex the dancing-maſter is 
alſo repreſented in the act of endeavouring to reduce 
the graceful attitude of Antinous to modern ſtiffneſs. 
Fig. 20. was likewiſe meant for the celebrated De/- 
noyer, dancing in a grand ballet. 

Dr. Beattie, ſpeaking of the modes of combination, 
by which incongruous qualities may be preſented to 


the eye, or the fancy, fo as to provoke laughter, ob- 


ſerves * A country dance of men and women, like 
ce thoſe exhibited by Hogarth in his Analyſis of Beau- 
ce ty, could hardly fail to make a beholder merry, 
© whether he believed their union to be the effect 
ce of deſign or accident. Moſt of thoſe perſons 
tc have incongruities of their own in their ſhape, 
« dreſs, or attitude, and all of them are incongruous 
ein reſpect of one another; thus far the aſſemblage 


Anecdotes of Painting, 8yo. vol. IV. p. 166. 
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& diſplays contrariety or want of relation: and they 
& arc all united in the ſame dance; and thus far 
i they are mutually related. And if we ſuppoſe the 
© two elegant figures removed, which might be 
ce done without leſſening the ridicule, we ſhould not 
« eafily diſcern any contraſt of dignity and meanneſs 
6 in the group that remains, | 
* Almoſt the ſame remarks might be made on 
& The Enraged Mufician, another piece of the ſame. 
t great maſter, of which a witty author quaintly ſays, 
that it deafens one to look at it. This extraordi- 
% nary group forms a very comical mixture of in- 
ce congruity arid relation: of incongruity, owing to 
ce the diſſimilar employment and appearances of the 
cc ſeveral perſons, and to the variety and diſſonance 
te of their reſpective noiſes ; and of relation, owing 
te to their being all united in the ſame place, and 
& for the ſame purpoſe.of tormenting the poor fidler, 
* From the various ſounds co-operating to this one 
« end, the piece becomes more laughable, than if 
te their meeting were conceived to be without any 
te particular deſtination ; for the greater number of 
cc relations, as well as of contraricties, that take 
et place in any ludicrous aſſembly, the more ludi- 
ecrous it will generally appear. Yet, though this 
te group comprehends not any mixture of meanneſs 
4 and dignity, it would, I think, be allowed to be 
“ laughable to a certain degree, merely from the 
& juxta-poſition of the objects, even though it were 
& ſuppoſed to be accidental.” Effay on Laughter 

and Ludicrous Compoſition, 4.0 Edit., 608, 
yy 


| D 
I have no new books, alas! to amuſe myſelf or 
« you ; ſo can only return yours of Hogarth's with 
© thanks, It ſurprized me agreeably ; for I had 
* conceived the performance to be a ſet of prints 
© only, whereas I found a book which I did not 
imagine Hogarth capable of writing; for in his 
e pencil I always confided, but never imagined his 
pen would have afforded me ſo much pleaſure, 
As to his not fixing tbe preciſe degree of obliguity, 
& which conſtitutes beauty, 1 forgive him, becauſe [ 
ce think the taſk too hard to be performed literally: 
ce but yet he conveys an idea between his pencil and 
“his pen, which makes one conceive his meaning 
ce pretty well.” Lady Luxborough's Letters, p. 380. 
I ſhall here tranſcribe as much from the Analy/s as 
is neceſſary to communicate our artiſt's deſign rela- 
tive to the various figures that compoſe the country- 
dance in the ſecond plate. The reader who neither 
poſſeſſes the book, nor wiſhes to accompany the 
author throughout his technical explanations, may 
defire ſome intelligence concerning the preſent ſubs 
Ject. 
| « CHAP. XIV. 
« Or ATTITUDE. 
«As two or three lines at firſt are ſufficient to ſhew 
« the intention of an attitude, I will take this oppor- 
ic tunity of preſenting my reader with the ſketch of 
« a country-dance, in the manner I began to ſet out 
* the deſign ; in order to ſhew how few lines are ne- 
&« ceſſary to expreſs the firſt thoughts as to different 
T4 s attitudes 
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ce attitudes [ſee fig. 71. T. p. 2.], which deſcribe, 
ti in ſome meaſure, the ſeveral figures and actions, 
te moſtly of the ridiculous kind, that are repreſented 
& jn the chief part of plate II. | 
* The moſt amiable perſon may deform his gene- 
* ral appearance by throwing his body and limbs into 


« plain lines; but ſuch lines appear till in a more 


5 diſagreeable light in people of a particular make; 
J have therefore choſe ſuch figures as I thought 
« would agree beſt with my firſt ſcore of lines, fig. 71. 

© The two parts of curves next to 71, ſerved for 


the old woman and her partner at the farther end 


of the room, The curve and two ſtrait lines at 
right angles gave the hint for the fat man's 
et ſprawling poſture. I next reſolved to keep a figure 
* within the bounds of a circle, which produced 
te the upper part of the fat woman between the fat 
* man and the aukward one in a bag-wig, for whom 
© I had made a fort of an X. The prim lady, his 
& partner, in the riding habit, by pecking back her 
« elbows, as they call it, from the waiſt upwards, 
* made a tolerable D, with a ſtraight line under it, 
* to fignify the ſcanty ſtiffneſs of her petticoat; and 
& Z ſtood for the angular poſition the body makes 
© with the legs and thighs of the affected fellow 
*in the tye-wig ; the upper part of his plump part- 
“ner was confined to an O, and this, changed into a 
P, ſerved as a hint for the ſtraight lines behind “. 


* The idea of making human figures conform to the 
ſhape of capital letters, is by no means new, Several alpha- 
pets of this kind were engraved above 150 years ago. 


© The 


L + 
« The uniform diamond of a card was filled by the 
* flying dreſs. &c. of the little capering fellow in 
„ the Spencer wig; whilſt a double L marked the 
ce parallel poſition of his poking partner's hands and 
« arms [N. B. This figure was copied from that of an 
« uncouth young female whom Hogarth met with at 
« Iſleworth aſſembly}: and, laſtly, the two waving 
& lines were drawn for the more genteel turns of the 
ce two figures at the hither end. 

The drawing-room is alſo ornamented purpoſely 
* with ſuch ſtatues and pictures as may ſerve to a 
„ farther illuſtration. Henry VIII. [Fig. 72. P. 2] 
© makes a perfect X with his legs and arms; and 
ce the poſition of Charles | Fig. 51. P. 2.] is com- 
< poſed of leſs-varied lines than the ſtatue of Edward 
« VI. [Fig. 73. P. 2.]; and the medal over his head 
« is in the like kind of lines; but that over Q. Ei- 
© zabeth, as well as her figure, is in the contrary ; ſo 
& are alſo the two other wooden figures at the end. 
« Likewiſe the comical poſture of aſtoniſhment (ex- 
& preſſed by following the direction of one plain 
& curve, as the dotted line in a French print of San- 
« cho, where Don Quixote demoliſhes the puppet- 
„ ſhow [Fig. 75. R. P. 2], is a good contraſt to the 
« effect of the ſerpentine lines in the fine turn of the 
& Samaritan woman | Fig. 75. L. p. 2.] taken from 
© one of the beſt pictures Annibal Carache ever 
painted.“ 

Reſpecting the plate numbered l. there are no va- 
riations. In its companion the changes repeatedly 
made 
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made as to the two principal figures are more nume · 
rous than had at firſt obſerved. It may, however, 
be ſufficient for me to point out ſome ſingle circum- 
ſtance in each, that may ſerve as a mark of diſtinction. 
In the firſt, the principal, female has ſcarce any ſtring 
to her necklace; in the ſecond it is lengthened ; and 
ſtill more conſiderably increaſed in the third. In the 
firſt and ſecond editions alſo of this plate, between 
the young lord and his partner (and juſt under the 
figure of the man who is pointing out the ſtatelineſs 
of ſome of K. Henry VIllth's proportions to a lady), 
is a vacant eaſy chair, In the third impreſſion this 
chair is occupied by a perſon aſleep. I have lately 
deen aſſured that this country-dance was originally 
meant to have formed one of the ſcenes in the Happy 
Marriage. The old gentleman haſtening away his 
daughter, while the ſervant is putting on his ſpatter- 
daſhes, ſeems to countenance the ſuppoſition ; and 
having ſince examined the original ſketch in oil, 
which is in Mr. Ireland's poſſeſſion, I obſerve that 
the dancing-room is terminated by a large old-faſhi- 
oned bow. window, a circumſtance perfectly conſiſ- 


tent with the ſcenery of the wedding deſcribed in 


p. 39, &c. 
I may add, that in this picture, the couple deſigu- 


ed for ſpecimens of grace, appear, not where they 
ſtand in the print, but at the upper end of the room: 


and ſo little verſed was our painter in the etiquette 
of 
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of a wedding-ball, that he has repreſented the bride + 


dancing with the bridegroom &. 


When Hogarth ſhewed the original painting, from 
which this dance has been engraved, to my informs : 


ant, he deſired him to obſerve a pile of hats in the 
corner, all ſo charaQteriſtic of their reſpective owners, 


that they might with eaſe be picked out, and given. 


to the parties for whom they were deſigned. , 
3. The Political Clyſter, 


Nabtanoi Titus . Dr. O- Gearth ſculp. 
Nil Mrrg. Cht Nf. ndw Lps ec ple c. Sc. ſbd b. Prgd. 


See Gulliver's Speech to the Honble, Houſe of Vulgaria in 
Lilliput. 

This was originally publiſhed about 1727, or 1728, 
under the title of The puniſhment inflifted on Le- 
« muel Gulliver, by applying a Lilypucian Fire En- 
* gine to his poſteriors for his urinal profanation 
© of the Royal Pallace at Mildendo; which was in- 
ti tended as a Frontiſpiece to his firſt volume, but 
* omitted. Hag Earib ſculp.” The ſuperiority of 
the impreſſions thus inſcribed is conſiderable 3. 

More than the general idea of this print is ſtolen 
from another by He/liſþ Breugel, whom I have already 
mentioned in a remark on Beer-flreet, and Gin-lane. 
The Dutchman has repreſented a number of pigmies 


* As different faſhions, however, prevail at different times, 
this obſervation may be wrong. 
+ Originally miſtaken by Mr. Walpole for the name of a Lhe 
liputian painter, but put right in his new edition. 


1 The preſent unmeaning title of this plate, was beſtowed 
on it by its owner, Mr, Sayer, 
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delivering a huge giant from à load of fæces. His 


poſtern is thruſt out, like that of Gulliver, to favour 
their operations. Breugel has no leſs than three prints 
on this ſubject, with conſiderable variations from 
each other. ; N 
«© When Hogarth's topics were harmleſs,“ ſays 
Mr. Walpole, ** all his touches were marked with 
&« pleaſantry and fun, He never laughed, like Ra- 
& belais, at nonſenſe that he impoſed for wit; but, 
* like Swift, combined incidents that divert one 
© from their unexpected encounter, and illuftrate 
4 the tale he means to tell. Such are the hens 
* roofting on the upright waves in the ſcene of the 
« Strollers, and the devils drinking porter on the 
te altar.” The print now before us is, however, no 
very happy exemplification of our critick's remark, 
1754. | 
1. Crowns, mitres, maces, &. A ſubſeription- 
ticket for the Election entertainment. This print 
has been already deſcribed. See p. 39. The en- 
graved forms of a receipt annexed to it do not always 
agree. In one copy (which I ſuppoſe to be the 
eldeſt) it contains an acknowledgement for“ Five 
« Shillings, being the firſt payment for a print re- 
& preſenting an Election Entertainment, which I 
© promile to deliver, when finiſhed, on the receipt 
& of five ſhillings and ſixpence more.” The ſecond 
is for“ one guinea, being the firſt payment for four 
&« prints of an Election, which I promiſe, &c. on 
ce the receipt of one guinea more.” The third for 
| 404 fifreen 
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« fifteen ſhillings, being the firſt, &c. for three 
ce prints, &c. on the payment of ſixteen ſhillings 
« and fixpence more.“ 

2. Frontiſpiece to Kirby's Perſſ pectve *, Engraved 
by Sullivan. Satire on falſe perſpective. Motto, 
« Whoever maketh a defign without, the knowledge 


&« of Perſpective, will be liable to ſuch abſurdities 


&« as are ſhewn in this frontiſpiece.” The occaſion 
of engraving the plate aroſe from the miſtakes of 
Sir E. Walpole, who was learning to draw without 
being taught perſpective, To point out in a ſtrong 
light the errors which would be likely to happen 
from the want of acquaintance with thoſe principles, 
this defign was produced. It was afterwards given to 
Kirby, who dedicated Dr. Brook Taylor's Method of 
Perſpective to Mr. Hogarth, The above anecdote is 
recorded on the authority of the gentleman already 
mentioned. The plate, after the firſt quantity of 
impreſſions had been taken from it, was retouched, 


* © This work is in quarto, containg 172 pages, and 51 

« plates, in the whole; with a frontiſpiece deſigned and 
« drawn by Mr, Hogarth. Tis a humourous piece, ſhewing 
the abſurdities a perſon may be liable to, who attempts to 
„draw without having ſome knowledge in perſpective. As 
© the production of that great genius, it is entertaining; 
„ and, though abounding with the groſſeſt abſurdities poſſible, 
© may paſs and pleaſe ; otherwiſe 1 think it is a palpable in- 
0 ſult offered to common ſenſe, and tacitly calling the artiſts 
2 parcel of egregious blockheads. There is not a finiſhed 
& piece in the book, but the maſon's yard and the landſcapes 
„ {ſo that I queſtion if the whole of the plates were forty 
% pounds expenge. It was firſt printed for himſelf at Iich, 
* dedicated to Mr. Hogarth, and publiſhed in the year 1754.” 
Malton, Appendix to Treatiſe on Perſpective, p. 106. 
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but very little to its advantage. Mr. 8. en has 
the original ſketch. 


1755. * 
1. Four prints of an Election v. Theſe, Ho- 


garib, came out at different times, viz. Plate J. 
Feb. 24, 1755 (inſcribed to the Right Hon. Henry 
Fox); Plate II. Feb. 20, 1957, (to his Excellency 
Sir Charles Hanbury Williams, Ambaſſador to the 
Court of Ruſſia) ; Plate III. Feb. 20, 1758, (to the 
Hon. Sir Edward Walpole, Knight of the Bath); 
Plate IV. Fan. 1, 1758, (to the Hon. George Hay +, 
one of the Lords Commiſhoners of the Admiralty). 


I learn from The Grub-ffreet Journal for June 13, 1734, 
that the ſame ſubject had been attempted by an earlier hand, 
under the title of The Humours of a Country Election. The de- 
ſcription of ſome of the compartments of this work (which I 
have not ſeen) bears particular reſemblance to the ſcenes repre- 
ſented by Hogarth, ** The candidates very complaiſant to a 
* Country Clown, &c. “ The candidates making an enter- 
4 tainment for the electors and their wives.—At the upper 
« end of the table the Parſon of the Pariſh, &c.” 

+ The intimate friend of Hogarth, at that time a Com- 
miſſioner of the Admiralty ; afterwards Sir George Hay, knight, 
Dean of the Arches, Judge of the Prerogative Court, and 
alſo of the High Court of Admiralty, who died Osler 6, 
1778, aged 63. He was poſſeſſed of ſeveral of  Hogareh's 
paintings, which are now the property of Mr, Edwards, and 
have been mentioned in p. 98. Our honourable Judge has 
the following character in a work of great authority, 

On the trial of her Grace the Ducheſs of Ming fon, for bi- 
gamy, before the Houſe of Lords, in April 1776, the preſent 
Lord Chancellor Thurlow (then Attorney-General) thus ſpeaks 
of Sir George as a judge: The moſt looſe and unconſidered 
% notion, eſcaping in any manner from that able and excellent 
« judge, ſhould be received with reſpect, and certainly will; 
« if the queſtion were my own, with the choice of my court, 


« I ſhould refer it to his deciſion,” State Trials, XI, 221. 
3 The 
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The original pictures are now in the poſſefion of 


Mrs. Garrick, at Hampton. The inſcription on the 
banner, Give us our eleven days,” alludes to the 
alteration of the Style in 1752; in which year, from 
the zd to the 14th of September, eleven days were 
not reckoned by act of parliament. In the ele&ion- 
dinner, Mr. Hogarth aſſured the writer of this para- 
graph, that there is but one at table intended for a 
real portrait; and that is the hiſh gentleman [the 
preſent Sir Fobn Parnell, nephew to the poet, and 
remarkable for a very flat noſe]; who is diverting the 
company by a face drawn with a burnt cork upon 
the back of his hand, while he is ſuppoſed és be 
ſinging An old woman cloathed in grey. This gen- 
tleman (then an eminent attorney) begged it 2 4 
favour; declaring, at the fame time, he was ſo ge- 
nerally known, that the introduction of his face 
would be of ſervice to our artiſt in the ſale of his 
prints at Dublin, Notwithſtanding Hagart hs aſſer- 
tion, the handſome candidate is pronouneed to be 
the late Thomas Potter, eſq. and the effigy, ſeen 
through the window, with the words “ No Jews” 
about its neck, to be meant. for the late Duke of 
Netwwcaftle, Of yet another real perſonage we receive 
notice, from a pamphlet intituled The laſt Blow, 
4 or an unanſwerable vindication of the Society of 
« Exeter College, in reply to the Vice-chancellor Dr. 
« King, and the writers of The London Evening Pofi.” 
4to. 1755. Pp. 21,—* The next character, to whoſe 
c merits we would do juſtice, is the Rev. Dr. t 

* ( Coſſerat ). 
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« (Cofſerat). But as it is very difficult to delineate” 
“ this fellow in colours. ſufficiently ſtrong; and lively, 
*© it is fortunate for us and the Doctor, that Hogarth 
cc“ has undertaken that taſk. In the print of an 
« Election Entertainment, the publick will ſee the 
tc Doctor repreſented fitting among the freeholders, 
&« and zealouſly eating and drinking for the ſake of 
ce the New Intereſt. His venerable and humane 
cc aſpect will at once beſpeak the dignity and bene- 
, yolence of his heart. Never did alderman at 
c Guildball devour cuſtard with half ſuch an ap- 
tc pearance of love to his country, or ſwallow ale 
t with ſo much the air of a patriot. Theſe circum- 
ic ſtances the pencil of Mr. Hogarth will undoubtedly 
cc make manifeſt; but it is much to be lamented, 
& that his words alſo cannot appear in this print, and 
- & that the artiſt cannot delineate that perſuaſive flow 
&« of eloquence which could prevail upon Copyhol- 
cc ders to abjure their baſe tenures, and ſwear them- 
&« ſelves Freeholders. But this oratory (far different 
« from the balderdaſh of Tully and Dr. King, concern- 
« ing liberty and our country) as the genius of mild 
& ale alone could inſpire, this fellow alone could de- 
te liver.”— The very paper of tobacco, inſcribed 
&« Kirton's Beſt,” has its peculiar fignificance. This 
man was a tobacconiſt by St. Dunſtan's Church in 
Fleet-ſireet, and ruined his health and conſtitution, as 
well as impaired his circumſtances, by being buſy 
in the Oxfordſpire election of 1754. Plate II. In the 
painted cloth depending from the fign-poſt, the 

| height. 


337 ] 

height of The Treaſury is contraſted with the ſquat 
ſolidity of The Horſe-Guards, where the arch is fo 
low, that the ſtate-coachman cannot paſs through it 
with his head on; and the turret on the top is {6 
drawn as to reſemble a beer-barrel. Ware the archi- 
tect very gravely remarked, on this occaſion, that the 
chief defect would have been ſufficiently pointed out 
by making the coachman 'only ſtoop. He was hutt 
by Hogarth's ſtroke of ſatire» Money is likewiſe 
thrown from The Treaſury windows, to be put into 
a waggon, and carried into the country. George 
Alexander Stevens, in his celebrated Lecture on 
« Heads,” exhibited the man with a pot of beer, 
explaining; with pieces of a tobacco-pipe, how 
Porto Bello was taken with fix ſhips only. In Plate . 
III. Dr. Shebbeare, with fetters on, is prompting 
the idiot; and in Plate IV. the old Duke of New- 
caſtle appears at a window. A happy parody in the 
laſt of theſe plates may; perhaps; have eſcaped the 
notice of common obſervers. Le Brun, in his battle 
of the Granicuz, has repreſented an eagle hovering 
above the laurel'd helmet of Alexander. Hogarth has 
painted a gooſe flying over the periwig'd head of the 
ſucceſsful candidate. During the conteſted Oxford- 
ſhire election in 1754, an outrageous mob in the Old 
Intereſt had ſurrounded a poſt-chaiſe, and was about 
to throw it into the river; when Captain T: ; 
within-ſide, ſhot a chimney-ſweeper who was moſt 
active in the aſſault. The captain was tried and ac- 
quitted, To this fact Hogarth is ſuppoſed to allude 
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in the Monkey riding on the Bear, with a cockade 
in his hat, and a carbine by his fide, which goes off 
and kills the little ſweep, who has clambered up on 
the wall. The member chaired is ſaid to bear more 
than an accidental reſemblance to Mr. Dodington, 


afterwards Lord Melcombe. 

| In 1759 appeared A Poetical Deſcription of 
« Mr. Hogarth's Election Prints “, in four Cantos. 
« Written under Mr. Hegarth's ſanction and inſpec- 
te tion,” which I ſhall with the leſs ſcruple tranſcribe 


at large below , as it was originally introduced by 
the 


% Things unattempted yet in proſe or rhime.“ Mir rox. 
© ee SS I, 


The HUMOURS of an ELECTION ENTERTAINMENT, 


OH, born our wonder to engage 
Hoc Ax rA, thou mirror of the age! 
Permit a Bard, though ſcreen'd his name, 
To court the ſanction of your fame; 
Purſue your genius, taſte, and art, 
And knowledge of the human heart: 
Juſt as your pencil, could my pen 
But trace the various ways of men; 
Expreſs the tokens of the mind, 

The humours, follies, of mankind ; 

Then might Thyſelf this verſe regard, 

Nor deem beneath the taſk the bard : 

Yet, though unfit, perhaps unknown, 

I ſupplicate thy aid alone: 

Let others all the Nine inſpire, 

Do Thou, O Hogarth, tune m lyre ! 
Let o'er my thoughts thy ſpirit ſhine, 

And thy vaſt tancy wiken mine : 

I teel the genuine influence now ! 


It glows !-—my great Apollo Thou! 
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the following remarkable advertiſement, dated Cheap- 
fide, March 1, 1159. © For the ſatisfaction of the 


cc reader, 


The Writs are ifſued :—to the Town 
The future Members haſten down ; 
The merry bells their welcome ſound, 
And mirth and jollity abound, 

The gay retinue now comes in, 

The crouds, with emulative din, 
Proclaim th' arrival, rend the ſky, 
And Court and Country”: all the cry. 
Each joyous houſe, of free acceſs, 

For patriot plebeians, more or leſs, 
Is now reveal'd, in printed bills 

So quacks contrive to vend their pills. 


So Bayes makes Earth, and Sun, and Moon, 


Diſcourſe melodiouſly in tune; 
And, full of wit and complaiſance, 
Cry, „ Firſt of all we'll have a dance!“ 
So at Elections *tis diſcreet 
Still firſt of all to have a treat; 
The pulſe of every man to try, 
And learn what votes they needs muſt buy ; 
No freeman well can tell his ſide, 
Unleſs his belly's ſatisfied, 
Behold the feſtive tables ſet, 
The Candidates, the Voters met! 
And lo, againſt the wainſcot plac'd, 
Th' eſcutcheon, with three guineas grac'd, 
The-motto and the creſt explain, 
Which way the gilded bait to gain, 
There William's mangled portrait tells 
What rage in party boſoms dwells ; 
And here the banner ſpeaks the cry 
For Liberty and Loyalty.“ 
While ſcratches dignify his face, 
The tipſy Barber tells his caſe ; 
How well he for his Honour fought ! 
How many deviliſh knocks he got ! 
While, forc'd to carry on the joke, 
The *Squire's juſt blinded with the ſmoke ; 
Z 2 


And 
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cc "eagles and in rallies to the concealed author, 1 
« take the liberty, with the permiſſion of Mr. Ho- 
« gartb, to inſert in this manner that gentleman' s 


5 opinion 


And gives his hand (for all are free) 

To one that's cunninger than he: 

With ſmart cockade, and waggiſh laugh, 
He thinks himſelf more wiſe by half, 

See Criſþin, and his blouzy Kate, 

Attack the other Candidate! 

What joy he feels her head to "I 

© Well done, my Katy : / coaxing pug !” 
But who is this pray ?— Abel Squatt— 
What has the honeſt Quaker got Sa 
Why, preſents for each voter's lady, 

To make their intereſt ſure and ſteady 2/ 
For right and well their Honours know 
What things the Petticoat can do. 
Diſcordant ſounds now grate the ear, 
For muſic's hir'd to raiſe the cheer ; 
And fiddling Nan briſk ſcrapes her ftrings, 
White Thrumbo's baſs loud echoing rings, 
And Sawney” bagpipes ſqueaking trill 
„God ſave the King,” or what you will, 
Muſic can charm the ſavage breaſt, 

And lull the fterceſt rage to reſt ; 

But Sawney's face beſpeaks it plain, : 
That vermin don't regard the ſtrain; 
A creature, well to Scotchmen known, 
Now nips him by the collar-bone : 
Ab, luckleſs louſe ! in ambuſh lie, 
Or, by St. Andrew, you muſt die! 

Ye vers'd in men and manners ! tell 
Why Parſons always eat © well! 
Catch they the ſpirit from the Gown, 
To cram ſo many plate-fulls down ? 
The feaſt is ofer with all the reſt, 

But Mayor and Parſon till conteſt : 1 
I'll hold a thouſand Lay the bett. 
The odels are on the Parſon yet”; 


Huzza! 
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© opinion of the following Cantos, which is, That 
ec the thoughts entirely coincide with his own; that 
| « there 


Huzza ! the Black-gown wins the day !— 
The Mayor with oyſters dies away “ — 
But ſoftly, don't exult ſo faſt, 
His ſpirit's noble to the laſt ; 

His mouth ſtill waters at the diſh ; 
His hand till holds his favourite fiſh : 
Bleed him the Barber-ſurgeon wou'd ; 
He breathes a vein, but where's the blood ? 


* In The European Magazine for the month of Od. 1784, appears 2 
letter on the Lal of Ponte, ſigned C. I. F. which r fol- 
lowing extraordinary criticiſm on the circumſtance here deſcribed. 

« Our own inimitable Hogarth has, in ſome of his latter pieces, 
4 groſsly violated this rule; and, for the ſake of crowding his piece 
with incidents, has repreſented what could not happen at tl. 

In his repreſentation of an Election Feaſt, he has placed a man at 
« the end of the table with an oyſter ſtill upon his fork, and his fork in 
« his hand, though his coat muſt have been ſtripped up from his arm 
« after he took it up, by the ſurgeon, who has made an ineffectual at- 
* tempt to let him blood. Suppoting gluttony to have fo far abſorbed 
« all the perſons preſent, even at the end of a feaſt, as that none of them 
« ſhould pay the leaſt attention to this incident, which is, if not impoſes 
« ſible, improbable in the higheſt degree, they muſt neceffarily have 
been alarmed at another incident that is repreſented as taking place at 
the ſame moment: a great ſtone has juſt broke through the window, 
« and knocked down one of the company, who is exhibited in the act 
« of falling; yet every one is repreſented as purſuing his purpoſe with 
the utmoſt tranquillity.” : f 

I muſt entreat my. teader to examine the print, before I can expect 
belief, when 1 aſſure him, that for this criticiſm there is not the flighteſt 
foundation.— The magiſtrate is bled in the right arm, which is bared 
for that purpoſe, by ſtripping the coat - ſleeve from it.—lt is in his left 
hand that he holds the fork with the oyſter on it, his coat - ſlec ve bein 
all the while on his left arm.—As to the attention of the company, it is 
earneſtly engaged by different objects; and Hogarth perhaps deſigned to 
inſinuate that accidents, arifing trom repletion or indigeſtion, are too 
cominon at election dinners to attract notice or excite tolicitude. — T he 
brick bat has not noifily forced its way through a wiatow, but was 
thrown in at a caſement already open; and a moment muſt have elapſed 
before an event ſo inſtantaneous could be perceived in an aſſembly, every 
individual of which had his diſtin avocation. Ot this moment our 


artiſt has availed himſelf, Till, therefore, the accident was dilcovered, 


he has, with the utmoſt propriety, left every perfon preſent to purtue 
his former train of thought or amuſement. | 
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ce there is a well-adapted vein of humour preſerved 
* * the whole; and that, though ſome of his 
« works 


No more it flows its wonted pace, 

And chilly dews ſpread o'er his face: 

The Parſon ſweats ; but be it told, 

The ſweat is more from heat than cold: 

„ Bring me the chafing-diſh !”? he cries ; 

"Tis brought ; the ſavoury fumes ariſe : 

« My laſt tit-bit's delicious ſo; 

« Can oyſters vie with veniſon ?”—No. 
Behold, through ſympathy of face, 

(In life a very common cate) 

His Lordſhip gives the fidler wine! 

* Come, brother Chinny ! yours and mine:“ 

And o'er a pretty girl confeſt, 

The Alderman, ſee! toaſts ** the beſt. » 

Ye hearty cocks ! who feel the gout, 

Yet briſkly puſh the glaſs about, 

Obſerve, with crutch behind his chair, , 

Your honeſt brother Chaikflone there 

His phiz declares he ſeems to ſtrain 

Perhaps the gravel gives him pain : 

But be it either that or this, 

One thing is certain he's at * * # ®, 

A wag, the merrieſt in the town, * 

Whoſe face was never meant to frown, * 

See, at bis ſtraining makes a ſcoff! 

And, ſinging, takes his features off; 

While clowns, with joy and wonder, ſtare, 

4% Gad-zookers ! Roger, look ye there!“ 

The buiy Clerk the Taylor plies, 

4% Votg for his Honour, and be wiſe : 

„% Theſe yellow-boys are all your own !” 

But he, with puiritanic tone, 

Cries, ** Satan take thy bribes from me; 

% Why this were downright perjury !” 

His wiie, with all- ſufficient tongue, 

For rage and ſcandal glibly hung, 

Replics, * Thou blockhcad ! gold refuſe, 

* Wacn here's your child in want of ſhoes !” 


** 


But 


& works have been formerly explained by other 
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« hands, yet none ever gave him ſo much ſatisfaction 
« as the preſent performance. Joux Suirk.“ 


© s 


In 


But hark! what uproar ſtrikes the ear! 
Th? oppoling mob, incens'd, draw near: 
Their waving tatter'd enſigns ſee! 

Here Liberty and Property :” 
A label d Fer up-lifted high; 
There © Marry all, and multiply,” 


"Theſe, theſe, are patrotie ſcenes ! 


But not a man knows what he means. 
The jordan ſtrives their zeal to coul, 
With added weight of three-legg'd ſtool : 
Bat all in vajn ; and who can't eat, 
Now ſally out the ſoe to beat; 
For glory be the battle try'd ; 
Huzza! my 2 the yellow ade. 
— ee work begin, 
brick-bats enter in! 
— wt Laocks a ruſtic veteran down; 
This cracks the Secretary's crowa z 


His minute- book, of ſpecial note, 


For every ſure, and doubtful vote, 
Now tumbles; ink the table dyes, 
And backward poor Pill-Garlick lies. 
The Butcher, one who ne'er knew dr. my 
A Surgeon turns for Cother's head 
His own already broke and bound, 
Yet with pro patria deek'd around, 
Behold what wonders gin can do, 
External and internal too 
He thinks a plaſter but a jeſt ; 
All cure with what they like the beſt : 
Pour'd. on, it ſooths the patient's pain; 
Pour'd in, it makes him fight again. 
His toes perchance pop out his ſhoe, 
Yet he's a patriot through and through ; 
His lungs can for his party roar, 
As loud as twenty men, or more. 
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In the ſecond ſtate of the firſt of theſe plates, a 
few variations are diſcoverable. The perſpective in 


the 


Ye courtiers ! give your Broughton praiſe ; 
'The hero of your eleven days, 
"Tis his to trim th* oppoſers round, 
And bring their ſtandard to the ground, 
The waiting-toy, aſtoniſh'd, eyes , 
What gin the new-turn'd quack applies ;. 
And fills a tub, that glorious punch 
May make amends for blow and hunch. 
But top, my lad, put in no more, 
For t'other ſide are near the door ; 
Nor will their conſcience deem it fin, 
To guzzle all, if once they're in. 

Reader, perhaps thy peaceful mind 
Is not to noiſe or blood inclin'd ; / 
Then, leſt ſome hurt ſhould happen quick, 
For ſee a ſword ! and many a ſtick ! 
We'll leave this inn, with all my heart, 
And haſten to the ſecond part. 


NT O90 T5 
CANVASSING for VOTES. 


Free*d from the madneſs of the throng, | 

Now, gentle Reader, come along ; | 

A broken head's no clever joke 

Sir, welcome to The Royal Oak ; 

Together let us look about 

We'll find that Show-cloth's meaning out, 
Satire! *tis thine, with keeneſt dart, 

To ſhoot the follies of the heart ; 

And, iſſuing from the preis or ſtage, - 

Reclaim the vain, the culprit age! 

From Rich's dome, of grand renown, 

To thatch-torn barn, in country town; . 

From Garrick, monarch of his art, 

To Punch, ſo comical and ſmart; 

Satire delights, in eyery ſphere, 

To make men laugh at what they are: 


\ 


© Wall 


tho oval over the ſtag's horns is improved. A ſhadow 
gn the wainſcot, proceeding from a ſuppoſed wins 
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dow 


% Walk in, the only ſhow in town 
& Punch candidate for Guzzle-down 
There ſee the pile, in modern taſte, 
On top with tub-like turret grac'd ! 
Where the cramp'd entrance, like ſome ſhed, 
Knocks off the royal driver's head; 
Lives there a Wit but what will cry, 
* An arch ſo ſow is mighty high!” 
See from the Treaſury flows the gold, 
To ſhew that thoſe who're bought are /old 7 
Come, Perjury, meet it on the road, 
"Tis all your own ; a waggon-load, 
Ye party-tools, ye courticr-tribe, 
Who gain no vote without a bribe, 
Laviſhly kind, yet infincere, 
Behold in Punch yourſelves appear! 
And you, ye fools, who. poll for pay, 
Ye little great men of a day; 
For whom your favourite will not care, 
Obſerve how much bewitch'd you are ! 

Yet huſh !—for ſee his Honour near: 
Truly, a pretty amorous leer : 
The ladies both look pleaſant too; 
«« Purchaſe ſome trinkets of the w. 
One points to what ſhe'd have him buy 
The other caſts a longing eye; 
And Shyleck, money-loving ſoul, 
Impatient waits to touch the cole : 
But here's a Porter; what's the news? 
Ha, ha, a load of billet-doux ! 
Humbly to ſue th' Electors“ favour, 
With vows of Cato-like behaviour ; 
And how the Borough he'll eſpouſe, * 
When once a Member of the Houſe : 
Though wiſer folks will lay a bet, 
His promiſes he'll then forget. 
But pray your Honour condeſcend 
An eye on kneeling Vi to lend; | 

; Grant 


dow on the left fide, is effaced ; the hand of the 
beldam _ the young candidate, is removed from 
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under 


Grant to the fair the toys they chuſe, 
And what the letter ſays, peruſe : 

% To Timothy Parti- tool, Eſquire.” — 
Your title may in time be higher. 

Ha, who ſtands here? — Tis Farmer Rye, 

A man of cunning, by the bye ; 

In times like this a mighty ſtirrer. 

Of ſome ſmall intereſt in the Borough. 
Which fide ? you aſk—the queſtion's well, 
But more, as yet, than he can tell, 

The hofts of either party try; 

To both he caſts a knowing eye. 

« Sir, Im commiſſion'd by the *Squire— 

*© Your company they all deſire ; / 

© My houſe contains near half the town— 
4% »Pis juſt at hand, Sir ;—'tis The Crown,” 
Then t'other cries, *©* Sure I firſt ſpoxe 
This inn is mine — Je Royal Oak— 

& Sir, here's his Honour's invitation; 
The greateſt Patriot in the nation.“ 

Which party ſhall the voter -take, 
Since both the ſame pretenſions make? 
The ſame ?—ſure not—for ſee each hand! 
Aye, now he ſeems to underſtand : 

The Crown Hoſt fees him o'er his arm; 

But t'other tips the ſtronger charm. 
One, two, three, four—the jobb is done— 
Troth, cunning Fatty, you have won; 

| Succeſs i in that fly glance is ſhown ; ; 

The honeſt Farmer's all your own : 

But don't exult ; for, being loth 

To diſoblige, he takes from both. 

Oh, Britain! favourite Ifle of Heaven, 
When to thy Sons ſhall Peice be given ? 
The treachery of the Gallic ſhore 
Makes even thy wooden lions roar. 

That royal beaſt, who many a league 
At ſea hath ſail'd with vengeance big! 


37 J 


under her apron, and now dangles by her fide: a 
faltſeller is likewiſe miſſing from the table. In the 
farſt 


And oft has ſcar'd the hoſtile coaſt, 
Tho' fix'd in In- Tara, like a poſt, 
Still keeps his furious power in uſe ; 
Devouring of the Flower-de-luce. 
How certain thoſe expanded paws ! 
How dreadful thoſe extended jaws ! 
Behind him fits the Hoſteſs fair, 
Counting her caſh with earneſt care; 
While at the door the Grenadier 
Inſpects her with a cunning leer; | 
As who ſhould ſay, When we're alone, 
« Some part of that will be my own!“ 
But who are thoſe two in the Bar ? 
Guttlers I fancy—that they are; 
The fowl to Him's a nohle feaſt; 
He ſure makes mouths, to mock the beaſt ; 
And t'other hopes to find relief, 
By eating half the round of beef. 
From George, who wears the Britiſh crown, 
To the remoteſt country clown, 
The love of politics extends, 
And oft makes foes of neareſt friends. 
The Cobler and the Barber there, 
That born to frown, and this to ſtare, 
Both poſitive, you need not doubt, 
Will argue till they both fall out. 
„Well,“ ſays the Tonſor, now we'll try, 
„Who's in the right, yourſelf or I: 
„One moment let your tongue be till, 
« Or elſe be judg'd by Johnny Hill: 
% Vernon he thought a glorious fellow, 
% Which made him put up Porto Bello. 
« Pt teach you reaſon, if I can 
4% ſhould though ſhave the Gentleman; 
« But never mind it, let him wait ;z— - 
% Theſe bits of pipe the caſe ſhall ſtate.” — 
„Drink,“ cries the Cobler, I'm adry ; 
„% Pſhaw, damn your nonſenſe, what care 1? 


I told 
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firſt impreſſion alſo, the butcher who is pouring gin 
on the broken head of another man, has For our 


Country 


J told you firſt, and all along, 
I'll lay this cole you're in the wrong x 
« J hope his worſhip will excuſe, 
6 J ſhould, though, carry home his ſhoes.” 
4% Well, well,“ the Barber makes reply, 
« Election- time puts buſineſs by: 
« Only fix ſhips our Admiral had; 
% A very flender force, egad; 
© What then? our dumplings gave them ſport — 
Here ſtood one caſtle ; there the fort.“ 
blood,“ cries the Cobler, go to ſehool, 
* You half. learn'd, balf-ſtary'd, filly fool! 
„I tell you, Barber, tis not true; . 
« Sure I can ſee as much as you.“ 
But hark, what noiſe our ears aſſails ? 
A diſtant, loud huzza, prevails ; 
Ha, ha, they're at their wonted ſport ; 
That was a gun, by the report: 
Behold the rabble at The Crown / 
% Damn, damn, th* Exciſe ; we'll have it down,” 
And all the while, poor fimple —_. 
They little think *rwill cruſh themſelves. 
Danger again may wait our ſtay, 
So, courteous Reader, come away. 


2 I Ss oh. Rh 4 
POLLING af the HUSTINGS. 
Swift, reverend wag, Jerne' pride, 
Who lov'd the comic rein to guide, 
Has told us, ** Gaolers, when they pleaſe, 
« Let out their flock, to rob for fees :* 
From this ſage hint, in needful caſes, 
The wights, who govern other places, 
Let out their crew, for private ends, 
Ergo, to ſerve themſelves and friends. 
Behold, here gloriouſly inclin'd, 
The Sick, and Lame, the Halt, and Blind! 
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Crantry on his cockade; in the ſeeond we find Pro 
atria in its ſtead; * The lemons and oranges that 


From Workhouſe, Gaol, and Hoſpital, 
Submiſs they come, true Patriots all ! _ 
But let's get nearer, while we ſtay,— 
Good Maſter Conſtable, make way! _ 
* Hoi! keep the paſſage clear and fair; 
« I'll break your ſhins !—ſtand backward there! 
„What! won't you let the Pollers come? 
Reader, they think us ſo—but mum. 
Now praiſe and prejudice expand, 
In printed bills, from hand to hand ; 
One tells, the *Squire's a man of worth z 
Generous and noble from his birth: 
Another plainly makes appear, \ 
« Some circumſtance, in ſuch a year.“ 
The voice of Scandal's ſure to wait, 
Or true, or falſe, each Candidate. 
Obſerve the waving flags applied, 
To let Free-holders know their ſide ! 
Hark, at each vote exult the crew ! 
« Yellow ! Huzza !—Huzza ! the Blue 
Whoe'er has walk'd through Chelſea town, 
Which Buns and Charity renown, : 
Has many a College Veteran ſeen, - 
With ſcar-ſeam'd face, and batter'd mien, 
But here's a theme for future ſtory ! 
Survey that Son of Mars before ye ! 
Was ever Penſioner like him ?— 
What, almoſt robb'd of every limb ! 
Only one arm, one leg, one thigh ; 
Gods! was that man defign'd to die? 
Inſpect his ancient, war-like face! 
See, with what ſurly, manly grace, 
He gives the Clerk to underſtand 
His meaning, with his wooden hand! 
Perhaps in Auna glorious days, 
His courage gain'd immortal praiſe: 
Britons, a people brave and rough, 
That time lov'd fighting well enough; 
And, 
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once lay c on a paper, by the tub in which the boy is 


making punch, are taken away; becauſe Hogarth, 
in 


And, glad their native land to aid, 
Leg-making was a thriving trade; 

But now we from ourſelves depart, 

And war's conducted with new art; 
Our Admirals, Generals, learn to run 
And Leg-makers are all undone, 

Still he's an open, hearty blade, 
Pleas'd with his ſword, and gay cockade : 
Unbrib'd he votes; and tis his pride; 
He always choſe the honeſt ſide. 

You think he ſeems of man but half, 
But, witty Clerk, ſuppreſs your laugh; 
His heart is in its uſual place, 

And that ſame hook may claw your face. 
How learnedly that Lawyer pleads ! 

« A vote like this, Sir, ne'er ſucceeds ; 
4% The naked hand ſhould touch the book; 
4% Obſerve h'as only got a hook.“ 

« Sir,” cries the other, ** that's his hand; 
(Quibbles, like you, I underſtand) 

„% And be it either fleſh or wood, 

« By Heavens ! his vote is very good. 4 
Wiſe Counſellor! you reaſon right, 
You'll gain undoubted credit by't; 

But pleaſe to turn your head about, 
And find that Idiot's meaning out; 
Diſmiſs the Whiſperer from his chair, 
»Tis quite illegal, quite unfair; 

Though ſhackles on his legs are hung, 
Thoſe ſhackles can't confine his tongue z 
Methinks 1 hear him tell the Niſey, 

« Be ſure to vote as I adviſe ye; 

« My writings ſhew I'm always right ; 

« The nation finks ; we're ruin'd quite ; 
« America's entirely loſt ; 

% The French invade our native coaſt ; 

« Our Miniſters won't keep us free 
„% You know all this as well as me, 


« All 


E 


in all probability, had been informed that vitriol, or 
cream of tartar, is commonly uſed, inſtead of vege- 


table 


« All men of parts are out of place: 
« Tis mine, tis many a wiſe man's caſe ; 
% And though ſo Cato- like I write, 
J ne'er ſhall get a farthing by't.” 
Good Clerk, diſpatch them quick, I pray: 
How eaſy fools are led aſtray : 
He thinks th” infinuation's true, 
As all the race of Idiots do, 
But who comes here? Ha, one Juſt dead, 
Raviſh%d from out th* infirmary's bed; 
Through racking follies ſad and fick, 
Yet to the cauſe he'll ever ſtick ; 
Tie the groat favour on his cap, 
And die True Blue, whate'er may hap. 

Oh, Vice! through life extends thy reign ? 
When Cuſtom fixes thy domain, 
Not Wi/key's cant, nor Whitfield's art, 
Can chace thee from th” envelop'd heart! 
Behold that wretch ! whom Vu knows 
Has in her revels loſt his noſe ; 
Still with that ſeaſon'd Nurſe he toys ; 
As erſt indulges ſenſual joys ; 
Can drink, and crack a bawdy joke, 
And ſtill can quid, as well as ſmoke, 
But, Nurſe, don't ſmile ſo in his face 
Sure this is not a proper place ; 
Take from your duggs his hand away, 
And mind your fick-charge better, pray ; 
Conſider, if his faithful fide 
Should hear that in their cauſe he died, 
They'd be ſo much enrag'd, I vow, 
They'd puniſh you !—the Lord knows how. 
Beſide, you take up too much room, 
That boy-led Blind- man wants to come; 
And *ſcap'd from wars, and foreign clutches, 
An Invalid's behind on crutches, 

The man whoſe fortune ſuits his wiſh, 
A glutton at each favourite diſh ; 
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table acids, when a great quantity of fach liquor is 
prepared at public houfes on publie occaſions. In 
; | dhe 


Who, when o' er veniſon, ne'er will ſpare it, 
And waſhes down ſome rounds with claret ; 
That man will have a portly belly, 
And be of conſequence, they tell ye ; 
Grandeur ſhall tend his air and gait, 
And make him like—that Candidate : 
Obſerve him on the huſtings fit ! : 
Fatigu'd, he ſweats, ot ſeems to ſweat ; 
Scratching his pate, with ſhook-back wigz 
And puffs, and blows, extremely big: 
Perhaps that paper bints about 
Votes, whoſe legality's a doubt; 
And will by ſcrutiny be try'd, 
Unleſs they're on the proper ſide, / 
| Stiff as if Rackffraw ®, fam'd for thill; 
For genius, taſte, or what you will, 
With temper'd plaiſter, ſtood in hafte, 
From his ſet face to form the caſt ; 
Reſting on oak-ſtick ſtedfaſtly, 
The other would-be Member ſee ! 
Struck with his look, ſo fix'd and ſtout, 
That Wag reſolves to ſketch it out ; 
Laughing, they view the pencil'd phiz.— 
« *Tis very like him—that it is.” 
Hark to yon hawker with het ſongs ! | 
The Gallows ſhall redreſs our wrongs !'* 
I warrant, wrote in humourous ſtyle; 
The hearers laugh; the readers ſmile. - 
And lo, although ſo thick the rout, 
They've room to puſh the glaſs about! 
Variety her province keeps; 
One Beadle watches; t'other fleeps. 
But ſee that chariot! who rides there? 
Britannia, Sir, a lady fair: 


The ingenious artiſt in Fleet-Areet, well known to the learned and 
ingenious, by his excellence in taking Buſts from the Life, and caſts 
from ifleQ 
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tke third impreffion a a hat is added to thoſe before on 
the . and ahdther on the bench. The whole: 
plate 


To her celeſtiat, charms are given ; 
Ador'd ot tarth, beloved in beaven 3.4. "5 
Her frown makes nations dread a fall ; 
Her ſmile gives joy and life to all, . 
Too generpus, merciful, and kind ; 
Her Servants won't their duty mind 
Neither theif- Miſtreſs? call regards ; "4 > 
Their ſtudy's how, to cheat at cards; x 
The reins of power, oh, indiſcreet ! _.. , 

They trample, catelefs, under feet; 

Th' " ab guided courſers neigh and ſpurn, —— 
And ah, the cat muſt overturnt |. - 7 
Juſt gods, forbid !—there's comfort yet ! 0 
For, lo, how near that ſaving Pix r! * 
Sure Heaven deſign'd her that * = 


To ſtop ker venal ſervants courſe 50 00 
Her peace and ſafety to reſtore,  -_ * 
And keep from dangers evermore. 


Hal fee; yon diſtant cavalcade !, » 
Exulting crowds, and flags diſplay'd ! | 
Let's to the bridge our foot-ſteps bend 

So cheek by jole, along, my friend, 


C'A N T' © W. 


CHAIRING the MEMBERS, 


„% Huzza! the Country! not the Court!“ 
Your Honour can't have better ſport ; 
In old arm-chair aloft you foar— 

No Candidate can wiſh for more. 
Th' election's got, the day's your own, 
And be to all their member known ! 

Ye Moths of an exalted fize ! 

Ye ſage Hiſtorians, learn'd and wiſe ! 
Who pore. on leaves of old tradition; 
Vers'd in each prætor exhibition; 
Tell me if, midſt the ſpoils of age, 
And relicks of the moulder'd page, 


Aa Feu 
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plate has alſo loſt much of its former ante, 
original inſcription at one corner of it was Painted, 


The. 


« and, 


You Cer found why this aukward ſlate 
Muſt tend the man who'd. fain be gi eat 1 
When Akxander, Glory's ſon, 
Enter' d in triumph Babylon, | 
Hear ancient annals make confeſſion, , 
How aggrandiz'd was his proceflion! 
But this is Shym trow [ 
Yet Time proclaims We ma/t do fo... 
It ſure was meant to make folks fare, 
Like cloths hung out at country fair: 
« Where painted monſters rage and griny. 
% To draw the gaping bumpkins in t. 
Minerva“ ſacred bird's an owl; _ 
Our candidate's, behold, a fowl! | (. 
From which we readily ſuppoſe | 
(As now his generous Honour's choſe) 
His voice he II in the Senate uſe ;. 
And cackle, cackle, like—a gooſe. 
But, bark ye! you who bear this load 
Of patriot worth along the road, 
Methinks you make his Honour lean; 3 | 
Be cafeful, Sirs! — Zounds ! what & ye mean ? 
Off flies bir hat, back leans his chair, 
And dread of falling makes him ſtare, 
His Lady, fond to ſee him ride, 
With Nurſe and Black- moor at ber ſide, 
In church - yard ſtands to view the ſight, 
And at his danger's in a fright. 
* Alack, alack, ſhe faints away!“ 
1% The bartſhorn, Ora—quick, I fay !“ 
See, at Jop houſe th* oppoſing party 
Enjoy the joke, with laughter heatty ! 
« Well done, my boys—now let him fall; 
„Here's gin and porter for you all! “ 
But let 's find whence this came about: 
Ha, lo, that Threſher _ and Kout'© 2 


e 


1 


® See the Dial in Plate IV. b 
1 See the Prologue to a farce alles « The Male Coquette.“ 


How, 


c "265 15 1 


in and the cobole engraved by Win. Hojarth e.. The 


two words in lalic a were afterwards effaced. 


I may 


How, like a hero, void of dread, © te baA 
He aims to crack tha failor's bead! rn 
While, with the purchaſe of the firoke, - 
Behind, the bester; pate is broke: 
The ſailot too reſolves to grub. 
Wrachfül he ſway the s ponderou club 5 
Who to flir up fis 7 s rage ſhall dare? 
He'll fight for ever—for his Bear. 
Sir Hudibras agreed, Bear-baiting 
Was carnal, and of man's creating; 
But, had he like that Threſher done, 
Pll hold a wager, ten to one, 
His knighthoq@ had not kept him aße; 
That Tar ha trimm d both him and 
In fighting George's glorious, battles, . 
To ſave our liberties, and chattels ; "Ho 
Commahded by 125 former Heu, 
Ordain'd to ma roud Gallia bow, 
A cannon-ball er off his le my 
What then ? he ſcorns, like fore, to beg 1 
That muzzled bealt i is tought to dance, 
That Ape to ape the beaux of France 
The country folks. admire the ſport,. 
And ſmall collections pay him for't, 
Sailors and Soldiers! ne'er agree j— 
There's difference twixt the Land and Sen: 
He, willing not a jeſt ſhall '(cape, . 
In uniform riggs out his Ape :— 
From which we reaſonably infer 
An Ape may be an Offcer. 
But, hey- day! more diſaſters ſtill? 
Turn quick thy head, bold failor Vu. 
In vain that _ on his Aſs, _ 
Attempts to Hogs at home to paſs, | 
The hungry Bear, who thinks no crime. 
To feaſt on guts at any time, 


The earlieft impreſſions of this plate in its ſecond Late, have the 
fame inſcription, | 


Aaa ; Arrest 
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I may here obſerve, that this performance, in its 
—_ rr is by far the man finiſhed and laborions 


P 
* 9 
W " 41 1 % ©» 9 of 
2 


Arreſts the garbage in the tub 
And with his ſnout begins to grub. nr” 
Pray is it friendly, honeſt brother,, 
That one Aſs thus ſhould ride another ? 
The beaſt ſeems wearied with his toil, 
And, like the bear, would munch a while, 
The good wife thought that every a7 
Should in the waſh, then coming, wig ; ; 
And went induſtriouſly to find 

Her family of the hoggiſh kind; 

But, oh, unhappy fate to tell! 
Behind the Threſher down the fell: 


Indeed the wonder were no mo 
| Had ſhe, by chance, fall'n down before: 

Away the ſow affrighted runs, { 

Attended by her little ones : A 


Thoſe gruntings to each other ſounding ; b | 

"This ſqueaking ſhrill, through fear of drow! ning. 
« The lamb thou doom'ſ to bleed to-day, / 

% Had he thy reafon, wou'd he play * 2” 

And did that Bear know he'd be beat, 

Would he from out that firkin eat? 

The Aſs's rider lifts his ſtick ; 

Take out your noſe, old Brain, quick; 
grin of vengeance arms his face, 

Teſaging torture, and diſgrace. 

The Ape, who dearly loves to ride 

On Bruin's back, in martial pride, 

Dejected at the ſad occaſion, 

Looks up, with ſoft commiſeration z 

As if to ſpeak, ** Oh, ſpare my friend! 

«« Avert that blow you now intend !” 

'Tis complaiſant, good-natur'd too; 

Much more than many Apes would do. 
Obſerve the chimney-ſweepers, there ! 

On gate-poſt, how they laugh and ſtare; 


* See Pope's Eſſay on Man. 


* 


Ce 
of all Hogarth's engravings. Having been two years 
on ſale (from 1755 to 1757) it was conſiderably 


Thoſe bones, and emblematic fcull, 

Have no effect to make them dull; 

Pleas'd they adorn the death- like head 
With ſpectacles of gingerbread. 

When London city's bold train - band * 
March, to preſerve their track of land, 
Each val'rous heart the Preach defying, 
While drums are beating, colours fiying, © 
How many accidents refound " © © 
From Tower-hill to th. Artillery-ground ! 
Perhaps ſome hog, in friſky pranks, 
Ualuckily breaks through their ranks, 
And makes the captain ſtorm and ſwear, 
To form their ſoldiers, as they were: 
Or elſe the wadding, which they ram, 
Pop into ſome one's ear they jam ; 

Or not alert at gun and ſword, 

When their commander gives the word 
To fire, amidſt the duſt and clamour, 
Forget to draw their deſperate rammer 
And one or two brave comrades hit, 

As cooks fix larks upon a ſpit, 

That Monkey's ſure not of the reg ment, 
Yet Rfll his arms ſhould have abridgement ; 
The little, aukward, martial figure, 
Will wriggle till he pulls the trigger: 
Tis done—and ſee the bullet fly !— 

Pop down, you rogue! or elſe you'll die. 

Survey, as merry as a grig, 

The Fiddler dancing to his jig ! 

e Thus paſſage will, perhaps, be better illuſtrated by the following 
paragraph, printed in a daily paper called * The Citizen:“—“, Sa- 
** turday laſt, being the firſt day of Augufl Old Stile, the Artillery 
« Company marched according to cuſtom once in three years (called 
« Barnes March, by which they hold an eſtate) : they went to Sir 
* George Whitmore's, and took a dunghill, As they were marchin 
« through Bunbill-Row, a large hog ran between a woman's legs an 
*« threw her down, by which accident the ranks were broke, which 


put the army in the utmoſt confuſion before they could recover,” 
Aa | No 
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worn before the publication of Plate the ſecondz 


an was afterwards touched 1nd N till ale 
moſt 


No goat, by good St, David rear'd, 
Could ever boaſt more length of beard: . 
"Tis his to wait on Maſter Brain, 
And tune away to all he's doing; 41 hb onaly 
You think this ſtrange, but tis no more 
Than Orphers did in days of yore; 

With modern fiddlers fo it fares ; 
They often ſcratch to dancing-bears, 
He took to ſcraping in his prime, 
And plays in tune, as well as time; 
Elections cheer his merry heart; 
dure always then to play his part: 
In toping healths as great a, ſoaker 

b As executing Ally Croaler. 7 
Tho' ſome Muſicians ſcarce can touch 
The ſtrings, if drunk a glaſs too much; 
Yet he'll tope ale, or ſtout Ofaber, 
And ſcrape as well when drunk, as ſober. 

Lo, on yon ſtone which ſhows the way, 
That travellers mayn't go aſtray ; 

And tells how many miles they lag on, 
From London, in the drawling waggon, 
A Soldier fits, in naked buff ! 
In troth, Sir, this is odd enough ! 
His head bound np, his ſword · blade broken, 
And fleſh with many a bloody token, 
Declare he fought. extremely well; | 

f But which had beſt on't, who can tell? 
If he were victor, tis confeſt, 
To be ſo maul'd makes bad the beſt: _ 
What though he ſmart, he likes the jobb z 
"Tis great to head a party- mob. 
But what reward for all he did? 
Oh, Sir, bell never want a—quid, 

There's ſomewhat ſavory in the wind - 
Thoſe Courtiers, Friend, have not yet din'd 4 
Their true ally, grave Puzzle-canſe, 

A man right, learned in the laws, 


„ 
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moſt afl the original and finer traces of the pay 
were either obliterated or covered by e ones. 
In 


W clerk below can't venture, 
And wiſhes 2 the long indenture), 

As cuſtom bids, prepares the dinner, 
For, though they've loſt, yet he's the winner, 
See, the domeſtic train appear 
Old Eagland bringing up the rear 
— 2. their ſtomachs, who can't brook 

fare, from Engliſh cook | 

— ank Monſieur, in amaze, 

Upon the valiant ſoldier gaze! 

4% Morbleu! you love de fight, ve ſee, 

«© But dat is ao de diſh for ve.“ 

Behold, above, that azure garter— 
Look, now he whiſpers, like a tartar 3 

By button faſt he holds the other, 

The loſt election makes a pother, 

All this parade is idle tuff— 

We know our intercſ well enough 

% We ſtill. ſupport what we eſpouſe ; 

„ We'll bring the matter in the How/e.” 

"Of ſome wiſe man, perhaps philoſopher, 
If not, it flings the vice a gloſs over) 

Pve read, who, Maudlin-like, would cry 
Soon as he ad drunk his barrel diy: 
Yon fellow, certain as a gun, 

Of that Philoſopher's a Son : RE 
Long as the pot the beer could ſcoop, 229 
He ſcorn'd, like ſwine, to trough to ſtoop ; 

But, now "is ſhallow, kneels devout, 

Eager to ſuck the laſt drop out, 

Vociferous Loyalty's a-dry, 

And, lo, they bear a freſh ſupply ! 

That all the mob may roar applauſe, 

And know they'll never ſtarve the cauſe. 
When -mare proves the better horſe, 

The mn ne courſe ; 

That Taylor leads a precious — 

Look at the termagant his wife, 

9224 She 


E e J 
In. ſhort, there is the fame. difference between the 


earlieſt and lateſt impreſſions, is there was between | 
the firſt and ſecond ſtate of Sir John Cuther*s ſtockings, 


which, by frequent mending, from filk mh 
into worſted, _ 


She pays him ſweetly o'er the head; 1 
„% Get home, you dog, and get your bread 
« Shall I have nothing to appear in, 

« While you get drunk electioneering ? 

See from the Town-hall preſs the' +009 _ 
While ruſtic Butchers ring aloud! on 
There, lo, their cap of liberty !! 

Here t'other ſide in effigy! | 

A notable device, to call 

The Courtier party blockheads' alt: 

Aloft True-Blue, their enſign, flies, 

And acclamations rend the ſkies, 

Reflect, my friend, and judge from thence, 
How idle this extreme expence; 
What mighty ſums are thrown away, 
To be the pageant of the day! 

In vain Deſert implores proteftions ; 
The Rich are ſonder of Elections. | 
Th* ambitious Peer, the Knight, the "Squire, 
Can buy the Borough they deſire ; 

Yet ſee; with unaffiſting eye, 

Arts fade away, and Genius die, 

Tir'd with the applauding, and the ſneering, 
And all that's ſtyl'd Electioneering, | 
J think to take a little tour, 

And likely tow'rd the Gallic ſhore ; 

The Muſe, to whom we bear no OY 
Invites me to the Gate of Calais * 

That gate to which a knight of worth, 
"Yclep'd Sir Loin, of Britiſh birth, 
Advanc'd, though not in hoſtile plight, 

And put their army in a fright, 

But more it fits not, here to tell, 

So, courteous Reader, fare thee well. 


* Sce above, p. 295. ; 


( 36r, J 


learn alſo, on the beſt authority, that our aftift,” 
who was always fond of trying to do what no man 
had ventured to do before him, refolved to finiſh 
this plate without taking à ſingle proof from it as be 


proceeded in his operation. The conſequence of 


his temexity was, that he almoſt ſpoiled his perfor- 
mance, . When he diſcovered his folly, he raved, 
ſtamped, and ſwore he was ruined, nor could be pre- 
vailed on to think otherwiſe, till his paſſion ſubſided, 
and a brother artiſt aſhſted him in his efforts-to te. 


medy the general defect occaſioned by ſuch an at- 
tempt to perform an impoſſibility. 

In Plate II. we meet with a freſh 0 our 
artiſt's inattention to orthography; Party- tool (uſed 
as a proper name) being here ſpelt parti- tool. This 
plate was engraved by C. Grignion, and has been re- 


touched, as the ypper-row of the lion's teeth are 


quite obliterated in the ſecond impreflion. - 

Plate III. The militia- (or, as Hogarth ſpells it, 
milicia) bill appearing out of the pocket of the 
maimed voter, is only found in the ſecond impreſſion. 
This print was engraved by Hogarth and Le Cave . 

The dead man, whom they are bringing up as 2 
* Morellox Le Cave. Mr. Wahole, in his catalogye of Ex 


engravers, (octavo edit.) profeſſes to know no more of this 
artiſt than that he was aA ſcholar of Picart,“ and did a 


4 head of Dr. Pococke before Fo walli edition of the Doctor's 


works.“ In the year 17 739. howerer, - he engraved Captain 
Coram, &c. at the head of the Power of Attoi ney, &c, (a de- 
ſeription of which ſee p. 254. of the preſent work) and after - 
wards was Hogarth's coadjutor in this third of his Election 
plates, At the bottom of it he is only ſtyled Le Cave. 


voter, 


EW 
voter, alludes to an event of the ſame kind that 
happened during the conteſter] election between Boſ- 
sorth and Seltuyn. Why, ſays one of the elerks, 
et you have brought us here a dead man.” —® Dead!” 
cries the bringer; dead as you ſuppoſe him, you 
& ſhall ſoon hear kim vote for Boſworth,” On this, 
a thump was given to the body, which, being full of 
wind, emitted a found that was immediately affirmed 
to de a diſtin&t, audible, and good vote for the can- 
didate already mentioned. This circumſtance, how- 
ever, might have reference to the behaviour of the 
late Dr. Barrowby, who perſuaded a dying patient 
he was ſo much better, that he might venture with 
him jn his chariot to go and poll for Sir George 
Vandeput in Cavent-Garden, The unhappy voter 
took his phyſician's advice, but expired in an hour 
after his return from the huſtings. * If Hogarth,” - 
fays Mr. Walpole, “ had an emblematic thought, he 
* expreſſed it with wit, rather than by a ſymbol, 
* Such is that of the whore ſetting fire to the world 
„ in The Rake's Progreſs. Onge indeed he deſcended. 
© to uſe an allegoric perſonage, and was not happy 
„ in it. In one of his Election prints ( plate III.] 
te Britannia's chariot breaks down, while the coach⸗ 
* man and footman are playing at cards on the 
fe box.” | ba” BY: 

In the ſecond impreſſions of Plate IV.“ (which way 


* Some of theſe ſcenes having been reverſed by the engraver, | 
the figures in them are repreſented as yfing their left bands 


iaftead of their right, 


| engraved 
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engraved by N. * and F. Aviline) the ſhadow 
on the ſun-dial, denoting the hour, and the ward 
indiotur (commonly ſpelt indenture) on the ſcroll 
þan ging out at the attorney's window, are both 
added The fire from the gun is alſo continued 
farther; the bars of the church · gate are darkened. 
and the upper ſprigs, of a tree, which were * at 
beſt, are covered with leaves, | 

By theſe marks, the wnſkilful purchaſer may diſtin» 

iſh che early from: the later impreſſions. I forbear 
therefore to dwell on more minute yariatiors, 

The ruined houſe adjoining to the attorney” s, in 
timating that nothing can thrive in the neighbour» 
hood of ſuch yermin, isa ſtroke of ſatire that ſhould 
not be over looked, | 

The publick were ſo impatient for this ſet of 
prints, that Hogarth was perpetually haſtening his 
coadjutors, changing ſome, and quarrelling with 
others. Three of the plates therefore were flightly . 
executed, and ſoon needed the reparations they have 
fince received. | 

The following curious addreſs appeared in the 
Public Advertiſer of Feb. 28, 1757. 

Mr. Hegarth is obliged to inform the ſubſcribers 
© to his Election Prints, that the three laſt cannot be 
9 publiſhed till about Chrifmas next, which delay 
ce js entirely owing to the difficulties he has met with 


© to procure able hands to engrave the plates ; but 

« that he neither may have any more apologies to 

9 * on ſuch an account, nor treſpaſs any fur- 
« ther 
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| #* ther on the indulgence of the public by encreaſing 
* x collection already ſufficiently large, he intends to 
« employ the reft of his time in portrait: -painting ; F 
« chiefly this notice ſeems more neceſſary, as ſeveral 
4 ſpurious and ſcaridalous prints have lately been 
44 publiſhed in his name. 58 

All Mr. Hegarth's engraved works are to be bad 
& at his houſe in Leiceſtir-fields, ſeparate « or together ; 
«25 alſo his Analyfis of Beauty, i in 4to, with two 
explanatory prints, price 137. With which will 
& be delivered gratis, an eighteen-penny pamphlet 
200 publiſhed by 4. Miller, called The Inveſtigator, 
6 written in oppoſition to the principles laid down 
in che above Analyſis of Beauty, by. A. R. +, 3 
&« friend to Mr. on abc an Eminent Pottrait. painter 
, now of Rome.” 

The foregoing advertiſement appears to have been 
written during the influence of a fit of ſpleen or diſ- 
appointment, for nothing elſe could have diqtated to 
our artiſt ſo abſurd a reſolution as that of quitting a 
walk he had trod without a rival, to re-enter another 
in which he had by no means diſtinguiſhed hinſelf 
from the herd of common painters, 

9 1756, . | 

1. France and England, two plates ; ; both etched 

by himſelf. Under them are the following verſes, 


by Mr. Garrick : | ; 


* Query, what were the ſcandalous anjnts to which be al- 


lades ? 
+ This A. R, was Allan Ramjay ; but having never met 


wich his ;erformance, I can give no account of it. 
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Ts ATE J. F RAN © IFIRST 

Wich lanthern jaws, — croaking gut, 

See how the half-ſtary'd Frenchmen ſirut, 7 
85 And call us Engliſh dogs! 93 ai fic bag 
But ſoon we'll teach theſe bragging fows 
; That beef and beer give heavier blow ir 


% 


I &y Than ſoup and roaſted frog. 
be oriefls* 4HAdin'd wick rigktesüs fopes,” > 
Prepare their axes, wheels, and ropes, 2 

* bend the ſtiff. neck'd ſinner; ; 


' But) ſhouſCthep'fink in conjitig'over, wma 


go * Ol Nick ner i wixt France "ind Dover, 


Fg catch's glorious diner: * e Aue 


\ TY L © * — 
ö \\ 3 am % d 645 gan D 
. CY 1 } I 22 Is \ S * 


| Ayia to arms! and let em come, F 


g IL 1 
-* See Fohn the Soldier, Jac# the Tar, 


„Wich ſword and piſtol armed for darf,. 


Should Mounſeer dare come here! 


* Tue hungry ſlaves have ſmelt our food, 


2 long to taſte our fleſh and blood, n 
Old England's beef and beer ogra i 


Be you but Britons ſtill, Strike home, pad 
And lion-like attack 'em ; © wy e 
No power Can ſtand the deadly ſtroke . 5 5 
That's given from hands and hearts of oak, 
With Liberty to back em. 


2. The Search Night, a copy. J. Fielding Kup. * 
| * 


z 


2 ͤ ͤù0)P̃ꝗ — — 


C 366 1 

2rf March, 1756 . „ 4a had print, and I Bt. 
« Jieve an impoſition.” On this plate are ſixteen ſtupid 
verſes, not worth tranſcribing. It was afterwards 
copied again in two different ſizes in miniature, and 
Printed off on cards, by Darly, in 1766. The original, 
in a ſmall oval, was an impxeſſion taken front the 
top of a ſilver tobacco. box engraved by 2 for 
one Captain Jobyſon, ay never meant. 595 Þ 

tion, 


* , 
* Oh! 


1 


—_ 
i 1 — 442 
Pg 

«. 
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4558. it 3 bad. of 
1. His own MT me * painting the 
M.uſe of Comedy- : Head. profile, ;in a cap. The A- 
nalyſis of Beauty on | the; floor... . Harth, ferjeant- 
painter 10 his Myehy. The face en by N. 
Hogarth. OUR A 

I ſhould obſerve, -that * 2K, plate was left 
with the perſon employed to furniſh the inſcription, 
he, taking the whole for the production of our artiſt, 
wrote © Engraved by W. Hogarth” under it. Ho- 
garth, being conſcious that the face only had been 


* There is alſo a/copy of this print, engraved likewiſe by 
Fielding, and dated Anguft 11, 1746. 

+ Among the prints bequeathed by the late Mr. Forref to 
his executor Mr. Coxe, is this head cut out of a proof, and 
touched up with &:4a4" ink by Hogarth. Mr. Forreſt, in an 
inſcription on the back of the paper to which itjis affixed, ob- 
ſerves it was a preſent to him from Mrs. Hogarth, 

With theſe pridts are likewiſe ſeveral early impreſſions from 
other plates by onr artiſt; and in particular'a March to Finch- 
&y uncommonly fine, and with the original ſpelling of PRUSIA 
uncorrected even by a pen. I am told that both the head and 
„this, with other engravings in the collection of the late Mr. 
Forreſt, will be fold * auction in the courſe of the Winter 


86. 
a 1 | touched 
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touched by: himſelf, added, with bis _ hand, 
« The Face Engraved, &co. 

In the ſecond impreſſion * The Face Engraved 
c by W. Hogarth" is totally ontted. 

In the third impreflion © S:rjeant: Inter Sec.“ 

is ſcratched over by the burin, but „ 
ficiently legi ble. 

The fourth impreffon has the — 
* bub. not ſe like as abe preredig . Comtdy atfo bur 
« the face and maſt marked withblack +, and inſeribed, 
« ComaDY, 1764. No other inzription\ bus bis ua, 
William Hogarth, 17644. 

The original from which thi plate is taken ie in 
Mrs. Hegarth's poſſeſſion at iſwick. A wholes | 
length of herſelf, in the ſame fe; is its ora 0 
They are both ſmall picture.. 

2. The Bench. Over the top of this plate is 
written in capitals—CHARAC TER. Under ie“ of 
« the different meaning of the words aracler, 
&« Caracatura, and Outre, in painting and drawing?“ 
Then follows a long inſcription on this ſubiect. 
The original painting is in the ehe of Mr 
Edwards. ui 


1759. 

1. The Cockpit. Deſigned and be 'by W. 
Hogarth, In this plate is a portrait of Nan Rawlins, 
a very ugly old woman (commonly called Deptford” 
Nan, ſometimes the Ducheſs of Deptford), and well 

i. e. the two firſt, | 


t 50 both the third and fourth impreſs r 
remembered 


4 
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tememberechat Newmaret. She was a famous kokl⸗ ** 
feeder, and did the hanurs of the gentlemen st ordi- 
nary at Nortbampton; vlile, in return, a fingle gerl- 
tleman was deputed v preſide at the table appro- 
priated to the /adjes, Fae figure with àa hump- back, 
was deſigned for one lactſon, à once noted Jockey 
at Newmarket, The )lind preſident is Lord Alle - 
maile Bertie, who wa! a: tonſfant attender of - this 
diverſion. His pottrat᷑ was beſore diſcoverable in 
the crowd round the buiſers in the March to Finzbley. 

By the cockpit lawy any perſon who cannot, or 
will not pay his debts of honaur, is drawn up in a 
baſket to the roof of tht building. Without a-know- 
| ledge of this circumſtaice, the ſhadow of thè man 
who is offering his watch would be unintelligible... - 

The ſubject of The Cockpit had been recmmend- 
ed to Hogartb {0.long ago as 1747, in the following 
lines, firſt printed in 7 be Gentleman 5 Orgs of 
that year, p. 292. 


« Where Dudſton s walks with vary'd beauties ſhine, 


And ſome are pleas d with bowling, ſome with wine, | 
*«-Behotd a generous tram of Cocks repair, af 
« To vie for glory in the toils of wa; 
« Each hero burns to conquer or to die: 
What mighty hearts in little boſoms lie! 

& Come, Hogarth, thou whoſe art can beſt declare 
“What forms, what features, human paſſions wear, 


A gentleman's ſeat, about a mile from Birmingham, fitted 
up for the reception of company, in imitation of * 
Gardens, 


9 Come 
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x Come, with a painter's philoſophic fight, 
« Survey the circling judges of the fight, 
tc Touch'd with the ſport of death, while every heart 
« Springs to the changing face, exert thy art; 
% Mix with the ſmiles of Cruelty at pain 
«© Whate'er looks anxious in the luſt of gain 
t And ſay, can aught that's generous, juſt, or kind, 
t Beneath this aſpeR, lurk within the mind? 
& Is luſt of blood or treaſure vice in all, 
« Abhorr'd alike on whomſoe'er it fall? 
&© Are mighty ſtates and gamblers ftill the ſame ? 
« And war itſelf a cock-fight, and a game? 
te Are fieges, battles, triumphs, little things; 
And armies only the game-cocks of kings? 
6 Which fight, in Freedom's cauſe, ſtill blindly bold, 
& Bye-battles only, and the main for gold? 

© The creſted bird, whoſe voice awakes the morn, 
« Whoſe plumage ſtreaks of radiant gold adorn, 
Proud of his birth, on fair Salapia's plain, 
« Stalks round, and ſcowls defiance and diſdain. 
Not fiercer looks the proud Helvetians wear, 
* Though thunder ſlumbers in the arms they bear: 
&« Nor Thyacia's fiercer ſons, a warlike race! 
« Diſplay more proweſs, or more martial grace. 
4 But, lo! another comes, renown'd for might, 
© Renown'd for courage, and provokes the fight. 
c Yet what, alas! avails his furious mien, 
c His ruddy. neck, and breaſt of varied green? 
Soon thro? his brain the foe's bright weapon flies, 
& Eternal darkneſs ſhades his ſwimming eyes; 
B b « Proſtrate 
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&« Proftrate he falls, and quivering ſpurns the ground, 
« While life indignant iſſues from the wound. 

“% Unhappy hero, had thy humbler life 

te Deny'd thee fame by deeds of martial ftrife, 

& Still hadſt thou crow'd, for future pleaſures ſpar'd, 
« Th' exulting monarch of a farmer's yard. 

« Like fate, alas! too ſoon th' illuſtrious prove, 
« The great by hatred fall, the fair by love; 

«© The wiſe, the good, can ſcarce preſerve a name, 

« Expung'd by envy from the rolls of fame. 
Peace and oblivion ſtill through life ſecure, 

&« In friendly glooms, the fimple, homely, poor. 

« And who would wiſh to baſk in glory's ray, 

& To buy with peace the laurel or the bay? 

« What tho' the wreath defy the lightning's fire, 
„The bard and hero in the ſtorm expire. 

« Be reſt and innocence my humbler lot, 
« Scarce known through life, and after death forgot!“ 

2. A ſmall oval of Biſhop Headly, ætat. 83. Ho- 
garth pinx. Sherlock ſculp. | ; 

1760, 

1. Frontifpiece to Triſtram Shandy. Of this plate 
there are two copies; in the firſt of which the hat 
and clock are omitted. S. Ravenet ſculd. In this 
plate is the portrait of Dr, Burton, of York, the Ja- 
cobite phyfician and antiquary, in the character of 
Dr. Slop. | 

Sterne probably was indebted for theſe plates 
(eſpecially the firſt of them) to the following com- 
pliment he had paid our author in the firſt volume of 

Triftram 


C372 ] 

Triſtram Shandy. © Such were the outlines of Dr. 
tc Slop's figure, which, if you have read Hogarth's 
* Analyſis of Beauty, and, if you have not, I wiſh 
te you would, you muſt know, may as certainly be 
* caracatured, and conveyed to the mind by three 

| ſtrokes as three hundred.” 
2. Frontiſpiece to Brook Taylor's Perſpective of 
Architecture v. With an attempt at a new order. 
W. Ho- 


* Publiſhed in two volumes, folio, 1761, by Jaſua Kirby, 
Deſigner in Perſpective to his Majeſty. Be Here is a curious 
vg frontiſpiece, defigned by Mr. Hogarth ; but not in the ſame 
*© ludicrous ſtyle as the former (ſee p. 333) : it were to be 
* wiſhed that he had explained its meaning; for, being ſym- 
6 bolical, the meaning of it is not fo obvious as the other. To 
© me it conveys the idea, which Milton ſo poetically deſcribes, 
©« of the angel Uriel gliding down to Paradiſe on a ſun-beam 
but the young gentleman has dropped off before he had 
&« arrived at his journey's end, with Pailadio's book of archi- 
« tecture on his knees, A ray of light from the ſun, riſing 
e ovet a diſtant mountain, is directed to a ſcroll on the ground, 
on which are two or three ſcraps of perſpective ; over which, 
„ {upported by a large block of ſtone, is the upper part of a 
« ticeptre, broke off; the ſhaft very obliquely and abſurdly 
« inclined, ſomewhat reſembling the Reman faſces, and girt 
+ above with the Prince of Maless coronet, as an aſtragal, 
through which the faices riſe, and ſwell into a crown, 
& adorned with embroidered ſtars ; this is the principal ob⸗ 
« ject, but moſt vilely drawn. The ray piſſes through a 
* round temple, at a conſiderable diſtance, which is alſo falſly 
e repreſented, the curves being-for the diffa2ce too round, 
and conſequently the diminution of the columns is too 
© great Tt appears to pals over a pi-ce of water; on this 
© fide the ground is fertile and luxuriant with vegetation, 
* abounding with trees and ſhrubs; on the other nde it 1s 
rocky and barren . What is indicated by this ſecms to be, 


+ The idea of this contraſt between fertility and | arrenneſs is an 
eld one. Hrgarth probably took it from the engraving known by the 
name of Rofacile 5 Dream. 
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W. Hogarth, July 1760. W. Woollet ſculp. Leſt any 
reader ſhould ſuppoſe that this idea of forming a new 
capital out of the Star of St. George, the Prince of 
 Wates's Feather , and a regal Coronet, was hatched 
in the mind of Hogarth after he had been appointed 
Serjeant Painter, the following paſſage in the Ana- 
lyſis will prove that many years before he had concei- 


ved the practicability of ſuch an attempt: ſee p. 40. 


« ] am thoroughly convinced in myſelf, however 
&« it may ſtartle ſome, that a completely new and 
cc harmonious order of architecture in all its parts 
© might be produced, &c.” Again, p. 46. Even 
c a capital, compoſed of the aukward and confined 
« forms of hats and perriwigs, as Fig. 48. Plate I. 
« in a ſkilful hand might be made to have ſome 
&« beauty.” Mr. S. Ireland has the original ſketch. 

3. Mr. Huggins. A ſmall circular plate. Hogarth 
pinx. Major ſculp. On the left, a buſt, inſcribed, 
* It Divino ARIOSTO.“ © DAN TE L'INFERNoO, 1L 
«© PUxGATOR1O, IL PARADISO.“ Mr. Huggins (of 
whom ſee p. 19.) had this portrait engraven, to pre- 
fix to his tranſlation of Dante, of which no more 
than a ſpecimen was ever publiſhed, 

The buſt of Ariofto was inſerted by the poſitive 
order of Mr, Huggins (after the plate was finiſhed), 
te that, where the arts are encouraged by the rays of royal 
« favour, they will thrive and flouriſh ; but where they are 


% neglected, and do not find encouragement, they will droop 
% and languiſh.” AMalton's Appendix to his Treatiſe on per- 
ſpective. 

* Mr. H. Emhn has lately realized this plan, by his Pro- 
poſals for a new order of architecture, 1781. 


though 
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though much againſt the judgement of the engraver, 
who was convinced that a till ground would have 
ſhewn the countenance of the perſon repreſented to 
much greater advantage, Mr. Major's charge was 
only three guineas, and yet eleven years elapſed be. 
fore he received even this trifling acknowledgement 
for his labour. Dr. Monkhouſe has the plate. 
1761. 

1. Frontiſpiece and tail- piece to the catalogue of 
pictures exhibited at Spring Gardens. V. Hogarth 
ind. C. Grignion ſculp. There is a variation of this 
print; a Latin motto under each in the ſecond edi- 
tion. In the earlieſt impreſſions obit, corrected after- 
wards to obiit, The ſame mark of ignorance, how- 
ever, remains unamended over the monument of the 
Judge in the firſt plate of the Analyſis. 

2. Time blackening a picture. Subſcription-ticket 
for his Sigiſnunda. This, and the preceding tail- 
« piece, are ſatires on Connoiſſeurs.” 

3. The Five Orders of Perriwigs at the Corona- 
tion of George III.“ Many of the heads, as well 
as wigs, were known at the time. The firſt head of 
the ſecond row was defigned to repreſent Lord Mel- 
combe ; and thoſe of Biſhops Warburton, Mawſon, 
and Squire, are found in the groupe. The advertiſe- 
ment annexed, as well as the whole print, is ſaid to 
have been a ridicule on Mr. Stewart's Antiquities of 


* A Diſſertation on Mr. Hogarth's print of the Order of 
Perriwigs, viz. the Epiſcopal, Aldermanic, and Lexonic, is 
printed in The Beauties of all the Magazines, 1761, p. 52. 

B b 3 Athens, 
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Athens, in which, with minute accuracy, are given 
the meaſurements of all the members of the Greet 
Architecture. The inſcription under the print af 
fords a plentiful crop of falſe ſpellings—yolumns--- 
advertiſment—baſo—&c, The ſecond e in adver- 
tiſement was afterwards added on the neck of the fe- 
male figure juſt over it. The firſt and ſubſequent im- 
preſſions will be known by this diſtinction. 

4+ Frontiſpiece to the Farmer's Return from, Lon» 
don, an Interlude by Mr. Garrick *, acted at Drury 
Lane. W. Hogarth delin. J. Bafire ſculd. In Mr. 
Foſter's collection is a bad copy of this plate, no 
name, the figures reverſed, The original drawing 
was given to Mr, Garrick, and is ſuppoſed to be in 
the poſſeſſion of his widow at Hampton. Mr. S. Ve- 
land has a ſketch of jt. An excellent copy of this 
plate is ſometimes ſold as the original. | 
| 5. Another frontiſpiece to Triſtram Shandy (for 
the ſecond volume). His chriſtening. V. Ravenct 


ſeurp. | 


* Mr, Garrick's publication was thus prefaced : “ The fol. 
&« lowing interlude was prepared for the ſtage, merely with 
« a view of aſſiſting Mrs. Pritchard at her-benefit ; and the 
6 defire of ſerving ſo good an actreſs is a better excuſe for its 
defects, than the few days in which it was written and re- 
e preſented, Notwithſtanding the favourable reception it 
« has met with, the author would not have printed it, had not 
« his friend, Mr. Hogarth, flattered him moſt agreeably, by 
« thinking the Farmer and his Family not unworthy of a ſketch 
« of his pencil. To him, therefore, this trifle, which he has 
« ſo much honoured, is inſcribed, as a faint teſtimony of the 
& ſincere eſteem which the writer bears him, both as a man 


©« and an artiſt,” 
| 6. The 


* 

6. The ſame engraved by Ryland. This, as 1 
am informed, was the firſt, but was too coarſely ex- 
ecuted to ſuit that prepared for the firſt volume of 
the ſame work. 

1762, 

1. Credulity, Superſtition, and Fanaticiſm. Sa- 
cc bes on: Methodiſts.” ** For deep and uſeful ſatire,” 
ſays Mr. Walpole, the moſt ſublime of all his 
« works,” | 

This print, however, contains ſomewhat more Ca 
a ſatire on Methodiſm. Credulity is illuſtrated by the 
figure of the Rabbit-breeder of Godalming, with ber 
ſuppoſed . progeny galloping from under her petti- 
coats. St. Andres folly furniſhed Hogarth with mat- 
ter for one of his lateſt, as well as one of his earlieſt 
performances, 

Primã difte mibi, ſummũ dicende Camend. 

2. The Times, Plate I. In one copy of this print 
Henry VIII. is blowing the flames; in another Mr. 
Pitt has the ſame employment. As this deſign is not 
illuſtrated in Truſler Account of Hegarth's Works, 
I ſhall attempt its explanation, and ſubjoin, by 
way of note, a humourous deſcription of it, which 
was printed in a news-paper immediately after it's 
firſt appearance in the world “. 

| Europe 

*The principal figure in the character of Henry VIII. ap- 
pears to be not Mr. P. but another perſon whole power is 
ſignified by his bulk of carcaſe, treading on Mr. E. repreſented 
by 30001, The bellaws may fignify his well-meaning, though 


ineffectual, endeavours to extinguiſh the fire by wind, which, 
Bb 4 though 
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Europe on fire ; France, Germany, Spain, in flamos, 
which are extending to Great Britain. This deſola- 
tion continued and affiſted by Mr. Pitt, under the 


though jt will put out a ſmall flame, will cheriſh a large one, 
The guider of the engine-pipe, I ſhould think, can only 
mean his M —, who unyearjedly tries, by a more proper 
method, to ſtop the flames of war, in which he is affiſted by 
all his good ſubjects, both by ſea and land, notwithſtanding. 
any interruption from Auditors or Britons, "Monitors or North 
Britons, The reſpectable body at the bottom can never mean 
the magiſtrates of London; Mr, H. has more ſenſe than to 
abuſe ſo reſpectable a body; much leſs can it mean the judges. 
I think jt may as likely be the Court of Seſſion in Scotland, 
either in the attitude of adoration, or with outſpread arms 
intending to catch their patron, ſhould- his ſtilts give way. 
The Frenchman may yery well fit at his caſe among his miſe - 
rable countrywomen, as he is not unacquainted that France 
has always gained by negociating what ſhe loſt in fighting. 
The fine gentleman at the window. with his garretteers, and 
the barrow of periodical papers, refer to the preſent contend- 
ing parties of every denomination, The breaking of the 
Newcaſtle arms alludes to the reſignation of a great perſonage ; 
and the replacing of them, by the fign of the four clenched 
fiſts, may be thought emblematical of the great economy of 
his ſucceſſor, The Norfolk jig ſignifies, in a lively manner, 
the alacrity of all his Majeſty's forces during the war; and 
G. T. ¶ George Townſhend] fecit, is an opportune | compliment 
paid to Lord Townſhend, who, in conjunction with Mr. Wind- 
ham, publiſhed ** A Plan of Diſcipline for the Uſe of the 
% Norfolk Militia,” 4to. and had been the greateſt advocate 
for the eſtabliſhment of our preſent militia, The picture of 
the Indian alive from America is a ſatire on our late uncivi- 
lized behaviour to the three chiefs of the Cherokee nation, who 
were lately in this kingdom ; and the bags of money ſet this 
jo a till clearer point of view, fignifying the ſums gained by 
ſhewing them at our public gardens, The fly Dutchman, with 
his pipe, ſcems pleaſed with the combuſtion, from which he 
- thinks he ſhall be a gainer. And the Duke of Nivernois, un- 
der the figure of a dove, is coming from France to give a ceſ- 
{ation of hoſtilities to Europe. 


figure 
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figure of King Henry VIII. with bellows increaſing 
the miſchief which others are ſtriving to abate. He 
is mounted on the ſtilts of the populace. A Cheſbire 
cheeſe depends from his neck, with 3000/. on it. 
This alludes to what he had ſaid in Parliament that 
he would ſooner live on a Cheſpire cheeſe and à ſhoul- 
der of mutton, than ſubmit to the enemies of Great 
Britain. Lord Bute, attended by Engliſh ſoldiers, 
ſailors, and Highlanders, manages an engine for ex- 
tinguiſhing the flames, but is impeded by the Duke 
of Newca/tle, with a wheel-barrow full of Monitors 
and North Britons, for the purpoſe of fedding the 
blaze. The reſpectable body under Mr. Pitt ate the 
aldermen of Londn, worſhiping the idol they had ſet 
up; whilſt the muſieal King of Pruſſia, who alone 
is ſure to gain by the war, is amuſing himſelf with a 
violin amongſt his miſerable countrywomen. The pic- 
ture of the Indian alludes to the advocates for retain+ 
ing our Nest Indian conqueſts, which, it was ſaid, 
would only increaſe exceſs and debauchery. The 
breaking down of the Newca/#e-arms, and the draw- 
ing up the patriotic ones, refer to the reſignation of 
that noble Duke, and the appointment of his ſucceſ- 
ſor. The Dutchman ſmoking his pipe, and a Fox 
peeping out behind him, and waiting the iffue ; the 
Waggon, with the treaſures of the Hermione ; the 
unneceſſary marching of the Militia, ſignified by the 
Norfolk jig ; the Dove with the olive-branch, and 
the miſeries of war; are all — and perhaps 

need no explication, 


To 
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To thoſe already given, however, may be added 
the following doggrel verſes ; * 

Devouring ſlames with fury roll 
Their curling ſpires from Pole to Pole, 
Wide · ſpreading devaſtation dire, 
Three kingdoms ready to expire; 10 
Here realms convulſve pant for breath, 
And quiver in the arms of death. 
IIl- fated iſle Britannia bleeds 3 a ju 
The flames her trait'rous offspring feeds ; 
Now, now, they ſeize her vital parts 
O fave her from his murd'rous arts ! 

In air exalted high, behold! 
Fierce, noiſy, boiſterous, and hold. 
Swol'n, like the king of frogs, that fed 
On mangled limbs of victims dead, 
With larger bellows in his hand, 

Than e'er a blackſmith's in the land, 
The flames that waſte the world to blow, 
He points unto the mob below: 

Look; [Britons, what a bonfire there |! 
Halloe be d—'d, and rend the air.” 
Aldermen, marrow- bones and cleavers, 
Brokers, ſtock-jobbers, and coal-heavers, 
Templars, and knaves of ev'ry ſtation, 
The dregs of London, and the nation; 
Contractors, agents, clerks, and all 

Who ſhare the plunder, great and ſmall, | 
Join in the halloo at his call. | 
Higher 
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Hig REES raiſe the ſtilts that bore 

The ſhapeleſs idol they adore : 

He, to increaſe his weight, had flung 

A Mill-fone round his neck, which hung 

With bulk enormous to the ground, 

And adds thereto Three Thouſand Pound; 

That none may dare to ſay henceforth, 

He wanted either weight or worth. _ 

He biows,—the flames triumphant riſe, 

Devour the earth, and threat the ſkies. 
When lo! in peaceful mien appears, 

In bloom of lite, and youthful years, 

Gro coR, Prince of Men: a ſmile benign 

That goodneſs looks, prognoſtic ſign 

Of ſoul etherial, ſeems to bode, 

A world's deliv rer ſent from God. 

Array'd in Majeſty ſerene, 

Like heay'nly ſpirits when they deign, 

In pity to mankind, to come, 

And ſtop avenging zudgement's doom; 

Behold, and bleſs ! juſt not too late 

T' avert a finking nation's fate, 

He comes, with triendly care to ſtay 

Thoſe flames that made the world their prey. 

Born to reform and bleſs the age, 

Fearleſs of Factions madd'ning rage, 

Which, with united malice, throngs, 

To reap the harveſt of our wrongs, 

He labours to defeat our foes, 


Secure our peace, and eaſe our woes. 


Before 
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Before him Fa#ion dare not ſler 
Her ghaſtly face and livid hue, | 
But back retires to Temple-Bar, | Sly, 
Where the ſpectator ſees from far | 
Many a traitor's head erect, 14 
To ſhew what traitors muſt expect. 
Upon that baręfac' d figure look, 
With empty ſcull and full peruke ; 
For man or ſtatue it might paſs ; 
Czfar would call't a golden aſs. 
Behold the vain malicious thing, 
Squirting his poiſon at his king, 
And pointing, with infernal art, 
Th' envenom'd rancour of his heart. 

Higher in parts and place appears 
His venal race of Garretteers ; 
A ſtarving, mercenary tribe, 
That ſell, for every bidder's bribe, 
Their ſcantling wits to purchaſe bread, 
And always drive the briſkeſt trade, 
When Faction ſounds with loudeſt din, 
To bring ſome new Pretender in. 
This tribe from their aerial ſtation, 
Deluge with ſcandal all the nation: 
Below contempt, ſecure from ſhame, 
Sure not to forfeit any fame, 
Indifferent what part to chooſe, 
With nothing but their ears to loſe. 
Not Virtue on a throne can be 
From tongues below reſentment free. 


— * 
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Of human things ſuch the diſtraction, 
With Liberty we muſt have Faction. 
But look behind the 7 emple-gate, 
Near the thick, clumſy, ſtinking ſeat, 
Where London's pageant fits in ſtate ; 
What wild, ferocious ſhape is there, 
With raging looks and ſavage air? 
Is that the monſter without name, 
Whom human art could never tame, 
From Indian wilds of late brought o'er, 
Such as no Briton ſaw before ? | 
I mean the monſter P * * ® preſented 
To the late King, who quickly ſent it, 
Among his other beaſts of prey, 
Safe in a cage with lock and key. 
Some ſaid he was of Britiſh blood, 
Though taken in an Indian wood. 
Tf he ſhould thus at large remain, 
Without a keeper, cage, or chain, 
Raging and roaming up and down, 
He may ſet fire to half the town. 
Has he not robb'd the Bank ?—Behold, 
In either hand, what bags of gold ! 
Monſters are dangerous things let looſe :- 
Old Cambrian, guard thy manſion-houſe. 
But here, what comes? A loaded car, 
Stuff'd, and high pil'd, from Temple - Bar. 
The labouring wretches hardly move 
The load that totters from above. 
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By their wry faces, and high ſtrains, 
The cart ſome lumpiſh weight contains. 
© North Britons —Gentlemet—cottie, buy, 
| © There 's no man ſells ſo cheap as J. 
Of the North Briton juſt a ſcore, 
© And twenty Monitors or more, 
c For juſt one penn 
North Britons—Monitors—c6the, buy, 
There 's no man ſells ſo cheap as I. 
North Britons ! Monitors ! be d d! 
© Is that the luggage you have cramm'd 
© Into your ſtinking cart? Be gone, 
Or elſe I'll burn them every one. 
* Good Sir, I'm ſure they are not dear, 
© The paper's excellent, I ſwear— 
© You can't have better any where. 
© Come, feel this ſheet, Sir pleaſe to chooſe— 
They're very ſoft, and fit for uſe. 
* All very good, Sir, take my word— 
* As cheap as any can afford. 
© The Curate, Sir, Lord! how he'll foam 
He cannot dine till we get home, 
© The Colonel too, altho' he be £ 
© So big, ſo loud, ſo proud, dy'e ſee, | 
© Will have his ſhare as well as he. 
While on a ſwelling ſack of cheeſe 
The frugal Dutchman fits at eaſe, 
And ſmokes his pipe, and ſees with joy 
The flames, that all the world deſtroy, 
Keep at a diſtance from his bales, 


And ſure thereby to raiſe the ſales ; 
| Good 
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Good Mr. Reynard, wiſer ſtill, 
Diſplays you his ſuperior ſkill z 
Behind the ſelfiſh miſer's back, 
| He cuts a hole into the ſack, 
His paunch well cramm'd, he ſnugly lies, 
And with himſelf the place ſupplies z 
And now and then his head pops out, 
To ſee how things go round about; 
Prepar'd to run, or ſtand the fire, 
Juſt as occaſion may require, 
But willing in the ſack to ſtay, 
And cram his belly while he may, 
Regardleſs of the babbling town, 
And every intereſt but his own. 

On yonder plain behold a riddle, 
That mighty warrior with his fiddle, 
With ſneering noſe, and brow ſo arch, 
A-ſcraping out the German march ; 
Bellona leading up the dance, 

With flaming torch, and pointed lance, 

And all the Furies in her train, | 

Exulting at the martial ſtrain 

Pale Famine bringing up the rear, 

To crown with woe the waſteful year. 

There's nought but ſcenes of wretchedneſs, 

Horror and death, and dire diſtreſs, 

To mark their footſteps ofer the plains, 

And teach the world what mighty gains 

From German victories accrue 

To th' vanquiſh'd and the victors too. 
7 
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The fidler, at his eaſe reclin'd; 

Enjoys the woes of human kinds © 

Purſues his trade, deſtroys by rules; 

And reaps the ſpoils of Knaves and Fools. 

* Multa deſunt. 

The firſt impreſſions of this print may be known 
by the following diſtinction. The fmoke juſt over the 
Dove is left White; and the whole of the compoſition 
has a brilliancy, and clearneſs not to be formd in the 
copies worked off after the plate was retouched. 

I am told that Hogarth did not undertake this po- 
litical print merely ex officio, but through a hope 
the ſalary of his appointment as Serjeant Painter 


| would be increaſed by ſuch a ſhow of zeal for the 


reigning Miniftry, 

He left behind him a ſecond part, on the ſame 
ſubject; but hitherto it has been withheld from the 
public. The finiſhed Plate is in the = of 
Mrs. Hogarth. 

There ſeems, however, no reaſon why this defi ign 
ſhould be ſupprefſed. The widow of our artiſt is 
happily independent of a court; nor can aught re- 
lative to the politics of the year 1762 be of conſe- 
quence to any party now exiſting. Our Monarch 
alſo, as the patron of arts, would rather encourage 


than prevent the publication of a work by Hogarth, 
even though it ſhould recall the diſagreeable ideas of 


faction triumphant, and a favourite in diſgrace. 
3. T. Morell, S. T. P. S. S. A. V. Hogarth delin. 


James Baſire ſeulp. From a drawing returned to Mr. 
| Hogarth. 
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Hogarth, Of this plate there is an admirable copy, 
though it has not yet been extenſively circulated. 

4. Henry Fielding, ætatis 48. W. Hogarth delin. 
James Baſire ſculp. From a drawing with a pen 
made after the death of Mr. Fielding. - * That gen- 
« tleman,” ſays Mr. Murphy, * had often promiſed 
46 to fit to his friend Hogarth, for whoſe good quali- 
« ties and excellent genius he always entertained 
c ſo high an eſteem, that he has left us in his wri- 


« tings many beautiful memorials of his affection. 
& Unluckily, however, it ſo fell out that no picture 


10 of him was ever drawn; but yet, as if it was in- 
« tended that ſome traces of his countenance ſhould 
« be perpetuated, and that too by the very artiſt 
« whom 'our author preferred to all others, after 
« Mr. Hogarth had long laboured to try if he could 


te bring out any likeneſs of him from images ex 


«© iſting in his own fancy, and juſt as he was de- 
te ſpairing of ſucceſs, for want of ſome rules to go 
ce by in the dimenſions and outlines of the face, For- 
tune threw the grand deſideratum in the way. A 
« lady, with a pair of ſciffars, had cut a profile, 
ce which gave the diſtances and proportions of his 
« face ſufficiently to reſtore his loſt ideas of him. 
&« Glad of an opportunity of paying his laſt tribute 
© to the memory of an author whom he admired, 
«© Mr, Hogarth caught at this outline with pleaſure, 
© and worked, with all the attachment of friend- 
e ſhip, till he finiſhed that excellent drawing which 
© ſtands at the head of this work, and recalls to 
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« all, who have ſeen the original, à correſponding 
image of the man.” Notwithſtanding this authen- 
tic relation of Mr. Murphy, a different account of the 
portrait has been lately given in one of the news- 
papers. Mr. Garrick, it is there ſaid, drefſed himſelf 
in a ſuit of his old friend's cloaths, and preſented 
himſelf If to the painter in the attitude, and with the 
features, of Fielding. Our Roſcius, however, I can 
aſſert, interfered no farther in this bufineſs than by 
urging Hogarth to attempt the likeneſs, as a neceſſary 
adjunct to the edition of Fielding's works, I am aſ- 
ſured that our artiſt began and finiſhed the head in 
the preſence of his wife and another lady, He had 
no affiſtance but from his own memory, which, on 
ſuch occaſions, was remarkably tenacious . 
| 1763. 

1. John Wilkes, Eſq. Drawn from the 1 life, and 
etched in aquafortis by Wm. Hogarth. Price 15, It 
was publiſhed with the following oblique note, This 
is * a direct contraſt to a print of Simon Lonxp 
4 LovAr +.” 

Mr. Wilkes, with his uſual good humour, has been 
heard to obſerve, that he is every day growing more 
and more like his portrait by Hogarth. 

In the ſecond impreſſions of this plate there are 


* To this ſketch ſo great juſtice was done by the engraver, 
that Mr. Hogarth declared he did not know his own drawing 
from a proof of the plate before the ornaments were added, 

This proof is now in the collection of Mr. Secvens. 

+ The original drawing, which was thrown by Hegarth into 
the fire, was ſnatched ont of it by Mrs. Lewis, and is now in 

a1cw 
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a few flight variations, ſufficient at leaſt to ſhew that 
the face of the perſon repreſented had been retouched. 
I have been told, by a copper-plate printer, that near 
4000 copies of this caricature were worked off on its 
firſt publication. Being kept up for two or three 
following nights on - Wer- he has reaſon to 
remember it, 2 

2. The Bruiſer C. Churchill e, in FR character of a 
 Rufhan Hercules, & c.. The Ruſſian Hercules was thus 
explained, in Auguſt, 1763, by an admirer of Hogarth : 
The principal figure is a Ruſſian Bear (i. e. Mr. 
& Churchill) with a club in his left paw, which he 
cc hugs to his fide, and which is intended to denote 
< his friendſhip to Mr. Wilkes : on the notches of the 
© club. are wrote, Lye 1, Lye 2, Sc. fignifying the 
<« falfities in The North Briton: in his other paw is a 


* gallon pot of porter, of which (being very hot) he 

* In a letter written to his friend Mr. Wilkes, dated Aug. 3, 
1763, Churchill ſays: ** I take it for granted you have ſeen 
1% Hogarth's Print againſt me. Was ever any thing ſo contemp- 
1 tible ? I think he is fairly felo de ſe—T think not to let him 
« off in that manner, although I might fafely leave him to 
«© your NoTEs. He has broke into my pale of private life, 
and ſet that example of illiberality which I wiſhed—of that 
© kind of attack which is ungenerous in the firſt inſtance, but 
* Juſtice in return. I intend an Elegy on him, ſuppoſing him 
„ dead; but * tells me with a kiſs, he will be really dead 
« before it comes out : that I have already killed him, &c. 
„% How {weet is flattery from the woman we love! and how 
* weak is our boaſted ſtrength when oppoſed to beayty and 

« good ſenſe with good nature !“ In Mr. Charchilfs will js 
the following paſſage : ** I defire my dear friend, John Wilkes, 
Eſq. to collect and publiſh my Werks, with the Remarks 


aud Explanations he has prepared, and any others be thinks 
80 proper to make. 
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n ſeems going to drink: round his neck is a clergy- 
© man's band, which is torn, and ſeems intended to 
« denote the bruiſer. The other figure is a Pug-dog, 
e which is ſuppoſed to mean Mr. Hogarth himſelf, 
« pifling with the greateſt contempt on the epiſtle 
« wrote to him by C. Churchill... In the centre is a 
ce priſon begging-box, ſtanding on a folio, the title 
«© of which is, Great George-Street. A lift of the Sub- 
* ſcribers to the North Briton: underneath is another 
* book, the title of which is, A New Way to pay Old 
« Debts; a Comedy, by Maſſinger. All of which al- 
te lude to Mr. Wilkes's debts, to be defrayed by the 
cc ſubſcriptions to The North Briton,” 7715 
The ſame deſign is thus illuſtrated by a . 
who thought ſomewhat differently of our artiſt: 
« The Bear, with the ſhattered band, repreſents the 
* former ſtrength and abilities of Mr. Hogarth : 
< the full pot of beer likewiſe ſhews that he was in 
« a land of plenty. The ſtump of a headleſs tree 
« with the notches, and on them wrote Lye, ſignifies 
«© Mr. Hegarth's former art, and the many productions 
thereof, wherein he has excelled even Nature itſelf, 
and which of courſe muſt be but lies, flatzery, and 
ce fallacy, the Painter*s Prerogative ; and the ſtump of 
ce the tree only being left, ſhews that there can be no 
« more fruit expected from thence, but that it only 
cc ſtands as a record of his former ſervices. The 
© & Butcher's Dog piſſing upon Mr. Churchill's epiſtle, 
44 alludes to the preſent ſtate of Mr. Hogarth ; that 
00 he is grived at ſuch an age to be reduced fo low, 


« as, 


[9] 

«-25, from the ſtrength of a Bear, to a blind Butcher”s 
1 Dog, not able to diſtinguiſh, but piſſing upon his beſt 
ce friend; or, perhaps, giving the public a hint to read 
te that Epiſtle, where his cafe is more fully laid before 
« them. The next matter to be explained is the ſub- 
& ſcription-box, and under it is a book ſaid to contain 
&« a lift of the Subſcribers to the North Briton, as well as 
one of a New Way to pay Old Debts. Mr. Hogarth 
mentioned The North Briton, to avoid the cenſure 
tc of the rabble in the ſtreet, who, he knew, would 
« neither pity nor relieve him; and as Mr. Churchill 
* was reputed to be the writer of that paper, it 
« would ſeem to give a colour in their eyes of its 
« being intended againſt Mr, Churchill, Mr. Hogarth 
« meant only to ſhew his neceſſity, and that a book, 
« entitled 4 Lift of the Subſcribers to the North Briton, 
« contained, in fact, a liſt of thoſe who ſhould con- 
tribute to the ſupport of Mr. Hogarth in old age. 
«© By the book entitled 4 New Way to pay Old Debts, 
« he can only mean this, that when a man is become 
e diſabled to get his livelihood, and much in debt, 
« the-only ſhift he has left is, to go a-begging to 
his creditors, 

«© There are likewiſe ſome of his old tools in this 
print, without any hand to uſe them.“ 

On the ſame occaſion were publiſhed the following 
verſes, © on Mr. Hogarth's laſt delicate performance: 

* What Merit could from native Genius boaſt, 

To civilize the age, and pleaſe us moſt, 

In laſting images each ſcene to grace, 

And all the ſoul to gather in the face, 

Ce 3 | In 
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Yet all the ſtory finely to reveal, | 
Was once the glory of our Hogarth's name; | 
But ſee, the ſhort-liv'd eminence of fame | 
Now dwindles like the exit of a flame, 
From which when once the unctuous juice is fled, 
A ſtinking vapour riſes in its ſtead: | 
So drops our Painter in his later day, 
His former virtue worn, alas ! away. | 
What buſy demon, for thy cutſed defign'd, 
Could thus induce the tancour of thy mind 
To ſtrike ſo boldly, with an impious hand, 
Againſt the bleſſings of thy native land 
Open and unabaſh'd thy fury flies, 
And all regard for liberty denies. 

When Catiline, with more than human bate, 
Reſolv'd the ruin of the Roman ſtate, 
In ſecret he purſu'd the helliſh plan, 
Nor did his wickedneſs ſurvive the man, 
His cruel arts are all by others ſhown, 
And thou the brave aſſertor of thy own : 
Nay, thy grim ſheets thy principles will ſhow, 
When Cbaron watts thee to the realms below, | 


Where all like thee ſhall unlamented go.“ 


And alſo what the writer called, 
___ * { SLap at Borg Sipks.“ 
ee Whilſt Bruin and Pug contend for the prize 
Of merit in ſcandal, would parties be wiſe, _- 
6 And 


And with honeſt derifion contemi the diſpute, _ 
The Brar would not roar, and the Dog would be 
mute: 

For they equally both their patrons betray, . 

No ſenſe of conviction their reaſons convey ; 

So neither may hope one conyert to gain, 

For the Rhime makes me fick; and the Print gives 

me pain *. 

This plate, however, originally contained our ar- 
tiſt's own portrait (ſee p. 295). To ſhew the contempt 
in which he held the « Poetical Epiſtle to . + 

he 

* In a few days after, the following Advertiſement, for 

a ſatirical Print on Hogarth, was publiſhed : 
Tara, Tan, Tara! Tara, Tan, Ta 
THIS Day made its appearance at the noted — 
Political Booth, next door to The Brazen Head, near Shoe Lane, 
Fleet: fret, which began preciſely at twelve at noon, a new 
humourous performance, entitled, The BRUISER TRIUM. 


PHANT: or, The Whole Farce of the Leicefer-field: Parmel 


Painter. The principal parts by Mr, H[ogarth), Mr. Wilkes], 
Mr, Churchill}, &c, &c, &c, Walk in, Gentlemen, walk _— 
No more than 69d. a- piece! 


+ The reader ſhall judge for himſelf of this zyli 
« power to hurt.“ 


* Amongſt the ſons of men, e 
Who dare be juſt to merit not their own ! 
Superior virtue, and ſuperior ſenſe, 

To knaves and fools will always give offence ; 
Nay, men of real worth can ſcarcely bear, 
So nice is Jealouſy, a rival there, 

Be wicked as thou wilt, do all that's baſe, 
Proclaim thyſelf the monſter of thy race 
Let Vice and Folly thy Black Soul divide, 

Be proud with meannefs, and be mean with pride! 
Deaf to the voice of Faith and Honour, fall 
From fide to fide, yet be of none at all; 


"FAY Spurn 
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he makes the pug - dog water on it, but in a manner 


by no means natural to his ſpecies, Perhaps there 


Spurn all thoſe charities, thoſe ſacred ties, 

Which Nature in her bounty, good as wiſe, - 

To work our ſafety, and enſure her plan, 

Contriv'd to bind, and riyet man to man ; 

Lift againſt Virtye Power's oppreſſive rod, 

Betray thy Country, and deny thy God ; 

And, in one general comprehenſive line, 

To group, which volumes ſcarcely could defige, © 

Whate'er of Sin and Dulneſs can be ſaid, 

Join to a F——'s heart a D-—'5 head. 

Yet may'ſt thou paſs unnotic'd in the throng, 

And, free from Envy, ſafely ſneak along, 

The rigid Saint, by whom no mercy's ſhewn 

To Saints whoſe lives are better than his own, 

Shall fpare thy crimes; and Wir, who never once 
Forgave a Brother, ſhall forgive a Punce,““ 


15 


After this nervous introduction, our ſatiriſt proceeds: 


© HocarTH—I take thee, CAN Doux, at thy word 
Accept thy proffer'd terms, and will be heard ; 
Thee have I heard with virulence declaim, 
Nothing retain'd of Candour but the name; 
By thee have I been charg'd in angry ſtrains 
With that mean falſhood which my ſoul diſdains— 
HocazTH, ſtand forth—Nay hang not thus aloof— 


Now, CanDovs, now Thou ſhalt receive ſuch proof 


Such damning proof, that henceforth Thou ſhalt fear 
To tax my wrath, and own my conduct clear 
HogGar TH ſtand forth—T dare thee to he tried 

In that great Court, where Conſcience muſt preſide ; 
At that moſt ſolemn bar hold up thy hand ; 

Think before whom, on what account you ſtand— 
Speak, but conſider well—from firſt to laſt 

Review thy life, weigh every action paſt— 

Nay, you ſhall have no reaſon to complain 
Take longer time, and view them o'er again— 
Canſt Thou remember from thy earlieſt youth, 
And as thy God muſt judge Thee, ſpeak the truth, 


A fingle 


[+ 393 J 
js the ſame error relative to the Monkey in the. print 
of the Strollers, This kind of evacuation, however, 
| appears 


A fingle inſtance where, Self laid aſide, 
And Juſtice taking place of fear and pride, 
Thou with an equal eye didſt Gzy1vs view, 
And give to Merit what was Merit's due ? 
Genius and Merit are a ſure offence, 

And thy ſoul fickens at the name of Senſe. 
Is any one ſo fooliſh to ſucceed ? 
On Exvx's altar he is doom'd to bleed. 
Hoax Tu, a guilty pleaſure in his eyes, 
The place of Executioner ſupplies, _ 
See how he glotes, enjoys the ſacred feaſt, 
And proves himſelf hy cruelty a prieſt. 

Whilſt the weak Artiſt, to thy whims a ſlave, 
Would bury all thoſe powers which Nature gave, 
Would ſuffer blank concealment to obſcure 
'Thoſe rays, thy 2 not endure ; 

To feed thy. vanity would ruſt unknown, 

And to ſecure thy credit blaſt his own, 

In HoGar TH he was ſure to find a friend; 

He could not fear, and therefore might commend. 
But when his Spirit, rous'd by honeſt Shame, 

Shook off that Lethargy, and ſoar'd to Fame, 
When, with the pride of Man, reſoly'd and ftrong, 
He ſcorn'd thoſe fears which did his Honour wrong, 
And, on himſelf determin'd to rely, 

Brought forth his labours to the public eye, 

No Friend in Thee, could ſych a Rebel know; 

He had deſert, and Hoc AR TH was his foe, 

Souls of a timorous caſt, of petty name 
In Enyy's court, not yet quite dead to ſhame, 
May ſome Remorſe, ſome qualms of Conſcience feel, 
And ſuffer Honour to abate their Zeal : 

But the Man, truly and compleatly great, 
Allows no rule of action but his hate; 
Through every bar he bravely breaks his way, 
Paffion his Principle, and Parts his prey. 
Mediums in Vice and Virtue ſpeak a mind 
Within the pale of Temperance confin'd ; 
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appears to have been regarded by Hogarth as a never 
falling joke. On the palette be exhiblts the No 


TAs, 


The daring Spirit ſcorns her narrow ſchemes, 
And, good or bad, is always in extremes. 

Man's practice duly weigh'd, through every age 
On the ſame plan hath Envy form'd her rage. 
*Gainft thoſe whom Fortune hath our rivals made 
In way of Science, and in way of Trade, 

Stung with mean Jealouſy ſhe arms her ſpite, 
Firſt works, then views their ruin with delight, 
Our Hos AAT here a grand improver ſhines, 
And nobly on the general plan refines ; 

He like himſelf o erleaps the ſervile bound ; ; 
Worth is his mark, wherever Worth is found. 
Should Painters only his vaſt wrath ſuffice ? 
Genius in every walk is Lawful Prize. { 
*Tis a groſs inſult to his o' ergrown ſtate : 

His love to merit is to feel his hate. 

When W1LxEs, our Countryman, our common friend, 
Aroſe, his King, his Country to defend, 

When tools of power he bar'd to public view, 
And from their holes the ſneaking cowards drew ; 
When Rancour fonnd it far beyond her reach 
To foil his hononr, and his truth impeach, 

What could induce Thee, at a time and place, 
Where manly Foes had bluſh'd to ſhew their face, 
To make that effort, which muſt damn thy name, 
And fink Thee deep, deep in thy grave with ſhame ? 
Did Virtue move Thee? no, twas Pride, rank Pri 
And if thou hadſt not done it, Thou hadft dy'd. 
Matic (who, diſappointed of her end, 

Whether to work the bane of Foe or Friend, 

Preys on herfelf, and, driven to the Stake, 

Gives Virtue that revenge ſhe ſcorns to take) 

Had kill'd Thee, tottering on life's utmoſl verge, 
Had WIIXESs and LI AER TV eſcap'd thy ſcourge. 

When that Gxkar CHARTER, which our Fathers 
With their beſt blood, was into queſtion brought; 
When, big with ruin, o'er each Engliſh head 
Vile Slavery hung ſuſpended by a thread; 
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[ 95 1 | 
Britons, and a begging-box to collect ſubſcriptions 
for them. Deſigned and engraved by M. Hogarth. 


In 

When L1zzzry, all ering and aghaſt, 
Fear'd for the future, knowing what was paſt ; 
When every breaſt was chill'd with deep deſpair, 
Till Reaſon pointed out that PxATT was there; 
Lurking, moſt Ruffian-like, behind a ſcreen, 
So plac'd all things to ſee, himſelf unſeen, 
Vixrux, with due contempt, ſaw Hocan ru ſtand, 
The murderous pencil in his palſied hand. 
What was the cauſe of Liberty to him, 
Or what was Honour ? Let them fink or ſwim, 
So he may gratify, without controul, 
The mean reſentments of his ſelfiſh ſoul. 
Leet Freedom periſh, if, to Freedom true, 

In the ſame ruin WiLKEs may periſh too, 
With all the ſymptoms of affur'd decay, 
With age and ſickneſs pinch'd, and worn away, 
Pale quivering lips, lank cheeks, and faultering tongue, 
The ſpirits out of tune, the nerves unſtrung, 
The body ſhrivel'd up, the dim eyes ſunk 
Within their ſockets deep, the weak hams ſhrunk 
The body's weight unable to ſuſtain, 
The ſtream of life ſcarce trembling through the vein, 
More than half-kill'd by honeſt truths, which fell, 
Through thy own fault, from men who wiſh'd thee well 
Canſt thou, e' en thus, thy thoughts to vengeance give, 
And, dead to all things elſe, to Malice live ? 
Hence, Dotard, to thy cloſet, ſhut thee in, 
By deep repentance waſh away thy fin, 
From haunts of men to ſhame and ſorrow fly, 
And, on the verge of death, learn how to die. 

Vain exhortation ! waſh the Ethiop white, 
Diſcharge the leopard's ſpots, turn day to night, 
Controul the courſe of Nature, bid the deep , 
Huſh at thy Pygmy voice her waves to ſleep, 
Perform things paſſing ſtrange, yet own thy art 
Too weak to work a change in ſuch a heart, 
Dat Envy, which was woven in thy frame 
At firſt, will to the laſt remain the ſame. 
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In the firſt impreſſion of this print three of the 
upper knots on the club or ragged ſtaff (viz, I. 3. 5.) 
| are 


Reaſon may droop, may die t but Envy's rage 
Improves by time, and gathers ſtrength from age. 
Some, and not few, vain triflers with the pen, 
Unread, unpractis d in the ways of men, 
Tell us that Envy, who with giant ſtride 
$talks through the vale of life by Virtue's ſide, 
Retreats when ſhe hath drawn her lateſt breath, 
And calmly hears her praiſes after death. 
To ſuch obſervers Ho AR Ta gives the lie; 
Worth may be hears'd, but Envy cannot die; 
Within the manfion of his gloomy breaſt, 
A manſion ſuited well to ſuch a gueſt, 
Immortal, unimpair'd, ſhe rears her head, 
And damns alike the living and the dead. 

Oft have I known Thee, HocAx Tu, weak and vain, 
Thyſelf the idol of thy aukward ſtrain, 
Through the dull meaſure of a ſummer's day, 
In phraſe moſt vile, prate long, long hours away, - 
Whilſt Friends with Friends, all gaping fit, and gaze 
To hear a HoGarTH babble Hoc AR rns praiſe, 
But if athwart thee Interruption came, 


And mention'd with reſpe& ſome Ancient's name, a 


Some Ancient's name, who in the days of yore 
The crown of Art with greateſt honour wore, 
How have I ſeen thy coward cheek turn pale, 
And blank confuſion ſeize thy mangled tale ! 
How hath thy Jealouſy to madneſs grown, 

And deem'd his praiſe injurious to thy own ! 
Then without mercy did thy wrath make way, 
And Arts and Artiſts all became thy prey; |_ 
Then didſt Thou trample on eftabliſh'd rules, 
And proudly level'd all the ancient ſchools ; 
Condemn'd thoſe works, with praiſe through ages grac'd, 
Which you had never ſeen, or could not taſte, 
gut would mankind have true Perfection ſhewn, 
It muſt be found in labours of my own. - 
dare to challenge in one ſingle piece, 

© Th' united force of IraLy and GAEECR.“ 


7 | Thy 
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Cl 
are left white. In the ſecond impreffion they are 


* 


* 


Thy eager hand the curtain then undrew, 
And brought the boaſted Maſter- piece to view. 
Spare thy remarks——ſay not a ſingle word— 
The Picture ſeen, why is the Painter heard? 
Call not up Shame and Anger in our cheeks: | 
Without a Comment S16:13MuxDa ſpeaks. 
Poor S$1615MUNDA'? what a Fate is thine ! 
Dx De, the great-High-Prieſt-of all the Nine, 
Reviv'd thy name, gave what a Muſe could give, 
And in his Numbers bade thy Memory live: 
Gave thee thoſe ſoft ſenſations, which might move 
And warm the coldeſt Anchorite to Love; 
Gave thee that Virtue, which could curb defire, 
Refine and conſecrate Love's headſtrong fire; 
Gave thee thoſe griefs, which made the'Stoic feel, 
And call'd compaſſion forth from hearts of ſteel ; 
Gave thee that firmneſs, which our Sex may ſhame, 
And make Man bow to Woman's juſter claim, 
So that our tears, which from compaſſion flow, 
Seem to debaſe thy dignity of woe! 
But O, how much unlike ! how fall'n ! how chang'd | 
How much from Nature and herſelfeſtrang'd! 
How totally depriv'd of all the powers 
To ſhew her feelings, and awaken ours, 
Doth Signum now devoted ſtand,” 
The helpleſs victim, of a Dauber's hand! 
But why, my Hocaz Tu, ſuch a-progreſs made, 
So rare a Patterd.for the fign-poſt trade, 
In the full force and whirlwind of thy pride, 
Why was Heroic Painting laid afide ? | 
Why is It not reſum'd ? Thy Friends at Court, 
Men all in place and power, crave thy ſupport ; 
Be grateful then for once, and, through the field 
Of Politics, thy Epic Pencil wield ; 
Maintain the cauſe, which they, good lack ! avow, 
And would maintain too, but they know not how. 
Through ev'ry Panel let thy Virtue tell 
How Bur prevail'd, how Pirr and Tzuerz fell! 


How 
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te nat pane is likewiſe hatched oyer, and the 


a the animal made rounder, Minute dif- 
7 ferences 
How ExdLAup's bons (whom they + pede to bleſs * | 
Againſt our Will, with inſolent ſucceſs) - | 
Approve their fall, and with addreffes run, 42 
How got, God knows, to hail the Scor rien. Sun! 
Point out our fame in war, when Vengrance, hurl'd 
From the ſtrong arm of Juſtice, ſhook: the world; 
Thine, and thy Country's honour to inc ; 
Point out the honours of ſucceeding Peace + 
Our Moderation, Chriſtian-like, diſplay, : | 
Shew, what we got, and what we gave away. 
In Colours, dull and heavy as the tale, 
Let a State-Chaos through the whole prevail. 
But, of events regardleſs, whilſt the Muſe,” _ 
Perhaps with too much heat, her theme purſnes z 
Whilſt her quick Spirits rouze at FREZDon's call, 
And every drop of blood is turn'd to gall, 
Whilſt a dear Country, and an injur'd Friend, 
Urge my ſtrong anger to the bittereſt end, 
Whilſt honeſt trophies to Revenge are rais'd, 
Let not One real Virtue paſs unprais'd. 
Juſtice with equal courſe bids Satire flow, 
And loves the Virtue of her greateſt foe. 
O! that I here could that rare Virtue mean, 
Which ſcorns the rule of Envy, Pride and Spleen, 
Which ſprings not from the labour'd Works of Art, 
But hath its riſe from Nature in the heart, 
Which in itſelf with happineſs is crown'd, 
And ſpreads with joy the bleſſing all around! 
But truth forbids, and in theſe ſimple lays 
Contented with a different kind of Praiſe, _ - 
Muſt HocarTa ſtand; that Praiſe which Gzw1vs giver, 
In Which to lateſt time the Artif lives, 
But not the Maz ; which, rightly underſtood, 
May make us great, but cannot make us good, 
That Praiſe be HoGazTH's; freely let him wear 
The Wreath which GENIUS wove, and planted there, 
Foe as I am, ſhould Envy tear it down, | 
Myſelf would labour to replace the Crown, 
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cc The ipſcrip- 
banc hea reads Modern Hercules. 


In walks of Humont, | in that caſt of Style, 

Which, probing to the quick, yet makes us ſmile ; 

In Comedy, hi nat'ral road to fame, 

Nor let me call it by a meaner name, 

Where a beginning, middle, and an end, 

Are aptly join'd ; where parts on parts depend, 

Each made for each, as bodies for their ſoul, 

So as to form one true and perfect whole, 

Where a plain Story to the eye is told, 

Which we conceive. the moment we behold, 

HocarTH unrival'd ſtands, and ſhall engage 

Unrival'd praiſe to the moſt diſtant age. | 
How could'ſt Thou then to ſhame perverſely 


And tread that path which Nature bade Thee ſhun F 


Why did Ambition overleap her rules, 

And thy vaſt parts become the Sport of Fools? 

By different methods different Men excell, 

But where is He who can do all things well ? 

Humour thy Province, for ſome monſtrous crime 

Pride ſtruck Thee with the frenzy of Sublime. 

But, when the work was finiſh'd, could thy wary 

So partial be, and to herſelf ſo blind, 

What with Contempt All view'd, to view with 

Nor ſee thoſe faults which every Blockbead ſaw 2 

Bluſh, Thou vain Man, and if defire of Fame, 

Founded on real Art, thy thoughts inflame, 

To quick deſtruction S1GISMUNDA give, 

And let her memory die, that thine may "HM 
But ſhould fond Candour, for her — ſake, 

With pity view, and pardon this miſtake ; 

Or ſhould Oblivion, to thy wiſh moſt kind, 

Wipe off that ſtain, nor leave one trace behind ; 

Of Ax rs de/þis'd, of Ax rIs Ts by thy frown 

Axw'd from joft hopes, of rifing worth kept dewn, 

Of all thy meanneſs through this mortal race, 

Canſt Thou the living memory eraſe ? 


* 


Or ſhall not Vengeanca follow to the grave, * {2 
And give back juſt that meaſure which You -gayat.: 
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3. The fame; but on the palette is introduced 

the political print deſcribed in p. 91. In the ſecond 
1 5 impreſ« 

With ſo much merit, and ſo muck ſucceſs, 

With ſo much powef to curſe, fo much to bleſs, 

Would He have been Man's friend, inſtead of fot, 

Hoax had been a little God below. 

Why then, like ſavage Giants, fam'd of old, 

Of whom in Seripture Story we are told, 

Doſt Thou in cruelty that ſtrength employ, 


Which Nature meant to ſave, not to deſtroy ? |! 
Why doſt Thou, all in horrid pomp array'd, 


Sit grinning o'er the ruins Thou haſt made? 


Moſt rank ill-nature muſt applaud thy art; 
But even Candour muft condemn thy heart. 

For Me, who, warm and zealous for my Friend, 
In ſpite of railing thouſands, will commend, ' / 


And, no leſs warm and zealous 'gainſt my foes, 


Spite of commending thouſands, will oppoſe, 

I dare thy worſt, with ſcorn behold thy rage, 

But with an eye of Pity view thy Age ; 

Thy feeble Age, in which, as in a glaſs, 

We ſee how men to diſſolution paſs. 

Thou wretched Being, whom, on Reaſon's plan, 

So chang'd, ſo loſt, I cannot call a Man, 

What could perſuade Thee, at this time of life, 

To launch afreſh into the Sea of Strife ? 

Better for Thee, ſcarce crawling on the earth, 

Almoſt as much a child as at thy birth, 

To have reſign'd in peace thy parting breath, 

And ſunk unnotic'd in the arms of Death. 

Why would thy grey, grey hairs, reſentment brave, 

Thus to go down with ſorrow to the grave? 

Now, by my Soul, it makes me bluſh to know 

My Spirits could deſcend to ſuch a foe. 

Whatever cauſe the vengeance might provoke, 

It ſeems rank Cowardice to give the ſtroke. 
Sure 'tis a curſe which angry Fates impoſe, 

To fortify man's arrogance, that thoſe, 

Who're faſhion'd of ſome better ſort of clay, 

Much ſooner than the common herd decay. 


I f ] 
Impreſfions of 5 plate thus altered ®, we find the 
letters N B added on the club, as well as the epithet 
infamous prefixed to the word Fallacy, The ſhadows 
on the political print are likewiſe changed, and 


deepened ; and the words *« Dragon of Mantle) ars 
added at the end of I warrant ye.” 

4. Print of the Weighing-houſe to * Clubbe's 
Fc Phyſiognomy ;” a humourous pamphlet in quarto, 
publiſhed in 1763, by Mr. Clubbe + (editor of the 
Hiſtory and Antiquities of Wheatfield in Suffolk), and 


What bitter pangs muſt humbled GENIUs feel! 
In their lat hours, to view a SwiFT and STEELE! 
How much ill-boding horrors fill her breaſt 
When She beholds Men, mark'd above the reſt 
For qualities moſt drar, plung'd from that height, 
And ſunk, deep ſunk, in ſecond Chüdhood's night ! 
Are Men, indeed, ſuch things, afid are the beſt 
More ſubje& to this evil than the ref, 

To drivel out whole years of Ideot Breath, 

And fit the Monuments of living Death ? 

O, galling circumſtance to human pride 

Abaſing Thought, but not to be denied ! 

With curious Art the Brain, too finely wrought, 
Preys on herſelf, and is deſtroy'd by Thought, 
Conſtant Attention wears the active mind, 

Blots out her powers, and leaves a blank behind, 
But let not Youth, to iaſolence allied, 

In heat of blood, in full carter of pride, 

Poſſeſs d of Gzn1vs, with unhallow'd rage, 
Mock the ĩnfirmities of reverend age. 

The greateſt GEN Ius to this Fate may bow, 
R£vYNoLDS, in time, may he like Hoon now.“ 


* The firſt was price 15.5 the ſeeond price 1 5. 64. | 

+ I had faid in my firſt edition, that Mr. Glabbe was drowned 
in the moat that ſurrounded his houſe at "Wiecerfies; but reas 
dily retract that affertion, having been ſince informed, that hg 
died a natural death, of old age and infirmities. 
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dedicated to Hogarth. W. Hogarth del. L. Sullivan 
ſculp. It was likewiſe printed in a collection of this 
author's works, publiſhed at Ipſwich, 2 vols. 12mo, 
no date, with a new engraving of the plate. There 
is alſo a third engraving of the ſame defign, per- 
haps executed in the country, for ſome octavo edt- 
tion of Mr. Clubbe's pamphlet. 

5. Frontiſpiece to a pamphlet written by Dr. Gregory 
Sharpe, Maſter of The Temple, againſt the Hutchin- 
ſonians, but never publiſhed. *©* It repreſents a witch 
« ſitting on the moon, and watering on a mountain, 
ce whence iſſue mice, who are devouring Sir Iſaac New- 
« tons Optics; one mouſe lies dead on Hutchinſon's 
« works, probably to imply being choaked. The co- 
ce numdrum ſignifies, Front-is-piſs.” The few im- 
preſſions from this plate that have ſtrayed into the 
hands of dealers, were originally preſents from Dr, 
Sharpe to his friends, 

1764. 

1. Fints, or the Tail-piece. The Bathos, or 
manner of ſinking in ſublime painting, inſcribed to 
the dealers in dark pictures“. Tiu breathing out 


* On this print, which he called Finis, and repreſents the 

deſtruction of all things, the following epigram, aſcribed to 
Charles Churchill the poet, and ſaid to have been written by 
him when at Mr. Dells, in Kw-foot-lane, Ow 18, 18. is 
printed from The Mufe's Mirrour, vol. I. p. 8. 


On Hogarth's print of the Bathos, or the Art of Sinking i in 


Painting. 
All muſt old Hogarth's gratitude declare, 
Since he has nam'd old Chaos for his heir ; 
And while his works hang round that Azarch's * 
The connoiſſeuts will take them for his own. 
Mr. Waſpok*s Anecdotes, 8yo. vol. IV. p- 19t. 


his 
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his laſt, a ruinous tower, and many other allegorical 
devices; among the reſt, he has introduced his own 
6 Times “.“ ; 

2. The Bench 4. The ſame deſcribed under the 
year 1758; but with additions. The plate thus 


* A few months before this ingenious artiſt was ſeized 
with the malady which deprived ſociety of one of its greateſt 
ornaments, he propoſed to his matchleſs pencil the work he 
has intituled a 24il-piect ; the firſt idea of which is ſaid to have 
been ſtarted in company, while the convivial glaſs was circu- 
lating round his own table. My next undertaking,” ſays 
Hogarth, ** ſhall be the End of all Things,” If that is the 
s caſe,” replied one of his friends, your buſineſs will be f- 
« bed; for there will be an end of the painter. There 
« <vill ſo, anſwered Hogarth, ſighting heavily ; © and, there- 
« fore, the ſooner my work is done, the better.“ Accordingly 
he began the next day, and continued his deſign with a dili- 
gence which ſeemed to indicate an apprehenſion (as the report 
goes) that he ſhould not live till he had completed it: This, 
however, he did in the moſt ingenious manner, by grouping 
every thing which could denote the end of all tbing.—a broken 
bottle—an old broom worn to the ſtump—the butt-end of an 
old muſket—4a cracked bell bow unſtrung—a crown tumbled 
in pieces — towers in ruins—the /gn-poft of a tavern, called The 
Worlds End, tumbling—the moon in her wane—the map of 
the globe burning—a gibbet falling, the body gone, and the 
chain which held it dropping down—Phebus and his horſes 
dead in the clouds—a veſſel wrecked Time, with his hour« 
glaſs and ſcythe broken ; a tobacco-pipe in his mouth, the laſt 
whiff of ſmoke going out—a play-book opened, with Zxeunt 
omnes ſtamped in the corner an empty purſe—and a ſtatute of 
bankruptcy taken out againſt Nature,—** 80 far, ſo good,“ 
cried Hogarth; * nothing remains but this,”—taking his 
pencil in a ſort of prophetic fury, and daſhing off the ſimili- 
tude of a painter's pallet broken—** Finis,” exclaimed Hogarth, 
« the deed is done—all is over,” —[t is remarkable, that he died 
in about a month after this tail · piece. It is alſo well known 
he never again took the pencil in hand, 24d 
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varied occurs ih two ſtates, In the firſt of thefe we 
have only © This plate could have been better ex- 
et plained, had the author lived a week longer.“ In 
the ſecond impreſſion of it we are told; that * The 
& unfiniſhed group of heads, in the upper part of 
te this print, was added by the author in October 
„ 1764; and was intended as a farther illuſtration 
et of what is here ſaid concerning Character, Cara- 
* catura, and Outre, He worked upon it, a day 
ce before his death, which happened the 26th of that 
„ month.” This plate exhibits the inſide of the 
Common Pleas, with portraits of the following judges 
then ny to that court: 


f 


3 "Sir John 
| Hoo, . = Els Mille, Ld | |tice(nowEarl 
n. Noel. Ed. Juſtice |Bathurft, 


Mr. Edwards's picture on this ſubject (ſee p. 367 5 
differs from both the plates. 

3. Hell-Gate, Satan, Sin, and Death. Miltoy's 
Paradiſe Loft. Book II. A large print. Engraved 
by C. Townley, and intended to have been publiſhed 
April 15, 1767. It was dedicated to the late Mr, 


. Garrick, who poſſeſſed the original (unfiniſhed) pic- 


ture painted by Hogarth, The plate was deſtroyed, 
and only a few of the prints are now remaining. 
The original is in the poſſeſſion of Mrs. Garrick. 

It is impoſſible to conclude my account of it 
without obſerving, that the united labours of Teniers, 
Heem/iirk; and Callot, could not have furniſhed a 


more 
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more abſolute burleſque af this noble ſubjeR, than 
Hogarth, who went ſerioufly to. work on it, has here 
produced. How art thou fallen, O Lucifer, thou 
6 ſon of the Morning!“ will be the exclamation of 
every obſerver, on ſeeing this unaccountable per- 
formance, in which Satan and Death have loſt their 
terrors, and Sin herſelf is diveſted of all the powers 


of temptation. 
1772. 


1. The Good Samaritan ; by Ravenet and Delatre. 

In The Grub- Street Journal for July 14, 1737, ap- 
peared the following paragraph : Yeſterday the ſcaf- 
folding was taken down from before the picture 
of The Good Samaritan *, painted by Mr. Hogarth, 
% on the Stair Caſe in St. Bartholomew's Hoſpital, 
* which is eſteemed a very curious piece.“ Hogarth 
paid his friend Lambert for painting the landſcape in 
this picture, and afterwards cleaned the whole at his 
own expence, To the imaginary merits of his coad- 
jutor, the Analyfis, p. 26, bears the following teſti- 
mony: „ The ſky always gradates one way or other, 
« and the rifing or ſetting ſun exhibits it in great 
« perfection; the imitating of which was Claud de 
« Lorain's peculiar excellence, and is now Mr. Lam- 
ER | 

2. The Pool of Betheſda; large, by Ravenet and 
Picot. A ſmall one, by Ravenet, has been mentioned 
under 1748: Both very indifferent. Mr. Walpole 
juſtly obſerves, that ** the burleſque turn of our 


of this picture Mr. S. Ireland has a ſketch in oil, 
D d 3 6 artiſt's 
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te artiſt's mind mixed itſelf with his moſt ſerious 
* compoſitions; and that, in The Pool of Betheſda, a 
c ſervant of a rich ulcerated lady, beats back a 
cc poor man ¶ perhaps woman] who ſought the ſame 
cc celeſtial remedy.” To this remark I may add, 
that the figure of the prieſt, in The Good Samaritan, 
is ſupremely comic, and rather reſembles ſome purſe- 
proud burgomaſter, than the character it was de- 
ſigned to repreſent. 

On the top of the ſtaircaſe at St. Bartholomew's 
Hoſpital, and juſt under the cornice, is the following 
inſcription, © The hiſtorical paintings of this ſtaircaſe 
te were painted and given by Mr. William Hogarth, 
* and the ornamental paintings at his expence, A. D. 

1736.“ Both pictures, which appear of an oblong \— 
ſquare in the engravings, in the originals are ſur- 
rounded with ſcroll-work which cuts off the corners 
of them, &c. All theſe ornaments, together with 
compartments carved at the bottom, were the work 
pf Mr. Richards. Mr. Beydell had the latter engraved 
pn ſeparate plates, appended to thoſe above them, on 
which ſufficient ſpace had not been left.—Hogarth re- 
queſted that theſe pictures might never be varniſhed, 

They appear therefore ta diſadvantage, the decora- 
tions about them having, within theſe few years paſt, 
been highly glazed. The Pool of Betheſda has ſuf- 
tered much from the ſun ; and The Good Samaritan, 
when lately cleaned, was preſſed fo hard againſt the 
firaining frame, that ſeveral creaſes have been made 
in the canvas, 


1775⁵ 
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| 1775. 

1. The Politician Mr. Til on, lately a laceman in 
The Strand], from a ſketch in oil, by Hogarth. 
Etched by F. K. Sherwin. Publiſhed 08. 31, 1775. 

1781. 

1. Portrait of Solfull*, a maker of punches for 
engravers. V. Hogarth del. S. J. fecit aqua fort. 
Mr. S. Ireland has the original ſketch, This portrait 
is mentioned by Mr. Walpole under the title of Two 
* ſmall heads of men in profile in one plate, etched by 
« Mr. Freland, from a ſketch in his own collection. 

2. Thomas Pellet, M. D. Preſident of the College 
of Phyficians. W. Hogarth pinxit. C. Hall ſculgſit. 

3. Wikkam Bullock the Comedian, V. Hogarth 
pinxit. C. Hall ſculpſit. It is by no means certain 
that theſe two laſt portraits were painted by Hogarth. 

4. North and South of Great Britain. W. Hogarth 
delin. F. B. [i. e. Francis Bartolozzi| ſculp. This 
little print repreſents a Scotchman ſcrubbing againſt a 
ſign-poſt; no ſign on it; with Edenborough caſtle in 
the back ground :—and an Engliſbman repoſing on a 
poſt, with a pot of London porter in his hand; the 
ſign of an Ox, with roaft and boild, by way of in- 
ſcription, over his head; and a view of St. Paul's at 
a diſtance. I do not believe it was deſigned by our 
artiſt, whoſe ſatire was uſually of a more exalted 
kind: neither are the figures at all in his manner. 

A etch imputed to Hogarth, and engraved by 


* This was etched a ſecond time, Mr. Ireland having acci= 
dentally loſt his firit plate. 
d4 this 
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this matchleſs Lalian, however, carries a double 
temptation with it, as it unites with the works of 


both artiſts, which are ſo much the preſent objects of 


purſuit. No man can entertain too high an idea of 
Bartoloz#i*s talents; but yet, being ſametimes apt 
to ſacrifice ſimilitude to grace, 

Emollit mores, nec ſinit eſſet feros. 
He therefore is the laſt perſon from whom juſtice to 
the ſtrong marked characters of Hegarth could be 


expected. 


Since the above obſervations were communicated, 
& new impreſſion of this plate has appeared with the 
name of Sandby annexed to it. The hiſtory of ſo 
extraordinary a change deſerves notoriety. The pub- 
liſher was at firſt aſſured that the ſketch, from which 
he defigned the engraving, was not the production of 
Hogarth. He; however, on his own judgement, pre- 
tended to affirm the contrary, being at leaſt convinced 
that, during the late rage for collecting the works 
of our artiſt, no name was ſo likely as his to draw 
in purchaſers. Having diſpoſed of as many copies 
as he could in conſequence of hanging out ſuch falſe 
colours, he now ſets ſail again under thoſe of Sandby, 
and would probably make a third voyage with Mr, 


| Bunbury's flag at his maſt head, were not our ſecond 
Hogarth at hand, to detect the impoſture.—The prices 


of this etching, originally 2 5. 6d. is now ſold at 15. 
though the proprietor has incurred the freſh expence 
of decorating it in aqua tinta. Should it hencefor- 
ward fail to meet with buyers, I ſhall not be ready 
to exclaim, with Ovid, 

| Flebam 
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Flebam ſucceſſu poſſe carere dolo. 
The three laſt publiſhed by Jobn Thane, Rupert. 
Breet, Haymarket. 

5. Firſt ſketch of arms for The Foundling Heſpital. 
Wm. Hogarth inv. 1747. Over the Creſt and Suppor- 
ters is writtten—A Lamb—Nature—Britaznia, In 
the ſhield is a naked Infant: the Motto HzLe. 

This is an accurate fac ſimile from a drawing with 
g pen and ink by Hogarth, Publiſhed as the A& 
directs July 31, 1781, by R. Liveſay, at Mrs. Ho- 
garth's, , Leiceſter Fields. The original is in the col- 
lection of the Earl of Exeter, 

6, Two Figures, &c, Hogarth inv. F. B. Ci. e. 
Francis Bartolozzi] ſculp. Theſe figures were deſigned 
for Lord Melcembe and Lord Winchelſea. From a 
drawing with a pen and ink by Hogarth. Publiſhed 
as the Act directs, 31 July, 1781, by R. Liveſay at 
Mrs. Hogarth's, Leice/ter-fields. 1 am informed, how- 
ever, that this drawing was certainly the work of 
Lord Townſhend. The original is in the collection of 
the Earl of Exeter, 

7. A mezzotinto portrait of Hogarth with his hat 
on, in a large oval, “from an original begun by 
4% WWheltdon, and finiſhed by himſelf, late in the poſſeſ- 
6“ fion of the Rev. Mr. Townley. Charles Townley fec.” 
The family of Hogarth affect to know nothing of this 
painting; and ſay, if there is ſuch a thing, it was 
only ſlightly touched over by him. It muſt be con- 
feſſed that it bears little, if any, reſemblance to the 
repreſentations of our artiſt edited by himſelf. The 

original 
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original is now in the poſſeſſion of Mr. James Townley, 
as has been mentioned in p. 98, | 
11783. 
1. The Staymaker. 
2. Debates on Palmiſtry. 

The humour in the firſt of the two preceding 
prints is not very ſtrong, and in the ſecond it is ſcarce 
intelligible. The Male Szaymaker ſeems to be taking 
profeſſional liberties with a female in the very room 
where her huſband fits, who is playing with one of 
bis children preſented to him by a nurfe, perhaps 
with a view to call off his attention from what is go- 
ing forward. The hag ſhews her pretended love for 
the infant, by kiſſing its poſteriors. A maid-fervant 
holds a looking-glaſs for the lady, and peeps ſignifi- 
cantly at the operator from behind it. A boy with a 
cockade on, and a little ſword by his fide, appears 
to obſerve the familiarities already mentioned, and is 
ſtrutting up fiercely towards the Staymaker, while a 
girl is ſpilling ſome liquor in his hat. 

The figures employed in the ftudy of Palmiftry 
ſeem to be defigned for Phyſicians and Surgeons of 
an Hoſpital}, who are debating on the moſt commo- 
dious method of receiving a fee, unattentive to the 
complaints of a lame female who ſolicits aſſiſtance. 
A ſpectre, reſembling the Royal Dane, comes out be- 
bind, perhaps to intimate that phyfick and poiſon 
will occahonally produce fimilar effects. A glaſs 
caſe, containing ſkeletons, is open; a crocodile hangs 
overhead; and an owl, emblematic of this ſapient 


6 conſiſtory 
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confiſtory, is perched on an high ſtand. I ſuſpe& 
theſe two to have been diſcarded ſketches—the firft 
of them too barren in its ſubject to deſerve finiſhing, 
and the ſecond a repented effort of haſty ſpleen 

-againſt the officers of St. Bartholomew's, who might 
not have treated ſome recommendation of a patient 
from our artiſt with all the reſpect and attention to 
which he thought it was entitled. But this is mere 
ſuppoſition, 

3. Portrait of Henry Fox Lord Holland. 

4. Portrait of James Caulfield Earl of Charlemont. 

The above four articles are all etched by S. Haynes, 
pupil to the late Mr. Mortimer, from original draw- 
ings in the poſſeſſion of Mr. S. Ireland. 

The fix prints which follow, were publiſhed by 
ſubſcription by Mrs. Hogarth in April 1782 ; of theſe 
No. 5. was engraved by Bartolozzi, and the reſt by 
R. Liveſay. 

5. The Shrimp Girl, a head, from an original 
{ſketch in oil, in the poſſeſſion of Mrs. Hogarth. 

This plate, which is executed in the dotted manner 
ſo much at preſent in faſhion, ſhould have been etched 

or engraved like thoſe excellent performances by 
Bartoloꝛa after the drawings of Guercino. Spirit, 
rather than delicacy, is the characteriſtic of our artiſt's 
Sbrimp Girl. 

6. 7. Portraits of Gabriel Hunt and Senſes Read, in 
agua tinta, from the original drawings in the poſſeſſion 
of the late Mr, Forreſt, The drawing of Mr. Hunt was 
Oy" in 1733, a period when, from the number of 

| ſtreet· 
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ſtreet · robberies, it was uſual to go armed. Hunt's 
couteau is ſtuck in one of his button-holes. 

The figure of Ben Read was taken in 1757. Coming 
one night to the club after having taken a long journey, 
he fell aſleep there. Hogarth had got on his roque- 
Jaure, and was about to leave the room; but, ftruck 
with the drollery of his friend's appearance, he ex- 
claimed, Heayens ! what a character!“ and, calling 
for pen and ink, took the drawing immediately, 
without fitting down. 

To be recorded only as votaries of the bottle and 
pipe, is no very flattering mark of diſtinction to theſe 
members of our artiſt's club, There/is ſcarce a 
meaner avenue to the Temple of Fame. 

8. Three plates, from the original ſketches of 
Hogarth, deſigned for the epitaph and monument of 
George Taylor, The drawings are the property of 
Mr. Morriſon. 

George Taylor was à famous boxer, who died Fe- 
bruary 21, 1750. A writer already quoted ſpeaks of 
him in theſe terms: George Taylor, known by the 
* name of George the Barber, ſprang up ſurpriſingly. 
« He has beat all the chief boxers but Broughton. 
“ He, I think, injudiciouſly fought him one of the 
« firſt, and was obliged very ſoon to give out. 
% Doubtleſs it was a wrong ſtep in him to commence 
* boxer by fighting the ſtanding champion: for 
* George was not then twenty, and Broughton was in | 
ce the zenith of his age and art. Since that he has 
« greatly diſtinguiſhed himſelf with others; but has 
5 never 
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« never engaged Broughton more. He is a ſtrong 
« able boxer, who, with a {kill extraordinary, aided 
« by his knowledge of the ſmall and back ſwords, 
« and a remarkable judgement in the crofs-buttock 
cc fall, may conteſt with any. But, pleaſe or diſ- 
« pleaſe; I am reſolved to be ingenuous in my cha- 
cc ra&ters. Therefore I am of opinion, that he is not 
& gyerſtocked with that neceſſary ingredient of a 
c boxer, called a Bottom; and am apt to ſuſpe& that 
« blows of equal ſtrength with his too much affect 
ic him and diſconcert his conduct.“ Godfrey on the 
Science of Defence, p. 61. 
On Taylor's tombſtone in Deptford church - yard is 
the following epitaph : 
Farewell ye honours of my brow ! 
Victorious wreaths farewell! 
One trip from Death has laid me low, 
By whom ſuch numbers fell. 
Yet bravely I'll diſpute the prize, 
Nor yield, though out of breath : 
is but a fall—I yet ſhall riſe, 
And conquer—even DEArx. 

The idea, howevet, is all that can merit praiſe in 
theſe rough outlines by Hogarth. Some graver cri- 
tics, indeed, may think our artiſt has treated the 
moſt ſolemn of all events with too great a degree of 
levity. 

9. Nine ptints of Hogarth's Tour from drawings 
by Hogarth, &ec. accompanied with nine pages of let- 
ter preſs. The frontiſpiece of this work (Mr. Some- 


5 body) 
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Body) was deſigned by Hogarth, as emblematical of 
their journey, viz. that it was a ſhort Tour by land 
and water, backwards and forwards, without head or--- 
tail, The gth is the tail-piece (Mr. Nobody) of the 
ſame whimſical nature with the firſt ; the whole being 
intended as a burleſque on hiſtorical writers record- 
ing a ſeries of inſignificant events intirely unintereſting 
to the reader. Some few copies of the Tour,” ſays 
Mr. Walpole *, „ were printed by Mr. Nichols in the 
« preceding year. It was a party of pleaſure down 
& the river into Rent, undertaken by Mr. Hogarth, 
« Mr. Scott, and three of their friends, in which. 
& they intended to have more humour than they ac- 
& compliſhed, as is commonly the caſe in ſuch medi- 
ce tated attempts. The Tour was deſcribed in verſe 
& by one of the company, and the drawings exe- 
tc cuted by the painters, but with little merit, except 
« the views taken by Mr. Scott.“ | 

I have tranſcribed this paragraph leſt the readers 
of the truly valuable work whence it is taken ſhould 
imagine the Tour printed by J. N. in 1781, was the 
ſame with that publiſhed by Mr. Liveſay in 1782. 
The former was the production of the ingenious Mr. 
Gofeling of Canterbury; the latter was written by one 
of the company, and, with the omiflion of a fingle 
glaring indelicacy, and many falſe ſpellings, has been 
faithfully edited by Mr. Liveſay. 

10. Hegarth's Creſt, exhibiting the Line of Beauty. 
Cyprus and Variety ſubjoined by way of mottoes ; bus 

* Vol, IV. 8vo. p · 192. 
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my readers will anticipate me when I obſerve that the 
univerſe contains no place in which Hogarth had fo 
little intereſt as in the Cyprian iſle, where Venus was at- 
tended by the Graces, Hegarth's original ſketch, 
which he delivered to Mr. Catton the coach · painter 
for the purpoſe of having it transferred on his carriage, 
is now in the poſſeſſion of Mr. Lĩusſay. 

11. The card of invitation mentioned in p. 63. 
is introduced in the title - page of the preſent pub- 
lication. It is engraved by J. Cary, a young artiſt, 
whole abilities, more particularly in the line of map- 
engraving, will ſoon raiſe him into notice, 

12. An Old Man's Head with a band. In the 
dotted ſtile, Publiſhed by Lzveſay. 

1785, 8 

1. Orator Henley Chriſtening a Child. Etched 
by Sam Ireland from an original ſketch in oil in 
kis poſſeſſion by Hogarth.— To Francis Groſe, 
Eſq; F. A. S. an encourager and promoter of the 
arts, this etching, from his favourite Hogarth, is 
inſcribed by his obliged friend and ſervant, 

TY Sau IRELAND. 

2. A Landſcape. Etch'd by Sam Ireland, from 
an original picture in his poſſeſſion, ſaid to be 
the only landſcape ever painted by Hogarth. — 
To the Right Honourable the Earl of Exeter, 
an admirer of Hegarth, and encourager of the arts, 
this etching is inſcribed by his Lordſhip's moſt 
obliged and obedient ſervant. S. IRELAND. 

The very confiderable degree of ſkill and fidelity, 
diſplayed in the execution of theſe two plates, enti- 

tles 
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nes the gentleman who etched them to the warmeſt 
thanks of every, collector of the works of Hogarth.— 
May a hope be added, that he will favour us with 
yet other unpubliſhed deſigns of the ſame maſter ? 


P IxNTSs of wncertain Date. 

Before Mr. Malpoles enumeration of the following 
ſhop- bills, coats of arms, &c. made its appearance, 
perhaps few of them were known to our collectori. 
Concerning the genuineneſs of ſome of theſe unim. 
portant engravings, no doubt can be entertained : 
but whence is it inferred that a// of them were his 
productions? Do we receive them merely on the 
faith of Mr, Pond ? or are they imputed to our artiſt 
for any other reaſon, or on the ſtrength of any other 
teſtimony ? I am aſſured, by a gentleman who poſ- 
ſeſſes the chief of them, and is well acquainted with 
Hogarth's manner, that from mere external evidence 
ſeveral of theſe could not have been authenticated. 

It is natural, however, to ſuppoſe that moſt of 
them (if Hogarth's) were the fruits of his apprens 
ticeſhip *. As ſuch, therefore, they ſhould be placed 
at the beginning of every collection. 

Let it be remembered likewiſe, that being bound appren- 
tice to the ſingle branch of engraving arms and cyphers, the 
majority of his works, whether on baſe metal or filver, muſt 
have been long fince melted down, During the minority of 
' Hogarth, the forms in which plate was made, could contribute 
little to its chance of preſervation, Pot-bellied tankards, afrd 


ſalvers ſcalloped like old-faſhioned minced-pies, were the 
higheſt efforts of that period, | 
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1. People in a ſhop under the King's arms: Mary 
and Ann Hogarth, © A ſhop-bill” for his two fiſters, 
who for many years kept a linen-draper's, or rather 
what is called a flop-ſhop. 

Mary and Aun Hogarth, 

from the Old Frock-ſhop near the corner of De 
Long Walk, facing Tbe Cloy/ters,* Removed to * 
Kings Arms joyning to y* Little Britain-gate, near 
Long Walk. Sells y* beſt and moſt Faſhionable 
Ready Made Frocks, ſutes of Fuſtian, Ticken and 
Holland, ftript Dimmity and Flanel Waſtcoats, blue 
and canvas Frocks, and bluecoat Boys Dra*®, 

Likewiſe Fuſtians, J ickens; Hollands, white ſtript 
Dimitys, white and ſtript Flanels in y* piece. 

By wholeſale or Retale, at Reaſonable Rates. 

2. His own cypher, with his name under it at 
length; © a plate be uſed for his books.” I have rea- 
ſon to think it was neither deſigned nor engraved by 
Hogarth. 

3. A Turk's head. © A ſhop bill,” for John Barker, 
goldſmith, at the Morocco Ambaſſador's head in Lom- 
bard-Street,—A copy of this has been made. 

4. A ſhop-bill, with emblems of Trade, Grand 
Duke of Tuſcany's arms at the top ; thoſe of Florence 
within the plate. At the four corners, views of Na- 
ples, Venice, Genoa, and L:ghorne. 

At Mrs. Holt"s, 

Italian Warehouſe, 
at the two Olive Poſts in y® Broad part of The 
Strand almoſt oppoſite to Exeter Change are fold all 
Sorts of LHalian Silks, as Luſtrings, Sattins, Padeſois, 
Ee Velvets, 
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Velvets, Damaſks, &c. Fans, Legorne Hats, Flowers, 
Lute and Violin Strings, Books of Eſſences, Venice 
Treacle, Balſomes, &c. And in a Back Warehouſe 
all Sorts of Italian Wines, Florence Cordials, Oyl, 
Olives, Anchovies, Capers, Vermicelli, Bolognia Sau- 
ſidges, Parmeſan Cheeſes, Naple Soap, &c. 
5. A large angel, holding a palm i in his left hand. 


& A ſhop-bill” for gd | 
Ellis Gamble Ellis Gamble 
Goldſmith, | Orfeure, 


at the Golden- Ange! in Cran- | a PEnſeigne de VAnge d'Or 
bourn = Street, Leicefter - Fields, | dans Cranbourn-Street, Lei- 
Makes Buys and Sells all Sorts | cefer-Fields, Fait, Achete, 
of Plate, Rings and Jewels & vend toutes ſortes d'Argen- 
&c, | terie, Bagues & Bijouxs, &c. 


6. A ſmaller angel. This is a contracted copy 
from the preceding, was another ſhop- bill for our 
Artiſt's Maſter, and has the ſame inſeription as that 
already given. : 

7. Another ſmall angel “ almoſt the ſame as. the 
ie preceding,” in the collection of Mr. Malpole. 

8. A large oval coat of arms, with terms of the 
four ſeaſons. 

9. A coat of arms, with two ſlaves and trophies. 
Plate for books. | 

10. Another coat of arms, and two boys as terms. 

11. A foreign coat of arms; ſupporters a * 
and an angel. Ditto. 

12. Lord Aylmer's coat of arms. 

13. Two ditto of the Ducheſs of Kendal ; one of 
them, an impreſſion from a filver tea-table. 

14. The Earl of Radnor's arms, from a ſilver cup 
and cover. 


15. A 
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ts A grifbh, with 4 flag. A creſt; 

16. Minerva, fitting and holding the arms of 
Holland, four Cupids round her. Done for the books 
te of John Holland, Herald. painter.“ 

Of this there ate two plates. The Fleurs de Lys 
in the one ate more numerous and crowded than in 
the other. 

17. A ticket for a burial. | 

For the ſame purpoſe our artiſt's contemporary 
Corpel likewiſe engraved a plate, which is ſtill in uſe, 

18. Two ſmall for Milton. W. Hogarth inv. & ſculb. 

It is ſo fingular, that only plates referring to the 
firſt and third books of Paradiſe Lofl ſhould be diſ- 
covered with our artiſt's name ſubſcribed to them, 
that I almoſt ſuſpect they were not executed for any 
edition of that- work; but rather for ſome oratorio 
or operatical performance founded thereon, though 
neither performed nor printed. An example of two 
prints by Hogarth to a ſingle dramatic piece, we have 
already met with in Perſeus and Andromeda, | 

if the firſt of the preſent deſigns was made for the 
firſt book of Paradiſe. Loft, one might almoſt ſwear 
that Hogarth had never read it, or he could not have 
fallen into the ſtrange abſurdities and incoherences 
that his engraving diſplays. We have on one fide a 
Dæmon exalted in a kind of pulpit, at the foot of 
which another infernal ſpirit lies bound in chains, 
while a cannon is pointed at his head. At a diſ- 
tance, in the centre of an arcade adorned with ſta- 
tues, is a throne with a perſonage ſeated on it. Over 
his head are little beings ſupporting an emblem of 

Ee 2 eternity. 
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eternity. Stars, &c, appear above them. Whether 
this dignified character was deſigned for “ a ſpirit 
* of health, or goblin damn'd,” it would be diffi- 
cult from his figure and attributes to determine. 
Perhaps ſeveral works of fancy might be named, 
with which the preſent repreſentation would as na- 
turally connect as with the firſt book of Milton's 
Poem, 

The following plate exhibits two celeſtial cha- 
racters of equal age. They ſit aloft in the clouds, 
and liſten to a concert of angels playing on various 
inſtruments, and, among the reſt, on a clumſy organ. 


A ray of light darts down on a diſtant orb, defigned, 


I ſuppoſe, for the new-created world, towards which 
the figure of a little being, ſcarce bigger than a 
bird, though meant for Satan, is ſeen direCting its 
ſight *. | 

a A 


* In juſtice, however, to one of theſe deſigns, I tranſcribe 
part of a letter that appeared in The Gentleman's Magazine fo 
March 17582. . 

„MR. Uz3an, . Tavickenham, March 12, 
„Throughout Mr. Nichols excellent but unequal account 
of Hogarth and his works, there is no deciſion I am ſo much in- 
clined to controvert, as that reſpecting the firſt of the two 
plates to Milton, Perhaps the critic had only ſeen ſome im- 
perfect copy of the Pandemonium, or formed his idea of it on 
the vague deſcription of thoſe who who had conſidered it with 
leſs attention than it really deſerves. In my opinion, our ar- 
tiſt's arrangement of the internal ſenate affords a happy in- 
ſtance of his power to exhibit fcenes of pictureſque ſublimity, 
The ample ſpace within the arcade, containing myriads of 


| ſubordinate ſpirits ; the vault above, illuminated by ſuperna- 


tural fires ; the magniſicence and elevation of Satan's throne z 
his ſuperior ſtature, and the characteriſtic tymbols over the 
icats 
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A bookſeller of common ſagacity would have been 
juſtified in rejecting theſe deſigns, if prepared for 


ſeats of his peers ; are circumſtances entitled to a more flat- 
tering reception than they have met with. That this print 
has likewiſe abſurdities, I am ready to allow: yet a Yoltarre - 
might aſk whether moſt of them are not inſeparable from its 
ſubject. I wiſh, for the ſake of thoſe who acknowledge the 
genius of Hogarth only in familiar combinations, that the plate 
in queſtion were leſs rare. Our connoiſſeurs in general might 
then decide on its merits, The only known impreſſion of it, 
as well as of its companion, is in the collection of Mr. Wal- 
pole *, who once indulged me with a fight of them both. 

„J am content, however, that the ſecond of theſe plates 
ſhould be abandoned to the auſterities of criticiſm, The ar- 
chitecture in the ſkies is every way unſuitable to its place. The 
characters of the Almighty and our Redeemer have little, if 
any, diſcrimination of attributes or years. They appear ſwing - 
ing on a feſtoon compoſed of tiny cherubs, cluſtered rogether 
like a ſwarm of bees, The Father reſts his arm on one of 
theſe childiſh ſatellites ; and the Son holds another by the 
wing, like Domitian catching a fly. Beneath, is a concert of 
angels, who perform on different inſtruments, and among 
others (as Mr. Nichols's book expreſſes it) on a clumſy organ. 
Lucifer, approaching the new-created world, appears but as 
an inſect, flying towards an apple. This part of Hogart/'s 
ſubject is beyond the compaſs of any deſign on a contracted 
ſcale, Satan might be delineated in the act of alighting on a 
promontory, 2 part of the earth; but when its complete orb 
is exhibited on a flip of paper meaſuring about ſix inches by 
four, the enterprizing fiend muſt be reduced to very inſignifi - 
cant dimenſions. Such a cicumſtance may therefore ſucceed 
in a poet's comprehenlive deſcription, but will fail on any 
plate deſigned for the ornament of a little volume. 

Let me add, that theſe two are the neateſt aud moſt finiſhed 
of all the engravings by Hogarth. The ſecond might have 
been miſtaken for one of the linaller works of Picart. Perhaps 
the high price demanded for the plates, was the reaſon why a 
ſeries of them, was not continued through the other books of 
Paradije Loft.” 


Theſe two plates are alfo in the collection of Mr, Stecvens. 


E. Cc 3 Milton, 
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Milton. Indeed, had I not been taught þy Mr. Wal. 
pole s catalogue that ſuch was their deſtipation, J 
ſhould not haſtily have conjectured that the formex 
of them had the leaſt reference to the Poet's Panda · 
monium. Let it be remembered, however, that theſs. 
muſt have been among the earlieſt of Hegarth's Per: 
formances, and, like his prints for Don Quixote, were 
in all probability thrown afide, as unſuited to the 
purpoſe for which they were engraved. -I have been 
told, .indeed, that a couple of plates, by our artiſt, 
to the comedy of The Spaniſh Friar, are ſtill exiſting *, 
If Hogarth, therefore, was once employed in prepare 
ing cuts to the plays of Dryden, the deſigns already 
mentioned might have been intended for two different 
ſcenes in The State of Innocence, or the Fall of Man. 
19. A coat ef arms from a large ſilver tea table, 
Under theſe arms are a ſhepherd and his flock, ex- 
actly the ſame as thoſe on the tankard, No 25, A 
ſhepherd and ſhepherdeſs alſo are the ſupporters. 
This has been aſcribed to Hogarth, but I ſuſpect it 
to be a copy, and am told indeed that it was en- 
graved by Pelitreau. 
. 20. Impreſſion from a coat of arms engraved on 
a filver diſh made by Delemery; purchaſed, at ſome 
diſtance of time, by Sir Gregory Page, Bart. who 
eraſed the original arms from the eſcutcheon, and 
had his on put in. The diſh was afterwards bought 


* Theſe are in the collection of the Earl of Exeter, and are 
ſaid to have the name of our artiſt fallacwuſly affixed to them. 
I ſpeak, however, with uncertainty. 


at 
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at Chriſtie's at a ſale of Sir Gregory's plate ; and when 
25 impreſſions only had been taken from it, was cut 


to pieces by R. Morriſon, 1781. I wiſh ſome of 
theſe diſcoveries of Hogarth's engravings had been 


made by people who had no immediate view to their 
own profit, and the fale of their acquiſitions. Too 
many of our collectors are become dealers. 


21. Small oval print for the Rape of the Lock. 


This was not deſigned for any edition of it. A few 
impreſſions only were taken off from the lid of a 
ſnuff- box engraved by Mr. Hogarth, as it is believed, 
for ſome gentleman characterized by Pope in his, 
celebrated mock-heroic poem. It is one of the 
pooreſt of Hogarth's performances. 

22. An emblematic print, W A 
ture and Arts. It ſeems to be @ ticket for ſome ſo- 
ciety.” 

23. A ticket * the benefit of Milward the * 
dian. A ſcene in The Beggar's Opera; © Pitt 3s.” 
inſerted with a pen between © Theatre” and“ Royal,” 
in a ſcroll at the bottom of it. I have ſeen an im- 
preſſion of it, under which is engraved, © Lincolns-[nn 
« Fields, Tueſday, Aprill 23. A Bold Stroke for a 
c Wife, with Entertainments, for the benefit of Mr, 
© Mikvard.” This careleſs, but ſpirited little en- 
graving, has more of Hogarth's manner than ſeveral 
other more laboured pieces, which of late have been 
imputed to him.—Let the connoiſſeur judge. 

This ticket (as is already obſerved) muſt have 
been iſſued before 1732, when the Theatre in Lin- 
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colns-Inn-Fields was ſhut up, and all the actors, Mil- 
ward among the reſt, removed to Covent Garden. 
24. The Myſtery of Maſonry brought to Light 
by the Gormagons. = | 
A. Chin Quaw-hyp0' Done from ye Original. 


1it Emperor of China. Painted at Pekinby Mati- 
B. The ſage Confucius, chauter, Grav'd by Ho- ge 
C. In. Chin preſent Oe- and ſold by ye Print ſellert 
cumenical Volgi. | of London Paris and Rome. 


D. The Mandarin Hangchi, Hogorth inv. et ſculp. 
To the earlieſt impreſſions of this plate, the name 
of Sayer (for whom it has ſince been retouched) is 


wanting. Stolen from Coypel's 1 — 
Underneath, theſe verſes : 


From Eaſtern climes, tranſplanted to our coaſts, 

Two oldeſt orders that creation boaſts , 

Here meet in miniature, expos'd to view 
That by their conduct men may judge their due. 


The Gormagons, a venerable race, 

Appear diſtinguiſh'd with peculiar grace : 

What honour ! wiſdom ! truth! and ſocial love! 
Sure ſuch an order had its birth, above. 


But mark Free Maſons ! what a farce is this? 

How wild their myſtery | what a Bum they kiſs *! 
Who would not laugh +, who ſuch occafions had ? 
Who ſhould not weep, to think the world ſo mad? 


* On this occaſion the print exhibits a trait of hamaur 
that may hitherto have eſcaped obſcrvation, To render the 
part preſented for ſalutation more tempring, it has patches on, 
. ſuch as women wore at the time when the plate was publiſhed. 

+ Who <would not laugh, &c.)] Parody on the concluding 
couplet of Pope's character ot Addiſon, 


] ſhould 
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I ſhould ſuſpect that this plate was publiſhed about 
1742, when the Proceſſion * of Scald Miſerables had 
been produced þ to parody the cavalcade of the Free 


Maſons, 


* The contrivers of the Mock Proceſſion were at that time, 
ſaid to be Paul Whitehead, eſq. and his intimate friend (whole 
real Chriſtian name was Zfquire) Carey, of Pall Mall, ſurgeon, 
to Frederic Prince of Wales, The city officers did not fuffer 
this proceſſion to go through Temple-Bar, the common report 


then being, that its real intent was to affront the annual pro- 


ceſſion of the Free Maſons. The Prince was ſo much of. 
fended at this piece of ridicule, that he immediately removed 
Carey from the office he held under him, 

- + The print, repreſenting a View of Somerſet- Houſe and of 
The Strand, is 3 feet 115 inches in length, and ten inches ia 
width; and is intituled, A Geometrical View of the grand 
„ Procefſion of the ſcald-miſerable Maſons, deſigned as they 
„were drawn up over againſt Somerſet-Houſe in The Strand, on 
© the Twenty-ſeventh of April, An“ 1742. Invented and en- 
% graved by A. Benoift, at his Lodgings, at Mr. Jordans, a 
© Grocer, the North Eaſt Corner of Compton-ftreet, So-ho ; 
© and ſold by the Printſellers of London and Weſtminſler.— 
Note, A. Benoift teaches Drawing abroad. 

« No 1, The grand Swoard Bearer, or Tyler, carrying the 
© Swoard of State (a Preſent of /hmael Abiff to old Hyram King 
« of the Saracens) to his Grace of Wattin, Grand Maſter of 
the Holy Lodge of St, John of Feruſalem in Clerkenwell. 

„ 2; Tylers or Guarders. 

« 3, Grand Chorus of Inſtruments. 

% 4, The Stewards, in three Gutt Carts, drawn by _. 

4% 5. Two famous Pillars, Jachin and Boaz. 


« 6, Three great Lights: the Sun Hieroglyphical to vols | 


„ the Day, the Moon Emblematical to rule the Night; a 
„% Maſter Maſon Political to rule his—Lodge, 

« 75, The Entered Prentice's Token. 

« 8, The Letter G famous in Maſonry for differencing the 
« Ftllow Craft's Lodge from that of Prentices. 

„9. The Funeral of a Grand Maſter, according to the 
% Rites of the Order, with the 15 loving Brethren, 

% 10. A Maſter Maſon's Lodge. 
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Alaſons, wha ever afterwards diſcontinued their an- 
nual proceſſion. Hegarth was always e to avail 
bimſelf 


& 1. Grand Band of Muſick. 

% 12, Two Trophies; one being that of a Black · ſhoe Boy 

* 2nd Link Boy, the other that of a Chimney Sweeper, 

4% 13. The Equipage of the Grand Maſter, all the Atten - 
* dants wearing Myſtical Jewels,” 

A different, but a ſmaller, print of this Mock Proceſſion was 
printed in May 1742, with the following memoranda, viz, 
„% The gieat Demand there has been for The Weftminfter 
% Journal, of the 8th inſtant, occafion'd reprinting the fol. 


„ lowing piece. 


© From my own Apartments in Spring Gardens, 

„Though I do not belong to the Fraternity mentioned in 
©& the following piece, and therefore am little concerned in 
i the annual diſputes, I think it my duty, as a Watchman of 
i the city of VMeſtminſter, to preſerve the memory of the late 
« extraordinary Cavalcade, the like to which hath never hap- 

& pened fince I have been in office, As more ſolemn pro- 
« geſſions have of late years been very rare, it cannot ſurely 
4 be taken amiſs, either by the Free Maſons, or the Scald- Miſe» 
&« ables, that I give ſo much diſtinction to this. T. Tonchit. 

© The Free Maſon's Downfall, or the Reſtoration of the 
*« Scald-Miſerables.” | 

After the print follows: A Key, or Explanation of the 
& ſolemn and ſtately Proceſſion of the Scald-Miſerable Maſons, 
&« as it was martial'd on Tugſday the 24th paſt, by their Scald- 
« Purſuivant Black Mantle —ſet forth by Order of the Grand 
4% Maſter Poney.”—Printed by J. Mechell, at The King's Arms 
in Fleet: ſtreet, and fold by the Pamphlet-ſhops, &c, Price 
Two- pence. 

Extracts from The London Daily Pe, March 20, 1740-1, 
&c, © Yeſterday ſome mock Free -Maſons marched through 
4% Pall-Mall and The Strand, as far as Temple-Bar, in proceſſion ; 
« firſt went fellows on jack-aſſes, with cows horns in their 
« hands; then a kettle-drummer on a jack-aſs, having two 
4% butter · firkins for kettle-drums; then followed two carts 
4% drawn by jack-afles, having in them the ſtewards with fſe- 
80 veral badges of their order; then came a mourning coach 
«© drawa 
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himſelf of any popular ſubject that afforded a ſcape 
ta xidicule. Among Harry Carey's Poems, hows 
ver, 1729 third edition, is the following; 
« The Moderator between the Free-Maſons and 
| « Gormogons, 
* The Maſons and the Gormogons 
Are laughing at one another, 
4 While all mankind are laughing at them; 
© Then why do they make ſuch a pother ? 


4 They bait their hook for ſimple gulls, 
& And truth with bam they ſmother ; 

te But when they've taken in their culls, 
« Why then 'tis—Welcome Brother !” 


* drawn by ſix horſes, each of a different colour and ſize, in 
$ which were the grand maſter and wardens z the whole at- 
** tended by a vaſt mob, They ſtayed without Temple Bar till 
„% the Maſons came by, and paid their compliments to them, 
** who. returned the ſame with an agreeable humour that poſ- 
% fibly diſappointed the witty contriver of this mock ſcene, 
„ whoſe misfortune is, that though he has ſome wit, his ſub- 
0 jects are generally ſo ill choſen, that he luſes by it as many 
„friends as other people of more judgement gain.” 

Again, April 28, 1742, ** Yeſterday being the annual feaſt 
© of the ancient and honourable ſociety of Free and Accepted 
«© Maſons, they made a grand proceſſion from Brook-ftreet to 
* Haberdaſhers Hall, where an elegant entertainment was pro- 
„ vided for them, and the evening was concluded with that 
% harmony and decency peculiar to the ſociety,” 

« Some time before the ſociety began their cavalcade, a 
„% number of ſhoe-cleaners, chimney-ſweepers, &c. on foot 
% and in carts, with ridiculous pageants carried before them, 
« went in proceſſion. to Temple-Bar, by way of jeſt on the Free- 
« Maſons, at the expence, as we hear, of one hundred pounds 
« ſterling, which occaſioned a great deal of diverſion.“ 

Again, May 3, 1744+ *©* Yeſterday ſeyeral of the mock 

© maſons were taken up by the conſtable empowered to im- 


'$ preſs men for his Majeſty's ſervice, and confined till they 
gan be examined by the juſtices,” 
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The particular diſputes between the parties referred 
to by this poem, it is not eaſy to aſcertain, Per- 
baps the humourous writer alludes to ſome ſchiſm or 
diſſention now forgotten. Mr. Gray, in one of his 
letters to Mr. Walpole, ſays, I reckon next week to 
« hear you are a Free Maſon, or a Gormogon at leaſt,” 
4to edition. p. 188. 

learn from Maſonry Diſeed, &c. a pamphlet 
publiſhed in 1730, by Samuel Prichard, late mem- 
ber of a Conſtituted Lodge, that From the Ac- 
« cepted Maſon ſprang the real Maſons, and from 
© both ſprang the Gormogons, whoſe grand maſter 
c the Volgi deduces his original from the Chineſe, 
ec whoſe writings, if to be credited, maintain the 
« hy potheſes of the Pre -· adamites, and conſequently 
& muſt be more antique than Maſonyy.” —This cir- 
cumſtance will account for the Chineſe names and 
habits in our artiſt's plate. 

24. Sancho, at the magnificent feaſt, &c. ſtarved 
by his Phyfician. On the top of this plate are the 
following words: © This original print was invented 
© and engraved by Milliam Hogarth. Price 13.“ At 
bottom we read, W. Hogarth inv. & ſculp. Printed 
for H. Overton and 7. Hoole, Perhaps this deſign was 
meant as a rival to that of Coype/ on the ſame ſubject ; 
or might be intended by way of ſpecimen of a com- 
plete ict of plates for Don Quixote. Mr. S. Ireland has 
the original drawing. 

25. Impreſſion from a tankard belonging to a 
club: of artiſts, who met * at The Bull's Head in 


Clare- 
3 
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Clare- Martet. Of this ſociety Hogarth was a mem - 
ber. A ſhepherd and his flock are here repreſented. 

26. The Gin Drinkers. This may have been one 
of Hogarth's early performances; and, if ſuch, is to 
be conſidered as a rude fore-runner of his Gin-Lane. 
But I do not vouch for its authencity. | 

27. The Oratory *. Orator Henley on a ſcaffold, 
a monkey (over whom is written Amen) by his fide. 
A box of pills and the Hyp Doctor lying befide 
him. Over his head, © The Oraroxy. bwenian 
viam, aut fuciam . Over the door. Ingredere ut 
&« proficias 1. A Parſon receiving the money for 
admiſſion. Under him, © The Treaſury.” A Butcher 
ſtands as porter. On the left hand, Modeſty in a 
cloud; Folly in a coach; and a gibbet prepared 
for Merit; people laughing. One marked Tas 
ScourT.F, introducing a Puritan Divine. A Boy 
eaſing . nature. Several groteſque figures, one of 
them (marked Tzz-HEs) in a violent fit of laughter. 
I diſcover no reaſon for regarding this as a produc- 
tion of Hogarth, though his name, cut from the 
bottom of one of his ſmaller works, was fraudulently 


* There are ſuch coincidences between this print and that 
of The Beggar's Opera, as incline n.e to think they were both 
by the ſame hand. 

+ The motto on the medals which Mr. Henley diſperſed 
as tickets to his ſubſcribers. See Note on Dunciad, III. 199. 

T This inſcription is over the outer door ot St. Pax!'s ſchool. 

$ On what perſonage the name of Scout was beſtowed, I am 
unable to inform the reader, though I recolle& having ſeen 
the ſame figure in ſeveral other prints, particularly one om 
which it appears that he was at lait murdered, 


affixed 
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affixed to an impreſfion of it belonging to the late 
worthy Mr. Ingham Fofter, whoſe prints were fold ak 
Barford's, in March 1783. Hogarth, whoſe reſources, 
both from fancy and obſervation, wete large, was 


never, like the author of this plate, reduced to the 


poor neceſſity of peopling his comic defighs with 
Pierot, Scaramouch, and the other hackneyed rabble 
of French and Italian fatces. . ; 
Underneath a ſecond Iimpreſſion of it, is the fol- 
lowing inſcription 2 | 
& An extempore Epigram, made at the Ordtory t 
„O Orator ! with brazen face and lungs, 
et Whoſe jargon's form'd of ten unlearned tongues, 
« Why ſtand'ſt thou there a whole long hour has 
© ranguing, | 
© When half the time fits better men for hafiging !“ 
Geo. B=k—b * jun. Copper-ſcratther 
and Grub<Street invent. ſrulp. 
28, Orator Henley chriſtening a child. John 
Sympſon jun. fecit. Mezzotinto (commonly of a 
greeniſh colour), with the following verſes under it: 
Behold Filaria lately brought to bed, 
Her cheeks now ſtrangers to their roſy red ; 
Languid her eyes, yet lovely ſhe appears ! 
And oh! what fondneſs her lord's viſage wears! 
The pamper'd prieſt, in whoſe extended arms 
The female infant lies, with budding charms, 
Seeming to aſk the name e'er he baptiſe, : 
Caſts at the handſome goſſips his wanton eyes, 
* B—k—h, Perhaps this was an intended miſtake for 
B—ktk—n, . | 
While 
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While gay Sir Fopling, an accompliſh'd aſs, 
Is courting his own dear image in the glaſs : 

The Midwife buſied too, with mighty care, 

Adjuſts the cap, ſhews innocency fair. 

Behind her ſtands the Clerk, on whoſe grave face 

Sleek Abigal cannot forbear to gaze: 

But maſter, without thought, poor harmleſs child, 
Has on the floor the holy-water ſpill'd, 

Thrown down the hat; the lap-dog gnaws the 

roſe ; 

And at the fire the Nurſe is warming cloaths. 

One gueſt enquires the Parſon': name ;—ſayy 

Friendly, 
Why, dont you know, Sir tis Hy- Doctor 
H. 

Sold by J. Sympſon, at the Dove in Raſſel-Court, 
Drury-Lane. An original ſketch in oil, on the ſame 
ſubject, is in the poſſeſſion of Mr. S. Ireland . 

29. A woman ſwearing a child to a grave citizen}; 
W. Hogarth pinx. J. Sympſon jun. ſculp. Sold by J. 
Sympſon engraver and print-ſeller, at The Dove in 
Rufel-Court, Drury-Lane. This Mr. Walpole ob- 
ſerves to be a very bad print. Perhaps he had only 
feen ſome wretched impreſſion, or copy of it (for 
there are two, the one in a ſmall fize, the other 
large, but fit for no other purpoſe than to adorn the 
walls of a country Inn), and therefore ſpoke with 


* He wrote a periodical paper under that title, 

+ See p. 415. for an etching from it, 

t A copy of this forms the head-piece to a tale printed i in 
Banks's Works, vol. I. p. 248, intituled, The Subſtitute 
Father.“ 
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contempt of a performance which hardly deſerves fo 
unfavourable a character. This entire deſign, how- 
ever, is ſtolen from a picture of Heemſtirt, which 
has been fince engraved in mezzotinto by HY. Dickin- 
ſon of New Bond-ſireet, and publiſhed March 10, 
1772. The original picture is in the poſſeſſion of 
Mr. Watſon, ſurgeon, in Rathbone Place, h 

The title given to this plate by the 1 ingenious en- 
graver, is The Village Magiſtrate. All the male figures 
are monkies; all the female ones, cats. Hogarth has 
likewiſe been indebted to its companion—The Con- 
fable of the Night. Few impreſſions from theſe plates 
having been hitherto ſold, they are both in excellent 
condition, and the former of them exhibits an indiſ- 

putable inſtance of Hogarth's plagiariſm, 

While Picart was preparing his Religious Cæremo- 
niet, he wrote to ſome friend here, to ſupply him 
with repreſentations illuſtrative of his ſubject. His 
correſpondent, either through ignorance or deſign, 
furniſhed him with the two preceding plates by Ho- 
gartb. Picart has engraved the former with a few 
variations, and the latter with the utmoſt fidelity. 
The one is called by him Le Serment de la Fille qui 
fe trouve enceinte; the other, Le Bapieme domeſtique. 
The firſt contains a ſuppoſed portrait of Sir Thomas 
de Veil. For the converſion of a civil into a religious 
ceremony, let the Frenchman, or his purveyor, be 
anſwerable. The lines under Hogarth's performance 
are as follows : | 

Here Juſtice triumphs in his elbow chair, 

And makes his market of the trading fair; 


His 
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His office-ſhelves with pariſh laws are eu, | 
But ſpelling-books, and guides between em plac'd, 
Here pregnant madam ſereens the real fire, 
And falſely ſwears her baſtard child for hire 
Upon a rich old letcher, who denies - 

The fact, and vows the naughty Huſſif lies; 

His wife enrag'd, exclaims againſt her ſpouſe, 

And ſwears ſhe'll be reveng'd upon his brows ; + 

The jade, the juſtice, and church-ward'ns agree, 

And force him to provide ſecurity. 
| Hogarth's picture is in the poſſeſſion of the Rev. 
Mr. Whalley, at Eton, Nerthamtonſhire. 

Mr. Whalley is the nephew of John Palmer, whoſe 
portrait is mentioned among the works of Hogarth. 
See p. 295- This picture too is at Eon, The fore- 
going print (as already obſerved, p. 121.) muſt have 
been publiſhed before the year 17335. 

30. Right Hon. Gufavus Lord Viſcount Boyne, 
&c. Whole length, mezzotinto. W. Hogarth 
fins. Andrew Miller fecit.“ A very bad gs dune 
* in Ireland.” 

I have fince met with an early n of chis 
mezzotinto. The inſcription, dedication, &c. un- 
derneath it, are as follows : 

« IF. Hogarth pinx, Ford fecit. The R. Hon, 
« Guſtavus Lord Viſc*, Boyne, Baron of Stackailen, 
« one of his Majeſty's moſt Honbie. Priuy Council, 
eon of the Com. of the Revenue of Feiand, &c. 

* To the R*, Hon®!*, the Earl of Kildare this plate 
TY bumbly dedicated by his Lordſhip's moſt obe- 
0 dient humble ſer vi. Mich. Ford. 

Ff * Publiſhed 
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“ Publiſhed and ſold by Mich. Ford, Painter and 
6 Of Print-ſeller on Gre Hill Price 55 5% "all, - 
thirteens.] © 
Mr. Walpole's is oddity a nnter or a retouched 


impreſſion from the ſame plate, ' after it had fallen 


into the hands of one Andrew Miller, who effaced the 
name of .Ford, and ſubſtituted his ou. 

This ſcarce print will undoubtedly ſuffer from com- 
pariſon with the works of Smith, M. Ardell, Earlom, 
Jones, &c. and yet perhaps it is the beſt mezzotinto 
that Ireland has hitherto produced. It muſt be con- 
feſſed, however, that Hogarth's whole-length figure 
of Lord Boynt is equally void of grace, meaning, and 
proportion; but theſe defects have no conneCtion 
with the labours of Ford, which would have appear- 
ed to more advantage had they been exerted on a 
better ſubject. 

31. Mr. Pine (the celebrated engraver), in the 
manner of Rembrandt, Mezzotinto (about the year 
174), by M. Ardell, Price 2s. The original was 
in the poſſeſſion of the late Mr. Ranby the ſurgeon, 

There is a ſecond head of Mr. Pine, a mezzotinto ; 
both his hands leaning on a cane. Printed for George 


Pulley, at Rembrandt's Head, the corner of Bride · 


court, Fleet Areet. 

I have called this * a ſecond head,” but know 
not which of the two was firſt publiſhed, 

In the firſt edition of the preſent work 1 had. 
deſcribed this plate as an unfiniſhed one, but have 
fince met with it in a perfect ſtate. 


: | 5 32. A 


2 


* 
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4 2. A View of Mr. Ranby's houſe at Chiſwick. 
Etched by Hogarth. This view, I am informed, was 
taken in 1750, but was not deſigned for ſale. 


33. Daniel Loct, Eſq. F. S. A. formerly an archi- 


1 He retired tom bufineſs with a good fortune, 

ived in Surrey-freer, and was buried i in "the chapel 
of Trinity College, Cambridge. Mezzotin to, I. Hegarth 
pinx. J. M. Ardell fit. Price 15. 64. 

34. Chriſt and his diſciples; : perſons at a diſtance 
carried to an hoſpital. * '« In as much as ye have 
done it unto one of the leaſt of theſe my brethren, 
10 ye have done it unto me.” St. Matt. xxv. ver. 40. 
W. Hogarth inv. C. Grignion ſculp. 1 for The 
London Hoſpital. 

As this charitable” foundation was inſtituted in 
1740, probably the ticket was engraved ſoon after- 
whedac? 1: 97-2 

38. Original of the fame, i in a ſmaller ſize, with 
the Duke of Richmind's arms as preſident. 

36. Another, almoſt the ſame as No 34, but with 
a view of The London Hoſpital. 

37. Six printa for Dos 3 N. Hogarth inv. 
& ſculd. 

When Lord Carteret, about the year 1737, was 
ſeeking artiſts to defign, &c. plates for his Spaniſh 
edition of this famous novel, publiſhed in 1738, 
Hogarth, of courſe, was not overlooked. His per- 
formances, however, gave ſo little ſatisfaction to bis 
noble employer, that they were paid for, and then 
laid afide in favour of YVandrebank's drawings, after- 
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wards engraved by Vandergucht, The plates remain» 
ing in the hands of Mr. Tonſon, bis lordſhip's pub- 
liſher, at his death, were bought by Mr. Dodſley, 
who, finding they . exhibited no deſcriptions that 
could render them welcome to the poſſeſſors of any 
copy of Don Quixote whatever, had the titles of the 
chapters, &c. to which they belong, together with 
references to the correſponding: pages in Jarvis 
tranſlation, engraved under each of them. The 
ſubjects of them are, I. Funeral of Chry/oftom, and 
Marcella vindicating herſelf ; vol. I. p. 71. II. The 
Inn-keeper's wife and daughter taking care of the 
Don after being beaten and bruiſed, p. 129. III. Don 
Quixote releaſes the galley ſlaves, p. 129. IV. The 
unfortunate Knight of the Rock meeting Don Quixote, 
p- 140. V. Don Nuixote ſeizes the barber's baſon 
for Mambrino's helmet, p. 155. VI. The Curate 
and Barber diſguiſing themſelves to convey Dea 
Quixote home, p. 166. Tonſon had ſeveral ſpecimens 
of plates, both in quarto and octavo ſizes, executed 
for editions of Shatſpeare, but they ſhared the ſame 
fate with the others prepared for Don Quixote. 

38. An oval, with two figures repreſenting Hymen 
and Cupid. A view of a magnificent villa at a diſ- 
tance. This print was intended as a ticket for Sigi/- 
munda, which Hogarth propoſed to be raffled for. It 
is often marked with ink 2/. 2s. The number of 
each ticket was to have been inſerted on the ſcroll 
hanging down from.the knee of the principal figure. 
Perhaps none of them were ever diſpoſed of. This: 
_ 


— 
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plate, however, muſt have been engraved about 
1762 or 3. Had I not ſeen many copies of, it 


marked by the hand of Hogarth, I ſhould have ſup- 
poſed it to have been only a ticket for a concert or 


muſic- meeting. 


39. Four heads from the cartoons at Hampton- | 


| Court, An etching. , 

Mr. Walpole, in his Anecdotes of Painting, &c. 
vol. IV. p. 22. ſpeaking of Sir James Thorubili's 
attention to theſe celebrated pictures, has the follow- 
ing remark : He made copious ſtudies of the 
heads, hands, and feet, and intended to publiſh 
« an exact account of the whole, for the uſe of 
« ſtudents : but his work never appeared.“ | 

As this plate was found among others engraved 
by Hogarth, it might probably have been one of his 
_ early performances. His widow has directed a few 
impreſſions. to be taken from it, and they are ſold at 


her houſe in Leicefler-ſquare. 
40. A Scene in a Pantomime Entertainment lately 


exhibited ; deſigned by a Knight of Malta. A fatire 


on the Royal Incorporated Society of Artiſts of 
Great Britain, No name. 

This deſign is difficult to be explained, as it al- 
ludes to ſome forgotten diſſentions among the artiſts 
before the Royal Academy was founded. Sir Mil- 
liam Chambers, Kirby, Rooker the Engraver and Har- 
lequin, Liotard, remarkable for having adopted the 
Turkiſh dreſs, and others, are introduced in it. The 


hat aud head of Hogarth alſo appear on one of the 
Ff 3 necks 
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necks of a Hydra. It is hardly credible, therefore, 
that he ſhould have rendered himſelf an object of 
his own ſatire. A mere etched outline of the ſame 
deſign, with additions, was afterwards publiſhed, and 
is marked plate II. It is larger than the original 
plate, and muſt be confidered as a ſlight temporary 
ſketch, of which the author is uncertain. | 
41. A Ticket-porter carrying a load of chambers. 
pots to ſome place of public reſort, from the en- 
trance of which three grenadiers are keeping off the 
crowd. At the bottom is written. 
Jack in an Office, or Peter Neceſſary, with Choice tha. 
5 of Chamber- pots. 
cc A Ticket for the - Price 64.” 


Of the following articles the 49th, and 55d, are 


the undoubted productions of Hogarth. Some of 


the reſt may admit of diſpute. Thoſe marked? I 


have not yet ſeen in any collection but that of Mr, 
S. Ireland, 

* 42. Arms of George Lambart | Lambert] the 
painter, an intimate friend of our artiſt, * 

* 43. Arms of Gore, engraved on a ſilver waiter. 

* 44. Arms of a Duke of Kendal. N. B. There 
never was a Duke of Kendal, but an infant ſon of 
James Il. The arms mentioned are certainly thoſe 
of the Dutcheſs of Kendal. The male ſhield muſt 
be a miſtake, | 

* 45. Arms of Chudkigh ; motto“ Aut vincam, 
aut peribo.” Done for Major L'Emery, whilſt 


Hogarth was apprentice. 
46. The 


© > 
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* 46. The Great Seal of England, from & large fl. 
ver table. This was given to Mr. S. Ireland by a Mr, 
Bonneau, who took off che impreſſion before the! 
year 1740. Pp 

47. Twenty-ſix bree on two large ſheets, en- 
graved for © A Compendium of Military Diſcipline, 
Las it is practiſed by the Honourable the Artillery 
« Company of the City of London, for the initiating 
« and inſtructing Officers of the Trained Bands of 
the ſaid City, &c, Moſt humbly dedicated to his 
“Royal Highneſs George Prince of Wales, Captain 
&« General of the Honourable the Artillery Compa- 
* ny. By John Blackwell, Adjutant and Clerk to 
the ſaid Company. | 

« London. Printed for the Author; and are to be 
„ fold at his houſe in Mell. Court in e 
« near Cheapfide, 1726.” 

48. Farinelli, Cuzzouil, and Heydegpyer. daun 
and Farinelli are ſinging a duet. The latter is in the 
character of a priſoner, being chained by his little 
finger. Heydegger ſits behind, and is ſuppoſed to 
utter the eight following lines, which are engraved 
under the plate: | 

Thou tuneful ſcarecrow, and thou warbling bird, 

No ſhelter for your notes theſe lands afford. 

This town protects no more the ſingſong ſtrain, 

Whilſt Balls and Maſquerades triumphant reign. 

Sooner than midnight revels ere ſhould fail, 


And ore Ridottos Harmony prevail: 
Ff4 The 
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The cap (a refuge once} my head ſhall grace, 

And fave from ruin this harmonious face“. 

I am told, however, that this plate was defign- 
ed by the "laſt Counteſs of Burlington, and etched 
by Goupy, I may add, that the figures in it, 
though ſlightly done on the whole, conſiſt of 
more than a ſingle ſtroke, being retouched and 
heightened by the hurin in ſeveral places. On 
the contrary, Hogarth' plate, intituled The Char- 
mers of the Age, only offers an etched outline, 
which at once afforded the extent of his deſign, 
leaving no room for improvement. The former 
print exhibits traces of perſeverance and aſſiduity 
the latter is an effort of genius that completes its 
purpoſe without elaboration. 

49. The Diſcovery. This ſcarce plate is acknow- 
ledged as genuine by Mrs. Eogarth. The ſubject is a 
black woman in bed; her eyes archly turned on her 
gallant juſt riſen, who expreſſes his aſtoniſhment on 
the entrance of three lavghing friends, one of them 
with a candle in his hand. Underneath the print is 
this appoſite motto: 

Qui color albus erat nunc eſt contrarius albo. 

A ſimilar circumſtance occurs in Fletcher's Aue. 
ſieur Thomas, and in Foote's Cozeners. 

I know not of any among our artiſt's works that 
diſplays fo little character. It muſt have been one 
of his carly performances, 


* He had once enliſted as a private ſoldier i in the Guards, 
for a protection, See p. 1 52. 
It 
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It. ſhould be abſerved that, being founded on a 
private occurrence, this print was never deſigned for 
general circulation. Mr. Highmore the manager of 
Drury-Lane, who bought Cibber's ſhare in the pa- 
tent, is the Hero of it. A few copies only were 
diſtributed among Hogarth's particular friends, and 
the gentlemen whoſe portraits it contains. At the 
bottom of the plate there is no deſcriptive title. The 
Diſcovery was that by which Mrs, Hogarth mentioned 
it when ſhe recollected the very laughable circum- 
ſtance here commemorated by her huſband's pencil. 

4 30. The Cottage. An impreſſion from a breeches- 

button, the ſize of a crown-piece ; a ſketch made for 
Mr. Camfield, a ſurgeon, on a ſubject that will not bear 
explanation, There 1s a copy of this little plate by 
Mr. S. treland. | 

51. Pug the Painter, This has been uſually | 
underſtood as a fatire on Hogarth, rather than a de- 
ſign by him. Mr. Ireland once told me it was etched 
by Darves, and that our artiſt gave a copy of it, as 
his own defign, to Mr. Kirby. But I am aſſured 
with ſuperior confidence by another gentleman, that 
the true author of it is to be ſought among thoſe ar- 
tiſts whom Hogarth had provoked by his contemp- 
tuous treatment of their works. If. Pug was not de- 
ſigned as his repreſentative, why is the ayimal exhi- 
bited in the act of painting the ridiculous figure of 
the * in The Good Samaritan? 


52. A Head 
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52. A Head in an oval, coarſely engraved, and 
ſubſcribed “ Samuel Batler Author of Hudibras.” 
Several connoiſſeurs, beſide Mr. Wane who poſſeſ- 


ſes the plate, conceive it to be an undoubted work 


of Hogarth, For what purpoſe it was executed, 
and why ſuppreſſed (for no one has hitherto met 
with even a proof from it) it is vain to enquire. 
Jam filent on the ſubject, heartily - wiſhing that 
throughout this work I had had the opinions of more 
friends to record, and had offered fewer ſentiments 
of my own. | 

53+ © A very rare hieroglyphic print, repreſenting 
« Royalty, Epiſcopacy, and Law, compoſed of em- 
ce blematic attributes, and no human features or 
limbs; with attendants of fimilar ingredients. Be- 
„ neath is this inſcription, Some of the principal 
ce inhabitants of the Moon, as they were diſcovered 
te by a teleſcope, brought to the greateſt perfection 
& ſince the laſt eclipſe ; exactly engraved from the 
e objects, whereby the Curious may gueſs at their 
Religion, Manners, &c. Price Six-pence.“ 

A kind of ſcaffold above the clouds is the theatre 
of this repreſentation. Monarchy, Epiſcopacy, and 
Law, appear characteriſtically ſeated. Their faces 
area Crown- piece a Few's Harp, and — a Mallet. 
The monarch holds a globe and ſceptre, with cre- 
ſcents on the tops of them. Inſtead of a collar of 
2jes, he wears a ſtring of bubbles; his fide is or- 
namented with a pointed ftar ; and a circle, the em- 

| blem 
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blem of perpetuity, is embroidered on the cloth on- 
der his throne. Epiſcopacy is working at a pump 
(a type I ſuppoſe of the Church) by the aſſiſtance of 
a bell rope. The Bible is faſtened to the handle of 
the pump, and out of the noſe of it iſſues money 
that falls into a cheſt diſcriminated by an armorial 
eſcutcheon, containing a kniſe and fork, properly 
emblazoned, with à mitre by way of creſt. The 
lid of the coffer leans againſt a pillar, that ſerves alſo 
to ſupport a triple Pile of cuſhions. Over the top of 
the pump (which is faſhioned much like a ſteeple) is a 
weathercock on a ſmall pyramid ſupported by balls; 
and below it, through a circular opening, a little bell 
appears to ring. Under the facerdotal robe, a cloven 
foot peeps out. Law ſuſtains a ſword ; and behind 
him appears a dagger thruſt through the bottom of 
a fieve. The attendants on Monarchy are of various 
materials. The bodies and legs of ſuch as ſeem de- 
ſigned for ſoldiers, are compoſed of circular fire- 
ſcreens reſembling ſhields. The trunks of the courtiers 
are large looking glaſſes, the ſconces with candles in 
them ſerving for hands and arms. The face of the 
chief of theſe is the reverſe of a ſixpence; and a key 
ſignificantly appended to his ſaſh, at once denotes his 
ſex and office, Under the figure of law are a male and 
female modiſhly dreſt. Her head is a tea-pot, her 
neck a drinking-glaſs, and her body a fan half ſpread. 
On the oval that forms the countenance of her para- 
mour, is a coat of arms with ſupporters. His right 
honourable legs are fan-ſticks, and he ſeems in the 
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act of courtſhip. How this couple are immediately 
connected with Law, is not very clearly pointed out. 
Hogarth, however, we may fuppoſe, had planned 
ſome explanation of his hieroglyphics, as the letters 
4, ö, c, d, e, f, g, are placed over ſome of them, and 
beneath others. 5 

From the form of the perukes exhibited in chis 
deſign, I ſhould ſuppoſe it was made above forty 
years ago. Other circumſtances in it need no decy- 
phering. 

* 54. The Maſter of the Vineyard. St. Matthew 
chap. xxi. v. 28. Son, go work 2 in my 
4 Vineyard.“ 

* 55. The London Infirmary for Aub reliev- 
ing ſick and diſeaſed Manufacturers and Seamen in 
the Merchants' ſervice, their Wives and Children. 
A blank certificate for Pupils in Surgery and Anata- 
my, printed on a half ſheet, folio. | 

56. A ticket for the benefit of Spilier the player. 
He died in the. year 1729. 

In the plate before us, which poſſeſſes no ſmall 
ſhare of humour, poor Spiller is repreſented in a me- 
lancholy poſture. His finances are weighed a- 
gainſt his debts, and outweighed by them. His 
taylor's bill appears to be of great length, and many 
others for ale, gin, &c. are on the ground near him. 
A bailiff is clapping him on the ſhoulder—a priſon is 
in fght—ladies and gentlemen are taking tickets, &c. 
This very uncommon and beautiful little print is, 
at preſent, found only in the collection of Mr. Ireland. 
57. St. 
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57. St. Marys Chapel. Five at night. Several per- 
formers playing on different inſtruments. William 
Hogarth inv. G. Vangergucht ſculpt. 

This was certainly an ornament at the top of a 
ticket for a muſic· meeting. The name of Hogarth is 
affixed to it, and the whole deſign might have been 
His. I do not, however, believe it was ſo, A few 
of the figures appear to have been collected 
from his works by ſome other hand, rather than 
grouped by his own. Vandergucht too was fo tho- 
roughly a manneriſt, and eſpecially in ſmall ſub- 
Jets, that he was rarely faithful to the expreſſons 
of countenance he undertook to trace on copper. 
There is no humour, and indeed little merit of any 
kind, in this performance. It has not hitherto been 
met with on the entire piece of paper to which it 
muſt originally have belonged. 

1 print called The Scotch Congregation, by Hogarth, 

is almoſt unique, on account of its extreme inde- 
cency. One copy of it was in a collection of his 
works belonging to Mr. Alexander of Edinburgh: 
He is ſaid to have had it from Mrs, Hogarth. A ſecond - 
copy is reported to exiſt in the poſſeſſion of another 
gentleman, No more impreſſions of it are known, 


A correſpondent at Dublin informs me, that in 
the collection of Dr. Hepkins of that city are the fol- 
lowing ſeven prints by Hogarth : 

1. The Hiſtory of Witchcraft, Humbly 3 
to the Wiſe, Allegorically modernized, Part the 

| Firſt. 
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Firſt. Publiſhed according to at of Parliarent. 


« Hogarth inv. et ſculpt. 
Half ſheet print. - At one end, Witches attending 


the puniſhment of two human figures ; ; at the other, 
ſeveral at their different occupations. : 
2. The Hiftory of Wi itchcraft. Part the Second. 
\Publiſhed according to at of Parliament, Hogarth 
inv. et ſculpt. 
Same fize 2s the former. Witches dancing; 
others at various amuſements. Theſe two prints 
contain a great variety of diſtorted figures. 
3. A Suit of Law fits me better than a Suit of Clothes. 
ad and engraved by W. H. and publiſhed pur- 
ſuant to an Act of Parliament, 1740. 
An upright half. ſheet. A Man in embroidered 


clothes, his hat under his arm. A ſcroll in his left 


hand, inſcribed, “ Pll go to Law.“ Huntſmen. 
dogs, and horſes in the back ground. Four lines in 
verſe underneath. 

Uſeful in all families. Invented and engraved by 
W. H. and publiſhed purſuant to an Act of Parliament, 
1740. 

4. The ſame man in a tattered garment in a wild 
country; a ſtaff in his right hand, and 3 ſcroll in his 
left, inſcribed, 4 To ſhew that I went to law, and 
got the better.” Four lines at the bottom. 

Theſe two may be claſſed among his EN 
prints. | | 
6. The Caledonian March and Embarkation. Hogarth, 
invent; London, printed for T. Baldwin. 

A number 


0.497.) 


A number of Seb embarking, i in the Caledo- 
nian Tranſport. Labels iſſuing from their mouths, 
De Laird of the Pots, or the Bonnets exalted. 

"Printed for 7; Baldwin, London. Hogarth inv. 
6. 4 Scotch Nbbleman and his Friends taking paſ- 

ſeſſion of ſeveral poſts,' having kick'd down the former 
- Poſſeſſors. Labels from their mouths too tedious to 

copy. A Lion on the forEgrovad, hood-winked by 
a Scotch plaid. , 56 

Suppoſed to be printed for The London Adios 

7. The Lion entranced. Printed for T. Baldwin, 
London. Hegarth inv. 1762. 

A Lion in a Coffin. A plate on the cover, in- 
ſcribed, © Leo Britanicus, Ob. An. 1762. Requieſ- 
cat in pace,” - Attended by ſtate mourners with la- 
bels as above. In one corner e er E 
for her Siſter's intereſt. | 27.07 

A reſpect for the abliging. communicator has in- 
duced me to publiſh this juppoſed addition to the fore- 
going catalogue of Hogarth's works. But, without 
ocular proof, I cannot receive as genuine any one 
of the plates enumerated. The name of our Artiſt 
has more than once been ſubſcribed to the wretched 
productions of others; and a collector at Dublin 
muſt have had ſingular good fortune indeed, if he 
has met with ſeven authentic curioſities unknown to 
the moſt confidential friends of Hogarth, and the 
moſt induſtrious connoiſſeurs about London, 1 may 
add, that two, if not three, of the above-mentioned: 
anti- miniſteral Ne appeared in 1762, the very 

= year: 


R 
year in which our artiſt was appointed Serjeant Pain- 
ter. Till that period he is unſuſpected of having 
engaged his pencil in the ſervice of politicks; and 
T. Baldwin (perhaps a fiftitious name) is not known 
to have been on any former occaſion his publiſher- 
So much for the probability of Hogarth's having 
uſhered performances like theſe into the world. 


Chance, and the kindneſs of my friends, have 
not enabled me to form a more accurate ſeries of 
Hogarih's labours. Thoſe of the collector, however, 
are ſtill incomplete, unleſs he can furniſh” himſelf 
with a ſpecimen of ſeveral other pieces, ſaid, I think, 
to have been produced a little before our artiſt's 
marriage. I forbear to keep my readers in ſuſpenſe 
on the occaſion. Hegarth once taking up ſome plain 
ivory fiſhes that lay on his future wife's card-table, 
obſerved how much was wanting to render them na- 
tural repreſentations. Having delivered this remark 
with becoming gravity, he proceeded to engrave 
ſcales, fins, &c. on each of them. A few impreſ- 
fions have been taken from theſe curioſities, which 
remain in Mrs. Hogarth's poſſeſſion. As a button de- 
corated by her huſband has been received into the 
foregoing catalogue of his works, it can hardly be 
diſgraced. by this brief mention of the ornaments 
he beſtowed on a counter, | 


There are three large volumes in quarto by Ta- 
vater, a miniſter at Zurich (with great numbers of 
plates), on Phyſiognomy. Among theſe are two 
containing ſeveral groups of figures from different 

3 prints 
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prints of Hogarth, together with the portraits of Lotd 
Lovat and Wilkes, For what particular purpoſe they 
are introduced, remains to me a ſecret ®, 

In „* An Addreſs of Thanks to the Broad Bor- 
« toms, for the good things they have done, and 
© the evil things they have not done, fince their 
c elevation, 1745, is what the author calls © A 
« curious emblematic Frontiſpiece, taken from an 
rc original painting of the 1 ingenious Mr. H——th;” 

a palpable impoſition. 

Mr. Walpole, Anecdotes of Painting, Vol. IV. 6 3. 
obſerves, that Hogarth drew thè ſuppoſed funeral of 
t Vanaken, attended by the painters he worked for, 
* diſcovering every mark of grief and deſpair.” To 
explain this paſſage, it ſhould be added, that“ he 
as employed by ſeveral conſiderable artiſts here, 
« to draw the attitudes, and dreſs the figures in 
< their pictures.“ 

The merits of Hogarth, as an engraver, are incon- 
fiderable. His hand was faithful to character, but 
had little acquaintance with the powers of light and 
ſhade. In ſome of his early prints he was an aſſidu- 
ous imitator of Callot, but deviated at laſt into a 
manner of his own, which ſuffers much by compa- 
riſon with that of his coadjutors, Ravenet and Sul- 
livan. In the pieces finiſhed by theſe maſters of 
their art, there ,is a clearneſs that Hogarth could 
never reach. His ſtrokes ſometimes look as if fortui- 
touſly diſpoſed, and ſometimes confuſedly thwart 

* This book, I am told, is now tranſlated into French, 
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each other in almoſt every poſſible direction. What 
he wanted in Kill; be ſtrove to make up in labour; 
but the reſult of it was a univerſal haze and indiſ- 
tinẽtneſs, that, by excluding force and tranſparency, 
has rendered feveral of his larger plates leſs capti- 
vating than they would have been, had he entzuſted 
the ſole execution of them to either of the artifts 
already mentioned. His ſmaller etchings, indeed, 

ſuch as The Laughing Pit, dee. cannot Reeve too 
much commendation. 

Mr. Waſpole bas juſtly obſerved, that © many 
u wretched prints came out to. ridicule” the Analyi 
of Beauty. He might have added, that no ſmall 
number of the ſame quality were produced immedi- 
ately after the Times made its appearance. I wiſh 
it had been in my power to have afforded my read- 
ers a complete liſt of theſe performances, that as 
little as poſſible might have been wanting to the 
hiſtory of poor Hogart's firſt and ſecond perſecution. 
Such a catalogue, however, not being neceſſary to, 
the explanation of his. works, it is with the leſs te- 
gret omitted *. 

The ſcarceneſs of the good impreſhons of Hogarth's 
larger works is in great meaſure owing to their hay- 
ing been paſted on canvas or boards, to be framed 


* One of theſe productions, however, ſhould be fingled from 
the reſt. The print, entitled The Connoiſſcurs, was ſuſpected to 
be a work of Hogarth himſelf. It is placed with ſome of his 
other undiſputed defigas in the back-ground of The Author run 
Mad (which is known to be one of Mr. Sandby's performances), 
and has the following reference A4. his own Didi. 
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and glazed for furniture. There were few people 
who collected his prints for any other purpoſe at 
their firſt appearance. The majority of theſe ſets 
being hung up in London houſes, have been utterly 
ſpoiled by ſmoke. Since foreigners have learned 
the value of the ſame performances, they have alſo 
been exported in conſiderable numbers, Wherever 
a taſte for the fine arts has prevailed, the works of 
this great maſter are to be found. Meſſieurs Torre 
have frequent, commiſſions to ſend them into Valy. 
I am credibly informed that the Empreſs of Ruſſia 
has expreſſed uncommon pleaſure in examining ſuch 
genuine repreſentations of Engliſh manners; and | have 

ſeen a ſet of cups and faucers with Tbe Harlot's Pro- 
greſi painted on them in Ching about the year 1739. 
Of all ſuch engravings as are Mrs. Hogarth's 
property, the later impreſſions continue ſelling on 
terms ſpecified many years ago in her printed cata- 
logue, which the reader will find at the end of this 
pamphlet. The few elder proofs that remain un- 
diſpoſed of, may be likewiſe had from her agent at 
an advance of price. As to the plates which our 
artiſt had not retained as his own property, when any 
of theſe defiderata are found (perhaps in a ſtate of 
corrofion), they are immediately vamped up, and im- 
preſſions from them are offered to ſale, at three, four, 
or five times their original value. They are alſa 
ſtained to give them the appearance of age; and on 
theſe occaſions we are confidently affured, that only 
a few copies, which had lurked in ſome obſcure 
Gg 2 Wuarchouſe, 
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warehouſe, or neglected port-feuille, had 1 Juſt 
diſcovered, This information 1s uſually accompa· 
nied by ſober advice to buy while we may, as the 
vender has ſcqrce a moment free from the repeated 
ſolicitations of the nobility and gentry, whom he al- 
ways wiſhes to oblige, ſtill affording that preference 
to the connoiſſeur which he withholds from the leſs 
enlightened purchaſer. It is ſcarce needful to ob- 
ſerve, that no man ever vifited the ſhops of theſe po- 
lite dealers, without ſoon fancying himſelf entitled 
to the more creditable of the aforeſaid diſtinctions. 
Thus becoming a dupe to his own vanity, as well as 
to the artifice of the tradeſman, he has ſpeedily the 
mortification to find his ſuppoſed rarities are to be - 
met with in every collection, and not long afterwards 
on every ſtall. The caution may not prove uſeleſs 
to thoſe who are ambitious to aſſemble the works of 
Hogarth. Such a purſuit needs no apology ; for 
ſure, of all his fraternity, whether ancient or mo- 

dern, he bent the keeneſt eye on the follies and vices 
of mankind, and exprefled them with a degree of 
variety and force, which it would be vain to ſeek 
among the ſatiric compoſitions of any other painters. 
In ſhort, what is obſerved by Hamlet coneerning a 
player's office, may, with ſome few exceptions, be 
applied to the deſigns of Hogarth. © Their end, 
both at the firſt, and now, was, and is, to hold 
&« as 'twere the mirror up to nature; to ſhew virtue 
% her own feature, ſcorn her own image, and the 
« yery age and body of the time his own form and 
ce preflure,” | 
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T may add, that, fince the appearance of Mr. Val. 
pole s Catalogue, a diſpoſition: to attribute ſeveral 
anonymous plates, on ludicrous ſubjects, to Hogarth, 
has betrayed itſelf in more than a ſingle inſtance *. 
A ſuppofition has alſo prevailed that there was a time 
when Hogarth had the whole field of ſatire to him- 
ſelf, and we could boaſt of no deſigners whoſe per- 
formances could be miſtaken for his own. The latter 
notion is undoubtedly true, if real judges are to de- 
cide ; and yet many prints, very ſlightly impreg- 
nated with humour, continue to be aſcribed to him. 
It ſhould therefore be obſerved, that, at the ſame pe · 
riod, Bictbam, Vandergucht, Boitard, Gravelot, La- 
guerre the younger, &c. were occafionally publiſhing 
ſatirical ſketches, and engraving laughable frontiſ- 
pieces for books and pamphlets. To many of theſe, 
for various reaſons, they forbore to ſet their names; 
and we have at preſent collectors, who, to obtain the 
credit of having made diſcoveries, are willing to 
adopt ſuch performances as the genuine effufions of 
Hogarth, although every way beneath his talents, and 
repugnant to his ſtyle of engraving. Perhaps alſo the 
names of other painters and deſigners have been oc- 
cafionally obliterated, to countenance the ſame fallacy, 
* Thus the frontiſpiece to Taſte, deſigned, if not etched 
by Worſdale (for whoſe benefit this dramatic piece was per- 
formed), and Sawney is the Bog-houſe, an anonymous ſatire 
on the Scotch, that made its appearance near forty years ago, 
and was revived during the adminiſtration of Lord Bute, are at 


preſent imputed to our artiſt, whoſe name is already engraved 
at the bottom of the latter. 
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Copies likewiſe have been palmed on the rey | 
for originals. © Therefore” (gentle reader) fot once 
be content to follow the adviee of Piſtol, ** Go clear 
« thy chryſtals, and Caveto be thy counſellor.” For if 
all ſuch fatherleſs engravings, as the vaniry of ſome, 
and the intereſt, or the ignorance, of others, would 
introduce among the works of our artiſt, were to be 
admitted, when would the „ labour and ex- 
pence be at end? 

Among other anonymous ples, aſcribed to Ho- 
garth, but omitted in the preſent catalogue, is the fol- 
lowing, A living Dog is better than a dead Lion, or, 
The Vanity of human Glory ; a defign,for the Monument 
/ General Wilfe, 1760. A medallion of our hero 
appears on the fide of a pyramid. On the baſe of it 
is the well-known ſpeech of Shakeſpeare's Brutus, 

Set Honour in one hand, and Death in t' other, 

And I will lool on both indifferent : 

And let the Gods ſo ſpted me, as I love 

The name of Honour more than 1 fear Death. 

At the bottom a dying Lion is extended, while a 
Dog (with Minden on his collar, and. Honour 's 4 
jeſt, Se. iſſuing from his mouth) is at once lifting 
up his leg againſt the noble brute, and treading on a 
wreath of laurel. Here lies Honour, is alſo written 
on the fide of the expiring animal. I have fince 
been aſſured that this print was by another artiſt, 
Whoſe name I omit to mention, becauſe perhaps he 
would wiſh it, on the preſent accafion, ſuppreſſed, 
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THE Author of this pamphlet, being isse 
that, in ſpite of all his care and attention, ſome 
errors may fill be found in his catalogue, liſt of va- 
riations, &c. will think himſelf highly obliged by 
any gentlemen who will pgint them out, and enable 
Him to correct them. Such favours ſhall be grate- 
fully acknowledged, if the preſent rude Effay to- 
watds an account of Hogarth's different performances 
ſhould happen to reach another edition, 

As in conſequence of the extraordinary prices 
lately paid for the collected works of this great mal- 
ter, certain dealers, &c. are ſuppoſed to be aſſembling 
as many of his prints as they can meet with, —bind- 
ing them up in pompous volumes,—writing * fine 
cold impreſſions” either over or under them—ſpeci- 
fying the preciſe ſums pretended to have been diſ- 
burſed for ſeveral of them (perhaps a guinea for a 
three ſhilling article)—preparing to offer a few rare 
trifles to ſale, overloaded with a heap of 'wretched 
proofs from our artiſt's more capital performances; 
exhibiting impetfect ſuites of ſuch as are cut out of 
books; and intending to ſtation puffers at future auc- 
tions, - whoſe office will be to intimate they have re- 

ceived commiſſions to bid up as far as ſuch or ſuch 
| 6634 an 
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ad amount (i. e. the ſum under which the concealed 
proprietor reſolves not to part with his ware), &c. &c. 
it is hoped the reader will excuſe a few parting 
words of admonition. Perhaps it may be in the 
power of Mrs. Hogarth to ſelect a few ſets from 
ſuch of her huſband's pieces as have remained in her 
own cuſtody from the hour of their publication. Let 
the multitude, who of courſe cannat be ſupplied - 
with theſe, become their own collectors. Even ig- 
forance is a more truſty guide than profeſſional arti- 
fice. It may be urged, indeed, that the proportio- 
nate value of impreſſions “ can be aſcertained only by 
thoſe who have examined many of them in their va- 
rious ſtates, with diligence and acuteneſs, But ſurely 
to qualify ourſelves for eſtimating the merit of the 
curioſities we are ambitious, ta purchaſe, is wiſer 
tian to rely altogether an the information of _ people 
whoſe intereſt is commonly the reverſe of our own, 
Let it alſo be remembered, that the leaſt precious of 


* Prints have, of late years, been judiciouſly rated accord- 
ing to the quality of their ei But the very term in- 
preſſion, as applied to copper-plates, perhaps is a novelty among 
us. If we reter to the earlieſt and moſt valuable aſſemblage of 
portraits (ſuch as that catalogued by Ames, afterwards pur- 
chaitcd by Dr. Fothergill, and lately fold to Mr. Thane), we 
ſhall tiave little reaſon to ſuppoſe any regard was once paid to 
a particular of ſo much importance, As faſt as heads were 
me! with, they were indiſcriminately received; and the fainteſt 
prools do not appear to have been excluded at a time when 
the ſtrongeſt might eafily have been procured. In conſequence 
of an anus fo careleſſſy formed, the volumes already mentioned 
were found h diſplay alternately the moſt beautiful and the 
molt defeGave ſpecimens of the graphic art. 
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all Hogarth's productions are by far the ſearceſt ; and 
that when, at an immoderite expence, we have pro- 
cuted impreſſions from tankards ornamented by him, 
or armorial enfigns engraved for the books of his cuſ- 
tomers; we ſhall be found at laſt to have added nao» 
thing to his fame, or the entertaining quality of our 
own collections. By ſuch means, however, we may 
open a door to impoſition, A work like The Har- 
It's Progreſs will certainly remain unĩmitated as well 
as inimitable ; but it is in the power of every bungler 
to create freſh coats of arms, or ſhop bills with our 
artiſt's name ſuhſeribed to them: and wherein will 
the Lion or Griffin of Hogarth be diſcovered to ex- 
cell the ſame repreſentation by a meaner hand? A 
crafty ſelection of paper, and a ſlight attention to 
chronology and choice of ſubjects, with the aid of 
the hot · preſs, may, in the end, prove an overmatch 
for the ſagacity af the ableſt oonnoiſſeur. A ſingle 
detection of ſuch a forgery wauld at leaſt give riſe 
to ſuſpicions that might operate even where no fal- 
lacy had been deſigned. How many fraudulent imi- 
tations of the ſmaller works of Rembrandt are known 
to have been circulated with ſucceſs !—But it may 
be aſked, perhaps, from what ſource the author of 
this pamphlet derives his knowledge of ſuch tranſ- 
actions. His anſwer js, from the majority of col» 
lectors whom he has talked with in conſequence of 
his preſent undertaking. 
He ought not, however, to conclude without ob- 
ſerving, that ſeveral genuine works of Hogarth yet 
* | remain 
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remain to be engraved. He is happy alfs to udd, 
that a young artiſt, every way tualified fof ſuch a 
taſk, has already e a few of 9 
n 

7. N. 


F. N. had once thoughts of adding a liſt of the 
copies made from the works of Hagarth; but finding 
them to be numerous, beyond expectation, has de- 
fiſted from a taſk he could not eafily accompliſh. 
This purſuit, however, has enabled him to ſuggeſt 
yet another caution to his readers. Sorfie of the early 
invaders of Hogarth: property were leſs audacious 
than the reſt ; and, forbeating to make exaQt imita- 
tions of his plates, were content with only borrowing 
particular circumſtances from each of them, which 
they worked up into a fimilar fable. A ſet of The 
Rake's Progreſs, in which the figures were thus diſ- 
guiſed and differently grouped, has been lately found. 
But ſince the rage of collection broke out with its 
preſent vehemence, thoſe dealers who have met 
with any ſuch diverſified copies, have been defirous 
of putting them off either as the firſt thoughts of 
Hogarth, or as the inferior productions of elder ar- 
tits on whoſe deſigns he had improved. There is 
alſo a very {mall ſet of The Rakes Progreſs, contrived + 
and executed with the varieties already mentioned; 

and 
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and even this has been offered to ſale under the for- 
mer of theſe deſeriptions. Thus, as Shakſpeure ſays, 
White ue out tht gate ior one im poſitiom, amot ber 

It may not be impertinent ts conclude theſe ea · 
tions with another notice for the benefit of unexpe- 
rienced collectots, who in their choice of prints uſu- 
ally prefer the blackeft. The eathieſt copies of Hoc 
garth'+ works are often faifiter thun ſuch as have been 
retouched, The excellence of the former cotifiſts 
in clearneſs as well as ſtrength; but ſtrength only is 
the chatacteriſtie of the latter. The firſt and third 
copies of The Harlot r Progreſs will abundantly illuſ- 
trate my rematk, which, however, is eonſined to good 
impreſſions of the plates in either ſtate ; for ſome 
are now to be met With that no more poſſeſs the re- 
commendation of tranſparency than that of force. I 
may add, that when plates are much worn, it is cuſ- 
tomary to load them with a double quantity of co- 
lour, that their weakneſs, as far as poſſible, may eſ- 
cape the eye of the purchaſer. This practice the 
copper · plate printers facetiouſly entitle = codxing ; 
and, by the aid of it, the deeper ſtrokes of the graver 
which are not wholly obliterated, become clogged 
with ink, while every finer trace, which was of a na- 
ture leſs permanent, is no longer viſible, Thus in 
the modern proofs of Garrick in King Richard III. 
the armour, tent, and habit, continue to have conſi- 
derable ſtrength, though the delicate markings in 
the face, and the ſhadows on the infide of the hand, 


have 
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have long fince diſappeared, Yet this print, even in 
Its fainteſt Nate, is ſtill preferable to fuch ſmutty im- 
pofitions as have been recently deſcribed. The mo- 
dern impreſſions of The Fair, and The March to Finch- 
key, will yet more forcibly illuſtrate the ſame remark. 


Jo the original, paintings of Hogarth already enu- 
merated may be added a Breakfaſt-piece, preſerved 

in Hill. Street, Berkeley-Square, in the poſſeſſion of 
William Strode, Eſqz of Northaw, Herts. It contains 
portraits of his father the late Milliam Strode, Eſq; 
his mother Lady Anne (who was fiſter to the late 
Earl of Saliſbury), Colonel Strode, and Dr. Arthur 
Cmith (afterwards Archbiſhop of Dublin). 


1 


AD DIT ION. 
Four Times ef the Day, p. 2.50. | 
It ſhould have been obſerved, that the third of 
theſe plates was engraved by Baron, the figure of the 


girl excepted, which, being an after- thought, was 
added by our artiſt's own hand. 
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APPENDIX. 


No I. [See p. 23.] 


HE following letter, printed in The Public Ad- 
A.  vertiſer ſoon after the firſt edition of the prę- 
ſent work made its appearance, may poſſibly contain 
ſome authentic particulars of the early life of the 
famous Monſieur St. Andre, Mr. WoodfalPs inge- 
nious correſpondent does not, however, diſpoſe me 
to retract a ſyllable of what is advanced in the text; 
for he fails throughout in his attempts to exculpate 
our hero from any one of the charges alledged againſt 
him. On the contrary, he confirms, with additions, 
a conſiderable part of them, and ſtrives only to 
evade or overwhelm the reſt by ſtudied amplifications 
of the little good which induſtrious partiality could 
pick out of its favourite character. I ſhall now ſub- 
join his epiſtle, with a few unconneCted remarks ap- 
pended to it. A rambling performance muſt apolo- 
gize for a deſultory refutation. 


© 86 1R, 

« THE entertaining author of the laſt biogra - 
« phy of the admirable Hogarth, in the exceſs of 
« commendation of a particular rifible ſubje& for 

« his 


n 
c his pencil, has written too diſadvantageouſly of 


& the late Mr. St. Andre. One who knew him inti- 
« mately (but was never under the ſmalleſt obliga- 
te tion to him) for the laſt twenty years of his life, 
« and has learned the tradition of his earlier con- 
« duct ſeemingly better than the editor of the article 
« in queſtion, takes the liberty to give a more 
6 favourable idea of him, and without intending to 
cc enter into a controverſy with this agreeable Col- 
cc jector of Anecdotes, to vindicate this notorious 
« nan, who muſt be allowed to have been ſuch ; 
s but it is to be hoped in the milder ſenſe Lord 
1 Clarendon often or always uſes the epither, The 
© making a ſubje&t of Mr. St. 4ndre is therefore 
« merely accidental, The writer expects to derive 
& no praiſe from exhibiting that perſon as the Hero 
« of a page. He thinks it is only doing juſtice (for 
<< the Dead deſerve juſtice as well as the Living) 
mn when he draws his pen againſt ſome very inju- 
e rious infinuations, thrown out with more inad- 
« yertence and at a venture than in malice, againſt 
the memory of an acquaintance and of a foreigner 
(to whom perhaps more mercy is due than to a 
« native), who is more my handled than he 
« appears to deſerve. 

« Mr. Nathaniel St. Andre came over, or rather 
& was brought over, very early from Switzerland, 
ce his native country, in the train of a Mendez, or 
« Salvadore, or ſome Jewiſh family. Next to his 
* countryman Heidegger, he became the moſt conſi- 
C derable 


ale) 


Ae de de un Un latin own 
He probably arrived in England in no better than 
* a mepial ſtation. Poſſibly. his family was bot 
originally obſcure, for he has been heard to de- 
4e glare, that he had a rightful claim to a title, but 
* it was nat worth while to take it up ſo late in life. 
He had undoubtedly all the qualifications of a 
« Swiſs, He talked French in all its provincial 
t dialects, and ſuperintended. the prefs, if the in- 
formation is to be depended upon, and perhaps 
« taught it, as his fiſter did at Cbeſſea boarding- 
* ſchool, He was early initiated in mufic, far he 
played upon ſome muſical inſtrument as ſoon as 
„he was old enough to handle one, to entertain his 
* benefactors, He had the good fortune to be 
te placed by them with a ſurgeen of eminence, and 
* became very ſkilful in his profeſſion, His duty 
<« and gratitude to his father, whom he maintained 
„ when he was no longer able to maintain himſelf, 
ewas exemplary and deſerving of high commenda- 
tion. Let this charity cover a multitude of his 
&« fins? His great thirſt for anatomical knowledge 
(for which he became afterwards ſo famous as to 
% have books dedicated to him on that ſubject), and 
his unwearied application, ſoon made him ſo com- 
« pleat an anatomiſt, that he undertook to read 
te public lectures (and he was the firſt in Lonaon 
« who read any), which gave general ſatisfaction. 
« The moſt ingenious and confiderable men in the 
** kingdom became his pupils. Dr. Hunter, now at 

the 


a 
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the head of his profeſſion, ſpeaks highly of his 
© predecefſor, and conſiders him (if the information 
* 3s genuine) as the wonder of tiis time. He con- 
* tinued his love of anatomy to the laſt, and left 
noble preparations behind him, which he was 
* continually improving: The time of his intro- 
* duction into Mr. Molyntux's family is not known 
* to the writer of this account. Whether anatomy, 
* ſurgery, knowledge, or muſic, or his performance 
* on the Viol de Gambo, on which he was the greateſt 
* tnaſter, got him the intimacy with Mr. Molyneux, 


* jg not eaſy to determine. Certain it is, that he | 


ac attended his friend in his laſt illneſs, who died of 
a dangerous diſorder (but not under his hands), 
* which Mr. Molyneux is faid to have pronounced, 
« from the firſt, would be fatal. Scandal, and Mr. 
« Pope's ſatirical half-line, talked afterwards of 
« © The Poiſoning Wife.” She, perhaps, was in 
too great a hurty, as the report ran, in marrying 
« when ſhe did, according to the praftiſed delicacy 
of her ſex, and her very high quality. The un- 
lucky buſineſs in which one Horard, a ſurgeon at 
* Guildford, involved him, who was the projector, 
ic or acceflary of the impudent impoſture of Majy 
« Tofts, alias the Rabbit-woman of Godalmin, occa- 
* fioned him to become the talk and ridicule of the 
* Whole kingdom. The report made by St. Andre, 
* and others, induced many inconſiderately to take 
'* it for a reality. The public horror was fo great, 
that the rent of rabbit-warrens ſunk to nothing; 

al « and 
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tt and nobody; till the deluſion was over, preſumed 
cc to eat. a rabbit. The credulous Whifton believed 
« the ſtory (for to ſome people every thing is credible 
« that comes from a credible witneſs), and wrote a 
« pamphlet, to prove this monſtrous conception to be 
« the exact completion of an old prophecy in Eſdras. : 
« The part St. Andre acted in this affair ruined his 
« intereſt at Court, where he had before been ſo 
e great a favourite with King George I. that he pre- 
&« ſented him with a ſword which he wore himſelf. 
« Now, on his return out of the country, he met 
« with a perſonal affront, -and riever went to Court 
« again, But he continued anatomiſt to the Royal 
«© Houſhold to his dying day, though he never took 
« the ſalary. He probably was impoſed upon in 
« this matter. And has it not been the lot of men, 
tin intellectual accompliſhments vaſtly above his, 
« ſuch as Boyle, for inſtance, a man infinitely his ſu- 
« perior, to be over-reached and mifled > He took 
« up the pen on the occaſion (and it was not the firſt 
time, for he wrote ſome years before a bantering 
pamphlet on Dr. Mead), which could at beſt but 
0 demonſtrate his fincerity, but expoſed the weak 
« neſs of his judgement, on that caſe, It had been 
ce inſinuated he adopted this ſcheme, to ruin ſome 
<« perſons of his own profeſſion. If he had a mind 
« to make an experiment upon the national belief; 
© and to tamper with their willingneſs to ſwallow 
any abſurdity (which a certain nobleman [ Duke of 
% Montagu] ventured to do, in the affair of a man 
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« who undertook to jump into a quart bottle), he 
was deſervedly puniſhed with contempt. Sift 


&«.(according to Whifton), and perhaps Arùuibnot, ex- 


« erciſed their pens upon him. The cheat was ſoon 
« diſcovered, and rabbits began to make their ap- 


ce pearance again at table as uſual. But they were 
cc not at his own table, nor made a diſh, in any form 


« of cookery, at that of his friends. Perhaps 


« they imagined that the name or fight of that animal 
might be as offenſive to him, as the mention of 


« Formoſa is ſaid to have been to P/almanazar. It 


« is told, that, on his aſking for ſome parſly of a 


market · woman of Southampton, and demanding 
„ why ſhe had not more to ſel}, the, in a banter, aſ- 


e ſured him, That his rabbits had eat it up.“ 


*The fortune he acquired by marrying into a no- 
„ ble family (though it ſet all the lady's relations 
„ againſt him, and occafioned her being diſmiſſed 
&« from her attendance on Queen Caroline) was a ſuffi- 


« cient compenſation for the laughter or cenſure 


« of the publick. His high ſpirit and confidence 
« in himſelf made him ſuperior to all clamor. 80 
„ that people did but talk about him, he ſeldom 


* ſeemed to care what they talked againſt him, And 


« yet he had the fortitude to bring an action for de- 
„ famation in Weſtminſter-Hall, againſt a certain doc- 
« tor in divinity, and got the better of his adver - 
« ſary. He was not ſuppoſed, in the judgement of 
c the wiſer and more candid part of mankind, to 
* have contributed, by any 3 adminiſtra- 


66 tion, 
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& ti tion; to the death of his friend Mr. Molyneux, nor 
« to have ſet up the impoſture at Godalmin. Though 
& he was diſgraced at Court, he was not abandoned 
6 * by all his noble friends. The great Lord Peter- 
6c borough, who was his patron and patient long be- 
« fore he went to Liſbon, entertained a very high 
« opinion of him to the laſt. His capacity in all 
« kinds, the reception he gave to his table and his 
« garden, with his liberality to the infirm and diſ- 
« treſſed, made him viſited by perſons of the higheſt 
« quality, and by all ſtrangers and foreighers. He 
« did not continue to enjoy the great fortune his 
cc marriage is ſuppoſed to have brought him, to the 
& end of his life, for a great part went from him on 
« the death of Lady Be/ty, He by no means left ſo 
* much property behind him as to have it ſaid, he 
* died rich. His profeſſion as a ſurgeon, in a rea- 
« ſonable terms of years, would probably have put 
it more money into his pocket than fell in the golden 
| « ſhower fo inauſpiciouſly into his lap, arid have 
given him plenty, without envy or blame. He 
« was turned of ninety-ſix when he died; and 
« though ſubject to the gout, of which he uſed to 
ce pet the better by bliſters upon his knees, and by 
« rigid abſtinence, yet, when he took to his bed 
« (where he ſaid he ſhould not lie long), and per- 
© mitted a phyſician to be called in to him, he 
„cannot be ſaid to have died of any diſeaſe. In 
one ſum of generoſity, he gave the celebrated Ge- 
© ainiaui three hundred pounds, to help him to dif 
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* charge his incumbrances, and to end his days in 
© comfort. The ſtrength and agility of his body 
& were great, and are well known. He was famous 
& for his {kill in fencing, in riding the great horſe, 
© and for running and] Jumping, in his younger days. 
« He, at one time, was able to play the game at 
ee cheſs with the beſt maſters. After a flight in- 


« ſtruction at Slaughter's coffee-houſe, he did not 
« reſt till, in the courfe of two nights fitting up, he 


& was able to vanquiſh his inſtructor. He was ſo 


« earneſt in acquiring knowledge, that he whimſi- 
cally, as he told the ſtory, cut off his eye-laſhes, 
&« that he might not ſleep till he arrived at what he 
&« wanted. His face was muſcular and fierce. One 
« of his eyes, to external appearance, ſeemed to be 
« 4 maſs of obſcurity (as he expreſſed it of Handel's, 


„when he became ſtark- blind), at leaſt it had not. 


« the uncommon vivacity of the other. His lan- 
« guage was full of energy, but loaded with foreign 
 « jdioms. His converſation was ſeaſoned ſufficiently 
& with ſatire and irony, which he was not afraid to 
« diſplay, though he ought never to have forgot 
that he/ was once. a proper ſubject for it. He 
built; he planted; he had almoſt * from the 
Cedar of Lebanon to the hyſſop that groweth 
* pon the wall,” in his hot-houſe, green-houſe, 
« and garden, If he was not deep in every art and 
ſcience (for even his long life was not ſufficient” 


* for univerſal attainment), Is cannot be reckoned 
to have been ignorant of any thing, He was ad- 


* mired 


„ 
* mired for his knowledge in architecture, in gar- 
* dening, and in botany, by thoſe who ſhould have 
„been above flattery. But praiſe, from whatever 
« quarter it comes, is of an intoxicating nature. 
* Thoſe who found out that he loved praiſe, took 
* care he ſhould have enough of it. He kept a liſt 
of the wretghed and the indigent, whom he con- 
e ſtantly maintained; and their names might be 
* written alphabetically. The poor of Southampton 
% know they have loſt their beſt friend. Call it, 
& reader, oſtentation or vanity, if you will; but till 
* you know it did not proceed from His goodneſs 
* of heart, this tributary pen conſiders his giving 
* away his money to relieve the neceffitous, as a 
* ſpark of the ſpirit of the Man'of Roſs, or the Man 
« of Bath. He was all his life too much addicted 
to amours, and ſometimes with the lower part of 
tei the ſex. His converſation, which he was always 
« able to make entertaining and inſtruCtive, was too 
t often tinctured with double entendre { (a vice that 
« increaſes with age), but hardly ever with pro- 
% phaneneſs. He may be thought to have copied 
* Hermippus, and to have conſidered women as the 
* prolongers of life. How far he was made a dupe 
* by any of them at laſt, is not neceſſary for relation. 
« He died, as he lived, without fear; for to his 
« ſtanders-by he gave no ſign of a ryfiled mind, or 
* diſturbed conſcience, in his laſt moments. 
: © IMPARTIAL. 
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« If the preceding memoir of St. Andre had not 
been compoſed entirely from memory (a faculty 
2 which, like the fieve of the Danaids, is apt to loſe 
* as much as it receives), and had not been conveyed 
« to the preſs with ſo much precipitancy, the writer 
$ by a ſecond recollection, might have made ſup- 

* plementary anecdotes leſs neceſſary. "Whilſt Se. 
« Andre was baſking in the ſun-ſhine of public fa- 
e your in Northumberland. Curt, near Charing-Croſs, 
« under pretence of being wanted in his profeſſion 
cc at ſome houſe in the neighbourhood, he was hur- 
« ried through ſo many paſſages, and up and down, 


e fo many ſtair- caſes, that he did not know where he 


& was, nor what the untoward ſcene was to end in, 
« till the horrid conclufion preſented itſelf, of which 


| 40 he publiſhed an extraordinary account in The Ga- 


« zette of Feb. 23, 1724, 5, no leſs than of his deing 
e poiſoned, and of his more extraordinary recovery. 
« Such uncommon men muſt be viſited through life 
te with uncommon incidents. The bowl of poiſon, 
« muſt have been for ever preſent to his imagina- 
« tion. Socrates himſelf could not expect more 


. © certain deſtruction from the noxious draught he 


ce was forced to take down, than ſeemed inevitable 
« to S/. Andre, Nay, a double death ſeems to have 
= threatened him. Probably it was not any public or, 
te private virtue, for which Socrates was famous, and 
de which occaſioned bim to ſuffer, that endangered 
« our hero's life. His conftitution was ſo good, 

« | that he got the better of the infernal potion. The 
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re truth and circumſtances of the ſtory could only 
« be known to himſelf, who authenticated it upon 


4 oath. His narrative partakes of the marvellous; - 


« and the reader of Fuly, 1781, is left in total igno- 
© rance of the actor, and the provocation to ſuch a 
« barbarous termination. His caſe was reported, 
« and he was attended, by the ableſt of the faculty: 
and the Privy Council iſſued a reward of two hun- 
« dred pounds towards a diſcovery. A note in the 
ce ſecond ſupplemental volume of Swift informed 
< the writer of this (ketch,. a day or two ago (who 
« takes to himſelf the reproof of Prior, Authors, 
V before they write, ſhould read !”), that St. Andre 
as convinced he had been impoſed upon reſpect- 
ing the woman of Goda/min, and that he apolo- 
* piſed handſomely to the publie in an advertiſe- 
e ment, dated Dec. 8, 1726.—“ He's half abſolv'd, 
«« who has confeſt. In the autumn, before the heat 
« of the town - talk on this affair was over, he was 
v ſent for to attend Mr. Pope, who, on his return 
« home from Dawley in Lord Bolingbroke's coach 
and fix, was overturned in a river, and loſt the uſe 


* of two fingers of his left-hand (happy for the * 


& lovers of poetry they were not the ſervants of the 
right one 1), and gave him aſſurance, that none of 
e the broken glaſs was likely, to be fatal to him. It 
eis highly improbable, that Pope and Bolingbroke 
would have ſuffered St. Andre to have come near 
e them, if he had been branded as a cheat and an 
* impoſtor. He died in March, 1776, having ſur- 

H h 4 « vived 
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& yived all his contemporary enemies, and, which is 
& the conſequence of living long, moſt of his ancient 
&« fricnds. Such men do not ariſe every day for our 
* cenſare or our applauſe ; to gratify the pen or the 
pencil of character or caricature, He may be 
* conſidered, as /eltaire pronounces of Charles the 
« Twelfth, an extraordinsry, rather than a great 
e man, and fitter to be admired than imitated. - 

2 IMPARTIAL. 7 


In the firſt place, I avow that the epithet notorious 
was not meant to be employed in the milder ſenſe of 
Lord Clarendon. Had 1 undertaken to compile the 
life of a man eminent for virtue, I ſhould have been 
happy to have borrowed the ſofter application of the 
aforeſaid term from our noble hiſtorian. But having 
engaged to delineate a mere impoſtor's character, 
there is greater propriety in adopting the diſputed 
word with that conſtant fignification affixed to it by 
the biographers of Bet Canning, or Fanny the Phan- 
tom of Cock Lane,—T ſhall abſolve myſelf no farther 
from the charge of © malice,” than by obſerving 
that there are always people who think /omewhat 
much too rough has been ſaid of Chartres. 

The dead, declares our apologiſt, deſerve juſtice 
as well as their ſurvivors. This is an unconteſted 
truth; nor will the ptecept be violated by me. I 
may obſerve however, with impunity, that the inte- 
reſts 6f the living, for whoſe ſake a line of ſepara- 
tion between good and bad characters is drawn, ſhould 

be 


9 
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be conſulted, rather than the' memories of the flagi- 


tious, who can no longer be affected by human praiſe 


or cenſure, ſhould be ſpared. 

Our apologiſt next aſſures us, that perhaps more 
tenderneſs is due to a foreigner than to a native. 
The boaſted amor patriæ is not very conſpicuous in 
this remark, which indeed was dropped, to as little 
purpoſe, by a learned counſel on the trial of the 
French Spy who was lately executed, 

« Next to his countryman Heidegger,” adds our 
apologiſt, Mr. St. Andre became the moſt confider- 
« able perſon that has been imported from Switzer- 
« land.” To judge of the comparative value of the 
latter, we muſt eſtimate the merits of the. former. 
Heidegger is known to us only by the uncommon ug- 
lineſs of his viſage, and his adroitneſs in conducting 
Operas and Maſquerades, If St. Andre is to be re- 
garded as a perſon ſtill !:/s con/iderable than Heidegger, 
can his conſequence be rated very high ? 

That Sz. Anare arrived here in a menial ſtation, is 
not improbable. The ſervility of his youth afforded 
a natural. introduction to the inſolence of his riper 
years. He was indeed (if I am not mis- informed) 
of the ſame family with the fencing and dancing- 
maſter whom Dryden has immortalized in Mac- 
Flecknoe ; 

&« St. Andrés feet ne'er kept more equal time * ;” 
and was intended for the ſame profeflions ; a circum- 
ſtance often hinted at by his opponents during the 


See alſo Dryden Limberham, or the Kind Keeper. Ra _— 
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Rabbit controverſy. Having been thus early in- 
ſtructed in the management of .the foil and kitt, no 
maryel that he ſo often prated about the art of de- 
fence, or that his gratitude to his benefactors“ 
broke out in the language of a minuet or a rigadoon. 

That he became famous enough in his profeſſion 
to have anatqmical works occaſionally dedicated to 
him, will eaſily obtain credit among our apologiſt's 
readers; for many of them muſt have ſeen a book 
on ſurgery inſcribed to Dr. Rock, a political poem 
addreſſed to Buciborſe, and a treatiſe on religion 
ſheltering itſelf under the patronage of the late Lord 
Baltimore; St. Andre, however, was not the earlieſt 
reader of anatomical lectures in London. Bufſiere, 
the ſurgeon who attended Guiſcard (the aſſaſſin of 
Harley), was our hero's predeceſſor in this office, and 
I am told even he was not the firſt who offered public 
inſtructions to the ſtudents at our hoſpitals. Dr. 
Hunter, who has been applicd to for intelligence on 
this occaſion, declares that he never deſcribed St. 
Anare as © the wonder of his time,” but as a man 
who had paſſed through no regular courſe of ſtudy, 
and was competent only in the article of injections, 

a taſk as happily ſuited to minute abilities as to 
thoſe of a larger graſp. 

Amilium circa ludum faber imus et Ungues 
Exprimet, et molles imitabitur are capillos. 

The art of puſhing fluids through the veſſels wag 
at that period a ſecret moſt ſcrupulouſly kept by the 
| few who were in poſſeſſion of it, ſo that a great ſhow 


might 
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might be made at the expence of little real know. 
ledge. I am alſo informed, that St. Andre, like the 
workman deſcribed by Horace, had no general com- 
prehenſion of any ſubject, but was unable to have 
put two propoſitions together: that he neither ex- 
tended the bounds of the chirurgical art by diſco- 
yeries, nor performed any extraordinary cures ; and, 
boaſting ſomewhere that he had detected veſſels in 
the cuticle or ſcarf-ſkin,- a foreigner of eminence in 
the ſame profeſſion offered (through the medium of 
a printed book) to lay him a wager of it, a challenge 
which he prudently declined. I am alſo told, that 
when ſolicited to exhibit his preparations, he always 
declared the majority of them to have been deſtroyed 
in a fire. What remain, I am inſtructed to add, de- 
ſerve little or no commendation. T hus, on enquiry, 
| finks our * enthuſiaſt in anatomy” down to a frigid 
dabbler i in the ſcience ; while his © noble prepara- 
tions, which he was continually improving,” dwin- 
dle into minutiz of ſcarce any value. . 
Though the dreadful crime, which is indiſtinctly 
mentioned in the text of the foregoing pamphlet, has 
been alluded to with leſs reſerve. by the apologiſt of 
St. Andre, it ſhall be explained no further on the 
preſent occaſion. Many are the common aveaues to 
death ; and why ſhould we point out with minuteneſs 
ſuch as we hope will never be explored again? Till 
I peruſed the defence ſo often referred to, I had not 
even ſuſpected that the poiſoning wife” ® bore the 


* The words of Pope are the poiſoning dame,” See Epi- 
{ogue to his Satires, Dial, 11, *. 
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leaſt alluſion to any particular circumſtance on the 


records of criminal gallantry z nor, without ſtronger 
proofs than are furniſhed by this expreſſion (perhaps 
a random one), ſhall I be willing to allot the ſmalleſt 


ſhare of blame to the Lady, ſuch alone excepted as 


muſt unavoidably ariſe from her over-baſty marriage, 
which was ſolemnized at Heſon near Hounſlow in Mid- 
dleſex, on the 27th of May, 1730. This act, how- 
ever, as well as her derogation from rank, being 


mere offences againſt human cuſtoms, are cognizable 
only upon earth. — By * the wiſer and more candid 


t part of mankind,” who ſuſpected no harm 
throughout Sr. Andr#s conduct in this affair, I ſup- 


poſe our apologiſt means any ſet of people who had 


imbibed prejudices fimilar to his own, and thought 
and ſpoke about his hero with equal partiality and 
tenderneſs. But the Memoir on which theſe remarks 
are founded, proves at leaſt that what J. N. had 


hinted concerning the death of Mr. Mohneux , was 
| | „5 

* Whilſt the above page was preparing for the ſecond edi- 
tion of this work, the following particulars of this gentleman's 
family appeared in the public prints: “ Mr, Molyneux, who 
was equally the friend of liberty and literature, was founder 
of a ſociety in Ireland, in imitation of the Royal (as was his 
nephew, the Rev. Dr. Madden, of the Dublin Society), His 
genius was celebrated by Locke, and other ſages of thoſe days; 
and his patriotiſm was rewarded with the ſucceſſive repreſen- 
tation of the City and Univerſity of Dublin, with other poſts 
of great truſt, from the Revolution to his death, He married 
the daughter of Sir William Domwville, attorney-general of Jre- 
land in the reign of Charles the Second, and niece of Sir Thomas 
Lake, of Cannons in Middleſex, by whom be had an only ſon, 


Samuel Molyneux, Elq; ſecretary to his late Majeſty when Prince 
of 
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of no recent invention. So far from it indeed, that 
St. Andre was openly taxed with having been the 
ſole cauſe of it, in a public news-paper (I think one 
of the Gazetteers), by the Rev. Dr. Madden, the 
celebrated Iriſb patriot, who ſubſcribed his name to. 
his advertiſement. It is related (I know not bow. 
truly) that on this account our hero proſecuted and, 
« pot the better of his adverſary,” whoſe accuſation 
was unſupported by ſuch proofs as the ſtrictneſs of 
law requires. How many culprits, about whoſe guilt 
neither judge nor jury entertains the ſmalleſt ſcruple, 
eſcape with equal triumph through a ſimilar defect 
of evidence! I may add, that ſo ſerious a charge 
would never have been lightly made by a divi ine of 


Dr. Madden's rank and character. 
All that is ſaid on the ſubject of family honours 
to which St, Andre was entitled, his gratitude to his 


of Wales, a lord of the Admiralty, and member of parliament 
both in Great-Britain and Ireland, who reſembled his illuſtrious 
father in his purſuits of philoſophical knowledge, which he. 
many years, until engaged in political buſineſs, proſecuted” 
with great application at his ſeat at &, now his Majeſty's, 
and preſented a teleſcope of his owtr conſtruction to the King 
of Portugal; his perhaps fatal acquaintance with and patro- 
nage of &. Andre "gl make his name long remembered. 
Leaving no iſſue by his wife, who married Sg. Audis, and lived 
many years, the eſtate of Mr. Molyneux fell at her death to 
his couſin- german and her god - ſon, the right honourable Sir 
Capel Molyneux, member at preſent of the 1:5" parliament, 
and a privy-counſellor, only ſurviving ſon of Mr. Molyneux 
father's next brother, Sir Thomas Molyneux, bart. whom, 
through regard for his nephew, his late Majeſty created the 
ficit 1 baronet upon his acceſſion to the throne,” 
father, 
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father; what he gave to the celebrated Gemmidns it is 
« ohe ſum of generoſity,” muſt be admitted with 
caution, for truth was by no means the charadteriſtic | 
| of out hero's narrations *, Theſe circumſtances there- 

fore may be regarded as gaſconades of his own. The 
author of the defence pretends not to have received 
any part of his information from St. Andrés country- 
men or contemporaties ; but, on the contrary, con- 
feſſes that both his early friends and enemies had 
long been dead. 

The affair of · the Rabbit breeder has no need of 
further illuſtration. Several ballads, pamphlets, prints, 
&c. on the ſubject, bear abundant teſtimony to St. 
Andres merits throughout that buſineſs, as well as 
to the final opinion entertained of him by his con- 
temporaries, after Cheſelden, by order of Queen Caro- 
line, had aſſiſted in diſcovering the deceit. Her-Ma- 
Jeſty was urged to this ſtep by finding the plauſibi- 
lity of our hero had impoſed on the King, and that 
ſome of the pregnant ladies about her own perſon 
began to expreſs their fears of bringing into the 
world an unnatural progeny.— If Mr. Boyle was oc- | 

The following tory was told by Sd. Andr; to an eminent 
bookſeller, from whom I received it : 

once when I was in Paris,” ſays our hero,“ I werit to 
a ſale of Miſſals, moſt of them bound in crimſon velvet. 
Among theſe, and in the ſame binding, I diſcovered a fine im- 
| Preffion of the Duke of Orleans's celebrated publication of Ler 
Amours Pafforales de Daphnis et de Chloe, &c. which I purchaſed 
for a mere trifle, On taking off the velvet, I found the cover 
underneath was ornamented with as many jewels as I ſold af- 


terwards for five hundred pounds.” ——Who can believe a 
circumſtance ſo utterly improbable ? | 
| caſionally 
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cafionally miſled, his errors were ſoon abſorbed in 
the blaze of his moral and literary excellence. St. 
Andres blunder, alas! had no ſuch happy means of 
redemption. His credulity indeed was not confined 
to this ſingle tranſaQtbn. The following is a well. 
atteſted ſtory—Two gentlemen at Southampton, who 
felt an inclination to banter him, broke a nutſhelt 
afunder, filled the cavity with a large ſwan-ſhor, and 
cloſed up the whole with glue ſo nicely that no 
marks of ſeparation could be detected. This curio- 
 fity, as they were walking with Ss. Audré, one of 
them pretended to pick up, admiring it as a nut 
uncommonly heavy as well as beautiful. Our heto 
ſwallowed the bait, diſſected the ſubject, diſcovered 
the lead, but not the impoſition, and then proceeded 
to account philoſophically for ſo ſtrange a phznome- 
non. The merry wags could ſcarce reſtrain their 
laughter, and ſoon quitted his company to enjoy the 
ſucceſs of a ſtratagem they had ſo adroitly practiſed 
on his ignorance and cullibility. 

Were there any colour for ſuppoſing he had pa- 
tronized the fraud relative to Mary Tofts, with defign 
to ruin others of his profeſſion (an inſinuation to his 
diſcredit, which the foregoing pamphlet had not fur- 
niſhed), it was but juſt that he ſhould fall by his 
own malevolence and treachery. From the imputa- 
tion of a ſcheme reſembling that contrived by the 
Duke of . Montagu, his want of equal wit will ſuffi- 
ciently abſolve him. f 


5 * That 
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That rabbits never were demie to appear FY 
any, table where he dined, is a ſtrong mark of the 


adulation paid to him by his entertainers, | | hope, 


for fimilar reaſons, had he been ſeized with his laſt 
illneſs in London (that his organs of hearing might 
eſcape an equal ſhock), his attendants would not 
have called any phy ſician named Warren to his bed-. 
fide, ſummoned an attorney from Coney Gurt Grays 


Inn to have made his will, or ſent for the Rev. Mr. 


Bunny to pray by him. The baniſhment of rabbits, 
however, from a neighbourhood that affords them, 
in the higheſt perfection, was a circumſtance that. 
might as juſtly have been complained of, as Pythago- 


ra prohibition of beans, had it been publiſhed in 


Leiceſterſhire. I heartily wiſh that the circumſtantial 


author of the preceding epiſtle, to relieve any doubts 
by which futurity may be perplexed, had informed 
us whether St. Andre was an cater of toaſted cheeſe, 
or not; and if it was never aſked for by its common 
title of a Welch Kabbit within his hearing, | 
That he wrote any thing, unleſs by proxy, or with 
much aſſiſtance, may reaſonably be doubted ; for. the 
pamphlets that paſs under his name are diveſted of 
thoſe foreign idioms that marked his converſation. 
Indeed, if I may believe ſome ſpecimens of his pri. 
vate correſpondence, he was unacquainted with the 
very orthography of our language. The inſolence 


of this ſhallow Switzer's attempt to banter Mead, we 


may imagine, was treated with contempt, as the 
work deſcribed has not been handed down to us; ; and 
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few tracts are permitted to be ſcarce for any other 
reaſon than becauſe they are worthleſs. 

It is next remarked by our apologiſt, that Se. An- 
dr#'s © confidence, &c. made him ſuperior to all 
&« clamour ; and ſo that people did but talk about 
© him, he did not ſeem to care what they talked 
<« againſt him.” This is no more, in other language, 
than to declare that his impudence and vanity were 
well proportioned to each other, and that a bad cha- 
rater was to him as welcome as a good one. He 
did not, it ſeems, join in the Poet's prayer, 

Grant me an honeſt fame, or grant me none ! 
but was of opinion, as his apologiſt likewiſe admits, 
that wealth was an ample counterbalance to the loſs 
of reputation,—That he might evade accuſation (as 
I have already obſerved) in one particular inſtance, 
and therefore recover damages, is no proof of his 
innocence, that his general conduct would admit of 
defence, or that much of the manifold cenſure 
paſſed upon him had no foundation. 

How Lord Peterborough happened to become his 
patron, &c. may be accounted for without any great 
degree of credit to either party, His lordſhip (as 
Lord Orrery obſerves) “ in his private life and con- 
duct differed from moſt men ;” and, having often 
capricious diſputes with the court, was ſure to favour 
thoſe who, like St. André, had been diſmiſſed from 
its ſervice. © Our hero's muſical talents, indeed, if 
they were ſuch as they have been repreſented, might 
procure him acceſs to his lordſhip and many other 
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noble adepts in the ſublime and uſeful ſcience of 
harmony. The lovers. of a tune urge 'no ſevere en- 
quiries concerning the heart of a fidler. If he be 
a mercenary, while he teaches female pupils, he is 
watched ; and, if he performs in concerts, he is paid. 
If above pecuniary gratifications, he is rewarded with 
| hyperbolical compliments. Articulate for inarticu- 
late ſounds is ample retribution,  _ | 
His defender adds, that he was viſited by all 
ſtrangers and foreigners, It will be ſuppoſed then 
that his bouſe was never free from company. May 
we not rather think, that if he was at any time ſought 
after by theſe peregrine worthies, /&c, it was becauſe 
the keepers of inns and miſtreſſes of boarding-houſes 
had been inſtructed to difleminate attractive tales of 
his © capacity in all kinds,” his curioſities and good 
dinners ? Beſides, all foreigners who have arrived in 
England have not travelled to Southampton, and con- 
ſequently could not have ſeen Sr. Andre, who for 
upwards of the laſt twenty years of his life had re- 
ſided only there. It is nearer the truth to ſay, that 
not a ſingle Frenchman, &c. in fifty thouſand, ever 
heard of his name. | 

That “his profeſſion as a ſurgeon, in a reaſonable 
« term of years, would probably have put more 
© money in his pocket“ than he gained by his union 
with Lady Betty Molyneux (1. e. { 30,000, a ſum that 


elevated him into a ſtate little ſhort of madneſs), I 


cannot believe, The blaſt his reputation had received 


reſpecting the buſineſs at Godalming, being ſeconded. 
. by N 
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by his expuilfioti from court, he muſt have felt his 
bufineſs on the decline. Indeed, I ami told that he 
ſaid long enough in town to try the experiment. 
Marriage therefore might have been his dernier reſort. 
The exaggetations of this impoſtor's generofity and 
accompliſhments, which are next brought forward 
by his panegyriſt with no ſmall degree of pomp, are 
ſuch as we may ſuppoſe himſelf would have fiirniſh- 
ed, had he undertaken, like the Chevalier Taylor, to 
compile his on memoirs. The majority of cir- 
cumſtances collected for the purpoſe of proving him 
to have been x 
Grammatirus, rhetor, geometres, pifor, aliptet, 
Angur, ſcbænobates, medicus, ma gus, 

could only have been derived from thoſe very flatter- 
ing teſtimonials to his merits which he was always 
ready to exhibit on the ſlighteſt encouragement. 
Thoſe who were content to admit fo partial an eſti- 
mate of his abilities, &c. found it neceſſary to expreſs 
their belief that he could have beaten Hercules at 
quoits, played a better fiddle than Apollo, 'out-wit- 
ted Mercuty, diſarmed the God of War, and forged 
ſuch chemic thunders, that, compared with the pro- 
duce of our hero's laboratory, the bolts of Jove 
were no louder than a pot-gun, So far was he from 
being deficient in commendatiof of his own talents, 
that he thought his very furniture might claim a 
proportionable extravagance of praiſe. He was poſ- 
ſeſſed of ſome foreign tapeſtty which he was proud 
on all occafions to diſplay. But the eulogiums of 

112 others, 
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others, laviſ as they might be, fell conſiderably. 
Hort of his own, ſo that the ſpectator retired with 
diſguſt from an object which the exceſſive vanity of 
its owner would not permit to be enjoyed without the 
moſt frequent and nauſeous intruſions of ſelf · congra- 
tulation. 

As to the hiſtory of his eye-laſhes, which he facti- 
ficed to vigilance, and his ſudden proficiency in the 
very difficult game of cheſs (provided his inſtructor, 
whom he afterwards vanquiſhed, was a ſkilful one) 
credat Judæus Apella.— That his language did not 
want energy, may more eafily be allowed, for force is 
the characteriſtic of vulgar phraſcology. Conceits, 
expreſſed with much vigour, are current among ſai- 
lors; and ſuch neryous denunciations of revenge may 
| occafionally be heard at Billing gate, as might emu- 

late the ravings of Dryden's Maximin. No man will 
be hardy enough to aſſert that the figure, manners, 
and language, of St. Andre, were thoſe of a gentleman, 

If one of his eyes was a © maſs of obſcurity” (not- 
withſtanding the other, like that of Lady Pentzwea- 
zle's Great Aunt, might be a piercer), perhaps he 
ought to have been ſparing of his ſatire on the per- 
ſonal diſadvantages of his acquaintance, Yet, the 
laſt time my informant ſaw him was at the Theatre 
at Southampton, where, fitting near a gentleman and 
lady not remarkahle for handſome faces, he had the 
modeſty to expreſs a doubt (and in a voice ſufficiently 
audible) which of the two would furniſh the mioſt 
comic maſk. . 


Mr. 
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Mr. St. Andr#s apologiſt obſerves, that © he can. 
de not be reckoned to have been ignorant of any 
* thing.” But the contrary may juſtly be ſuſpected, 
and for no inconclufive reaſon. I aver, that on 
whatever ſubject he was haranguing, the moment he 
diſcovered any of the company preſent underſtood it 
as well as himſelf, he became filent, never choofing 
to defcant on art or ſcience but before people whom 
he ſuppofed to be utter rangers to all their ptinci- 
ples. For this reaſon, he would have entertained Sir 
Toſhua Reynolds with remarks on the genera and cul- 
tivation of plants, and talked to Linnæus about the 
outline and colouring of pictures. 
That he died poor (for ſuch was really the caſe), 
ſhould excite no aſtoniſhment. His fortune, like his 
good qualities, was chiefly in ſuppoſition, Much of 
his wealth he had expended on buildings, which he 
never long inhabited, and afterwards fold to diſad - 
vantage. His firſt eſſays in architecture were made 
at Cbepſtoto on the Severn, an eſtate purchaſed by 
Lady Betty Molyneux immediately after the death of 
her huſband. In ſhort, our hero was a fugitive in- 
habitant of ſeveral counties, and never ſettled till he 
reached Southampton ; for in no other place did he 
meet with that proportion of flattery which was need- 
ful to his happineſs, if not to his exiſtence.—About 
a mile from hence he erected the whimſical baby- 
houſe dignified by him with the title of Bell. Vue, 
a receptacle every way inconvenient for the purpoſes 
of a family, Being once aſked if this was not a very 
113 fingular 
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ſingular manſion.— Singular e (replied he) */ by 
G. hope it is, or I would pull it down immedi. 
7 ately. I would have you to know, Sir, that it is 


« conſtrued on the true principles of anatomy.“ 


The attempt to apply anatomical principles to the 
arrangement of paſſages, doors, and windows, is too 
glaring an abſurdity to need animad verſion, or to ren- 


der it neceſſary for me to deny in form, that he could 
ever be * admired for his knowledge in architecture, 


except by ſuch as knew not wherein its excellencies 


conſiſted.— He had, however, another dwelling within 
the walls of the town already mentioned. Here he 


pretended that his upper apartments were crowded 


with rarities, which he only wanted ſpace to exhibit. 
But, alas! after his deceaſe, Mr. Chriftie's auction. 
room bore abundant witneſs to the frivolity of his 
collections. What became of his boaſted library of 
books, which he always ſaid was packed up in boxes, 
Jam yet to learn, Perhaps it 9 only in his 


deſcription “. 


« Thoſe who found out he loved praiſe (ſays his 
apologiſt) took care he ſhould have enough of it.“ 


J diſcover little cauſe for diſputing this aſſertion, 


and ſhall only obſerve on it, that adulation is a com- 
modity which weak old men, reputed rich, and with- 
out oſtenſible heirs, are ſeldom in danger of wanting, 


I am affured, on unqueſtionable authority, that Mr. K. 
Andre had a valuable library in the claſſes of Natural Hiſ- 
tory and Medicine, A catalogue of it, drawn up by Mr. 
B. White, is now in the poſſeſſion of Mr, &. Andres executor, 
by whom it is reſerved for the benefit of minors, 


3 though 
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though they may not enjoy ſo much of it as fell to 
Sr. Andrés ſhare, | | 

His diſburſements to the poor might be propor- 
tioned to the real ſtate of his fortune ; but yet they 
were conducted with exceſs of oſtentation. He may 
be ſaid to have given ſhillings away with more parade 
than many other men would have ſhown in the diſ- 
tribution of as many guineas,—What honour his 
apologiſt means to confer on him by ſaying that 
&« the names of thoſe whom he maintained might be 
c written alphabetically,“ is to me a ſecret, becauſe 
names of every kind may be arranged according to 
the ſeries of the letters. Suſpected characters, how- 
ever, often ſtrive to redeem themſelvesby affectation 
of liberality. Few are more generous than opulent 
wantons toward their dectine of life, who thus at- 
tempt to recover that reſpect which they are conſci- 
ous of having forfeited by the miſdeeds of their 
youth. The benefactions of ſuch people may in 
truth be conſidered as expiatory facrifices for paſt 
offences, having no foundation in a natural propen- 
ſity to relieve the indigent, on indulge the heart in 
the nobleſt luxury, that of doing good. 

St. Andre was accuſed in J. Ni pamphlet of hav- 
ing frequently larded his pleaſantry with obſcene ex- 
preſſions. This is a truth which his defender makes 
not the ſlighteſt effort to deny ; but adds, that his 
converſation was hardly ever tinctured with prophane- 
neſs. We hence at leaſt may infer that our hero's 
humour had ſometimes this imperfection, which in- 
Ii4 -deed 
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deed might have eſcaped notice, but for the 2eal of 
his apologiſt.— As I am on this ſubject, I cannot for- 
bear to mention a particular in Mr. Sr. Andre's beha- 
viour, which hitherto has been overlooked, When 
at any time he received a reprdof from women of 
ſenſe, faſhion, and character, whoſe ears he had in- 
ſulted with his ribaldry, his confidence in a moment 
forſook him, nor had he a word to offer in extenua- 
tion of bis offence, My informant bas more than 
once beheld, with ſecret ſatisfaction, how effectually 
the frown of ſteady virtue could awe this; mighty 
e impudent” into filence. Notwithſtanding what 
has been already ſaid concerning that indifference to 
cenſure which appeared in him towards the end of 
his life, I am mis-informed, if at an earlier period 
he was able to brave the ridicule of the place where 
he had been once employed and careſſed. When 
the imputations conſequent on his marriage, & c. had 
rendered him ſtill leſs an object of reſpect, he retired 
with his bride, and amuſed himſelf at a diſtanee froni 
London with additions to his houſe, and improve- 
ments in his garden ; nor did he appear in public 
again till what was known and ſuſpected of him had , 
ceaſed to be the object of general enquiry and ani» 
madverſion. 

It is difficult for a profligate man of an amorous 
conſtitution to grow old with decency, J. N' 
pamphlet had taxed Sr. Andre with laſciviouſneſs 
unbecoming his years. This is ſilently admitted by 
his apologiſt, who adds, that the intrigues of his 


hero 
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hero were © ſometimes with the lower part of the 
« ſex,” He gives us reaſon alſo ro ſuppoſe that our 


antiquated enamorato was a dupe to females in the 


very laſt ſtage of a life ſo unuſually protracted, Is 
St. Andre's memory much honoured by fuch revela- 
tions? Do not circumſtances like theſe icreaſe that 
Rock of © injurious inſinuations“ which our — 
giſt profeſſes to diminrſh ? 

Our panegyriſt, more than once in the courſe of 
his letter, has expreſſed himfelf in favourable terms 
of K. Andr#s colloquial talents. Now, as the me- 
mory of my entertaining opponent in reſpect to cir- 
eumſtances is remarkably tenacious, tis pity he has 
preſerved no' ſplendid ebullition of his hero's wit, no 
fample of that ſatire and irony that ſeaſoned his con- 


verſation, or of that wiſdom which ſo often rendered 


it inſtructive. 1 flatter myſelf, that if any ſpecimens 
of theſe diſtin excellencies could have been recol- 
leted, they would certainly have been arranged and 
recorded, 

That S. Andr# expired without figns of terror, is 
but a doubtful proof of his innocence, Being, at 
beſt, a free-thinker, he might regard death as anni- 
hilation, might have been inſenſible to its immediate 
approaches, or have encountered it with a conſtitu- 
tional firmneſs that was rather the gift of nature than 
the reſult of conſcience undiſturbed. He who is 


become indifferent tothe value of reputation, will 


not eaſily be inclifſed to ſuppoſe that a' want of the 


virtues on which it is founded will be puniſhed in 
à future ſtate. 
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THE whole narrative, publiſhed by Sz. Andre in 
1723, was conſidered by his contemporaries as an 
oſtentatious falſehood, invented only to render him 
an object of attention and commiſeration. It ſhould 
be remembered, that his depoſitions were all deli- 
vered on oath; and yet, being replete with facts to- 
tally improbable (for his apologiſt allows © they 
* partake of the marvellous”), obtained no credit 
from the world ; a ſufficient proof of the eſtimation 
in which his moral character was held by the people 
who were beſt acquainted with it, /though at that 
period (for the rabbit affair had not yet decided on 
his reputation) he poſlefſed ſufficient intereſt as 
court-ſurgeon to engage the privy-council in his 
cauſe. They readily enough conſented to offer a 
fum which they might have been ſure would never 
be demanded. All the poiſon he was ever ſuppoſed 
to have ſuffered from, was ſuch as is commonly ad- 
miniſtered in a more tempting vehicle than a glaſs of 
ſtrong liquor : 

« *Twas that which taints the ſweeteſt | joys, 

« And in the ſhape of Love deſtroys.” 

The bare mention of Socrates in company with ſuch 
a pretended victim as Sf. Andre, cannot fail to make 
the reader ſmile. 

But “ He's half abſolv'd who has confeſs'd,” con- 


tinues his advocate, ſpeaking of the recantation 87. 
Andre 
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Andre made by public advertiſement, Yet, what 
did he confeſs? Why, what all the world concurred 
to believe, that he had been groſsly impoſed on; or 
perhaps that, out of two evils chooſing the leaſt, he 
allowed himſelf to be a fool, that he might eſcape 
the imputation of having proved a knave, His ab- 
ſolution therefore was not obtained on the moſt cre» 
ditable terms. He adds, however, on this emer- 
gency, a freſh' proof of his diſpoſition to deceive. 
“J think myſelf obliged (ſays he) in fri regard 
&© fo truth, to acquaint the public that I intend, in 4 
&« ſhort time, to publiſh a full account of the diſco- 
6, very, with ſome confiderations on the extraordi- 
% nary circumſtances of this caſe, which miſled me 
ein my apprehenſions thereof; and which, as I hope 
they will, in ſome meaſure, excuſe the miſtakes 
© made by myſelf and others who have viſited the 
* woman concerred therein, will alſo be acceptable 
ce to the world, in ſeparating the innocent from thoſe 
6 who have been guilty actors in the fraud.” This 
work was never publiſhed, though Sr. Andre ſur- 
vived his promiſe by the long term of fifty years. So 
much for the faith thus ſolemnly pledged by an im- 
poſtor to the public. 

After the accident had befallen Mr. Pepe, on his 
return from Dawley in Lord Boling'ro!e's coach, 
St. Andre was called in, becau's he happened t be 
the ſurgeon neareſt at hand, No man cho be 
ſcrupulous in the moment of dat. be 
prged that our hero had little o- 
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caſion, becauſe his patient never rec6vere#'the uſe 
of his wounded fingers. But this calamity is not 
ſtrictly chargeable on Sf. Andre's want of (kill; fot 
F have been aſſured, that though he ſtopped the ef- 
fufion of blood, the completion of the cure was en- 
truſted ſolely to another artiſt. The RABBITEER, 


having received his fee, was not admitted a ſecond 


time into the Poet's company. 
To conclude, I differ as much with our rtigebious 


apologiſt at the cloſe of his Epiſtle as throughout 


the foregoing parts of it, being of opinion that his 
hero no more deſerves to be admired than to be co- 
pied. There is always hazard left wonder ſhonld 
generate imitation ; and the world would not be much 
obliged to any circumſtance that produced a ſecond 
being fabricated-on the model of 87. Andre. 


Ne II. See p. 137.] 


THE kindneſs of a friend has enabled me to lay 
before the reader ſome extracts from the ſcarce 
pamphlet mentioned in p. 137. The following 
is the exact title of it: A Letter from a Pa. 
* riſhioner of St. Clement Danes, to the Right 
Reverend Father in God Edmund, Lord Biſhop 
© of London, occafioned by his Lordſhip's cauſing 
« the Picture over the Altar to be taken down. 
% With 
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« With fome Obſeryations on the Uſe and Abuſe 
of Church Paintings in General, and of * 
Picture in particular. 

« Exodus, Chap. xxxii. Ver. 20. And he 5 
« the Calf which they had made, and burnt it in 
e the Fire, and ground it to powder, and ftrawed it 
upon the Water, and made the Children of * 
« drink of it. 

London, printed and ſold by J. Roberts, i in War- 
& wick-Lone ; 4. Ded, without Temple-Bor ; and E. 
i Nut, at the Royal-Exchange. 1725. Price 6d," 

After ſome introduftory compliments to Biſhop 
Gibſon, the Letter-writer thus proceeds: „Of all 
ce the abuſes your Lordſhip has redreſſed, none more 
« timely, none more acceptable to all true Proteſt- 
<« ants, than your laſt injunction to remove that ri- 
© diculous, ſuperſtitious piece of Popiſh foppery 
from over our communion-table; this has gained 
c“ you the applauſe and good will of all honeſt men, 
« who were ſcandalized to ſee that holy place de- 
4 filed with ſo vile and impertinent a repreſentation. 

To what end or purpoſe was it put there, but 
& to affront our moſt gracious Sovereign, by placing 
„ at our very altar the known reſemblance of 2 
“ perſon, who is the wife of his utter enemy, and 
t penfioner to the Whore of Babylon? 

« When I ſay the known reſemblance, I ſpeak 
& not only according to my own knowledge; but 
ce appeal to all mankind who have ſeen the Princeſs 
« Sobieſki, or any picture or reſemblance of her, 

« if 
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er if the picture of that angel in the white gar- 
* ment and blue mantle, which is there ſuppoſed to 
& be beating time to the muſiek, is not directly a 
great likeneſs of that princeſs. This I infiſt- on, 
and will ſtand and fall by my aſſertion, provided 
ci they do not play any tricks with the picture, or 
« alter it for contradiction ſake now it is down. 

“Whether it was done by chance, or on purpoſe, 

„ ſhall not determine; but be it which it will, it 

has given great offence, and your Lordſhip has 
ce acted the part of a wiſe and good prelate to order 
&« its removal. 

« For ſurely, ſuch a picture is fat unfit for ſo ſa- 
C cred a place; a place too ſolemn for ſuch levities, 
<« too awful to be made the receptacle of ſuch trum- 

&« pery : nay, admit it were not the reſemblance of | 
&« ſuch a perſon, can any thing be more abſurd, than 
* ſuch a picture in ſuch a place 

« But if it be the picture of that perſon, what can 
ce be more ſacrilegious, more impudently facrilegi- 
& gus, than to have our ſanctuary defiled by thoſe 
«© who make a mock of us and our holy religion? 
J mean, our inveterate enemies the Papiſts, who 
te would ſcruple to prophane no place, ſo they might 
© ſhow their implacable hatred to our God, and our 
« King. 

* To our God, by making his holy altar the 
* ſcene of their ribaldry, to be approached with 
© wantonneſs and curiofity, by the ſons of Belial, 
& who come there to decypher the dumb libel, and 

ce ſneer 
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« ſneer at the pictured lampoon, which excitly 
*« mocks the church, and openly affronts the ftate. 

To our King, by placing the reſemblance of 
© an ayowed enemy to him and his religion, at the 
every altar, to ſtand in view of a whole congrega- 
c tion; a thing, in my opinion, much more audaci- 
te ous, than the . up her ſtatue in the public 
« ſtreets, 

No wonder our FRE” has FEA thronged with 
« ſpectators, to the great hindrance of divine wor- 
« ſhip, and annoyance of the pariſhioners, when thoſe 
* crouds of irreverend perſons, which. were ever 
& pouring in, came not there to join in prayer with 
* the reſt of the congregation, but to worſhip their 
* Popiſh faint, and bug themſelves with the conceit 
of being alone in the ſecret. 

e But at laſt the watch- word was blown, and the 
true intent of their coming diſcovered. Then was 
« jt high time to complain to your Lordſhip, when 
* diſturbances became ſo frequent, and the peace of 
% the church was ſo manifeſtly broken: that you, 
« like another Moſes, commanded the tinctured abo- 
*© mination to be taken down, and no doubt but your 
4 Lordſhip will call them to account who ſet it up. 
When your Lordſhip ſhall examine, who is the 
« painter, and of what principle? how long he 
“had been from the Court of Rome, before he painted 
that picture? and whether he brought no pic- 
& ture, or reſemblance, of the Princeſs Sobieſti over 
« with him ? you will not repent of what you have 

„done. 
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te done, But when you ſhall farther enquire after 
e the perſon who employed him: whether he be a 
« Proteſtant? or, if he call himſelf fo, whether his 
& children were not ſent abroad to Popith * 
ce ries for education? 

« When your Lordſhip, I ſay, ſhall examine into 
< theſe particulars, I doubt not of the inferences 
« ſo wiſe a man will draw from ſuch convincing 
c“ circuinſtances. 

« And as your Lordſhip has begun to redreſs one 
% abuſe, I perſuade myſelf you will not ſtop here, 
„but enquire likewiſe, by what authority it was put 
« there, This may, perhaps, open another ſcene to 
« your Lordſhip's view, and give you an opportu- 


« nity, not only to eaſe the pariſh of a very heavy 
ce burden it now groans under, but prevent its being 
e run to unneceſſary and unwarranted expences for 
the future, by every Jac-— in an office. 


« And, indeed, unleſs there was a ſuflicient warrant 
for ſuch alterations, the workmen ſhould go to 
&« the right perſon's door, and he that ſet them to 
1c work ought to pay them; for, in my humble opi- 
« nion, the place needed no alteration : it was decent, 
© convenient, and indeed ornamental enough before; 
& there was no more fign, or fear of its falling, than 
te there was occaſion to take it down, and deprive 


ec the pariſh of a conveniency now very much want» | 


« ed, I mean alittle veſtry-room, which was behind 
cc the old communion table, where the books, veſ- 


© ſels, and veſtments of the church, were ready at 


&« hand 


«> 
ec 


n 
it baüd, and juſt at the very altar ; whereas now 
. GT every thing is brought quite through the body of 
te the church, which in caſe of a croud (as of late 
* has been but too frequent) is both tedious and in- 
tt convenient to the laſt degree. 

« But, notwithſtanding this, it was reſolutely taken 
6 down, to gratify the pride and malice of ſome 

« perſons, who thirſted to eternize their names, and 
« affront the government. What have been the con- 
* ſequences of all this, but an eye · ſore and heart- 
e burning to the, honeſt and loyal part of the inha- 
te bitants, and a continual hurly-burly of loiterers 
& from all parts of the town, to ſee our * raree- 
« ſhow 2! 

Alfter a digreſfon on the küvont . at White: 
Chapel, in which Dean Kennet was ſaid to be ſati- 
rized, and ſome general obſervations on pictures 
in churches, the Letter - writer adds, Never before 
« was any Popiſh ſaint put over the communion-table 
te in à Proteſtant church. The Laſt Supper, the 
1e Paſſion, Crucifixion, or ſome other incidents of 
te our Bleſſed Sayiour's life, are the general ſubjects 
Mar given to painters on theſe oceaſions ; but to have 


&« concert of muſick, &c, (ſuppoſe it were not the 


c Pretender's ſpouſe, and probably ſome more of his 
« family, under the form of angels) is the moſt ab- 
rupt and foreign that I ever ſaw or heatd of. 

% What ſurprizes me moſt is, that any of my fellow 
« pariſhioners ſhould not only diſpute your Lord- 
ec ſhip's commands, delay the execution of your juſt 


K k * injunction, 
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oi ;njundtion, when it was moſt reaſanable and necel. 
« ſary, but peſter your Lordſhip with impertinent 
« petitions and remonſtrances, as if they were in- 
4 jured aad oppreſſed, or your Lordſhip miſinform- 


ed. This muſt be the reaſon; or to what purpoſe 


« did they trifle with and conteſt your Lordſhip's 
e ordinance ? But you are too juſt a man to give any 
« ſentence but the moſt impartial, and too ſteady to 
give up any point, where the peace of the Church 
* and the honour of the King is concerned. 

« Whoever murmurs at its being taken down, 
« takes the part of thoſe who ſet it up; and who. 
« ever takes their part, is as bad as themſelves, and 
ce would do the like on the like opportunity. What 
ic can they object againſt its being removed ? What 
te can they offer for having it remain? But why's, 
ic and why not'ss As, Why ſhould it be removed? 
« What hurt did it do? Why ſhould fo much 
© money be thrown away? And, why might not 
« that picture be there as well as any other? Why 
« does your Lordſhip interfere in the matter? This, 
« with a glance of complaint at your Lordſhip, and 


« ſevere invectives againſt thoſe who ſolicited that 


« interpoſition, calling them informers, buſy, for- 
« ward, miſchief-making fellows, who had better 
ic mind their own buſineſs, and ſuch like ribaldry, 
ce js all they can ſay for themſelves. But theſe are 
ti the worſt reaſons in the world, and invidious que- 
« ries only to evade an argument, and are not to be 
« admitted in a debate of this nature, where a direct 

« reaſon 


4 
1 


* 
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« reaſon for, ot againſt, is required, But give me- 
* leave, my Lord, and I will, in a few words, anſwer, 


« all their queries, which ſeem ſo weighty and for» 
« midable to the vulgar and ignorant. 

„ Why ſhould it be removed? may be anſwered 
« by another queſtion, What buſineſs had ir there! 
% But as I ſcorn ſuch quibbling ways of reaſoning, 
J ſhall anſwer them, becauſe it is unfit for that 
& ſacred place. If it is the Princeſs Sobieſti's image, 


« jt is ſacrilegious and traiterous, and therefore ought 


j 


« to be removed. If it is, as they ſay, a choir of 
« heavenly angels at a practice of mufick, playing 
« on earthly inſtruments, it is impertinent and abſurd 
t to the laſt degree, and therefore ought to be re- 
« moved from a place where the utmoſt decorum 
* — be kept. 

% What hurt does it, ſay ds To which I an- 
« ſwer, it hurted or diſturbed the peace of the 
« church, and was ſo far hurtful, as we were hin- 
« dered or annoyed in our devotions; it made a di- 


“ yifion in the pariſh, and was ſo far hurtful, as it 


*« tended to the breach of peace and good neigh- 
« bourhood ; and therefore I think it ought to be 
© removed, fince, not to anſwer them with a queſ- 
te tion, but a common ſaying, it did hurt enough. 
„Why ſhould ſo much money be thrown away? 


Ay, there's the grievance ; but I ſhall tell then, 


« they may thank themſelves, it was the act and 
t deed of their own cabal; and though they might 
triumph and laugh in their ſleeves for a while, 

Kk 2 vet 
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4 yet muffler will out, and they might expect to he 
* paid in their own coin one time or other. There 
c was no occaſion to remove the old communion- 
& table and veſtry; and therefore all the money is 
c thrown away; the worſe their management. Nor 
* was: there any neceſſity of ſo ſumptuous an altar- 
piece, or of that picture in particular, therefore 
e ſo much money aꝝ that picture coſt, whieh, by the 
& bye, is no trifling ſum * (the painter, as well as 
« his-maſters, being no ſmall foo), is entirely thrown 
c away, and has been caſt into The Thames ;- or, as 
* the vulgar have it, thrown down the kennek 

ce It was ſet up againſt the will of the major part 
&* of the pariſh, and not without much murmur and 
* complaint z there was yet a much greater majority 
te for pulling it down; if therefore ſo much money 
* js thrown-away, it is pity the pariſh ſhould pay it; 
* and, no doubt, when your Lordſhip comes to en- 
e quire by what authority a ſet of men ran the pa- 
<riſh ſo much in debt for. their own whims, and 
ec without any manner of occaſion, you will do us 
4 juſtice, and teach ſuch perſons for the future to 
'< conſult the biſhop, and have the general conſent 
«of the pariſh, before they run into ſuch extrava- 
* pancies. 

© The tradeſmen want their money, and the nia 
© cannot pay them: your Lordſhip therefore will do” 
.*yery well to adjuſt this matter, that they may es 
- «© where to go for their money, 
Ic eoſt fourſcore nds - | . 

. * * : “Their 
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Their delaying to take down their idol, was a 
* tacit diſputing your Lordſhip's commands, irreli- 
* gious and contumacious to the laſt degree: and in- 
a deed I cannot ſay but ſome of the public prints * 
ee gave me great anxiety, when they had the impu- 
4* dence to aſſure the world it was not to be taken 
4 down: but that anxiety was of ſhort continuance ; 
&« for I had the ſatisfaction the next morning to find 
« it removed; and whole crowds of idle perſons who 
«© came to ſee it diſappointed ; then I found, to my 
ic great comfort, that you were not to be biaſſed ; 
« but, as you had begun the good work, you had 
« yone through with it, and made them take it 
4 down with a witneſs,” 


® The Pol. No and Dai Fournal of Saturday, Septemler 4. 
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Ne III. [See p. 414-] 


An Account of what ſeemed moſt remarkable in the 
Five Days? Peregrination of the Five following Per- 
ſons, viz. Meſſieurs ToTHALL, SqotT, HogcarTH, 
THorwHiLL, and ForresT ; begun on Saturday, 
May 27, 1732, and finiſhed on the 3 iſt of the 
ſame Month. Imitated in Hudibrafticks by one 
well acquainted with ſome of the Travellers, and 

of the Places here celebrated, with * of 
ſome Additions, / 


' 
| 

[ 
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Abi tu, et fac ſimiliter.“ 
Inſcription an Dulwich College Porch. 


5 WAS firſt of morn on Saturday, 
The ſeven-and-twentieth day of May, 
When Hegarth, Tborabill, Totball, Scott, 
And Forreſt, who this journal wrote, 
From Covent-Garden took departure, 4: 
To ſee the world by land and water, 
Our march we with a ſong begin; 
Our hearts were light, our breeches thin, 
We meet with nothing of adventure 5 
Till Billing ſgate's Dark-bouſe we enter; 0 
Where we diverted were, while baiting, 
With ribaldry, not worth relating, 
RJ (Quite ſuited to the dirty place): 

But what moſt pleas'd us was his Grace 
Of Puddle Dock, a porter grim, 15 
Whoſe portrait Hogarth, in a whim, 
Preſented him in caricature, 
He paſted on the cellar-door *, 


# This drawing unluckily has not been preſerved. 


But 
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But hark! the Watchman cries © Paſt one! 
"Tis time that we on board were gone. 20 
Clean ſtraw we find laid for our bed, 
A tilt for ſhelter over head. 
The boat is ſoon got under ſail, 
Wind near S. E. a mackrel gale, 
Attended by a heavy rain ; | 25 
We try to ſleep, but try in vain, 
So fing a ſong, and then begin 
To feaſt on biſcuit, beef, and gin, 
At Purflcet find three men of war, 
The Durſ/ley galley, Gibraltar, a 30 
And Tartar pink, and of this laſt 
The pilot begg'd of us a caſt- 
To Graveſend, which he greatly wanted, 
And readily by us was granted. 
The grateful man, to make amends, 35 
Told how the officers and friends 
Of England were by Spaniards treated, 
And Thameful inſtances repeated. 
While he theſe inſults was deploring, 
Hogarth, like Premier, fell to ſnoring, 40 
But wakipg cry'd, © I dream'd” —and then 
Fell faſt aſleep, and ſnor'd again. 
The morn clear'd up, and after five 
At port of Grave/exd we arrive, | 
But found it hard to get on ſhore ; 1 
His boat a young ſon of a whore 
Had fix'd juſt at our landing-place, 
And ſwore we ſhould not o'er it paſs; ' | 
But, ſpite of all the raſcal's tricks, | 
We made a ſhift to land by fix, 50 
And up to Mrs. Bramble's go 
[A houſe that we ſhall better know], 
here get a barber for our wigs, 

Waſh hands and faces, ſtreteh our legs, 
Had toaſt and butter, and a pot : 65 
Of coffee (our third breakfaſt) got: 
Then, paying what we had to pay, 
For Rochefter we took our way, 
Viewing the new church as we went, 
Aud th' unknown perſon's monument. 60 
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The beauteous proſpects found us talk, 
And ſhorten'd much our two hours walk, 
Though by the way we did not fail 
To ſtop and take three pots of ale, 
And this enabled us by ten 
At Rocheſter to drink again. 

Now, Muſe, aſſiſt, while I declare 
(Like a true Engliſh traveller) 

What vaſt variety we furvey 
In the ſhort compaſs of one day. 

We ſcarce had loſt the fight of ER 
When the fair Medway's winding ſtreams, 5 
And far- extending Roehefker, 

Before our longing eyes appear; 

The Caſtle and Cathedral grace 

One proſpect, ſo we mend our pace; 
Impatient for a nearer view, | 

But firſt muſt Strood's rough ſtreet trudge through, 
And this our feet no ſhort one find; 
However, with a cheerful mind, 

All difficulties we get o'er, 

And ſoon are on the Med«way's ſhore. 

New objects here before us riſe, : 
And more than ſatisfy our eyes, | 

The ſtately Bridge from fide to fide, 

The roaring cataracts of the tide, 

Deafen our ears, and charm our ſight, 

And terrify while they delight, - 
Theſe we paſs over to the Town, 

And take our Quarters at The Crows, 

To which the Caſtle is ſo near, | 
That we all in a hurry were 

The grand remains on't to be viewing; 

It 1s indeed a noble ruin, 

Muſt have been very ſtrong, but length 
Of time has much impair'd its ſtrength : 
The lofty Tower as high or higher 
Seems than the old Cathedral's ſpire ; 

Yet we determin'd were to gain 

Its top, which coſt ſome care and pain; 
When there arriv'd, we found a well, 

The depth of which J cannot tell; 
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Small holes cut in on every ſide 
Some hold for hands and feet provide, 
By which a little boy we ſaw 
Go down, and bring up a jack -daw. 
All round about us then we gaze, 
Obſerving, not without amaze, 
How towns here undiſtinguiſh'd join, 
And one vaſt One to form combine, 
Chatham with Rochefler ſeems but one, 
Unleſs we're ſhewn the. boundaryoſtone, 
That and its Yards contiguous lie 
To pleaſant Brompton ſtanding high; 
The Bridge acroſs the raging flood 
Which Rochefter divides from Strood, 
Extenſive Strood, on t'other fide, 
To Frindſbury quite cloſe ally'd : 
The country round, and river fair, 
Our proſpects made beyond compare, 
Which quite in raptures we admire ; 
Then down to face of earth retire. 
Up the Street walking, firſt of all 
We take a view of the Town-Hall. 
Proceeding farther on, we ſpy 
A houſe, deſign'd to catch the eye, 
With front ſo rich, by plaſtick ſkill, 
As made us for a while ſtand till : 
Four huge Hobgoblins grace the wall, 
Which we four Bas Relievo's call 
They the four Seaſons repreſent, 
At leaſt were form'd for that intent, 
Then Watts's Hoſpital we ſee 
(No common curioſity) : 
Endow'd (as on the front appears) 
In favour of poor travellers ; 
Six ſuch it every night receives, 
Supper and lodging gratis gives, 
And to each man next morn does pay 
A groat, to keep him on his way: 
But the contagiouſly infected, | 
And rogues and proctors, are rejected. 
It gave us too ſome entertainment 
To find out what this bounteous man meant, 
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Yet were we not ſo highly feaſled, 145 
But that we back to dinner haſted, 5 
By twelve again we reach The Crown, 
But find our meat not yet laid down, 
So (ſpite of ** Gentlemen, d'ye call 2”) _. A 
On chairs quite faſt aſleep we fall, 150 
And with clos'd eyes again ſurvey, 4 | 
In dreams, what we have ſeen to-day : 
Till dinner's coming up, when we 
As ready are as that can be. 
If we deſcribe it not, we're undone, 155 
You'll ſcarce believe we came from London. 
With due attention then prepare 
Yourſelf to hear our bill of fare. 
For our firſt courſe a diſh there was 
Of ſoles and flounders with crab-ſauce, 160 
A ſtuff'd and roaſt calf's- heart beſide, 
With *purt'nance minc'd, and liver * 'd; 
And for a ſecond courſe, they put o 
Green peaſe and roaſted leg of mutton: 
The cook was much commended for't ; 16; 
Freſh was the beer, and ſound the port: 
So that acm. con. we all agree 5 
hatever more we have to ſee) ; } 
From table we'll not riſe till three. 
Our ſhoes are clean'd, tis three o clock, 170 
Come let's away to Chatham-Dock ; 
Wie ſhan't get there till almoſt four, 
To ſee't will take at leaſt an hour ; 
Vet Scott and Hogarth needs muſt ſtop 
At the Court-Hall to play Scotch hop. 175 
To Chatham got, ourſelves we treat | 
With Shrimps, which as we walk we eat. 
For ſpeed we take a round-a-bout- 
Way, as we afterwards found out: | 
At length reach the King's yards and docks, - 180 
Admire the ſhips there on the ſtocks, 2 
The men of war afloat we view, | 
Find means to get aboard of two®; 
But here I muſt not be prolix, 
For we went home again at fix, 185 
* The Royal Sovereign and Marlborough, 
| There 
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There ſmoak'd our pipes, and drank our wine, | 8 
And comfortably ſat till nine, | | 
Then, with our travels much improv'd, | 
To our reſpective beds we mov'd. 
Sunday at ſeven we rub our eyes, 190 
But are too lazy yet to riſe : 
Hogarth and Thornhill tell their dreams, | 
And, reaſoning deeply on thoſe themes, | 
After much learned ſpeculation, | 
Quite ſuitable to the occafion, 195 
Left off as wiſe as they begun, 
Which made for us in bed good fun, 
But by and by, when up we got, 
Sam Scott was miſſing, Where's Sam Scott N 
« Oh! here he comes. Well! whence come you ?” 200 
« Why from the bridge, taking a view * 
« Of ſomething that did highly pleaſe me, 
% But people paſſing by would teaze me 
„% With Do you work on Sundays, friend? 
So that I could not make an end.“ | 205 
At this we laugh'd, for 'twas our will | 
Like men of taſte that day to kill. 
So after breakfaſt we thought good 
To croſs the bridge again to road: 
Thence eaſtward we reſolve to go, 210 
And through the Hundred march of Hoo, 
Waſh'd on the north fide by the Thames, 
And on the ſouth by Medway's ſtreams, | 
Which to each other here incline, * 
Till at The Nore in one they join. { 215 
Before we Frind/bury could gain, | 
There fell a heavy ſhower of rain, 
When crafty Score a ſhelter found 
Under a hedge upon the ground, 
There of his friends a joke he made, | 220 
But roſe moſt woe fully bewray'd ; 
How againſt him the laugh was turn'd, 
And he the vile diſaſter mourn'd ! 
We work, all hands, to make him clean, 
And fitter to be ſmelt and ſeen. | 225 
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But, while we ſcrap'd his back and fide, 

All on a ſudden, out he cried, ' ' 

* I've loſt my cambrick handkercher, 

„ *Twas lent me by my wife ſo dear: 

© What I ſhall do I can't deviſe, | - 239 

« T've nothing left to wipe my eyes.” | 

At laſt the handkerchief was found, 

To his great comfort, ſafe and found, 

He's now recover'd and alive; | 

So in high ſpirits all arrive 235 

At Frindſbury, fam'd for proſpects fair, 

But we much more diverted were 
> With what the pariſh church did grace, 

A liſt of ſome who lov'd the place, 

In memory of their good actions, 240 
« And gratitude for their benefactions. 

% Witneſs our hands — ill. Gibbons, Vicar—“ 

And no one elſe.— This made us ſnicker: 

At length, with countenances ſerious, 

iy We all agreed it was myſterious, 245 

Not gueſſing that the reaſon might 

Be, the Churchwardens could not write. 

1 At ten, in council it was mov'd, 

* | Whoe'er was tir'd, or diſapprov'd . 
f our proceedings, might go back, 250 
nd caſh to bear his charges take, 

With indignation this was heard: 

Each was for all events prepar'd. 

So all with one conſent agreed - | 

To Upnor-Caſtle to proceed, f 255 

And at the ſutler's there we din'd ' 

Þ# | On ſuch coarſe fare as we could find. 

The Caſtle * was not large, but ſtrong, 

And ſeems to be of ſtanding long. 

Twenty-four men its garriſon, 260 

And juſt for every man a gun; 

Eight guns were mounted, eight men active, 

The reſt were rated non- effective. 

Here an old couple, who had brought 

Some cockles in their boat, beſought 265 


* Drawing III. The Cattle by gerd and fome Mig. 
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That one of us would buy a fer, 
For they were very freſh and nem. 


I did ſo, and *twas charity j 
He was quite blind, and half blind-he, | A 
Now growing frolickſome and A 270 
Like boys, we, after dinner, play, N $6; 
But, as the ſcene lay in a forty: ous ? 
Something like war muſt be oirdead?. 
Sticks, ſtones, and: hogs-dung, were our weapons, 


And, as in ſuch frays oft it happens, 278 


Poor Tothall's cloaths here went to pots 

So that he could not laugh at . 
From hence all conquerors we go 

To viſit the churchyard at Hoo, 1919/0 

At Hoo we found aniEpitaph, ; 280 

Which made us (as "twill make you) laugh 2 

A ſervant maid, turn'd poetaſter, 

Wrote it in honour of her maſter ; 


I therefore give you (and I hope you 


Will like it well) a Vers Cipia: 265 


„% And, wHen . he. Died. You plainly . ſee 
Hee . freely. gave. al . to. Sara, paſſa Wee. 
And . in . Doing. ſo. it DoTh . prevail. 

that. Ion. him . can. well, bes. Tow . this Rayel . 
On , Lear. farved , him, it is well . none. 290 
BuT Thanks. beto , God. it . is . all my. One.“ 


While here among the Graves we ſtumble, 
Our Hogerth's guts began to grumble, 
Which he to eaſe, turn'd up his tail 26. 
Over a ne rail; 295 
Tothall, for this indecent action, 
Beſtowing on him juſt correction 
With nettles, as there was no'birchy- 
He fled for refuge to the chuftch, 


And ſhamefully the door bent; | _ 


O filthy dauber ! filthy wit! | 

Long at one place we muſt not ftay, 
'Tis almoſt four, let's haſte away. 
But here ' a ſign; tis raſh we think, 


To leave the place before we drink. | 395. 


We meet with liquor to our mind, 


Our hoſteſs complaiſant and kind 
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She was a widow, who, we found, 
Had (as the phraſe is) been ſhod round, 
That is, had buried huſbands four, 
And had no want of charms for more; 
Yet her we leave, and, as we go, 
Scott bravely undertook to ſhow 
That through the world we could not paſs, 
How thin ſoe er our breeches was; 
© 'Tis true, indeed, we may go round, 
« But through then pointed to the mo 
So well he manag'd the debate, | 
We own'd he was a man of weight: _. 
And ſo indeed he was this once, 
His pockets we had fill'd with ſtones : 
But here we'd ſerv'd ourſelves a trick, 
Of which he might have made us fick ; 
We'd furniſh'd him with ammunition 
Fit to knock down all oppoſition ;\ / 
And, knowing well his warmth of temper, 
Out of his reach began to ſcamper, 
Till, growing cooler, he pretends 
His paſſion feign'd, ſo all are friends. 
Our danger now becomes a joke, 
And peaceably we go to Stoke, 
About the church we nothing can fee 
To ſtrike or entertain our fancy : 
But near a farm, on an elm tree, 
A long pole fix'd upright we ſee, 
And tow'rd the top of it was pjac'd 
A weathercock, quite in high taſte, 
Which all of us, ere we go further, 
Pronounce of the Compoſite order, 
Firſt, on a board turn'd by the wind, 
A painter had a cock deſign'd, 
A common weather-cock was above it, 
This turn'd too as the wind did move it; 
Then on the ſpindle's point fo ſmall 
A ſhuttlecock ſtuck o'ertopp'd them all, 
This triple alliance gave occaſion 
To much improving ſpeculation. 
Alas! we ne'er know when we are well, 


So at Northficet again muſt quarrel ; 
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But fought not here with ſticks and ſtones 


(For thoſe, you know, might break our bones) ! 


A well juſt by, full to the brim, 

Did fitter for our purpoſe ſeem ; 

So furiouſly we went to daſhing, 

Till our coats wanted no more waſhing ; 
But this our heat and courage cooling, 
*Twas ſoon high time to leave ſuch fooling. 
To The Nag' Head we therefore hie, 

To drink, and to be turn'd adry. 

At fix, while ſupper was preparing, 
And we about the marſh-lands ſtaring, 
Our two game-cocks, Tothall and Scott, 
To battling once again were got : 

But here no weapons could they find, 
Save what the cows dropp'd from behind ; 
With theſe they pelted, till we fancy | 

Their cloaths look'd ſomething like a tanſy. 

At ſeven we all come home again, 
Tothall and Scort their garments clean ; 
Supper we get, and, when that's o'er, 

A tiff of punch drink at the door; 

Then, as the beds were only three, 

Draw cuts who ſhall ſo lucky be 

As bere to fleep without a chum ; 

To Tothall's ſhare the prize did come 

Hogarth and Thornhill, Scott and I, 

In pairs, like man and wife, muſt lie. 

Then mighty frolickſome they grow, 

At Scott and me the ſtocking throw, 

Fight with their wigs, in which perhaps 

They ſleep, for here we found no caps. 
Up at eleven again we get, 

Our ſheets were ſo confounded wet ; 

We dreſs, and lie down in our cloaths ; 

Monday, at three, awak'd and roſe, 

And of the curſed gnats complain, 

Yet make a ſhift to ſleep again, 

Till fix o'clock we quiet lay, | 
And then got out for the whole day ;. 
To fetch a barber, out we ſend ; 

Stripp'd, and in boots, he does attend, 
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For he's a fiſherman by trade; * PL 
Tann'd was his face, ſhock was his bead; 
He flours our wigs, and trims our faces, 


And the top barber of the place is. 
'The cloth is for our breakfaſt ſpread ; 


A bowl of milk and toaſted bread - 


Are brought, of which while Forreff eats, © 


Io draw our pictures Hogarth fits * ; 


Thornhill is in the barber's hands, 
Shaving himſelf Vill Totball ſtands z 
While Scott is in a corner fitting, < 
And an unfiniſh'd piece completing. 
Our reckoning about eight we pay, 
And take for 1fle of Greane our way; 
To keep the road we were directed, 
But, as 'twas bad, this rule neglected $ 
A tempting path over a ſtile „ 


Let us aſtray above a mile; 
Yet the right road at laſt we gain, 


And joy to find ourſelves at Greane ; 

Where my Dame Huſbands, at The Chequer 
Refreſh'd us with ſome good malt liquor; 

Into her larder then ſhe runs, 

Brings out ſalt pork, butter and buns, 

And coarſe black bread ; but that's no matter, 
*Twill fortify us for the water. . 
Here Scot? fo carefully laid down 

His penknife which had coſt a crown, 

That all in vain we ſought to find it, 

And, for his comfort, ſay, ** Ne'er mind it; 
For to Sbeerneſi we now muſt go: 

To this the ferrymarn ſays, ** No.“ 

We to another man repair'd : 

He too ſays, © No—it blows too hard.“ 

But, while we ſtudy how to get there 

In ſpite of this tempeſtuous weather, 

Our landlady a ſcheme propos'd, 


With which we fortunately clos'd, 


Was to the ſhore to go, and try 
To hail the ſhips in ordinary, 
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So we might get, for no great matter, 
A boat to take us o'er the water. 
We haſte, and ſoon the ſhore we tread, 
With various kinds of ſhells beſpread. 438 
And in a little time we ſpy'd 
A boat approaching on our fide 
The man to take us in agreed, 
But that was difficult indeed, 
Till, holding in each hand an oar, 440 
He made a fort of bridge to ſhore, 
O'er which on hands and knees we crawl “, 
And ſo get ſafe on board the yawl. 
In little time we ſeated were, 
And now to Shepey's coaſt draw near 443 
When ſuddenly, with loud. report, 
The cannons roar from ſhips and fort, 
And, like tall fellows, we impute 
To our approach this grand ſalute : 
But ſoon, alas! our pride was humbled, 459 
And from this fancy'd height we tumbled, ; 
On recollecting that the dax 
The nine and twentieth was of May. 
The firing had not long been ended, 
Before at Sheerneſs we were landed, 455 
Where on the battery while we walk, 
And of the charming proſpect talk, 
Scott from us in a hurry runs, 
And, getting to the new-fir'd guns, 
Unto their touch-holes clapp*d his noſe; 400 
Hogarth fits down, and trims his toes; 
Theſe whims when we had made our ſport, 
Our turn we finiſh round the fort, 
And are at one for Qacenboronghb going: 
Bleak was the walk, the wind fierce blowing, 46g 
And driving o'er our heads the ſpray ; 
On looſe beach ſtones, our pebbly way, 
But Thornhill only got a fail, 
Which hurt him little, if at all: 
So merrily along we go, 470 
And reach that famous town by two. 
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Aucenborosgh conſiſts of one ſhort ſtreet ®, 
Broad, and well · pav'd, and very neat; 
Nothing like dirt offends the eye, | 
Scarce any people could we ſpy : 
The town-honſe, for the better ſhow, 
Is mounted on a portico 
Of piers and arches, number four, 
And crown'd at top with}a cloc-ktower 3 
But all this did not reach ſo high 
As a flag-ſtaff, that ſtood juſt by, 
On which a ſtandard hnge was flying 
(The borough's arms, the king's ſupplying), 
Which on high feſtivals they diſplay 
To do the honours of the day. 
As for ſalutes, excus'd they are, 
Becauſe they have no cannon there. 
To the church-yard we firſt repair, 
And hunt for choice.inſcriptions theres 
Search ſtones and rails, till almoſt weary all, 
In hopes to find ſomething material. 
When one at laft, of pyebald ſtyle 
(Though grave the ſubject) made us fmile : 
Telling us firſt, in humble proſe, 
« That Henry Knight doth here repoſe, 
% A Greenland Trader twice twelve year, 
«© As maſter and as harpooneer;” 
Then, in as humble verſe, we read 
(As by himſelf in perſon ſaid) 
„In Greenland I whales, ſea-horſe, and bears did lay, 
« Though now my body is intombed in clay.“ 
The houſe at which we were to quarter 
Is call'd The Swans ; this rais'd our laughter, 
Becauſe the ſign is The Red Lion, 
So ſtrange a blunder we cry ** Fie on!” 
But, going in, all neat we ſee | 
And clean; ſo was our landlady : 
With great civility ſhe told us, 
She had not beds enough to hold us, 
But a good neighbour had juſt by, 
Where ſome of us perhaps might lie. 
She fehds to aſk. The merry dame 
Awiy to us directly came, 
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Quite ready our defires to grant, 
And furniſh us with what we — | 
Rack to the church a 
Which is but ſmall, ill * . oF 
View'd the inſide, but ſtill fee we 
Nothing of curioſity | 
Unleſs we ſuffer the grave-digger 
In this our work to make a figure, 
Whom juſt beſide us now we have, 
Employ'd in opening of a grave. 
A prating ſpark indeed he was, 
Knew all the ſcandal of the place, 
And often reſted from his labours, 
To give the hiſtory of his neighbours ; 
Told who was who, and what was what, 
Till on him we beſtow'd a pot. 
(For he forgot not, you may think, 
« Maſters, I hope, you'll make me drink!“ ), 
At this his ſcurrilous tongue run faſter, 
Till“ a ſad dog” he call'd his maſter, 
Told us the worſhipful the Mayor 
Was but a cuſtom-houſe officer: 
Still rattling on till we departed, 
Not only with his tales diverted, 
But ſo much wiſdom we had got, 
We treated him with other pot. 
Return we now to the town-hall. 
Thar, like the borough, is but ſmall, 
Under its portico's a ſpace, 
Which you may call the market-place, 
Juſt big enough to hold the ſtocks, 
And one, if not two, butcher's blocks, 
Emblems of plenty and exceſs, 
Though you can no where meet with leſs ; 
For though tis call'd a market - town 
(As they are not aſham'd to own) 
Ve neither butcher's meat, 
Nor fiſfi nor fowl, nor aught to eat. 
en years, they ſay, there's plenty, 


When ſtrangers come to repreſent ye. 
Hard at The Swans had been our fare, 
But that ſome Harwich men were there, 
| Ll2 
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Who lately had ſome lobſters taken, 
With which, and cke ſome eggs and bacon, 
Our bellies we deſign to fill; 
But firſt will clamber up the hill, 
A moſt delightful ſpot of ground, 
O'erlooking all the country round; 
On which there formerly has been 
The palace of Philippa, queen 
To the third Edward, as they tell, 
Now nought remains on *t but a well : 
But 'tis from hence, ſays common fame, 
The borough gets its royal name. 
Two ſailors at this well we meet, 
And do each other kindly greet : 
% What brings you here, my lads?” cry we. 
« Thirſt, pleaſe your honours, as you ſee ; 
© For (adds theſpokeſman) we are here 
s Waiting for our young officer, 
A midſhipman on board The Roſe, 
(For General & *s ſor he goes): 
A We and our meſſmates, fix in all, 
© Yeſterday brought him in our yawl, 
And when, as we had heen commanded, 
Quite ſafe and dry we had bim landed, 
Buy running of her faſt aground 
At tide of ebb, he quickly found 
That be might go and ſee Sheerneſs, . 
<£.50 here he left us pennyleſs, 
To feaſt on Queenborougb air and water, 
Or ſtarve, to him 'tis no great matter; 
« While he among his friends at eaſe is, 
And will return juſt when he pleaſes ; 
perhaps he may come back to-day ; 
If not, he knows that we muſt ſtay,* 
So one of us gave him a teſter, 
When both cried out, ** God bleſs you, maſter !” 
Then ran to rouſe their ſleeping fellows, 
To ſhare their fortune at the alehouſe. 
Hence to the creek · ſide, one and all, 
we go to ſee The Roſe's yawl, 
And found her bedded in the mud, 
Immovable till tide of flood. 
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- The ſailors here had cockles got, 
Which gratefully to us they brought, 


"Twas all with which they could regale us; 


This t' other fixpence ſent to th' alehouſe: 
So merrily they went their way, 
And we were ngleſs plcas'd than they, 
At ſeven abouit the town we walk, 
And with ſome pretty damſels talk. 
Beautiful nymphs indeed, I ween, 
Who came to ſee, and to be ſeen. 
Then to our Swans returning, there 
We borrow'd a great wooden chair, 
And plac'd it in the open ſtreet, 
Where; in much ſtate, did Hogarth fit 


To draw the townhouſe, church, and ſteeple *, 


Surrounded by a crowd of people ; 


Tag, rag, and bobtail, ſtood quite thick there, 
And cry'd, © What a ſweet pretty picture!“ 


This was not finiſh'd long, before 
We ſaw, about the Mayor's fore-door, 
Our honeſt ſailors in a throng : 

We call'd one of them from among 
The reſt, to tell us the occaſion ; 
Of which he gave us this relation: 

© Our midſhipman is juſt come back, 
And chanc'd to meet or overtake 
A ſailor walking with a woman 


(May be, ſhe's honeſt, may be, common): 


He thought her handſome, ſo his honour 
Would needs be very ſweet upon her : 
But this the ſeaman would not ſuf- 
-fer, and this put him in a huff, 
© Lubber, avaſt,” ſays ſturdy Job, 
% Avaſt, I ſay, let her alone; 
„Lou ſhall not board her, ſhe's my wife. 
« Sheer off, Sir, if you love your life : 
„ T'vea great mind your back to lick ;” 
And, up he held his oaken ſtick. 

Our midſhip hero this did ſcare : 
« Tl ſwear the peace before the Mayor,” 
Says he; ſo to the Mayor's they trudge : 
How juch a caſe by ſuch a judge 
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Determin'd was, I cannot ſay, 2 


: 


We thought it not worth while to ſtay : 


For it ſtrikes nine, How th' evening ſpetds ! 


Come, let us drink to all our friends 
« A chearful glaſs, and eat a bit.” 
So to our ſupper down we fit ; 


When ſomething merry check'd of mirth: 


The Harwich men had got a birth 

Cloſely adjoining to our room, 

And were to ſpend their evening come: 

The wall was thin, and they ſo near, 

That all they ſay, or ſiug, we hear. 

We ſung out ſongs, we crack'd our jokes, 

Their emulation this provokes; 

And they perform'd ſo joyouſly, 

As diſtanc'd hollow all our glee ; 

So (were it nota bull) I'd ſay, / 

This night they fairly won the day, 
Now plenteouſly we drink of flip, 

In hopes we ſhall the better ſleep ; 

Some reſt the long day's work requires; 

Scott. to his lodging firſt retires; 

His landlady is waiting for him, 

And to his chamber walks before him; 

In her fair hand a light ſhe bears, 

And ſhows him up the garret- ſtairs; . 

Away comes he greatly affronted, 

And his diſgrace to us recounted, 


This makes us game, we roaſt him for it, 


4 Scott's too high-minded for a garret,” 
But Tothall more humanely ſaid, 
„Come, Scott, be eaſy, take my bed, 

% And to your garret I will go.“ 


(This great good-nature fure did ſhow) : 


There finding nought him to entertain 
But a flock-bed without a curtain, 

He too in haſte came back, and got 
Away to ſhare his bed with Srezt, 

And at eleven each poes to neſt, 

Till Tuc/ſ#ay morn to take his reſt. 


At ſix comes Hogarth, ** Rite, Sirs, rife,” 


Says he, with roguery in his eyes, 
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« Scotꝰs landlady is below ſtairs. 


« And roundly the good woman ſwears, 
* That for his lodging he ſhall pay, 


(Where his tir'd bones he ſcorn'd to lay) 


Or he ſhould go before the Mayor,” 
She's in the right on't, we declare, 
For this would cut the matter ſhort, 
(At leaſt 'twould make us ſpecial ſport) : 
But here ſhe balk'd us, and, no doubt, 
Had wit enough to find us out. 
Our mark thus miſs*'d, we kindly go, 
To ſee how he and Tothall do. 
We find the doors all open were, 
t ſeems that s not unuſual here): 
hey're very well, but Score laſt night 
Had been in a moſt dreadful fright : 
« When to his room he got,” he ſaid, 
« Andjuſt was ſtepping into bed, 
4% He thought he ſaw the bed cloaths ſtir, 
« So back he flew in mortal fear; 
« But taking heart of grace, he try'd 
«© To feel what twas, when out it cry'd ; 
4% Again he ſtarts, but to his 
« It prov'd a little harmleſs boy 
« Who by miſtake had — © 
And ſoundly (till he wak'd bim 
„ So from his fears recover'd — 
He got to fleep, and flept all night,” 
We laugh at this, and he laughs too, 
For, pray, what better could he do ? 
At ten we leave our Lion-Swans, 
And to the higher lands advance, 
Call on our laundreſs by the way, 
For the led ſhirts lett yeſterday 
To waſh; ** She's forry, they're not yet 
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% Quite dry!“— “ Why then we'll take them wet: 


% They'll dry and iron'd be, we hope, 
« At Minfeer, where we next ſhall ſtop.” 
The way was good, the weather fair, 

The proſpects moſt delightful were. 
To Minfter got, with labour hard 
we —_ the hill to the church- 
Llz 
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But, when arriv'd there, did not fail 
To read ſome verſes on a rail ' | 725 
Well worth tranſcribing, we agree, 
Whether you think fo, you may ſee. 
% Here interr'd George Anderſon doth lye, 
«© By fallen on an anchor he did dye . 
« In Sbeerngſi yard on Good Friday ”- 740 
The 6th of April, I do ſay. 
% All you that read my allegy be alwaies 
„% Ready for to dye—aged 42 years.” 

Of monuments that here they ſhew _ 
Within the church, we drew but two; ; 735 
One an ambaſſador of Hains, ä 
T' other Lord SHorland's + duſt contains, 
Of whom they have a wondrous ſtory, 
Which (as they tell) I'll lay before ye. 

t The Lord of Shorland, on a day, 740 
Chancing to take a ride this way,  / 
About a corpſe obſerv'd a crowd, 
Againſt their prieſt complaining loud, 

That he would not the ſervice ſay, | 
Till ſomebody his fees ſhould pay. gf” 745 
On this, his lordſhip too did rave, 

And threw the prieſt into the grave, 

« Make haſte, and fill it up,” ſaid he, 

« We'll bury both without a fee.” 

But when got home, and cool, reflecting 759 
On the ſtrange part he had been aQting, 

He drew a ſtate up of the caſe, | 

Humbly petitioning for grace, 

And to the ſea gallop'd away, 

Where, at that time, a frigate lay, 755 
With Queen Elizabetb on board, 

When {ſtrange to tell !) this hare-brain'd Lord 

On horſeback ſwam to the ſhip's ſide, 

And there to ſee the Queen apply'd. 


* Drawing VII. by Scott + Drawing VIII. by Hegarth. 

t This ſtory is quoted by Mr. Greſe in his Antiquities, Vol. II. 
art, Minfler Monaflery. © The legend,” ſays Mr. Groſe, “ has, by a 
« worthy friend of mine, been hitched into doggrel rhyme." It wo !d 
« be paying the reader but a bad compliment to attempt ſerioufly .2 
«© examine the credibility of the of y.“ ng 
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C 
His caſe ſhe reads; her royal breaſt 
Is mov'd to grant him his requeſt. 
His pardon thankfully he takes, 
And, ſwimming ſtill, to land he makes: 
But, on his riding up the beach, 
He an old woman met, a witch : 


* This horſe, which now your life doth ſave,” 


Says ſhe, *4 will bring you to the grave.“ 
$ You'll prove a lier,“ ſays my lord, 
* You ugly hag! and with his ſword 
(Acting a moſt ungrateful part) 
His panting ſteed ſtabb'd to the heart. 
It happen'd, after many a day, 
That with ſome friends he ſtroll'd that way, 
And this ſtrange ſtory, as they walk, 
Became the ſubje& of their talk: 
When, There the carcaſe lies,” he cry'd, 
* Upon the beach by the ſea-ſide.” 
As 'twas not far, he led them to't, po 
And kick'd the ſkull up with his foot, 
When a ſharp bone pierc'd throngh his ſhoe, 
And wounded gricvouſly his toe, 
Which mortify'd: ſo he was kill'd, 
And the hag's prophecy fulfill'd. 
dee there his croſs-legg'd figure laid, 
And near his feet the horſe s head * 
The tomb + is of too old a faſhion 
To tally well with this narration ; 
But of the truth we would not doubt, 
Nor put our Cicerone out: 
It gives a moral hint at leaſt, 
That gratitude's due to a beaſt. 
So far it's good, whoever made it, 
And that it may not fail of credit, 
A horſchead vane adorns the ſteeple, 
And it's Horſe-church call'd by the people. 


„ Drawing VIII. 
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+ Acroſs-legg'd figure in armour, with a ſhield over his left arm, 


like that df a Knight Templar, ſaid to repreſent Sir Robert de Shur- 
land, who by Edward I. was creared a Knight banneret for his gallant 
behaviour at the hege of Carlaverock in Scotland. He lies under a 
Gothic arch in the ſouth-wall, haying an armed page at his feet, and 
on his right ſide the head of a horſe emerging out of the waves of the 
ſea, as in the action of ſwimming, GRoSE, 
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Our ſhirts dry'd at The George we get, 
We dine there, and till four we fit ; 
And now in earneſt think of home: 
So to Sheerneſs again we come. 
Where for a bum-boat we agree, Log 
And about five put off to ſea, x 
We preſently were under ſail, 
The tide our friend, ſouth-eaſt the gale, 
Quite wind enough, and ſome to ſpare, 
But we to that accuſtom'd were. | 90 6 
When we had now got paſt The Nore, - 
And loſt the fight of Shepey's ſhore, 
The ebbing tide of Thames we met, 
The wind againſt it fiercely ſet ! ; 
This made a ſhort and tumbling ſea, 810 
And finely toſs'd indeed were we. 
The porpoiſes in ſtormy weather 
Are often ſeen in ſhoals together: 
About us while they roll and play, 
One in his gambols miſs'd his way, ay 
And threw himſelf ſo far on ſhore, | 
We thought he would get off no more; 
But with great ſtruggling and ſome pain, 
He did, and went to play again, 
On this we moraliſing ſay, | 820 
„How thoughtleſs is the love of play!“ 
When we ourſelves with ſorrow find 
Our pleaſures too with pain conjoin'd, 
For troubles croud upon us thick ; 
Our hero, Scott, grows very fick ; 825 
Poor Hogarth makes wry faces too 
(Worſe faces than he ever drew). 
| You'll gueſs what were the conſequences, 
Not overpleaſiug to our ſenſes ; 
And this misfortune was augmented 830 
By Maſter Tothall's being acquainted 
With the commander of a ſloop, 
At Holy Haven near The Hope. 
„% There's Captain Robin/on,” ſays he, 
« A friend, whom I muſt call and ſee,” B35 
Up the ſhip's fide he nimbly goes, 
While we lay overwhelm'd with woes 
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Sick, and of winds and waves the ſport, 

But then he made his viſit ſhort, 

And when a ſup of punch he'd got, 

dome ligbted match to us he brought, 

A ſovereign cordial this, no doubt, 

To men whole pipes had long been out, 
By ſeven o'clock our ſick recover, 

And all are glad this trouble's over. 

Now jovially we fail along, 

Our cockſwain giving ſong for ſong. 


But ſoon our notes are chang'd ; we found 


Our boat was on Bly.\-nd aground, 
= in the middle of the river; 
ere Tothall ſhew'd himſelf quite clever: 
And, knowing we muſt elſe abide 
Till lifted by the flowing tide, 
Work'd with our ſkippers, till the boat 
Was once more happily afloat. 
We all applaud his care and ſkill, 
So do the boatmen his good-will, 
Ere long the tide made upward, ſo 
With that before the wind we go, 
And, ditiembarking about ten, 
Our Graveſend quarters reach again. 
Here Madam, ſmiling, comes to tell 
How glad ſhe is to ſee us well: 
This kind reception we commended, 


And now thought all our troubles ended ; 


But, when for what we want we call, 
Something unlucky did befall. 

When we our travels firſt began 
Scott (who's a very prudent man) 
Thought a great coat could do noharm, 
And in the boat might keep him warm; 
So far perhaps you thiak him right, 

As we took water in the night ; 

But when from hence we took our way 
On foot, the latter end of May, 

He, quite as reaſonahly, thought 
*Twould be too heavy or too hot: 


4% I'll leave it here,” ſays he, and take 


4% It with me at our coming back,” 
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And he moſt certainly deſign'd it: 
But now the thing was, how to find it ? 
We told him, he had been miſtaken, 
And did without his hoſteſs reckon, 
To him it was no jeſt ; he ſwore 
« He left it there three days before, 
© This Mrs, Bramble can't deny.“ f 
* Sir, we ſhall find it by and by:“ 
So out ſhe goes, and rends her throat 
With ** Moll, go find the gem*man's coat.“ 
The houſe Moll ſearches round and round, 
At laſt, with much ado, twas found 
"Twas found, that, to the owner's coſt, 
Or Scott's, the borrow'd coat was loſt, 
Coat loſt!“ ſays he, ſtamping and ſtaring, 
Then ſtood like dumb, then fell to ſwearing : 
He curs'd the ill-concluding ramble, 
He curs'd Graveſend and mother Bramble, 
But, while his rage he thus expreſs'd, 
And we his anger made our jeſt, 
Till wrath had almoſt got the upper- 
-hand of his reaſon, in came ſupper :; 
To this at once his ſtomach turn'd, 
No longer it with fury burn'd, 
But hunger took the place of rage, 
And a good meal did both aſſuage. . 
He eat and drank, he drank and eat, 
The wine commended, and the meat ; 
So we did all, and ſat ſo late, 
That Wedneſday morn we lay till eight. 
Tobaoco then, and wine provide, 
Enough to ſerve us for this tide. 
Get breakfaſt, and our reckoning pay, 
And next prepare for London hey ; 
So, hiring to ourſelyes a wherry, 
We put off, all alive and merry. 
The tide was ſtrong, fair was the wind, 
Graveſend is ſoon left far bebind, 
Under the tilt on ſtraw we lay, 
Obſerving what a charming day, 
There ſtretch'd at eaſe we imoke and drink, 
Londoners like, and now we think 
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Our croſs adventures all are paſt, 

And that at Graveſend was the laſt ; 

But cruel Fate to that ſays no ; 

One yet ſhall Fortune find his foe. 
While we (with various proſpects cloy'd) 

In clouds of ſmoke ourſelves enjoy'd, 

More diligent and curious, Scott 

Into the forecaſtle had got, 

And took his papers out, to draw 

Some ſhips which right ahead he ſaw. 

There ſat he, on his work intent, 

When, to increaſe onr merriment, 

So luckily we ſhipp'd a ſea, 

That he got ſous'd, 'and only he. 

This bringing to his mind a thought 

How much he wanted the great coat, 

Renew'd his anger and his grief; 

He curs'd Grawe/end, the coat, and thief; 

And, ſtill to heighten his regret, . 

His ſhirt was in his breeches wet: 

He draws it out, and lets it fly, 

Like a French enſign, till *tis dry, 

Then, creeping into ſhelter ſafe, 

_ Jains with the company and laugh. 
Nothing more happen'd worthy note : 

At Billingsgate we change our boat, 

And in another through bridge get, 

By two, to Stairs of Somerſet, 

Welcome each other to the ſhore, 

To Covent Garden walk once more, 

And, as from Bedford Arms we ſtarted, 

There wet our whiſtles ere we parted. 
With pleaſure I obſerve, none idle 

Were in our travels, or employ'd ill, 

Tothall, our treaſurer, was juſt, 

And worthily diſcharg'd his truſt ; 

(We ali fign'd his accounts as fair): 

Sam Scott and Hogarth, for their ſhare, 

The proſpects of the ſea and land did; 

As Thornhill of our tour the plan did; 

And Forreſt wrote this true relation 

Of our five days peregrination. 


This to atteſt, our names we've wrote all, 


Wiz, Thornhill, Hogarth, Scott, and Tothall, 
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27, To paid at the Dark- houſe, Billingsgate, 
To paid for a pint of Geneva Hollands, 
To paid waterman to Graveſend, 
To paid barber ditto, 
To paid for breakfaſt at ditto, / | 
To paid for beer on the road to Rechefer, 
To paid for ſhrimps at Chatham, 
To paid at the gunnery and dock, 
To paid bill at Rechefeer, 
28. To gave at Upnor for information, 
To paid at the Smack at ditto, 
To paid at Hoo, / 
| To paid at Stoke, 
29, To paid at Mother Hubbard's at Grain, 
To paid for paſſage over to Sheerneſs, 
To paid for lobſters at Queenborough, ; 
To paid for two pots of beer to treat the ſexton, o 
To paid for dinner, &c. | 
To charity, gave the failors, 
30. To paid for lodgings and maid, 
To paid for breakfaſt, l 
To paid for waſhing ſhirts, 
To paid at Minſter, 
To paid at HHeerneſi, 
To paid for a boat to Graveſend, 
31, To paid barber at ditto, 
To paid for ſundry at ditto, 
To paid for paſſage to Somer/et- houſe, 
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HOGARTH'S PLATES 


A. 
. ENEAS in a Storm, 247. 
Agriculture and Arts, 423. 
Altar-piece, St. Clement's, 136. 


492. 

Analyſis of Beauty, 325. 
uletus, 127. 
ms, &c. 418. 422. 438. 


i B. 

Battle of the Pictures, 281. 
Beaver's Military Puniſhments, 
134- | 
Beer-Street, I2, 

Before and = 233- 
*Beggar's Opera, 164. 
Bench, 367. 403. 
**BlackwelP; Figures, 439. 
Booth, Wilks, and Cibber, 141. 
Boyne, Lord Viſcount, 433. 
Boys peeping at Nature, 188, 319. 
*+Broad Bottoms, 449- 

* Bullock. William. 407. 

Burial Ticket, 419. 
Burlington Gate, 28. 175. 
Butler, 442. 

Byron, Lady Frances, 236. 


E. 

4 Cartoons, Heads from, 437. 
- Caſſandra, 134. : 
Catalogue, Frontiſpiece and Tail- 

piece to, 373. 
Characters and Caricaturas, 262. 
Charlemont, Earl of, 41. 
Charmers of the Age, 258. | 
Chriſt and his irt, &c. 
large, 4335. 


O 


Chriſt, &c. ſmall, 43. 

—— with London Hoſpital, 436. 

Churchill, Charles, 387. 

—— —- with Political Print, 400. 

Cockpit, 367. 

Columbus, 32 

Concert, St. kr Chapel, 445, 

Conſultation of Phyſiciaas, 2 36. 

Coram, Captain, 260. 

Cottage, 441+ 

Credulity, &c. 375, 

Crowns, &c. Subſcription Ticket 
for Electious, 332. * 


D. 
Debates on Palmiſtry, 410. 
*Diſcovery, 449. 
Diſtreſſed Poet, 235. 


Don Quixote, 435. 


E. 
Elections, 334. 
Enraged Muſician, 254. 
Eta Beta Pi, Title- page, 63. 415. 


F. 
Fair { Southwark, not Bartholomew 
as Mr.Walpoledeſcribes it], 180. 


- Farmer's Return, 374. 


Farineili, Cuzzonti, and Sene/ino, 
&c. 138. 439. 8 
Feſtoon, &c. Subſctiption Ticket 

for Richard III. 281. 
Fielding, Henry, 385. 


. Finchley, March ts 299. 


*Fiſhes for Carcs, 349. 
Folkes, Martin, 2 57. NY 
Fonndling 
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Foundling Hoſpital, Power of At- Hutchinſonians, Frontiſpiece to 


torney, 253. | 
| Arms of, 288. 

* Firſt Sketch for, 409. 
Four Parts of the Day, 248. 
France and England, 164. 


Frontiſpiece to Leveridge's Songs, 


160. be 


G. 

Garrick in Richard III. 283. 
Gate of Calais, 289. 
Gibbs, James, 288. 
* octagon, 298. 
Gin Lane, 313. " 
Gin drinkers, 429. 
Good Samaritan, 465. 
Gormagons, 424. 
*®*Great Seal of England, 439. 
Gullrver preſented to the Queen 

of Babilary, 171. 


— — 


H. 
Half- ſtarved Boy, 170. 
Harlot's Progreſs, 29. 188. 
Head, etched by Liveſay, 328. 
Hell gate, 404. 
Henley, Orator, chriſtening, &c. 


415+ 430. 
Henry VIII. and Anna Bullen, 167. 
Herring, Archbp. ſmall, 288. 
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NEW -BOOKS publiſhed by J. NICHOLS. 


I. Biographical and Literary Anecdotes of WiLLiam Bowe 
YER, Printer, F. S. A. and of many of his Learned Friends; 
containing an incidental View of the Progreſs. and Advance- 
ment of Literature iu this Kingdom, from the Beginning of 
the preſent Century to the End of the Year 1977, By Joun 
N:czoLs, his Apprentice, Partner, and Succeffor, Price One 
Guinea, adorned with an elegant Portrait by Baſire, -- - 
» Bo 


IT. MISCELLANEOUS Txacrs, by the lateWitiian Bo- 
SER, Printer, F. S. A. and ſeveral. of his Learned Friends; 
including Letters, on Literary Subjects, by Mr. MaxkLAud, 
Mr. CLanKE, &c. & c. Collected, and illuſtrated with occa- 
ſional Notes, by Joux Nickors, F. S. A. Edinb, and Perth. 

« *Tis my chief wiſh, my joy, my only plan, 
6 To loſe no drop of this immortal mag.” 


III. Conjectures and Obſervations on the New Teſtament ; 
collected from various Authors, as well in regard to Words 
as Pointing. By Mr, Bowvex, The Third Edition, Price 
One-Guinea in Boards, 

IV. A Collection of all the Wills, now known to be extant, 
of the Kings and Queens in England, Princes and Princeſſes 
of Wales, and every Branch of the Blood Royal, from the 
Reign of William the Conqueror to that of Henry the Seventh, 
excluſive; with Explanatory Notes, and a very copious Gloſſary. 
By J. Nic#oLs. Quarto. Price Eighteen Shillings in Boards. 


- 


V. A Supplement to Dean SwirT's Works. By J. Nicnors. 
In One large Quarto Volume; and re-printed in every ſmaller 
Size, to ſuit the various Editions, | . , 

* The latter Volumes of any Size may be had, to 
complete Setts. 


VI. The 


NEW BOOKS: publithed by J. NICHOLS. 


IX. The Hiſtory and Antiquities of Hmcxrey, in the 
County of Leiceſter, including the Hamlets of Stoke, Dad- 
lington, Wykin, and The Hyde; ſome Particulars of the an- 
cient Abbey of Lira in Normandy; Aſtronomical Remarks, 
and Biographical Memoirs. By J. Nienors, F. S. A. Edirh, 
and Perth, and Printer to the Society of Antiquaries of Loxdox, 
Quarto, Price 78. od. adorned with Thirteen elegant Plates. 

* * This Work forms the Seventh Number of a Series of 
Local Antiquities, under the Title of Bi1zL1oTazca Toro» 
GRAPHICA BRITANNICA, of which every ſeparate Number is a 
diſtin work; and which is intended to be compriſed in Six 
Volumes. In this form have already appeared, 


1. Reowz-Momts's Hiſtory of TUNSTALL. Price 38. 

2. RELIQUIZ GALSANEA, in Three Parts. 158. 

3- Hiſtory of ABgRDEEN. 58. 

4. Memoirs of Sir Jonn HAWEOOD. 28. 

5. DUCAREL's Hiſtory of St. KATHARINE's near the Tower. 108. 6d, 

6. THorPE's Antiquities in KENT. Two Parts. 6s. 
7. Nic#oLs's Hiſtory of HINCKLEY, STOKE, &c. 75. 6d. 

8. Collections towards the Hiſtory of BEDFORDSHIRE, &. 

9. Hiſtory of HOLYHEAD. 18. 6d. 

10. Hiſtory of STOKE NEWINGTON, 28. 6d. 

11. Gouca%Y Hiſtory of CROYLAND. 78. 6d. 
12. DUCARgL's Hiſtory of CROYDON. 75. 6d, 

13. Hiſtory of GREAT COxWELL, Berks. 28. 6d. 

14. Additions to the Hiſtory of STOKE NEWINGTON. 6d. | 
15. Extrafts from the MS. Journal of Sir StmonDs D'Ewes. 38. 
16. Rowe-Moxes's Collections for BERKSHIRE. 58. a 
17. Extracts from the Black Book of Warwick, &c. 18. 6d. 
18. DUuncomBE's Hiſtory of RECULVER and HERNE. 5s. 

19. Additions to the Memoirs of Sir JohN HAWKWwOOD. (d. 
20. Hiſtory of the GENTLEMAN'S SOCIETY at SPALDING. 38. 
21. PEGGE's Hiſtory of ECCLESHALL CASTLE. 1%, 
22+ Es88x's Obſervations on CROYLAND ABBEY. 18. 6d. 
23. Sir Joux CULLUM's Hiſtory of HawsTED. 9s. 
24. PEGGE on the ROMAN Roads, and on the CorITANI. 18. 6d. 
25. PIO onthe TExTUs Rorrensts, on the Ks Tos, &c. 15. 6d. 
26, Collections towards the Hiſtory of BEDFORDSHIRE continued. 18. 
27. DucarEL's Hiſtory and Antiquities of LaMBEra PALACE. 98. 
28. DUCAREL's Account of SUFFRAGAN Bis Hhors in ENGLAt Ds 
29. Hiſtorical Account ot the Pariſh of WiMMINGTON, 18. 6. 

30. DUsCoMBE's Hiſtory of the Archiepiſcopal Hoſpitals. 108. 6d. 
31. Genealogical View of the Family of OLIVER CROMWEL L. 25 6d. 

%% Many other Articles are ia the preſs, for ſucceeding Numbers. 


VII. The 
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| 


NEW ROOKS Pd þy J. NICHOLS: 


VII. The Epiſtolavy Correſpondence, Viſitation Charges, 
Speeches, and MifecHanies, of the Right Reverend Exancs 
ATTERBURY, D. D. Load Biſhop of Becbeſtey i great Bart of 
which are now firſt printed from the Originals, With Niſto - 
rical Notes by J. Nienozs. In Three Volumes, —_ 

Price Fifteen Shillings in Boards. 
* o* The Third Volume may be kad aparatcly. 


VIII. A Select Collection of Pokus ; with Notes Bipgraphy- 
cal and Hiſtorical, by J. NzcyoLs. Completed in Eight Vo- 


lumes; adorned with Portraits, by Baſire, C apd er. 
Price — Guinea in Boards. OY day 


IX. Biographical Memoirs of WiLLAN Gzp. By J. Nu 
chols. Octavo, Price One Shilling, 7 


X. The Hiſtory of TytTFoRD. By the late Mr, Toa 
MazrTin, of Palgrave, Publiſhed by Mr. Gonon. Printed 
in Quarto, uniformly with the above Local Hiſtorieg, © Price 
One Guinea in Boards, 


XI. BRITISH ToroGRAPHY ; or, an Hiſtorical Account of 
what has been done for illuſtrating the Topographical Anti- 
quities of Great-Britain and Ireland. By Mr, Govey, Two 
Volumes, Quarto, Price al. 228. 6d. in Boards, 


XII. Medals, Coins, Great Seals, and other Works of Tho- 
MAS SIMON 3 engraved and deſcribed by GgoxeR VerTvE, 
The Second Edition, improved ; with additional Plates, Notes, 
and an Appendix by Mr. Govon. Quarto, Price One Guinea. 

XIII. A Comparative View of the AncitexT MonUMENTS 
of InDia, particularly thoſe in the Iſland of SaLskr near 
Bonga v, as deſcribed by different Writers, In Quarto, illuſ- 
trated with Tea Plates, Price 55, ſewed. 
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